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Student Resource 3 Metre, rhyme and lexical patterns  
in Object Lessons (AO1, AO2)

Activity 3

Below are some features of a poem. Individually, go through the list and highlight what you think seems unusual or stands 
out, as you compare the verses with one another. 

Verse 
One

Syllables End-stopped lines v 
enjambment

Lexical repetitions and patterns Rhyming scheme

Line 1 3 End-stopped Yours/your, “coffee” and “kettle”, “together” 
and “we”

A

Line 2 5 End-stopped B (half )

Line 3 8 End-stopped C (half )

Line 4 8 End-stopped C (half )

Line 5 7 Enjambment B (half )

Line 6 4 End-stopped A

Verse 
Two

Syllables End-stopped lines v 
enjambment

Lexical repetitions and patterns Rhyming scheme

Line 1 4 End-stopped Morpheme “hunt” (x2): “hunting” and 
“huntsman”, “wine” and “buttermilk”, “silk” 
and “linen”, “shadow” and “beech trees” and 
“meadow”

A (half )

Line 2 4 End-stopped B

Line 3 8 End-stopped C

Line 4 10 Enjambment C

Line 5 6 End-stopped B

Line 6 3 End-stopped A (half )

Verse 
Three

Syllables End-stopped lines v 
enjambment

Lexical repetitions and patterns Rhyming Scheme

Line 1 4 End-stopped “Rabbit” and “thrush”, “disaster” and “strikes” 
and “suffering”.

A 

Line 2 6 End-stopped B

Line 3 10 End-stopped C

Line 4 9 Enjambment C

Line 5 5 Enjambment B

Line 6 4 Enjambment A

Verse 
Four

Syllables End-stopped lines v 
enjambment

Lexical repetitions and patterns Rhyming scheme

Line 1 5 Enjambment “we” and “us” and “our”, “bright” and “street-lit 
glow”

A (half )

Line 2 7 Enjambment B (half and eye rhyme)

Line 3 9 Enjambment C

Line 4 8 Enjambment C

Line 5 4 Enjambment B (half and eye rhyme)

Line 6 6 Enjambment A (half )
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Verse 
Five

Syllables End-stopped lines v 
enjambment

Lexical repetitions and patterns Rhyming scheme

Line 1 3 Enjambment “we” (x2), “coffee” and “cake” and “kitchen”, 
“chaos” and “warnings” 

A 

Line 2 4 Enjambment B

Line 3 8 Enjambment C (identical – the same 
word)

Line 4 9 Enjambment C (identical – the same 
word)

Line 5 7 Enjambment B 

Line 6 3 Enjambment A 

Verse 
Six

Syllables End-stopped lines v 
enjambment

Lexical and syntactical repetitions and 
patterns

Rhyming scheme

Line 1 4 Enjambment “of the”, “of”, “of the”, “and the”, “of the”, “and 
the”, “presentiment” and “broken” 

A (half )

Line 2 7 Enjambment B (apocopated rhyme: a 
line end rhymes with a 
penultimate syllable)

Line 3 8 Enjambment C (identical – the same 
word)

Line 4 9 Enjambment C (identical – the same 
word)

Line 5 6 Enjambment B (apocopated rhyme: a 
line end rhymes with a 
penultimate syllable)

Line 6 5 Enjambment A (half )

Verse 
Seven

Syllables End-stopped lines v 
enjambment

Lexical and syntactical repetitions and 
patterns

Rhyming scheme

Line 1 4 Enjambment “to-be-finished” and “to sand down”, “and 
the”, “and the”, “on the”

A (half )

Line 2 7 End-stopped B 

Line 3 9 Enjambment C

Line 4 9 Enjambment C

Line 5 5 Enjambment B 

Line 6 3 End-stopped A (half )

In pairs, compare what you each have highlighted. 

Now focus on the patterns that are evident in these tables.

1. You might choose to analyse the syllables in each verse: which lines have the most syllables and which the least? Is it the 
same in every verse? What do you think the verse would look like on the page?

2. You might choose to examine the rhyme scheme: is it the same for each verse? Are there variations on the scheme? Are 
there some verses where the rhyme scheme is less complicated than other verses? Is there a link between the nature of 
the rhyme in the verse and the use of enjambment?

3. You might choose to look at the end-stopped lines v enjambment: what do you notice about the frequency of enjambment 
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in this poem? Is there a verse that seems to be a turning point, where the poet moves from using mainly end-stopped 
lines, to using mainly enjambment? Do the words in the “lexical pattern” column give you any clues about what is going 
on in the poem at this point?

4. You might choose to look at the lexical patterns and repetitions: can you piece together a narrative? Can you see any links 
between the words and the rhyme scheme and use of enjambment?

Compare your findings as a class. Do you agree what this poem might be about? 

Now read Object Lessons. As a class, discuss to what extent your knowledge of the syllables, the rhyme scheme, the use of 
enjambment and the lexical patterns enabled you to understand the structure and meaning of this poem.

Divide into two groups. One group should take list A and find a contrast or a parallel from the poem for each word. The 
other group should do the same with list B. For example, you may consider the pastoral, rural scene on the mug to provide a 
contrast to the domestic, urban scene.

List A
• Domestic, urban setting

• “Coffee” and “cake”

• “I” and “you” (the speaker and the partner)

• The interior of the kitchen

• “Curtainless” – meagre decoration

• The “street-lit glow”

• The history of Irish troubles

• “October”

• The unfolding past of the speaker’s life (from the new house onwards)

• “Chaos”

List B
• Pastoral, rural scene

• “Pitchers of wine”, “buttermilk”

• “Lady” and the “huntsman”

• Exterior of the meadow

• “Silk”, “linen” – luxurious fabrics

• “Clouding in the shadow”… - bright summer’s day

• Idealised depiction of history

• Summer of the scene

• The fixed moment on the mug

• Order and poise (thrush “ready to sing”, the lady “smiling” etc)

Now take it in turns for one student who has been working on List A to provide the contrast or parallel to one word from 
Group B’s list. If you have found different words from one another, discuss how you arrived at your choice.

Finally, look at the following three statements. If you had to choose one that most neatly summarises what this poem is 
about, which one would it be? You might take a vote in your class, with each student providing a piece of evidence from the 
poem to justify your decision.

1. This poem is primarily about the way in which we construct ideas: a particular version of history is created and fixed in 
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the scene on the mug, and even the tightly-structured, carefully rhymed form of Object Lessons seems to draw attention 
to its composition.

2. This poem is primarily about how a physical object prompts metaphysical thoughts, and by focusing on the powerless 
and silent figures in the hunting scene, the changing, chaotic, unresolved nature of the speaker’s relationship is revealed.

3. This poem is primarily about continuity. Although there is a finality in the image of the broken mug, the meal is 
“untouched”, there is a “never-to-be finished//aria”, an incomplete domestic chore, all preserved forever within the poem 
itself.
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