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INTRODUCTION
These ‘candidate style answers’ have been written by subject 
experts to support teachers in interpreting the new OCR A 
level Language and Literature (EMC) specification and sample 
assessment materials. These responses have been written to 
exemplify a good, or excellent, response to each question, but 
it is important to note that they were not written by A level 
candidates. Exemplars of actual examination scripts and non-
exam assessment tasks will be provided when they are available 
after the first examination series.

As these responses have not been through a full standardisation 
and moderation process, they have not been given a final mark or 
a grade. Instead they are presented as ‘higher level’ responses that 
clearly demonstrate features of a Level 5 and / or Level 6 response. 
Please also refer to the marking criteria in the A level Language 
and Literature Sample Assessment Materials when reading these 
‘candidate style answers’. 

Please note that this resource is provided as guidance only and 
does not constitute an indication of endorsed answers or grading. 
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QUESTION 3: STORYLINE 1

3.1 Choose one of the storylines below to develop as the opening of a narrative. 

 Write your narrative, making your own choices about the story’s starting point and linguistic 
techniques. 

 You should write approximately 500 words. 

 1. A student sets off to walk to his/her new sixth form college on his/her first day. 

What a start to a new course at a new college. Sarah almost couldn’t believe the evidence 
of her eyes.1 Not him. Not that arrogant piece of … OK, time to get a grip. She was standing in 
the entrance of a classroom, after all, and really she should be apologising profusely for being 
late. On her first day. 

1. AO5 Confident 
opening to narrative, 
using internal 
perspective and voice. 
Creates suspense by 
withholding key details

She took a breath and wondered if she could just slip in and grab a seat. Somewhere near the 
back of the room. As far away from him as possible.2 

2. Lively style conveying  
protagonist’s disjointed 
thought

‘Yes?’ he said in that same stroppy tone of voice. ‘What can I do for you?’ 

Apologise, Sarah thought. It’s never too late, they say. But then he hadn’t seemed like the 
apologising sort half an hour ago3. She hadn’t got a good look at him then, as she had 
banged on the driver’s window and he had barely deigned to look over his shoulder at her. 
She had noticed his floppy hair, oh so trendily falling across his face4. No wonder he hadn’t 
seen her step onto the crossing. ‘What’s the matter with you? Are you blind, or what?’ she’d 
screamed, probably looking pretty scary herself5, she had to admit. 

3. Uses flashbacks to 
piece together backstory

4. Captures 3rd person 
perspective

5. Creates youthful voice

In the classroom now, she quickly pushed her hair back out of her face. She’d been rushing like 
a maniac to get to the college in time for the first lesson, English, with a Mr Sean Edwards, or 
something. Her face was probably all red and sweaty. Whereas he, precious Mr Sean Whatsit, 
had just rolled up in his trendy VW, not worrying about whether he’d nearly mowed down an 
innocent young student and was now looking super cool. Just scruffy enough to prove his 
young-at-heart credentials, but colour-coordinated.6 

6. Witty demolition of 
character

Sarah stood with her mouth open, still gasping for breath. She’d already exhausted her repertoire 
of expletives at the traffic lights. Later, with her friends or in the middle of the night, she’d 
come up with just the right coldly dignified riposte.7 Now, she knew she’d shriek, jabber, 
stumble over words, repeat herself and generally sound like a hysterical female. Or worse, she 
felt as if she might cry. 

7. Uses flashforwards
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He didn’t recognise her. Worse than arrogant, completely uncaring. Mr Sean Whatsit8 was 
looking concerned in that professional teacherly way, but only because he assumed she was 
one of those incompetent, inarticulate students that will likely blight his year. Maybe he was 
planning a way to deflect her into a different tutor group, a different course, a different 
college.9 

8. Effective repetition of 
naming

9. Uses rhetorical features 
effectively

So there were two questions hanging in the air. His ‘What can I do for you?’ and her ‘Are you blind 
or what?’ 

‘Sorry I’m late. Got held up,’ she muttered and sat in the seat he was pointing to. And then she 
began plotting her next moves.10 

10. Attempts to draw 
writing to a close, with an 
intriguing ‘cliffhanger’

… to be continued 

[470 words]

Writes with flair and originality, transforming the chronology of the original plot outline effectively. Shows a high degree of control over 
the voice of the 3rd person partial perspective, confidently using various forms of speech / thought representation.



CANDIDATE STYLE ANSWERS

6

A LEVEL ENGLISH LANGUAGE AND LITERATURE (EMC)

QUESTION 4: COMMENTARY TO STORYLINE 1

4.   Outline the key narrative and linguistic techniques you have used in your writing for Question 3.

 You should write approximately 250 words. 

I decided to play with chronology to introduce some suspense into this twist-in-the-tale 
storyline1. My narrative plunges into the action in medias res. After seeing the student walking 
into the classroom at the end of the timeline, it goes back in time to gradually reveal the 
backstory through flashbacks. This withholds the whole picture from the reader, engaging them 
from the outset and encouraging them to piece together what has happened2. 

1. AO1 & AO2 Aware of 
ways meaning is shaped 
by narrative structure 
and a sense of generic 
conventions emerges

2. AO2 Sound 
explanation of the 
intended effects of the 
writing on the reader

I wrote from the student’s point of view using 3rd person free indirect speech which 
allows the reader to view the action very clearly from her perspective.  I focused on 
the characterisation through this voice. She has a hostile view of the teacher and is not 
afraid to express herself, stopping herself from using expletives and incorporating a 
student’s perspective on arriving late at class.3 She doesn’t come across as entirely innocent 
and the suggestion that she is ‘plotting’ her next moves, indicates that she might be a complex 
protagonist.4 I also used little dialogue as I wanted the reader to really feel her internal dilemma 
as it is this that sets up the suspense in the opening. This also means that the reader does not, as 
yet, feel any sympathy for the teacher as we don’t hear his internal voice.

3. AO2 Detailed 
explanation of the effects 
generated by the writing 
using close reference to 
techniques

4. AO1 Relevant 
terminology

In terms of syntax I tried to use this to create the thought processes of the student 
character. Sentences like “Just scruffy enough …” are like sentence fragments which 
create her thought processes. Casual lexis such as “jabber” and “stroppy” also build the 
characterisation.5

5. AO2 Detailed 
explanation of the effects 
generated by syntax and 
lexis

The narrative is a cliffhanger6 as the teacher remains oblivious of the identity of the student and 
the student is, therefore, left in a more powerful position to plot her revenge.

[287 words]

6. AO2 Consideration of 
the effects of structure

This is a writer who has made thoughtful choices and who is aware of the impact that their writing will have on the reader. The 
candidate has considered their use of structure, voice and lexis and shows a sound critical awareness of writing convention. They are 
able to successfully explain the narrative choices made.
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QUESTION 3: STORYLINE 2

1.  A powerful king wanted to be the richest man in the world. 

The king gazed at his kingdom.1 It was one of those beautiful spring days, when everything 
seems to come alive. Even the air was quivering with scents. Finer2 than the most expensive 
perfume could reproduce. Flowers in bud, blossoms on trees, as they3 moved in the breeze 
or brushed against your arm, they left the faintest smell in the air. However much you wished 
to preserve it, it was gone as surely as the sighing in the wind. Yes4, the air itself was sweet and 
the sunlight gave everything it shone on a rich colour. Was ever green so vibrantly green?5 
The warmth of the sun played on his daughter’s freckled skin as she lay on the grass, humming a 
secret song to herself. The king sighed with contentment. 

1. AO5 Opening 
paragraph uses 
description to evoke a 
wonderful scene 

2. Unusual use of ellipsis

3. Ditto re use of 
colloquial structures 

4. Conveys sense of 
king’s voice / perspective 

5. Ditto with direct 
question

And then the sun went behind a cloud. There was a slight chill to the air and dark 
shadows6 criss-crossed the lawn. The child didn’t seem to notice, but the king felt affronted. He 
wanted that moment before to last for ever. It was perfect and surely a king should be able 
to keep those riches for himself, unchanging.7 

6. Establishes contrast 

7. Dramatic irony

Beware of what you wish for! The king could hear his jester’s refrain. What did he know? A 
poor man, in rags, without a farthing to his name. Whereas a powerful king like him could buy 
anything he wished for. He had treasures locked away in vaults. Precious metals that would 
never fade.

And with that thought, the king wished: Let nothing in my kingdom change, not even for a 
moment8. Let everything shine, let no surfaces be dull. Yes, let everything I touch be gold! 

8. Original slant on his 
reasons for the wish

First the leaves on the trees lost their soft green, then the buds and the flowers hardened9 
and the air turned brittle and cold. His daughter looked up in surprise. The air glittered10 with 
a thundery light, an absence in place of a fragrance. The king touched her arm to reassure her 
and she froze with her eyes and mouth three empty Os. She remained balanced with one arm 
outstretched. Preserved. Beautiful. Unchanging. 

9. Descriptive vocab 
maintains negative 
connotations, often 
related to gold 

10. Ditto
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Now the rest of the story can show11 the king what a terrible mistake he made. In the 
traditional versions, he sees that his food and drink become solid as he lifts them to his lips, and 
so he wastes away. Contemporary versions might play with more scatological ideas.12 Let’s say, 
at least, he has problems when he picks his nose. But why is it necessary to go further. The king 
has made one basic mistake. Life is beautiful and belongs to everyone, rich or poor.13 But 
everything changes. You may deceive yourself into believing that your riches, your gold is your 
treasure for ever. But it’s only a cold, dead metal. Can you undo your wishes? Of course. You just 
have to say it isn’t true. 

11. Abrupt change of 
voice and perspective 

12. Introduces humour 

13. Explicit moral

[474 words] 

Certainly shows originality, playing with a traditional storyline. A high degree of control shown over the various changes in style / 
technique – from lyrical description to internal thoughts to explicit comment. Flair shown as a writer, but not entirely effective in  
this first draft.
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QUESTION 4: COMMENTARY TO STORYLINE 2

4.   Outline the key narrative and linguistic techniques you have used in your writing for Question 3. 
You should write approximately 250 words. 

The opening of my story creates the setting which I use to emphasise the difference between 
living nature and gold. I wrote the opening, trying to convey the temporary essence of 
nature through lexis such as ‘quivering’ and ‘faintest’.1 

1. AO2 Sophisticated 
reference to lexical 
choices

Given that the original story is a well-known fable, I wanted to use some of the syntactical 
conventions of fairy stories. Archaic syntax such as ‘Was ever green so vibrantly green’ 
and ‘Now the rest of the story can show’ creates a sense of a traditional story and a story 
with a moral.2 The narrative voice of ‘Now’ emerges to tell the reader what lessons he 
should learn from the folly of this king.3

2. AO1 & AO2 Close 
attention to generic 
conventions is 
considered; explanation 
is convincing

3. AO2 Sophisticated 
understanding of the 
effect of narrative voice

I wanted to alter the original narrative by exploring the king’s motives, (not wealth, but 
permanence). Although it begins from his internal perspective, I wanted to distance the 
reader from him by using the judgements of the Jester who is a character conventionally 
known to be a wise truth-teller.4 I rely on the reader’s contemporary understanding of greed 
and consumerism and use a moralising voice at the end to comment on his foolish actions. I 
am not certain that the humour that I incorporate into the ending is successful but it brings a 
modern-day twist to an age-old plot.

4. AO1 & AO2 
Understanding of 
conventions is sound

The lexis at the end of the narrative becomes harsher and contrasts with the pastoral idyll 
of the opening of the story. Words such as ‘cold’ and ‘dead’ highlight just what an impact 
his actions have had.5

[249 words]

5. AO2 Close attention 
to the construction of 
meaning

This writer shows critical insight into the effectiveness of their writing, offering sophisticated explanation for the linguistic and structural 
choices made. A sense of the relationship between story-writer and reader is implied throughout, with the writer able to explain how 
the reader’s cultural references will inform their reading of the story.
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