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This Topic Exploration Pack supports OCR GCSE (9–1) Drama.

Devising from a stimulus – Songs 

‘FIGHTING FOR STRANGERS’
The tensions and underlying themes inherent in the lyrics of ‘Fighting For Strangers’ are both timeless and at this moment in time, particularly relevant. It links closely to commemorations of World War One and the current issue of online recruitment for the various conflicts of the Middle East. The content of the lyrics are rooted in the tensions of the young taking control of their own lives to make their own decisions.

The song lyrics provide a key question for the work, which the teacher can use repeatedly to pull the work back into focus at any time: ‘What makes you go abroad, fighting for strangers, when you could stay safe at home free from all dangers?’ The dramatic focus is about the motive(s) of the young person (and those they are connected with him) in the decision he makes to go and join the fight. It is not about the events of the ‘fight’ itself.

The song lyrics place the action in the era of swords and muskets, but in effect the sentiments could be applied to any time and place in history - from Ancient Sparta to a fantasy Sci-fi world of the future. In the suggested activities provided, the work has been placed in the time of World War One. There is a plentiful supply of resources available connected to World War One and currently in the news, and ideas behind both Jihad Recruitment and the issues faced by servicemen and women returning from active duty. Further resources are suggested in this topic pack.

Activity 1

Prepare the students by making the lyrics available either as a printed hand out or via a display screen. The students can follow the lyrics while the song is played. See Appendix 1 for appropriate ‘YouTube’ links.

After the first playing of the song, the following questions are posed to the class. 
From what we can see and what we just heard:

1) What do we know? 
2) What do we infer / guess? 
3) What do we want to know?

It may be that the song needs to be played more times as the class become more familiar with the lyric. As it plays, the class is asked to share or note down potential ideas for development. This can be done either altogether as one group, or individually on paper, or as small working groups. After a suitable period of time the outcomes of discussions are assembled for all to look at. All notes can be kept as a potential resource for use later.

It could be that the class notes provided already give the teacher the answer to the following questions. If not, the teacher can lead the class into considering the following:
1) 
What is the ‘key question’ in the song lyric? What should our Drama responses focus on?’ The desired answer is the refrain lyrics. It is important that the class are immediately focussed on this issue rather than rushing off to play soldiers!

2) 
Is the song about any particular time in History or War? Or is it meant to be timeless and cover all wars? Do we need to decide upon a particular campaign or can we keep it more general? Encourage the class to make a class decision.

3) 
The lyric says ‘Johnny went too with half a ring’ - so why half a ring? What sort of person might have held the other half? Was it given as a gift? Was it a joint decision by two people to share this ring, or was it an idea from just one of them? Did the person given the other half actually want the ring? Will they keep it?

The class, in appropriate working groups, are set to use whichever Drama conventions they think are appropriate to create the moment when Johnny told this other person he was going. After sufficient rehearsal time the work can be shared and evaluated by the class. 
It is highly likely that the class will decide the ‘other person’ was some sort of ‘girlfriend figure.’ The teacher can conclude the activity by pointing out that this girl would not have been the only person in Johnny's life. The next activity will explore how Johnny's parent(s) felt about his decision. 

Activity 2

As the class arrive, the soundtrack can be replayed as a reminder of the stimulus. The key question ‘What makes you go abroad fighting for strangers, when you could be safe at home free from all dangers?’ is used again to focus the attention on the main issue.
Some of this may be able to be picked up on from the notes made and kept from Activity 1. 
The class are asked to consider what Johnny's home circumstances might be. Examples of questions that they could be asked to consider are listed below: 
1) 
Had he already left home or was he still living with his family? 
2) 
Was he the only son or did he have brothers/sisters? 
3) 
Were both parents at home or was his Mother/Father alone? 
4) 
Were they sufficiently wealthy that his going would not affect the remaining ones financially? Did they need his wage? 
5) 
Would the army be paying more than he was currently earning? 
6) 
Did they believe it was his idea alone to go, or do they blame other people for his decision? Are his friends joining up with him?

7) 
If he was living alone, would anyone even notice he had gone? Would anyone care?

The class are asked to explore all these ideas through any Drama Convention they choose to use. (Hot seating and role on the wall work well for this activity.) After a suitable period of time ideas can be shared with the whole class. 

The class are asked to create the action depicting how this other character in Johnny's life, (not the ‘girlfriend’), found out about his decision to go. The scene is required to make the following clear.

1) 
How did they find out? Who told them? Bad news has a habit of reaching others before you do. When Johnny sees this other person again, do they already know? 
2) 
Will the other person accept his decision to go, or will they intend to do something about it?

After sufficient rehearsal time the work can be shared and evaluated by the class. 
It is likely that the class will select the other role to be Johnny's mother. The teacher can end by asking ‘Is it likely his mother will accept the decision without doing anything about it, or will she try to interfere with Johnny's life and stop him from going?’ The answer to these questions will make up the next activity. 
Activity 3

As the class arrive, the soundtrack can be replayed as a reminder. The key question ‘What makes you go abroad fighting for strangers, when you could be safe at home free from all dangers?’ can be used again to focus the attention on the main issue.
The teacher can ask the class to consider this question: ‘When will Johnny's mother let go? At what age will she agree to stop trying to make decisions for her son?’
Either 

1) 
The class explore practically together the possibilities of a scene where Johnny's mother, without him knowing, goes to an inn to try and pay the shilling back to the recruiting sergeant. The teacher tells the class that we know she went, but we do not know if Johnny knew she was going to. The teacher also tells that the sergeant refused to take Johnny's name off his list. The class shape the scene into a form that could be returned to later if there was a need to return to it.

Or 

2) 
The class are given a script extract to perform. It is an adaptation of a scene from the play ‘The Accrington Pals’ by Peter Whelan. In this adaptation of the original text, the name ‘Johnny Johnson’ has been used instead of the original plays character name, and the female role is simply referred to as ‘Mother.’ The soldier is referred to as ‘RS’ for recruiting sergeant, and the actual regiment for Johnny to enlist into is left blank for the teacher to insert their own local area.

Students share their scenes with the class. The class are then asked to explore in groups how Johnny found out about what his mother had done. To do this they might consider:
1)
What is the worst way he could find out what she has done behind his back?       
2) 
Is he angry or embarrassed? Or both?                    
3) 
Does she deny it if he asks her about it?

After sufficient rehearsal time the work can be shared and evaluated. 
Further opportunities for future development include: 
1)
The Mother and the Girlfriend. Are they on the same side or do they blame each other?

2)
The moment Johnny marched away; did anyone go to watch or try to stop him? 

3)
Any issues around the injured Johnny's return. Will the girl with half a ring still be waiting for him? Has she still got it? 
Appendix 1

Supplementary resources available to teachers 
From YouTube 
‘Fighting For Strangers’: plays the song, with the lyrics appearing across a screen of old publicity photos of the band ‘Steeleye Span’ https://www.youtube.com/watch?v=JI3vRaTg0tI
‘Fighting for Strangers’: https://www.youtube.com/watch?v=PsjgaGPU-PY  plays the song with a visual presentation of period pictures of men going off to war.

‘We need recruits - Oh What A Lovely War’ - https://www.youtube.com/watch?v=CIEwKyxr2bU 
This is the scene set in a music hall where the actress Dame Maggie Smith (Students will know of her from ‘Downton Abbey’) performs ‘On Saturday I'm Willing If You'll Only Take The Shilling!’) 
‘War Walks: Mons 1/3’ https://www.youtube.com/watch?v=hKy75FTZHGU
The historian Richard Holmes walks the route of the first main battle of the First World War. A few minutes in he describes the events featuring an unknown hero at the railway station of ‘Obourg’ - this could be used as the possible ending of ‘Johnny’ if the return aspect of the song is ignored. Shortly afterwards he tells the story of one of the first V.C's of the war - awarded to Maurice Deeds and Sid Godley. Godley survived the war and his story could be used as an example for ‘Johnny's’ potential experience.

Some other available texts where suitable can be gathered
‘Oh What A Lovely War.’ Joan Littlewoods Theatre Workshop Rights controlled by Samuel French ISBN: 9780413775467. For the playscript of ‘Oh What A Lovely War’ ‘www.samuelfrench-london.co.uk/P/10743/oh-what-a-lovely-war‘
‘The Accrington Pals’ by Peter Whelan. Published by Methuen in 1982 Rights through Samuel French ISBN: 9780573110092. For the playscript of ‘The Accrington Pals’ it reads ‘www.samuelfrench-london.co.uk/p/11184/accrington-palsthe‘
Other websites
‘BBC News’ and ‘Sky News’ Search for ‘Jihad recruitment’ for various articles on the western governments desire to stop the radicalised young going off to fight in the Middle Eastern war zones.

‘www.helpforheroes.org.uk/how-we-help/ The charity website for the support of injured servicemen and women.

Appendix 2
 ‘Fighting for Strangers’ Lyrics - Steeleye Span 
(A track from 1976 album ‘Rocket Cottage’ Chrysalis Records CHR 1123.)

What makes you go abroad fighting for strangers
When you could be safe at home free from all dangers?
A recruiting sergeant came our way . . .

Full lyrics available from: http://www.lyricsmode.com/lyrics/s/steeleye_span/fighting_for_strangers.html


Appendix 3 
The Buy Out Scene

(November 1914. It is late in the evening outside the Inn. The recruiting sergeant (RS) appears from the Inn and Johnny's mother approaches him)

RS: Yes Madam?                               
Mother: I should like to see the officer.                       
RS: No officers here madam. All gone off. Can I help?                
Mother: It’s about a young boy you’ve recruited today.                
RS: His name?                                
Mother: I’d rather not say.                             
RS: Would that be because he has lied about his age?              
Mother: No! He’s very truthful. He’s seventeen.                   
RS: I’d call him a man at that age, not a boy. You are related to him I suppose?     
Mother: Yes. Yes …. He’s my son.                         
RS: I see. You quite naturally still feel responsible for him.                
Mother: He’s going to inherit the family business and this is throwing his whole future away. He’s too easily swayed. He let others talk him into joining up.          
RS: He signed. He took the oath.                        
Mother: Egged on by others! He was drunk. He can’t take drink.            
RS: No madam. We would not have allowed it. None were drunk.          
Mother: I could pay the money back. The money he was given.             
RS: I am afraid madam there is no mechanism to allow that to happen. No system at all. 
Mother: I could just pay you. Just take his name off the list will you? No one else need know about it.                                  
RS: No madam.                               
Mother: But he’s only a kid. He’s forgetful. He’s no soldier. He mustn’t go!       
RS: He must. And into my care.                        
Mother: I want to see the officer.                             
RS: You’re wasting your time madam. They will only laugh at you. Leave the lad to me and I’ll see him through safely. (He turns to go)                    
Mother: But don’t you know his name! Johnson. Johnny Johnson.

RS: (Checks list) Private Johnson. 0027841? County Light Infantry, madam!       
(She walks away)
Scene Adapted from ‘The Accrington Pals’ by Peter Whelan. Published by Methuen in 1982 Rights through Samuel French ISBN: 9780573110092
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We’d like to know your view on the resources we produce. By clicking on ‘�HYPERLINK "mailto:resources.feedback@ocr.org.uk?subject=I%20liked%20the%20GCSE%20(9-1)%20Drama%20Topic%20Exploration%20Pack%20(Devising%20from%20a%20stimulus:%20Songs)"��Like�’ or ‘�HYPERLINK "mailto:resources.feedback@ocr.org.uk?subject=I%20disliked%20the%20GCSE%20(9-1)%20Drama%20Topic%20Exploration%20Pack%20(Devising%20from%20a%20stimulus:%20Songs)"��Dislike�’ you can help us to ensure that our resources work for you. When the email template pops up please add additional comments if you wish and then just click ‘Send’. Thank you.


Whether you already offer OCR qualifications, are new to OCR, or are considering switching from your current provider/awarding organisation, you can request more information by completing the Expression of Interest form which can be found here: � HYPERLINK "http://www.ocr.org.uk/expression-of-interest" �www.ocr.org.uk/expression-of-interest�


Looking for a resource? There is now a quick and easy search tool to help find free resources for your qualification: ��HYPERLINK "http://www.ocr.org.uk/i-want-to/find-resources/"�www.ocr.org.uk/i-want-to/find-resources/
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