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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
All questions in Section A have two parts, 
(a) and (b). Answer BOTH parts of the 
question on the poetry cluster you have 
studied.
Answer ONE question on the text you have 
studied in Section B.

INFORMATION
The total mark for this paper is 80.
The marks for each question are shown in 
brackets [ ].
Quality of extended responses will be 
assessed in questions marked with an 
asterisk (*).
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ADVICE
Read each question carefully before you 
start your answer.
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SECTION A

Poetry across Time

Answer BOTH parts of the question on the 
poetry cluster you have studied.

1 Love and Relationships

Read the two poems below and then 
answer both part a) and part b).

You are advised to spend about 45 minutes 
plus your additional time allowance on 
part a) and 30 minutes plus your additional 
time allowance on part b).

 a) Compare how these poems present 
a relationship where two people feel 
differently about each other.

  You should consider:

  ideas and attitudes in each poem
  tone and atmosphere in each poem
  the effects of the language and 

structure used. [20]
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AND

 b) Explore in detail how ONE other 
poem from your anthology presents 
problems within a relationship. [20]

‘A Song’ by Helen Maria Williams

I
No riches from his scanty store
 My lover could impart;
He gave a boon I valued more –
 He gave me all his heart!

II
His soul sincere, his generous worth,
 Might well this bosom move;
And when I asked for bliss on earth,
 I only meant his love.

III
But now for me, in search of gain
 From shore to shore he flies;
Why wander riches to obtain,
 When love is all I prize?

5

10
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IV
The frugal meal, the lowly cot
 If blest my love with thee!
That simple fare, that humble lot,
 Were more than wealth to me.

V
While he the dangerous ocean braves,
 My tears but vainly flow:
Is pity in the faithless waves
 To which I pour my woe?

VI
The night is dark, the waters deep,
 Yet soft the billows roll;
Alas! At every breeze I weep –
 The storm is in my soul.

15

20
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2 Conflict

Read the two poems below and then 
answer both part a) and part b).

You are advised to spend about 45 minutes 
plus your additional time allowance on part 
a) and 30 minutes plus your additional time 
allowance on part b).

 a) Compare how these poems present 
conflict between people and nature.

  You should consider:

  ideas and attitudes in each poem
  tone and atmosphere in each poem
  the effects of the language and 

structure used. [20]

AND

 b) Explore in detail ONE other poem 
from your anthology which presents 
a conflict that leaves the speaker 
feeling powerless. [20]
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3 Youth and Age

Read the two poems below and then 
answer both part a) and part b).

You are advised to spend about 45 minutes 
plus your additional time allowance on part 
a) and 30 minutes plus your additional time 
allowance on part b).

 a) Compare how these poems present 
a memory from childhood.

  You should consider:

  ideas and attitudes in each poem
  tone and atmosphere in each poem
  the effects of the language and 

structure used. [20]

AND

 b) Explore in detail ONE other poem 
from your anthology which presents 
unhappy experiences in youth OR 
age. [20]
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SECTION B

Shakespeare

Romeo and Juliet

Choose ONE question.

You are advised to spend about 45 minutes 
plus your additional time allowance on this 
section.

EITHER

4 Explore the ways in which Shakespeare 
dramatically portrays the relationship 
between Romeo and Friar Lawrence. 
Refer to this extract from Act 3 Scene 3 
and elsewhere in the play. [40]*
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W Shakespeare, ‘Romeo and Juliet’, Act 3, Scene 3. Item removed due 
to third party copyright restrictions. Link to material: https://etc.usf.edu/

lit2go/201/romeo-and-juliet/4347/act-3-scene-3/



22

W Shakespeare, ‘Romeo and Juliet’, Act 3, Scene 3. Item removed due to third party 
copyright restrictions. Link to material: https://etc.usf.edu/lit2go/201/romeo-and-

juliet/4347/act-3-scene-3/
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OR

5 ‘Juliet becomes an increasingly 
powerful character as the play 
develops.’ To what extent do you 
agree with this view of Shakespeare’s 
portrayal of Juliet? 

 Explore at least two moments from the 
play to support your ideas. [40]*
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The Merchant of Venice

Choose ONE question.

You are advised to spend about 45 minutes 
plus your additional time allowance on this 
section.

EITHER

6 Explore the ways in which Shakespeare 
presents friendship and marriage. Refer 
to this extract from Act 3 Scene 2 and 
elsewhere in the play. [40]*
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W Shakespeare, ‘The Merchant of Venice’, Act 3, Scene 2. Item 
removed due to third party copyright restrictions. Link to material: 

http://shakespeare.mit.edu/merchant/merchant.3.2.html



26

               

W Shakespeare, ‘The Merchant of Venice’, Act 3, Scene 2. Item 
removed due to third party copyright restrictions. Link to material: http://

shakespeare.mit.edu/merchant/merchant.3.2.html
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OR

7 To what extent does an audience feel 
sympathy for Shylock? Explore at least 
two moments from the play to support 
your ideas. [40]*
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Macbeth

Choose ONE question.

You are advised to spend about 45 minutes 
plus your additional time allowance on this 
section.

EITHER

8 Explore the ways in which Shakespeare 
presents Macbeth’s insecurity. Refer 
to this extract from Act 3 Scene 2 and 
elsewhere in the play. [40]*
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f, 

w
hi
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oo
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al
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e
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 d

an
ge
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 fo
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er
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ot
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 le
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 d
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 th
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w

or
ld

s 
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r,

 
Er

e 
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w

ill
 e
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 o
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 m

ea
l i

n 
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ar
 a

nd
 s

le
ep
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 th
e 

af
fli
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n 
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e 
te

rr
ib
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 d
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s
 

Th
at

 s
ha

ke
 u

s 
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tly
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et
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r b

e 
w
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e 
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,

 
W

ho
m

 w
e,

 to
 g

ai
n 

ou
r p

ea
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, h
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e 
se
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 p
ea

ce
,

 
Th

an
 o

n 
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e 
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e 

m
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 li
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A

fte
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ife
’s

 fi
tfu

l f
ev

er
 h

e 
sl
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Tr
ea
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n 
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 w
or

st
; n
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 s
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el
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M

al
ic
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or
ei
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, n
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C
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 to
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h 
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m
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LA
D
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C
om

e 
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.
 

G
en

tle
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y 
lo
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ou

r r
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d 

lo
ok

s;
 

B
e 
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ig
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m

on
g 
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 g
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st
s 

to
-n
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.
M
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C
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H
 S
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l I
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 s
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 I 

pr
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, b
e 
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 a
pp

ly
 to

 B
an
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o;
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 e
m
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en
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, b

ot
h 
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ng
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 –

 
U
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w
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 m
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 to
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s,

 
D
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w
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e.
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ET
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u 

m
us

t l
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y 
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in

d,
 d

ea
r w

ife
!
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OR

9 To what extent do you think 
Shakespeare presents Duncan as 
a good king? Explore at least two 
moments from the play to support your 
ideas. [40]*
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Much Ado About Nothing

Choose ONE question.

You are advised to spend about 45 minutes 
plus your additional time allowance on this 
section.

EITHER

10 How does Shakespeare create humour 
from Benedick’s words and behaviour? 
Refer to this extract from Act 2 Scene 3 
and elsewhere in the play. [40]*

In this extract, Benedick has been 
convinced that Beatrice loves him and 
thinks aloud about this, before meeting her 
again.

BENEDICK [Coming forward] This can be 
no trick: the conference was 
sadly borne; they have the 
truth of this from Hero; they 
seem to pity the lady; it seems 
her affections have their full 
bent. Love me! Why, it must 
be requited. I hear how I am 
censur’d: they say I will bear 
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myself proudly if I perceive 
the love come from her; they 
say, too, that she will rather 
die than give any sign of 
affection. I did never think to 
marry. I must not seem proud; 
happy are they that hear their 
detractions and can put them 
to mending. They say the lady 
is fair; ’tis a truth, I can bear 
them witness; and virtuous; 
’tis so, I cannot reprove it; and 
wise, but for loving me. By my 
troth, it is no addition to her 
wit, nor no great argument of 
her folly, for I will be horribly 
in love with her. I may chance 
have some odd quirks and 
remnants of wit broken on me, 
because I have railed so long 
against marriage; but doth 
not the appetite alter? A man 
loves the meat in his youth that 
he cannot endure in his age. 
Shall quips, and sentences, 
and these paper bullets of 
the brain, awe a man from the 
career of his humour? No; the 
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world must be peopled. When 
I said I would die a bachelor, 
I did not think I should live till 
I were married. Here comes 
Beatrice. By this day, she’s a 
fair lady; I do spy some marks 
of love in her.

[Enter BEATRICE]
BEATRICE Against my will I am sent to bid 

you come in to dinner.
BENEDICK Fair Beatrice, I thank you for 

your pains.
BEATRICE I took no more pains for those 

thanks than you take pains to 
thank me; if it had been painful, 
I would not have come.

BENEDICK You take pleasure, then, in the 
message?

BEATRICE Yea, just so much as you may 
take upon a knife’s point, and 
choke a daw withal. You have 
no stomach, signior; fare you 
well.
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OR

11 How far does Shakespeare present 
Beatrice as a character who develops 
during the play? Explore at least two 
moments from the play to support your 
ideas. [40]*

END OF QUESTION PAPER
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