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SECTION A- MESSAGES AND VALUES IN
GLOBAL FILM, QUESTION 1

Question 1 Discuss the importance of time and place in communicating the key messages and values
in the films you have studied.

[50]

The focus for questions in Section A is on the eight areas detailed in bullet point format in Unit F633
Section A. There is only one question set for this section. Questions set will focus on one or more of
these eight bullet-pointed areas. Students and their teachers need to be mindful of this in framing
how to tackle the topic from the perspectives of teaching and learning. In this paper, Q1 focuses

on ‘time and place’. It is very important that students identify what area(s) are being tested in the
question before they commence their response.

The use of the phrase ‘discuss the importance’ at the beginning of the question is a signal to students
that they should engage in a debate framed around a discussion of the importance of time and place
in communicating the key messages and values in the films they have studied. From an assessor’s
point of view, there isn't a preferred response - only what individual students believe is the right
response for them based upon their learning. Students need to take ownership of the question and
use their critical skills together with their knowledge of their chosen films to structure and develop an
appropriate answer. In addition to this, questions in this section will always require students to draw
upon textual evidence informed by understanding of the micro technical elements. The quality and
quantity of these features will also contribute to determining how successful the response is.

SAMPLE ANSWER
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Mark - 44 marks.

COMMENTARY
What the candidate did well

The student has produced a response which shows a very thorough knowledge of the films studied and a good command of the
terminology of technical codes - these are two fundamentals to achieving a successful outcome to this section, as is detailed above.
The student offers a good range of textual evidence from the two films and this coverage is well balanced and consistently detailed.
The student is clearly mindful of the terms of the question and consistently engages directly with the terms of reference of the
question — repeatedly discussing the representation of time and place, and being able to properly contextualise these films within
their wider cultural and political contexts. It is for these reasons that this response is placed very securely into level 4.

How the answer could be improved

To be able to secure the remaining marks, more frequent use of technical codes key terms would have helped.

SAMPLE ANSWER

Glokal Gnems

1

Historical and culturzl context is a highly importent factor to examine whenever looking at any film's
themes or messages, | gives a great, deal of insighl inlo gossible real world inspirations for events
depicted on screen. Tha films this essay will lonk at raly heavily an hath the perind of Hme that they
are sel and the place in which they are set to successfully communicata thair deeper messages and

viluas,

Both of the fiims this essay will discuss zre French films, both with herey themes of crime and
raciarm, ihe frst film, Lo Hoie [19495) [ollows 4 day i the lite ot thres youths who gre part ot Paris’
growing elhmic populabion during the latier part of the 2 century. They are depicted as aimless
individuals, who have lost most if ol all hoge for a decent fulure. They are forced to live & life of
crime due to their lack of education and opportunity, with the solice consiantly bullving and
harassing them bacause of their skin calaur. At first glance, La Haine appears 1o he 3 simple film
about three woulhs Lravelling Lo Whe centre of Paris, with very little story actually occurring, but once
histaricel and cultural conlexl are given Lo the events of the flm, the bue messsge of the namative
becomes claar.
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The film is set in the 1950s, prasumakbly 1995, the vear of the film's release. Before this time,
immigranis fram French calonies in Africa and the Caribbean ware brought over 1o France to aid in
the construction of "Banlieues”, large suburban housing estates, exactly like the ones depicted in the
iilm. ATter constructicn was comgleta, the immigrant population was allowed tn live there. [- was
anly ithen they discoverad he poor quality of lite the estates provided, but also the general racist
attilude Ul was present in France at Une Lime, BEventually, Tar right political parlies sech as the
Front Mational began gaining powsr by promising to remave inimigrants oul of e country, A
massive surge in hate crimes began, with police officers often baing responsible far them. Race riots
spread throughout Paris, and thus, the events of La Haine begin.

The film's opening sets the scene perfoctly for the film's narrative. Real news foctage is shown,
presenting a man standing alone across from a hoard of riot police. The camera shot is from the
porspective of somebody slanding behind the lone man, signifving that we, as the sudience, are an
his side. The footage is black and whitz, giving the scene a more grim tone, indicating the miserable
situation that the camera i reconding. The man yells at the policz, calling them "murderers”,
claiming that thev have guns and batons, while the pratestors only have rocks and stanes. This,
along with the riot police end distent explosion and flames, clearly indicate that a rioT is occurring.
Thiz Fooptage is Leken from actual news footage from the time, giving 8 s2nse of raalism and sstting
the stage for the narrative that follows, The credits then begin to play over more footage of the real
world race rints, clearly displaying that the events of La Haine are not a construct of somebody’s
e mbion, Dl are in fzct besed onvery regl and very sarious awernts.

The main messages and values of the film are that ethnic minoritices in France face gprejudice
avaryday of their hves, and they are forced Inte a e of crime and vielence becawse of this, which far
right natianzlist {hen use &5 an excuse to remove sthnic minarities fram the country. The film makes
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generation of Muslims. Although the story of A Prophet could be considered timeless, the key
message of the film makes more sense if presented with both historical and cultural context,

Although historical and cultural context are slightly less important in A Prophet than in La Haine,
these factors still play a vital role in communicating the key message that the film displays.

Mark - 42 marks.
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COMMENTARY
What the candidate did well

The student has produced a response which shows a very thorough knowledge of the films studied. The student offers a good
range of textual evidence from the two films and this coverage is well balanced and consistently detailed. The student is clearly
mindful of the terms of the question and consistently engages directly with the terms of reference of the question - repeatedly
discussing the representation of time and place, and being able to properly contextualise these films within their wider cultural and
political contexts, and being able to demonstrate that understanding of the present is shaped by historical events — for example, the
student discusses flows of migration from former French colonies — showing an understanding of human geography and of French
political history. It is for these reasons that this response is placed into level 4.

How the answer could be improved

To be able to secure the remaining marks, more frequent use of technical codes key terms applied to greater drilling into sequences
of the two films would have beneficial in this cause.generic codes and conventions impacted upon their understanding, rather than
being able to identify the use of textual features as hallmarks of the genre. hallmarks of the genre.

SAMPLE ANSWER
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Mark - 45 marks.

COMMENTARY

What the candidate did well

The student has produced a response which shows a very thorough knowledge of the films studied. The student offers a good
range of textual evidence from the two films and this coverage is well balanced and consistently detailed. The student is clearly
mindful of the terms of the question and consistently engages directly with the terms of reference of the question - repeatedly
discussing the representation of time and place, and being able to properly contextualise these films within their wider cultural and
political contexts, and being able to demonstrate that understanding of the present is shaped by historical events — for example,
the after effects of 9/11 and the shadows cast on French society in terms of relations between different ethnic communities. It is for
these reasons that this response is placed securely into level 4.
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SAMPLE ANSWER
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Mark - 39 marks.

COMMENTARY
What the candidate did well

The student has produced a response which shows a very thorough knowledge of the films studied. The student offers a good
range of textual evidence from the two films. The student is clearly mindful of the terms of the question and consistently engages
directly with the terms of reference of the question — proficiently discussing the representation of time and place. It is for these
reasons that this response is placed into the upper part of level 3.

How the answer could be improved

To be able to secure further marks, the student would have benefited from drilling down into some specific sequences and
exploring key characters.
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SAMPLE ANSWER
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Mark - 34 marks.

COMMENTARY

What the candidate did well

The student has produced a response which shows a good knowledge of the films studied. The student offers a good range

of points from both films chosen. The student is mindful of the terms of the question and engages directly with identifying key
messages and values. Through the examples worked through from the two films, the student is able to show understanding of time
and place. Itis for these reasons that this response is placed into the lower part of level 3.

How the answer could be improved

To be able to achieve more securely in level 3, the response needs to be able to separate messages from values — the two things are
not the same. Also, more precise drilling down into sequences and / or characters to discuss the representation of time and place
would have enabled further progress.
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SAMPLE ANSWER
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Mark - 29 marks.
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COMMENTARY
What the candidate did well

The student has produced a response which shows some knowledge of the films studied. The student demonstrates the ability to
discuss appropriate examples from appropriate films. In doing so, the respondent is able to identify aspects of key messages and
values in the two films and be able to link into a broader conceptual framework demonstrating that focussed subject learning has
taken place - for example, the response identifies Mathieu Kassovitz as an auteur director. It is for these reasons that this response is
placed into the upper part of level 2.

How the answer could be improved

. To be able to achieve a mark in level 3, the response needs to be able to focus more clearly on the terms of the question and
engage with this. Also, more precise drilling down into sequences and / or characters to discuss the representation of time and
place would have enabled further progress.

SAMPLE ANSWER
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Mark - 24 marks.

COMMENTARY

What the candidate did well

The student has produced a response which shows some knowledge of the films studied. The student demonstrates the ability to
discuss appropriate examples from appropriate films. In doing so, the respondent is able to identify some aspects of key messages
and values in the two films.

How the answer could be improved

Whilst able to identify aspects of messages and values, the student employs a writing style which leans too much towards the
descriptive and too little on the analytical - this blunts the potency of the student’s knowledge. It is for these reasons that this
response is placed into the level 2. To be able to achieve a mark in level 3, the response needs to be able to focus more clearly on
the terms of the question and engage with those. Also, more precise drilling down into sequences and / or characters to discuss the
representation of time and place would have enabled further progress and the utilisation of at least some key terms in relation to
technical codes and would have had a positive impact.
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SECTION B - CRITICAL ENGAGEMENT WITH
FILM AND CINEMA, QUESTION 2

Questions in Section B generally will require different type of responses than those to be offered in
Section A. As is noted in the specification, and signalled by the heading of the section, the focus here
is on critical engagement - with films themselves and the many social, cultural, political, economic
and technological forces which have tangible impacts upon film production, distribution, exhibition
and consumption. This being the case, approaches to teaching and learning — and responding to
examination questions, need to be cognisant of this view.

Film Regulation and Classification

Question 2.

‘New technologies have made film regulation and classification pointless’ Discuss the extent to which
you agree with this statement.

[50]

There are seven bullet point areas for study and for examination, and this question squarely addresses
the first of these bullet points. As stated in the specification, this section requires students to
demonstrate an understanding of ‘and critical engagement with wider film issues and debates beyond
the texts themselves. So in the context of regulation and classification there is no need for students

to view controversial or inappropriate material but students should be well versed in the issues and
debates that surround texts. This question, like all others on this paper, is attempting to elicit students
to engage in a debate - as is indicated by the use of the command ‘discuss the extent'. The question

is asking students to weigh up competing views, and in so doing discuss specific films in relation to
the impact of new technologies on or around the regulatory process. The question allows the scope
to focus on production or distribution or exhibition or consumption or a combination of these. The
question lends itself to a variety of approaches for responses and this is something that assessors are
mindful of when assessing scripts.

SAMPLE ANSWER
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Mark - 46 marks.
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COMMENTARY

What the candidate did well

The response provided is a very full, well sustained response which shows a significant amount of film studies learning. The
response is able to offer well-chosen examples on regulatory regimes in the UK and Iran, and draws upon appropriate film examples,
such as'The Bunny Game' In addition to this, the response is able to engage in a debate - offering points as to relevance and
irrelevance of film regulation in the face of technological changes. Again, appropriate examples are given — such as discussing how
regulation can be worked around by using websites such as Amazon.com.

How the answer could be improved

To move towards the very top of level 4, the student could have sought to further extend and develop discussion of the films
exemplified in their answer.

SAMPLE ANSWER
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Mark - 36 marks.

COMMENTARY

What the candidate did well

The response is a very detailed and very knowledgeable one - full of detail pertaining to the topic overall. The response discusses
approaches to regulation in the UK and South Korea, giving a nice international point of comparison, and draws upon regulatory
knowledge of films such as'A Serbian Film'which have relatively recently caused controversy in going through the regulation
process — in the UK and elsewhere. For these reasons, the response fits very securely into level 3.

How the answer could be improved

To be able to progress to level 4, the student needed to focus more intently and more consistently on the terms of the question —
the response does discuss the impact of new technologies, but not always consistently.
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SAMPLE ANSWER
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Mark - 26 marks.

COMMENTARY

What the candidate did well

The response shows some relevant knowledge and understanding of the topic area, and employs some of the right academic tools
to be able to respond effectively. It is these elements which have enabled the achievement of a mid-level 2 mark for this response.

How the answer could be improved

The response could be improved with a more substantially rigorous approach to the question chosen — it is present in the response
but not with conviction or consistency. Additionally, whilst the discussion of ‘The Dark Knight'is a relevant exam strategy, the
student has not been able to reconcile their knowledge to the demands of the question chosen.
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SECTION B - AUTHORSHIP IN CONTEMPORARY
CINEMA, QUESTION 4

Question 4 Is authorship relevant in contemporary cinema?

[50]

There are seven bullet point areas for study and for examination, and this question squarely addresses
the last of these bullet points. This question, like all others on this paper, is attempting to elicit
students to engage in a debate. While the question contains relatively few words, the question here is
asking students to weigh up competing views, and in so doing discuss specific films in relation to the

debate of how relevant the concept of authorship is. The question allows for a scope on authorship
in a variety of forms, and for responses to have different approaches - looking from a spectator /
audience perspective and / or from an institutional perspective - in terms of approaches to film
marketing and business practices. The potential for considerable variety of response is something
that assessors are mindful of when assessing scripts. Indeed, one of the pleasures of being an
examiner is the opportunity to see a wide range of valid approaches to questions tackled by students
across the cohort sitting the paper.

SAMPLE ANSWER

Authorship in Contemporary Cinema
4,

Although the definition is not set in stane, authorship is generally defined as “ownership” of a film.
This means that, if somebody is the author of a film, it is considered to belong to that person.
Because of changes in the production methods of films, the title of authorship seems to not only
serve very little purpose, but also has a hint of arrogance surrounding it. It is difficult to see how
relevant authorship is in contemporary cinema, but there are some possible conclusions that can be
drawn. Authorship Is presumed to derive from the cancept of an “auteur”, somebody who ha
complete creative and artistic control aver a film. The term is associated with Francois Truffaut, a
French film theorist who regarded the likes of Alfred Hitchcock as auteurs, due to his distinet style of
narrative and cinematography

Authorship can be used in order to ensure that the film is more successful. For example, if a famous
director’s name is attached to every piece of marketing that is produced to advertise the film, it
almost guarantees bigger profits. An example of this is the works of Tim Burton, a man known for his
stop motion animation and gothic cinematography, Since most of his early films were such a huge _
success, people became familiar with his name, leading producers to consistently place his name on
every poster from the world to see. This makes it clear to an audience that the film is directed by
Burton, so they form an expectation of the film before even watching it. Both short and long time
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fans of Burton will buy tickets to see the films without really thinking about it, so attributing
ownership of a film will build confidence in that director’s fans’ minds, as they have the knowledge
that film is in good hands. Quentin Tarentino is also a good example of a name used as marketing,
attributing authorship to one single man to ensure that box office sales are strong. Films can also be
presented as belonging to stars, as popular stars would attract a larger audience. Christian Bale, for
example, has generated well over one billion dollars at the US box office, meaning that a film could
be considered by the production company as “his” film in order to attract more attention.

But, as mentioned previously, film making techniques have changed drastically in the modern era,
and film making has hecome a collaborative art form, involving the work of many different people.
The theory of post-auteurism claims that films no lenger involve a single person doing the majority
of the work to produce a film, but instead involve a vast number of individuals wheo band together to
craft a film. Writers, actors, cinematographers and even the crew play important roles in creating a
film, so to attribute ownership to a single person, or to even apply the concept of ownership to a
film in the first place, is insulting to all of those who worked on the film.

The “Death of the Author” claims that all works of art have become open to audience interpretation
in a way that almost defeats the original purpose of the author. The author of a stary creates a work
that an audience reads, but different audience members will apply their own thoughts and emotions
to that story, making it & unique experience for each person. It is almost as if the author provides a
canvas with a stencilled drawing of anything he chooses, but he asks the audience to paint it. This
suggests that the audience play such a huge role in crafting their own individual stories from the
stories of others, that the original author is pointless, and thus, is metaphoriczlly dead. An example
of this can be seen in David Lynch's “Eraserhead”. Lynch purpesefully made the meaning of the film
obsecure and indecipherable, leaving the audience to place their own interpretations upon the
parrative.

It can be argued that authorship plays a much deeper role than 2 simple marketing strategy, and
‘that it is an honorary title awarded to the-person who invests the most time, energy and resources
into the production of a film. For example, Christopher Nolan's first film “Following” was made’on a
budget of 56,000, most of it from Nolan's pocket. He was also the writer, editor producer and
director. Therefore, because of his significant contribution to the film's production, it can be arguad
that he deserves the title of author, But, in this sense, authorship means vary little to the industry
other than giving credit wheare credit s due.

it can.also be argued that the author of a film is not the person who invests the most into a film's
production, but the person who is responsible for the most critically acclaimed aspect of the film.
For example, if critics give exceptional praise to a star's perfermance, then the film could be
condidered to belong to that particular star. Robert De Niro in Taxi Driver can be considered an
example of a star “owning” a film. His impressive performance as Travis Bickel, along with his
rampant improvisation, it could be argued that he brings so much life and energy to the film that it
could be considered to be his, despite being directed by Martin Scorsese. The same idea can be :
applied to other roles in the creation of a film, such as the writer of the film’s screenplay. Azrmn
Sorkin is a highly acclaimed script writer, writing the screenplay for films such as The Social Network,
and television shows like The West Wing. He is well known for his highly technical scripts that display
a clear knowledge of whatever subject matter he is discussing. Despite his significant contribution to
the films he works on, Sorkin, along with most other writers, are rarely considered the authors of
their films, as their contribution usually ends after the script is finalised. This could display how
irrelevant authorship truly is, as the person responsible for arguably the most important part of a
film, the narrative and dialogue, are rarely ever considered for the title.
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Because of the callaborative nature of contemporary films, authorship seems like selfish and unfair
concept that should only be attributed to individuzls who contribute $o greatly to the films they
work on, that the films would be drastically worse if they had not stepped up. Overall, authership
appears to be a distant relic of a bygone era of Hollywood filmmaking, now only used to market films
to ensure box office success. 50, in a bizarre way, authorship still is relevant, as making a profit is
often a film's main goal, so attaching big name to 2 film and calling him an author guarantees ticket
sales at the box office. But, from an artistic standpoint, the concapt of an auther in filmmaking is
long since dead, but from a marketing perspective, it is a key factor that ensures high sales and high
profits for all involved. Therefore, authorship is still somewhat relevant in contemporary cinema, as
profits zre often what drives studios to make films in the first place.

Mark - 43 marks.

COMMENTARY

What the candidate did well

This is a response which consistently demonstrates a thorough and confident knowledge and understanding of the topic area. The
student is able to mix theory with film examples and make cogent connections to aspects of contemporary film industry practice

— for example, the point made about film ownership regarding Christian Bale is useful in this regard. A good range of film artists are
navigated in the response and the student is able to discuss to what extent these different film artists can or cannot be described as
authors. The point made about Aaron Sorkin is good in advancing the case for arguing that the concept of authorship is of limited
relevance. This then is a good example of a level 4 response to this question.

How the answer could be improved

Further examination of the works of the films artists mentioned — possibly with a tight focus to on specific film from each artist’s
respective body of work would have helped to strengthen the use of examples and enabled the student to progress higher into
level 4.
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SAMPLE ANSWER
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Mark - 30 marks.

COMMENTARY

What the candidate did well

The student has taken the approach of focussing their answer on some of the films directed by Peter Jackson. Whilst this puts the
student in a position to proceed through a manageable and appropriate response to the question chosen, the answer is strong on
Jackson’s career history, and whilst showing a clear understanding of the concept of authorship — sufficient to achieve at the lower
end of level 3 - the response is unable to convincingly link together their prepared material to the demands of the question chosen.

How the answer could be improved

To secure further progress through level 3 and beyond, the student needed to be able to offer an argument as to how Jackson can be
identified as an author — or auteur director and be able to link this to the success of his career and how his ‘brand name’or potential
auteur status has enabled films such as‘King Kong'and The Hobbit series to get produced.
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SECTION B - FILM AND AUDIENCE
EXPERIENCE, QUESTION 6

Question 6 ‘Spectator responses are solely influenced by expectations and previous viewing
experiences. How far do you agree with this statement?

[50]

There are six bullet point areas for study and for examination, and this question squarely addresses
the third of these bullet points but in addition student responses could draw in any relevant material
from the other five discussion points for this topic area in the specification. This question, like all
others on this paper, is attempting to elicit students to engage in a debate - as is indicated by the
use of the phrase ‘how far do you agree’ The question is asking students to weigh up competing

views, and in so doing discuss specific films in relation to the factors that can impact upon spectator
response. The question allows for a scope of spectator response in a variety of forms, and for
responses to have different approaches - looking from a spectator / audience perspective and /

or from an institutional perspective - for example, in terms of approaches to film marketing and
publicity and how this process can play a role in shaping public attitudes towards a film prior to
consumption. Equally valid, are approaches which situate the spectator at the centre of the response
and work through a variety of ways in which the spectator makes meaning from the films they
consume. The potential for a wide range of valid approaches is something that assessors are mindful
of when assessing scripts.

SAMPLE ANSWER
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Mark - 42 marks.

COMMENTARY

What the candidate did well

The student has taken the approach of focussing their answer on some of the films directed by Spike Jonze. This facilitates two
things — firstly, a discussion of an appropriate range of films for the requirements and time parameters of the examination and;
secondly, enables a focus on internal, stylistic features as key drivers of the process of making meaning for spectators. In doing so,
the student is then able to effectively challenge the terms of the question and do so in a considered and detailed manner. For these
reasons, this response secures a level 4 mark.

How the answer could be improved

To progress further and more securely into level 4, a more effective ability to posit a more detailed counter-argument would be
encouraged — how previous expectations do set the envelope for viewing experiences.
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SAMPLE ANSWER
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Mark - 27 marks.

COMMENTARY

What the candidate did well

The response centres on two films for discussion and in the process of detailing aspects of the narratives of these films, the student is
able to engage with some relevant theoretical concepts which begin to open up a discussion on potential spectator response. For
these reasons, the response is able to attract a high level 2 mark.

How the answer could be improved

To progress into level 3, a more considered exploration of the question chosen is necessary — vital pieces of stimulus for response
included in the statement bound into the question are neglected. As advice for students and teachers, a key tool in exam success is
ensuring that the question chosen is fully addressed and answered — and that is not evident here.
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