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INTRODUCTION
This resource has been produced by the A Level Drama
and Theatre assessor team to offer teachers an insight
into how the assessment objectives are applied.
Please note that this resource is provided for advice and
guidance only and does not in any way constitute an
indication of grade boundaries or endorsed answers.
The sample assessment material for this answer and
commentary can be found on the A Level Drama and
Theatre web page and accessed via the following link:
http://www.ocr.org.uk/qualifications/as-a-level-gcedrama-and-theatre-h059-h459-from-2016/
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QUESTION 6 – OTHELLO
6

Explain how an actor could use body language to emphasise the social status of a villain in the
opening scenes of the performance. Justify your ideas with examples from the opening scenes of
the performance text you have chosen for this question.							
														[20]

SAMPLE ANSWER
Othello - Shakespeare
Othello is portrayed as the tragic hero with fatal flaw, but I believe that it is Iago who is the true villain. Without Iago’s
stirring Othello would not have become jealous and would never have been so enraged as to kill Desdemona.
In the opening scenes of the play Iago is straightaway portrayed as a villain. He is angry with Othello for not promoting
him to be his second in command and jealous of Cassio getting a promotion when he does not have the experience. I
would show this agitation straightaway by having him pace all around the stage. He is a servant and of a lower class than
the other characters and because of this we might expect him to remain passive and towards the edges – the fact that
he contradicts this expectation by pacing all around the stage and ‘owning ‘ it shows how much power he has and makes
the audience concerned about how far he will go to seek revenge on Othello.
Iago is very conscious of his status as a servant but is quick to share that he only plays the part of being the passive
servant and really he only behaves like this towards Othello in order to get what he wants. An actor could show this by
coming forward and confiding in the audience with open gestures and breaking the fourth wall with direct eye contact.
This would make the audience have a connection with him and understand his motivations even if they do not endorse
his behaviour. It would be good to show Iago’s facial expressions as reflecting all the hurt and frustration he feels at
having been overlooked to induce an element of sympathy in the audience. He could lower his eyes brows and rub his
head to show how confused he is by Othello’s actions. It would be important for the audience to have some sympathy
for him rather than immediately casting him as an outright villain as it adds to the depth of the play.
With Roderigo, Iago is honest and open. His voice should be bitter and cracked and he should stand close to Roderigo in
a conspiratorial way. He recognises that Roderigo can be an ally to him as he also hates Othello - for stealing Desdemona
(the woman he loves) We should see Iago’s manipulative ways by having hm physically manoeuvre Roderigo around the
stage – having control of him and incensing his anger further. He should touch him on the arm as if to offer sympathy
but really be pushing him to action. This would show that although Iago is a servant he is a powerful man and one who
is pretending to serve in order to achieve his own gains.
When Iago speaks to Brabantio, his language is full of crude sexual references which reveals his lack of education and
sophistication. This contrasts with Othello who is very controlled and speaks with military precision at the start of the
play. I would emphasise this by having Iago do explicit gestures to add images to the rank words he says – such as
thrusting forward in a sexual way when he says ‘making the beast with two backs’. His actions are bold and lewd and
show the nasty side of his character while helping the audience to make sense of what it is he is saying. This is perhaps
a glimpse of the ‘real Iago’ who is not controlled and keen to dwell on sordid and unpleasant thoughts. His voice should
become louder and harsher as he says this and there should be no doubt left in Brabantio or the audience’s mind that
he is talking about physical sex rather than romantic love. This shows that he is perhaps not able to feel the same depth
of emotions that Othello does – making him more a villain and Othello more a tragic hero. He could also do some
respectful bowing towards Brabantio to make it clear that he is the servant and Brabantio is the master. On the surface
he plays this act as if he believes and accepts it but the audience will recognise that he resents being overlooked and
resents his inferior social status.
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Towards the end of the scene, when Iago talks to Roderigo he should be whispering and up close to Roderigo again to
give the idea of plotting and meddling. His quick changes between overt displays to secretive whispering show how
he presents a fake front and how skilled he is at meddling with other people’s lives. This foreshadows the dark deeds
he carries out in the rest of the play. He might be a servant but he has a lot of power – hidden below his subservient
exterior.

Marks: 15 out of 20

Commentary

How the answer could be improved

The essay is focused fully on the question and the
exploration of the villain Iago is dealt confidently and
with knowledge and understanding of the text and how
meaning is communicated through aspects of body
language.

A more detailed definition of body language is needed
– at times there is reference to the use of space, vocal
techniques and facial expression which might not truly be
considered to be relevant.

On the whole, the candidate explains how key moments
will be portrayed clearly and justifies the directorial
decisions made. There are however one or two vague
ideas not fully exploited for example in the third
paragraph; there is reference to ‘…open gestures…’ and
a fuller explanation is required of those gestures.
Although well structured with a confident discussion
there is a lack of reference to social, cultural and historical
context.
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