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SECTION A
Answer two questions in total. Each question must be from a different section.
If you choose to answer from this section, answer one question only on the practitioner you
have studied.
At the start of your answer write the name of the work you have studied.

Matthew Bourne
1

Matthew Bourne has been described as ‘a master story-teller’. How does he structure the
movement content to enhance the story he aims to tell?
[30]

2

Discuss the relationship between classical ballet and musical theatre in a piece by Matthew
Bourne.
[30]

Shobana Jeyasingh
3

How does Shobana Jeyasingh address issues of identity in her choreography?

[30]

4

‘Jeyasingh’s choreography has diverse strands, and Bharatanatyam and martial arts can exist
comfortably side by side.’ Explore how this is seen in the movement content of Shobana Jeyasingh’s
work.
[30]

Lloyd Newson
5

‘…reinvesting dance with meaning, particularly where this has been lost through formalised
techniques’ (DV8 Website). How can this be seen in Lloyd Newson’s choreography?
[30]

6

Discuss the most distinctive features of Newson’s approach to structuring his work, and the effects
he creates through these.
[30]
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SECTION B
If you choose to answer from this section, answer one question only on the practitioner you
have studied.
At the start of your answer write the name of the work you have studied.

Caryl Churchill
7

‘Churchill’s drama demonstrates her passion to change society by exposing its worst excesses.’
Discuss how this may be seen in one of her plays.
[30]

8

What challenges does Churchill’s approach to dialogue present to an actor in performance? [30]

Athol Fugard
9

Explore the main stylistic influences on the work of Athol Fugard.

[30]

10 In a production of a Fugard play, what approach could be taken by a director to bring out the
political significance of the drama?
[30]

John Godber
11 Discuss the view that Godber’s plays make extensive use of structures inspired by the short,
rapidly-changing scenes of television drama.
[30]
12 ‘Loved by bus drivers and barristers, dinner ladies and dockers’ (BBC website). What elements of
Godber’s style could account for such widespread popularity?
[30]

© OCR 2012

G402/01 Jan12

Turn over

4
SECTION C
If you choose to answer from this section, answer one question only on the practitioner you
have studied.
At the start of your answer write the name of the work you have studied.

John Adams
13 Discuss the view that John Adams’ compositions stand out for their depth of expression and
brilliance of sound.
[30]
14 John Adams’ overall style has been described as ‘eclectic’, but individual works are often quite
distinct. What are the distinctive stylistic elements of the work that you have studied?
[30]

The Beatles
15 Assess the view that The Beatles produced songs that originated at a particular time, but resonate
in our own age.
[30]
16 Discuss the relative importance of the vocal and instrumental aspects within four songs by The
Beatles.
[30]

George Gershwin
17 ‘The mood, the music, and the moment: they all come together in a Gershwin song.’ In what ways
is this true of the songs you have studied?
[30]
18 ‘Gershwin’s songs have been performed in many different styles and most of these performances
are recognisable as his music.’ What are the essential elements of his style that ensure this is the
case?
[30]
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