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SECTION A
If you choose to answer from this section, answer one question only on the practitioner you
have studied.
At the start of your answer write the name of the work you have studied.

Matthew Bourne
1

‘Spectacular for the audience, demanding for the performer’. Discuss the versatility required from
performers of Bourne’s work.

or
2

How does Bourne structure his work in order to achieve the most theatrically effective
performance?

Shobana Jeyasingh
3

In what ways does the work of Shobana Jeyasingh reflect dance tradition and her own cultural
background?

or
4

How does Shobana Jeyasingh structure her choreography to create differing emotional intensity?

Lloyd Newson
5

How does Newson’s work challenge attitudes and issues that he sees as unjust or oppressive?

or
6

What techniques does Newson employ to convey stories or ideas through movement in a clear
and detailed way?
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SECTION B
If you choose to answer from this section, answer one question only on the practitioner you
have studied.
At the start of your answer write the name of the work you have studied.

Caryl Churchill
7

To what extent is Churchill radical in her approach to structure and form in her plays?

or
8

How does Churchill raise questions about the world that her characters inhabit?

Athol Fugard
9

To what extent does Fugard’s work address issues of injustice and imbalance of power through
analysis of the individual’s struggle?

or
10 Explain how Fugard uses structures and forms to communicate his message to the audience.

John Godber
11 In terms of the issues he explores, is Godber’s work as relevant today as when it was first
created?
or
12 Explore the relationship between the different elements of Godber’s work and how they fit together
to create effective theatre.
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SECTION C
If you choose to answer from this section, answer one question only on the practitioner you
have studied.
At the start of your answer write the name of the work you have studied.

John Adams
13 ‘It wasn’t until I became involved in Minimalism that I began to develop a truly personal language’
(Adams). What are the stylistic influences of Adams’ ‘personal language’?
or
14 What are the most important considerations when performing a work by John Adams?

The Beatles
15 How do the songs of The Beatles develop the musical language of the 1960s?
or
16 To what extent did The Beatles transform the structure of popular songs into something more
expressive and complex?

George Gershwin
17 ‘The glory of Gershwin’s songs is that they lend themselves to so many approaches’. Discuss what
these different approaches might be.
or
18 To what extent does the structure of George Gershwin’s songs reflect the changing emotions of
the lyrics?
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