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Text 1: 
An extract from chapter 3 of Pudd’nhead Wilson by Mark Twain, published as a novel in 1894. Here, the slave girl Roxy is 
looking after two babies, one her own, one the child of her white master. The text is taken from the Gutenberg Project at: 
http://www.gutenberg.org/files/102/102-h/102-h.htm#link2HCH0003

Focus: creation of an authentic voice for Roxy. Look especially for features of Black American speech (Ebonics)

Once, when she was tucking him back in its cradle again, the other child nestled in its sleep and attracted her attention. 
She went and stood over it a long time communing with herself. 

“What has my po’ baby done, dat he couldn’t have yo’ luck? He hain’t done nuth’n. God was good to you; why warn’t he 
good to him? Dey can’t sell you down de river. I hates yo’ pappy; he hain’t got no heart—for niggers, he hain’t, anyways. 
I hates him, en I could kill him!” She paused awhile, thinking; then she burst into wild sobbings again, and turned away, 
saying, “Oh, I got to kill my chile, dey ain’t no yuther way—killin’ him wouldn’t save de chile fum goin’ down de river. Oh, 
I got to do it, yo’ po’ mammy’s got to kill you to save you, honey.” She gathered her baby to her bosom now, and began 
to smother it with caresses. “Mammy’s got to kill you—how kin I do it! But yo’ mammy ain’t gwine to desert you—no, no, 
dah, don’t cry—she gwine wid you, she gwine to kill herself too. Come along, honey, come along wid mammy; we gwine 
to jump in de river, den troubles o’ dis worl’ is all over—dey don’t sell po’ niggers down the river over yonder.” 

Text 2: 
An extract from Trainspotting by Irving Welsh (1993). Here, the narrator is buying what he hopes will be heroin from a 
dealer (Mikey). There are two other characters in the scene, a girl (Fat Sow) and Saughton. The text is taken from:  
https://noputhyfooting.wordpress.com/2012/05/01/mikes-the-man-extract-from-trainspotting/

Focus: the representation of the Edinburgh accent and dialect. The power and status of the two main speaking 
characters.

Mikey snaffles the notes and tae ma surprise, produces two white capsules, fae his poakit. Ah’d never seen the likes ay 
them before. They were wee hard bomb–shaped things wi a waxy coat oan them. A powerful rage gripped us, seemingly 
coming fae nowhere. No, not fae nowhere. Strong emotions ay this type can only be generated by junk or the possibility 
of its absence.

– What the fuck’s this shite?

– Opium. Opium suppositories, Mikey’s tone has changed. It’s cagey, almost apologetic. Ma outburst has shattered our 
sick symbiosis.

– What the fuck dae ah dae wi these? ah sais, withoot thinking, and then brek oot in a smile as it dawns oan us. It lets 
Mikey off the hook.

– Dae ye really want me tae tell ye? he sneers, reclaiming some ay the power he’d previously relinquished, as Saughton 
sniggers and Fat Sow brays. 
He sees that ah’m no amused, however, so he continues: – Yir no bothered aboot a hit, right? Ye want something slow, 
tae take away the pain, tae help ye git oaf the junk, right? Well these are perfect. Custom–fuckindesigned fir your needs.  
They melt through yir system, the charge builds up, then it slowly fades. That’s the cunts they use in hoespitals, fir fuck 
sakes. 
– Ye reckon these then, man?

– Listen tae the voice ay experience, he smiles, but mair at Saughton than at me. Fat Sow throws her greasy head back, 
exposing large, yellowing teeth.
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Text 3: 
From Our Day Out, a TV play by Willy Russell, first performed in 1976. On a school trip some of the older pupils at the 
back of the coach are trying to have a cigarette without the teacher (Mr Briggs) noticing. The text is taken from an OCR 
specimen paper: http://www.ocr.org.uk/Images/75849-unit-a583-from-concept-to-creation-specimen.pdf

Focus: The representation of accent, dialect and sociolect. Issues of power and status between the different 
children, and between the pupils and the teacher.

[On the back seat the LITTLE KID overhears a conversation between DIGGA and REILLY.]

DIGGA: Reilly, light up.

REILLY: Where’s Briggsy?

DIGGA: Reilly, light up.

REILLY: Where’s Briggsy?

DIGGA: Up the front. Y’ all right, I’ll keep the eye out for y’.

LITTLE KID: Agh ‘ey, you’ve got ciggies. I’m gonna tell miss.

DIGGA: Tell her. She won’t do nothin’ anyway.

LITTLE KID: I’ll tell sir.

REILLY: You do an’ I’ll gob y’.

DIGGA: Come on, open that window you.

LITTLE KID: Why?

REILLY: Why d’ y’ think? So we can get a bit of fresh air.

LITTLE KID: Well there is no fresh air round here. You just want to smoke. An’ smokin’

stunts your growth.

REILLY: I’ll stunt your bleedin’ growth if y’ don’t get it open.

[ANDREWS gets up and reaches obligingly for the window.]

ANDREWS: I’ll open it for y’ Reilly.

[REILLY ducks behind a seat and lights up.]

ANDREWS: Gis a ciggie.

REILLY: Sod off. Get y’ own ciggies.

ANDREWS: Ah go on, I opened the window for y’.

DIGGA: Be told, y’ not gettin’ no ciggie. [Suddenly whispered to REILLY] Briggs!

[As we see BRIGGS leave his seat at the front and head towards the back. 
REILLY quickly hands the cigarette to ANDREWS who, unaware of the 
approaching BRIGGS, seizes it with enthusiasm.]

ANDREWS: Ogh . . . thanks Reilly.
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[He ducks behind the seat and takes a massive drag. He comes up to find 
BRIGGS gazing down at him and the ciggie.]

BRIGGS: Put it out.

ANDREWS: Sir I wasn’t. . .

BRIGGS: Put it out lad. Now get to the front of the coach.

[ANDREWS gets up and makes his way to BRIGGS’ seat as BRIGGS 
remains at the back.]

Was it your ciggie, Reilly?

REILLY: Sir, swear on me mother I didn’t.

DIGGA: Take no notice of him, sir. How can he swear on his mother, she’s been dead ten years.

[REILLY about to stick one on DIGGA.]

BRIGGS: All right. All right! We don’t want any argument.

There’ll be no smokin’ if I stay up here will there?
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