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INSTRUCTIONS
Use black ink.

Write your answer to each question in the
Answer Booklet. The question numbers
must be clearly shown.

Fill in the boxes on the front of the Answer
Booklet.

Answer ONE question from Section A, ONE
from Section B and ONE in Section C.

INFORMATION
The total mark for this paper is 75.

The marks for each question are shown in
brackets [ ].

Quality of extended response will be
assessed in questions marked with an
asterisk ().

ADVICE

Read each question carefully before you
start your answer.
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(d) ‘ipse caput ... Ausoniae’
(lines 11-13): which aspects of
Virgil’s description create sympathy
for Pallas? [2]

(e)*‘tene ... magna fides’ (lines 14-27):
how does Virgil convey the range
and depth of Aeneas’ emotions in
these lines?

You should refer BOTH to the
content AND to the language of the
passage. [15]

(f) ‘at non ... ILule’ (lines 27-30): in what
ways does Aeneas try to comfort
Evander? [2]
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(a) ‘nil satis ... sis’ (line 2):

(i) what approach to life does
Horace criticise here? [1]

(if) why do you think Horace
describes it as misguided? [1]

(b) ‘ut quidam ... in arca’ (lines 4-7):
how does Horace criticise the miser
here? [3]

(c) ‘Tantalus ... tabellis’ (lines 8—12):
explain how this description of
Tantalus is relevant to Horace’s
argument. [3]
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(a) ‘o decus ... parem’ (lines 2-3): how
does Turnus show his appreciation
of Camilla’s support? [2]

(b) Translate ‘sed nunc ... ad urbem’
(lines 3-8). [5]
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(c) ‘sterneret ... procellae’ (lines 1-3):
(i) to whom has Arruns prayed? [1]

(if) to what extent was Arruns’
prayer successful? [2]

(d) ‘nihil ipsa ... cruorem’ (lines 6-9):
what makes Camilla an easy target
for Arruns here? [2]

(e)**fugit ... reliquit’ (lines 11-24): how
does Virgil make this a dramatic
scene?

You should refer BOTH to the
content AND to the language of the
passage. [15]
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4 Read the following passage and answer
the questions.

angustam amice pauperiem pati

robustus acri militia puer
condiscat et Parthos feroces
vexet eques metuendus hasta

vitamque sub divo et trepidis agat 5

in rebus. illum ex moenibus hosticis
matrona bellantis tyranni
prospiciens et adulta virgo

suspiret, eheu, ne rudis agminum
sponsus lacessat regius asperum 10
tactu leonem, quem cruenta
per medias rapit ira caedes.

dulce et decorum est pro patria mori:
mors et fugacem persequitur virum,
nec parcit imbellis iuventae 15
poplitibus timidove tergo.
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Virtus repulsae nescia sordidae
intaminatis fulget honoribus,

nec sumit aut ponit secures

arbitrio popularis aurae. 20

Virtus, recludens immeritis mori

caelum, negata temptat iter via
coetusque vulgares et udam
spernit humum fugiente pinna.

est et fideli tuta silentio 25
merces: vetabo, qui Cereris sacrum
vulgarit arcanae, sub isdem
sit trabibus fragilemque mecum

solvat phaselon; saepe Diespiter

neglectus incesto addidit integrum: 30
raro antecedentem scelestum
deseruit pede Poena claudo.

Horace, ‘Odes’ 3.2
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(a)*‘angustam ... tergo’ (lines 1-16):
how does Horace promote the idea
of fighting for one’s country?

You should refer BOTH to the

content AND to the language of the
passage. [15]

(b) Translate ‘Virtus repulsae ... pinna’
(lines 17-24). [5]

(c) ‘est ... merces’ (lines 25-26): what is
Horace’s point here? [1]

(d) ‘vetabo ... integrum’ (lines 26-30):
(i) what will Horace NOT allow? [3]

(ii) why will he not allow it? [1]

(e) ‘raro ... claudo’ (lines 31-32): what
point is Horace making here? [2]

19
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(a) ‘colle ... aves’ (lines 1-4): what
makes this seem a pleasant area?

[3]

(b) Translate ‘illic ... pias’ (lines 5-10).
[5]

(c) ‘ossa ... habet’ (lines 11-12): how
does Ovid create pathos here? [2]

(d) ‘colligor ... loqui’ (lines 13—-14):
what evidence does the inscription
provide? [2]

21
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(e)*What makes this a lively portrayal of
Ovid’s dilemma?

You should refer BOTH to the

content AND to the language of the
passage. [15]
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SECTION C

Answer ONE question from this section.

In your response you are expected to draw,
where relevant, on material from those
parts of the text that you have studied in
English, as well as those parts you have
read in Latin.

6* “Aeneid’ Book 11 is relentless in its
portrayal of misery and death.’ To what
extent do you agree? [20]

7* How does Horace make ‘Odes’ Book 3
interesting and appealing? [20]

8* ‘When Ovid writes about the emotions
in ‘Amores’ Book 2, it is hard to tell how
seriously we should take him.” To what
extent do you agree? [20]

END OF QUESTION PAPER
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