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Section A

Answer one question from this section.

1 Read the following passage and answer the questions.

© OCR 2021

TOV O’ avte mEooéeLTte TeRlpowv ITnveAomnela:
"AvTivo’, o0 pEv KaAov dtéufery ovde dikalov
Eelvoug TnA epayov, 6c kev tdde douad’ tkntat:
EAmea, al X’ 6 Eetvog OdvOOT)0G péya TOEOV
EvtavooT Xepolv te Binel te gL dnoac,
olkadé u’ a&eoOat kal énv O1joecOat dxortiy;
000’ aVTOC TTOL TOLTO Y €vi oT0 eooLV E0A TTE:
o€ g Vuelwv tov v’ elveka OuOV dxevwv

EvOAde daxtvUoOw, €mel 0VOE HEV 0VOE EotKeV.”

v O avt Evpvuaxog, [ToAvBov ntdic, avtiov nvda:

‘kovn Tkaptoto, mepipoov ITnveAomewa,

oU ti oe TOVO' &&eoBat OlouEeD : 0VOE EokeV:
AAA” aloxLVOUEVOL PATLY AVOQWV TOE YUVALKWY,
ur TOTE TG ELMOL KAKWTEQOS XAAOG AX XtV

1 TIOAL X elEOVES AVOQES AUV HOVOS AVOQOG AKOLTLY
HvavTat, ovdé TLToEov EVEoOV EvTaviovoty:
AAA’ BAAOG TIG WX OC A VIO AA aANjpevog EAOwv
ONidiacs étdvuooe BLov, dux d’ ke oLdT|QOUL.

WG €0éovo’, ULV O’ av EA€yxea tavTa YévoLTo.
TOV O’ avTe mMEooéeLTie TeQlPowv IInveAomeia:
‘Evovpay’, o0 mws €0ty EUKA elag KaTa dnpov
éupevat ot dn olkov atipdlovteg €dovotv
AVOQOG AQLOTNOG: TL O EA€yxea Tavtx TiOe00E;
00TOC 0¢ E€lvog PAA o pév péyag 10’ evmnyng,

TaAtEOG O €€ ayaOov yévog evx etat éupevat viog.”

Homer, Odyssey 21.311-335
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(@ Readlines 2-6 (Avtivo'... akolrtv). Explain why Penelope addresses Antinous as she does. [4]

(b) Read lines 7-9 (ovd" avTog ... ovdE éokev). How does Penelope attempt to show authority in
these lines? [3]

(c)* Read lines 10-19 (tr)v &’ avt’ Evgvpayog ... yévorto). How does Homer bring out the character
of the speaker in these lines? [15]

(d) Translate lines 21-25 (Evpvpay ... vidg). [5]
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2 Read the following passage and answer the questions.
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Owimovg

Toxkdotn
Owimovg
Toxkdotn

Ouwimovg

Toxdo

Ouwimovg

Toxdo

Owimovg

€0w: 0¢ YO Twvd’ € MA €0V, YOval, o€Bw:
Koéovtog, oid pot feBovAevkag €xeL.

A€y, el 0a@QS TO VEIKOG EYKAA WV €QELG.
povéa pe pnot Aatov kadeotdval
avTOg EVLVELDWS T) HaBwv AAA oL TAoA;

HAVTLY HEV OVV KAKOLQYOV elOTTEUPAG, Emel
10 Y’ el éavtov v €A ev0 egol oTOUA.

OV VUV AQELS 0eXVTOV WV A €YELS TTEQL

€UoL 'mdkovoov, Kal pd0’ obvek’ éott oot
BOOTELOV OVOEV HAVTLKTIC EXOV TEX VTG,
Pavw d¢ ool onUELa TWVOE CUVTOUAL.
XONOHOG Yo NAOe Aalw ot’, 0K €0
Doifov vy’ &’ adTOL, TV O’ VTNEETWV ATO,
WS AVTOV EE0L HOLEA TIROG TTALDOG B axvely,
0TI YEVOLT €U0V TE KAKEIVOL TAQA.

Kol TOV pév, omeQ y' 1M @atig, Eévol oTé
ANoTal oveLoLO’ €V TOLTAALS APAELTOIC:
TatdOg d¢ PA&oTAG 0L diéoxov Nuéat
TOELS, Kal viv &pBoa ketvog evievEag TodOLV
£ooupev AAAWV XeQOlV ABaTov elg 6OC.
KAVTav0 AMOAAwv 00T  Ekelvov T)vuoev
povéa yevéoDal matoog ovte Adiov

T0 deLVOV 0V PO ELTO TIROG TALDOGC O AaVeLv.
TOLAVTA PrHOL HAVTIKaL dlawpLloay,

WV EVTOETIOL OU HNOEV: WV YA &V O edg
X0elav égevva, PAdIWS AVTOG PAVEL

olov U’ dkovoavt AQTlwg €xeL, yoval,
PuXNG TAAVN X KAVAKIVN OIS POEVQV.

Tiolag HeQlvng tov 0’ VooTEAPELS A €YELS;

£€00&’ axovoaL 0oL THd’, (s 6 Adlog
KATAOQAYE TOOG TOLTAAIS Apa&LTols.

Sophocles, Oedipus, 700-730
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(@) Read lines 1-7 (¢oa: ... otoua). With reference to these lines, explain how Oedipus shows that
he is suspicious of those around him. [4]

(b)* Read lines 8-20 (ov vuv agelg ... eic 0pog). How does Sophocles make these lines dramatically
effective? [15]

(c) Read lines 24-26 (toavta ... paver). Explain what Jocasta says to Oedipus in these lines.  [3]

(d) Translate lines 27-31 (otdv ... apaértoic). [5]
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Section B

Answer one question from this section.

3 Read the following passage and answer the questions.

© OCR 2021

10G 0 T O’ PHALVE KATA PEEVA Katl katax Buuoy,
¢k 0’ BAévn OaAdpolo Ouadeog UPogdPoLo
NALOev AQTédL xQUoNAaKATW LKL

™o &’ ap’ Adorjotn kAolnv evTukTOV £ONKEY,
AAkiTTn & TAT T PEQEV LA Ao €QLoLo,
DUAWD’ AEYVEEOV TAAAQOV PEQE, TOV OL £O0NKeV
AAxdvdon, IToAvBoro dapag, 6 Eval’ évi Onpng
Atyvmting, 60t mAelota dDOUOLG €V KTHHATA KELTAL:
0c MeveAddw dawke dU apyvoéag doapivioug,
doLov¢ d¢ tolTtodag, déka D& XQLOOIO TAAAVTA.

X@oic 0’ av 0’ EAévn dAoxog oge KAAA A dapa:

Xovoénv T NAakatv taAagdv 0’ vTokvkAoV Otaeco eV

AQYVQEEOV, XQUOW O &L X elA e KEKQAAVTO.

OV 04 oL A pPiTtoA 0g PLA W T EEOMKE PéQovTa
VI|HATOG AOKT)TOLO BeBLOHEVOV: AVTOQ €T AVTW
NAaKATN TETAVLOTO LOdVEPES €lOG ExOovOA.

€CeT0 0’ €V KALOUQ, UTO O¢ BT VLC TTOOLV T)EV.
avTika O’ 1Y’ éméeoot Mooy épéetvev ékaota:
‘dpev o1, MevéAdae dlotpe@ég, ol TLveg olde

AVOQWV EVXETOWVTAL LKAVEUEV T|UETEQOV OW);
Ppevoopat 1] ETVHOV €0€w; KEA eTat D€ re OLUOG.

OV YAQ TW TLVA& UL €0LKOTa (€ oL

oUT &vdQ’ oUTe yuvaika, oépag ' €xeL eloogdwony,
ws 60" OdvooT ¢ HeYAATOQOG LiL £0LKe,
TnAepdxw, Tov éAeme véov yeyawt €violkw
KELVOG avr)Q, 0T’ €peto kuvwrdog elvek” Axatol
NA0e0’ 7o Toolnv OA epov BpaoLv dppaivovteg.”
™V O’ amapelBouevog mpooépn EavOog MevéAaoc:
‘00T VOV Kal £y voéw, yOval, ws oL EL0KELS:
Kelvov Y tololde modEG Tol (dE T X E1QES

0O aApwv te BoAat keaAr) T’ epUTeQO€ Te xaltaL
Kal VOV 1) Tol €Y@ pepvnuévog apg’ Odvont

LB eoun v, doa kKelvog OLLLoAG EUOYNOEV

Aug’ €uot, avToE O MKQEOV VT OPELOL ddkELOV ElfE,

XAaivav moepuEENV vt opOaApoiy dvaoxwv.”

Homer, Odyssey, 4.120-154
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(@)

(b)

(c)*

(d)

Read lines 2-8 (¢ 0" ‘EAévn ... kettat). How do these lines suggest that Sparta is wealthy?  [4]

Translate lines 9-13 (¢ ... kekQdavTO). [5]

Read lines 14-27 (tov ¢a ... dpouatvovtec). How effectively does Homer hold the interest of the
audience through these lines? [15]

Read lines 29-35 (oVtw ... avaoxawv). Explain how Menelaus’ response to Helen follows up what
she has said. [4]

© OCR 2021 H444/04 Turn over
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4 Read the following passage and answer the questions.
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Tepevg

Owimovg

Tepevg

Ouwimovg

Tepevg

AN dopadela VO’ AvopOwoov TOA LV:
OoVvIOL Yoo kal v 10T’ alolw ToXNV
TILRETX G T)ULV, KAl TaAVOV {00G YEVOU.

@G elmeQ AEEELS TNOOE YNNG, OTIEQY KOATELS,
ELV AVOQAOLY KAAALOV 1) KEVING KOATELV:
WS OVLOEV E0TLV OVTE TVEYOG OVTE VADG
£QMNHOG AVOQWV Ur) ELVOLKOVVTWV E0.

@ TALOEG OLKTEOL, Y VWX KOUK AYVWTIAX Lot
eooNA €0’ tpelpovTeg: €0 yop old’ dtL
VOOELTE TAVTES, KAL VOOOVVTEG, WS EYW
oVK 0TV D@V 60T €€ {oov VooelL.

TO HEV Yo VWV AAYOG elg €V’ €oxeTat
Hovov ka0’ adToV KOLJEV' AAAOV, 1) 0" €l
Puxn TOA LY T€ KAHE KAl O OHOL OTEVEL.
ot oUX Vv Y’ ebdovta | é€eyelpete,
AAA’ lote MOAAX Hév pe dakQuoavTa 1),

TOAA G O’ 0d0VG EABOVTA PoOVTIDOG TA AvoLG:

v O’ €0 okomv NULoKOV Loty povny,
TavTNV €mpaia: malda ya Mevoukéwg
Koéovt’, éuavtov yappeodv, &g ta ITuOka
émeppa PoiBov dapad’, ws mvold’ 6 T
dowv N Tl vV T vde Quoaiunv oA LY.
Kol 1’ o 101 EVUUETEOV HEVOV XQOVW
AVTEL TL TQAOOEL: TOV YXQ €LKOTOC TTéQX
ameott mA elw ToL kaO1)KOVTOC XQOVOUL.
Otavd’ (KNTAL THVIKADVT &YW KAKOG

un dowv av einv mavo’ 60’ av dnAot Oeog.

AAA’ elg kaAOv OV T elmag olde T’ &otiwg
Koéovta mpoooteixovta onpaivovot pot.

wva & AmoAAov, el ya &v Toxn vé tw
owtnEL Pain AaumEog oTteQ OUUATL.

AAA elkdoat pév, 11006 0V Y av kK&oa
TIOAVOTEPTG WO’ €lQTIE TTAYKAQTIOV DAPVIC.

Sophocles, Oedipus, 51-83

H444/04

10

20

25

30



(@) Translate lines 1-5 (@AA ... kpatelv). [5]

(b)* Read lines 8-24 (® maideg oiktol ... mpaooet). What impression of Oedipus does Sophocles
convey in these lines? [15]

(c) Read line 29 (Ko¢ovta ... pot). Explain how this is a significant moment in the plot of Oedipus. [5]

(d) Inlines 30-33 (wva& ... dapvng), explain why Oedipus and the priest believe that Creon may
have good news. [3]

© OCR 2021 H444/04 Turn over
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5 Read the following passage and answer the questions.

© OCR 2021

BEavOilog

AAA WS PAVAQEELT : 0V YXQ EEEVQOTOETE.

eLON 'mOvVELT eldévat, OLYATE VOV.

POAOW Y NO1) TIV VOOOV TOL de0TIOTOV.
PUANAIX0TrG 0TIV @G 0VOELS AVT|O,

€0 TE TOVTOV, TOL dKALELY, KAl OTéVEL

NV pn '7tt 1oL mEWTov kB (CnTat EVAov.
VTTVOL O’ 0pA TNG VUKTOG 0VOE MACTIAAT V.

NV O’ 00V KATAHOOT KAV AX VNV, OHGS EKEL

0 VOUG TTETETAL THV VOKTA TTEQL TNV KA epvdoav.
VO TOL 0& TNV YPNedv v’ ExeLv elawbd évat

TOVG TEELS ELVEXWV TV daKTUAWV dviotatal,
woTteQ ABavwtov Emtifelg vouunvia.

Kkat vi) AU 1)v 101 Y€ Tov yeyoappévov

viov [Tvod apmovg év 0voa Afpov kaAdy,

twv tagéyoae MANolov ‘KNUog kaAdc.

TOV AAeKTOLOVA O, OGNO" AP’ EaTéQag, €pn)
O’ é€eyelpelv AVTOV AVATIETIELOUEVOY,

TtaA v LTEELOVVWV EXOVTa XOTHATA.
evOVLC O’ ATO DOETNOTOL KEKQAYEV EUPBAdAC,
KATELT ékelo’ eABwv mpokad evdel Tow ML,
WOTEQ AETIAC TIQOOEXOUEVOC TG KIOVL.

VMO DLOKOA G O ATIATL TLH@V TNV HAKQAV
WoTteQ HEALTT 1) POUBULALOG eloépxetal

U0 TOLG OVULEL KNEOV AVATIETA AT HEVOC.
Ynpwv d¢ detoag ur) denOeln moté,

v’ €xoLdkalerv, altyladov évdov toépel.
TolavT AAVEL: vOUO eTOVPEVOS D del

HAAAOV dLKALEL. TOVTOV OUV QUAATTOUEV
HOXAOLOLV EVOT|0AVTEG, WS AV pn| El).

Aristophanes, Wasps, 85-113
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(@ AaAAws pAvapeit (line 1). Explain why Xanthias says this. [2]

(b) Read lines 3-9 (podow yaQ ... kAepvdoav). In what ways is Philocleon like someone who is in
love? [6]

(c)* Read lines 10-24 (07O tOL d¢ ... dvamenAaouévoc). How does Aristophanes make these lines
humorous? [15]

(d) Translate lines 25-29 (Ymjpwv d¢ ... ) "&in). [5]

© OCR 2021 H444/04 Turn over
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Section C

Answer one question from this section.

In your response you are expected to draw, where relevant, on material from those parts of the text that
you have read in English, as well as those parts you have read in Greek.

6* How effectively does Homer portray Telemachus’ development in the books of the Odyssey you
have read? [20]
T* ‘An arrogant and over-confident bully.” Is it possible to feel any sympathy for Oedipus? [20]
8* ‘Fantasy and absurdity are at the heart of Aristophanic comedy.” Do you think this is true of
Wasps? [20]

© OCR 2021 H444/04
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H444/04 Mark Scheme June 20xx

Guidance on applying the marking grids for set text translation

The general principle in assessing each section should be the proportion (out of 5) of sense achieved.

One approach for each section is given. Acceptable alternatives will be illustrated during Standardisation, but examiners should assess on its own
merits any approach that satisfactorily conveys the meaning of the Greek — the crucial consideration being the extent to which every Greek word is
satisfactorily rendered in some way in the English.

The determination of what a “slight” error is only necessary when it is the only error in a section; this distinction will then determine whether a mark
of 5 or 4 is appropriate. Where marks of 4, 3, 2, 1 and O are applicable, the overall proportion of meaning conveyed in the section is the only
consideration. The term “major” error has been used here to determine an error which is more serious than a “slight” error.

The classification below should be seen only as a general guide, the intention of which is to maintain standards year-on-year. Lead markers should
consider each instance on its own merits in the context of the passage and the section.

The sort of errors that we would generally expect to be considered as “slight” errors would be:

o a single mistake in the translation of a verb, for example incorrect person or tense

o vocabulary errors that do not substantially alter the meaning

o omission of particles that does not substantially alter the meaning (although in certain cases the omission of a particle may not count as an
error at all, most especially with pev... d¢)

The sort of errors that we would generally expect to be considered as “major” errors would be:

more than one slight error in any one verb

vocabulary errors that substantially alter the meaning

omission of a word or words, including alteration of active to passive if the agent is not expressed
missed constructions

alteration in word order that affects the sense

The final decisions on what constitutes a ‘slight’ and ‘major’ errors will be made and communicated to assessors via the standardisation process
(after full consideration of candidates’ responses) and these decisions will be captured in the final mark scheme for examiners and centres.
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Marks | Description

5 Accurate translation with one slight error allowed

Mostly correct

More than half right

Less than half right

RN W]| >

Little recognisable relation or meaning to the Greek

0 = No response or no response worthy of credit.
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Guidance on applying the marking grids for the 15-mark extended response

This question focuses on candidates’ ability to select relevant examples of content and language from the passage and to structure an answer
around these examples to express relevant points. Therefore candidates will be assessed on the quality of the points made and the range and
quality of the examples they have selected from the passage.

Examiners must use a best fit approach to the marking grid. Where there are both strengths and weaknesses in a particular response,
examiners must carefully consider which level is the best fit for the performance overall.

15-mark grid for the extended response question AO3 = 15 marks = Critically analyse, evaluate and respond to literature
Level Marks | Characteristics of performance

o very good engagement with the question

. expresses a range of perceptive points, with very good development, leading to convincing conclusions, based on a
5 13-15 range of well selected, accurate and precise examples from the passage.

The response is logically structured, with a well-developed, sustained and coherent line of reasoning.

o good engagement with the question

. expresses a range of relevant points, with good development, leading to sound conclusions, based on well selected
4 10-12 examples from the passage.

The response is logically structured, with a well-developed and clear line of reasoning.

o some engagement with the question

o expresses reasonable points, with some development, leading to tenable conclusions, based on a selection of
3 -9 some examples from the passage.

The response presents a line of reasoning which is mostly relevant and has some structure.

o limited engagement with the question

o expresses limited points, with little development, leading to a weak conclusion, which is occasionally supported by
2 4-6 examples from the passage

The response presents a line of reasoning but may lack structure.

o very limited engagement with the question
1 1-3 o expresses points which are of little relevance and supported with little evidence from the passage

The information is communicated in an unstructured way.

0 = No response or no response worthy of credit.
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Mark Scheme

MARK SCHEME

June 20xx

Question Answer Marks Guidance

1(a) the contest of the bow has been set up (1) Penelope acknowledges AO2 | Accept any reasonable response which
the right of the beggar to take part (1) and claims that it would not be 4 shows knowledge and understanding of the
just to deny this (1) or to speak inappropriately to any visitor (1) details included in these lines.

1 (b) she comments ‘I suppose’ (1) use of an imperative (1) statement of AO2
‘any one of you’ (1) judgement about what is appropriate (1) 3

1(c)* Assess against criteriain the 15-mark AO3 grid (see above). AO3 | Answers should focus on detail from the

15 passage, and choose a range of examples

Examples of points to be included might be:

e tactful: addresses Penelope respectfully and with tact (line 11 -
TEQLPEOV)

e superior: dismissive of beggar as someone who would not be

fitting for Penelope (line 12: &&eoOat 0ioped : 00dE Eotkev:); refers

to others as xelpoveg (line 15)
e concerned about how people — both men and women

(atoxvvopevot-line 13), especially those below him (kaxdrtepog —
line 14) will think of him and his companions, if the beggar were to
string the bow (12-16)

concerned about the beggar’s actions bringing shame on him (line
19)

from the set lines to exemplify their points.
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Question Answer Marks Guidance
1(d) Assess against criteriain the 5-mark AO2 grid (see above). AO2 | The following examples are intended to
5 exemplify what might constitute a ‘slight’ and

‘EvpLuay’, oU mws €0Tiv EUKA elag KATa dNHoV
Eupevat ot d1) olkov ATLHALOoVTEG EDOLOLY

AVOQOC APLOTNOG: TLO EAéyxea tavta TiOeoOg;
00TOG D¢ EELVOC HAA A HEV HEYag 1)O” evTNY1G,
maTEOc O’ €€ ayaBovu yévog ebyetat Eppevat viog.”

Suggested translation:

‘Eurymachus, men who dishonour and eat their way through the
household of a noble man cannot gain a good reputation among the
people: why would you hold these things as a disgrace? This guest is
indeed a rather great and well built man, and he claims to be the son
of a good father.’

‘major’ error.

Individual slight e

e omission of a translation of TTwg

e why would you hold these things as bad?
(wrong translation of éAéyxea, but
meaning is close enough not to count as

a major error)

[rors:

Individual major errors:

¢ why would you hold these things as
honourable? (wholly wrong translation of
¢Néyxea, all meaning lost)

¢ and they say that he is the son of a good
father. (yévog not translated)
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Question Answer Marks Guidance
2(a) Oedipus suggests that Creon has been plotting against him (1), by AO2
saying that he is the murderer of Laius (1) he calls Teiresias an evil- 4
doing prophet (1) and claims that Jocasta has sent Teiresias (as such)
to him (1)
2 (b)* Assess against criteriain the 15-mark AO3 grid (see above). AO3 | Answers should focus on detail from the
15 passage, and choose a range of examples
Candidates should show how Sophocles makes these lines from the set lines to exemplify their points.
dramatically effective. Answers might include:
e direct address to Oedipus ov and use of second person verbs
Aéyeig and imperative 'mtdkovoov (lines 8-9)
e Jocasta’s logical response to the situation: direction to Oedipus to
listen and learn (lines 8-9)
the revelation of the oracle about Oedipus (lines 11ff), step by step
e use of the indefinite to refer to her offspring when she is in fact
speaking about Oedipus (dramatic irony): 6otig yévort’ éuov (line
15
o dra)tmatic narration of what happened to Oedipus (116ff): specific
details including the Anjotatand év toimAaic apaéiroi but
indefinite on time mote (lines 16-17)
e details of what happened to her child including the verb &oouev
and the location on a mount (&Batov eig 6goc) but with the
possibility of an ‘error’ in AAAwv xegotv (lines 18-20)
e the ‘removal of the threat against Laius as described as to detvov
oVL@of3elTo.
2(c) the words of prophets have led to the idea of that Oedipus killed Laius AO2 | Credit should be given to reference to the
(1) but that he should not be troubled by this (1) because whenever a 3 preceding lines as their content is referred to

god wants something, he will just get it himself (1)

by tolavta.

Accept alternative interpretations of xoetav
¢oevva such as what a need/desire and ‘on

the track of'.
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2(d) Assess against criteriain the 5-mark AO2 grid (see above). AO2 | The following examples are intended to
5 exemplify what might constitute a ‘slight’ and

Owdirmovg  otdv i’ axovoavt’ agtiag €xeL, yoval,
PuxXNG TAAVN U KAVAK VN OIS POEVWV.

Toxdo Tiolag peplpvng tov 0’ DooTEaPelg A €YELS;

Owlmovg £€00&’ axovoat oov Tdd’, awx 6 Adlog
KATAo@AyEln meog TOLMAAIS AU ELTOLG.

Suggested translation:

Oedipus: Lady, what restlessness of the soul, what tumult, takes me

since | have heard you speak

Jocasta:  What do you mean, by what sort of thought have you been

struck?

Oedipus: | seemedto hear you say this, that Laius was killed at the

meeting of three roads.

‘major’ error.

Individual slight errors:
e ..takes me about to hear you just now.
(single error with verb)

Individual major errors:

e Lady, what restlessness of the soul, and
what tumult, take me since... (ppeviov
not translated)

e You seemed to say this, that Laius...
(slight error with verb, but this leads to a
loss of detail in the resulting paraphrase
of dkoloai ool 168°. ‘You seemed to
hear you say this’ would conversely have
been an individual slight error.)
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3(a) The bedroom from which Helen comes is clearly well-appointed (1) AO2
and the fact that Helen is compared to Artemis suggests grandeur (1); 4
she has a number of serving maids (1): Adreste draws up an elegant
chair (1), Alcippe brings a rug of soft wool (1) Phylo brings a silver
work-basket (1); there is also a connection with Thebes in Egypt, from
whence many things have come (1)
3 (b) Assess against criteriain the 5-mark AO2 grid (see above). AO2 | The following examples are intended to
5 exemplify what might constitute a ‘slight’ and

0c MeveAddw dawke dU’ apyvoéag aoapivioug,

dolov¢ d¢ totmodag, déka dE XQUOOIO TAAAVTA.

Xotic 0’ av0’ ‘EAévr dAoxog moge KAAAa dapa:
XOLOENV T NAakdTNV TAAAQEOV 0 UTIOKLKAOV OTILTTEV

QAQYVQEOV, XQUOW O &L X elA ext KEKQAAVTO.

Suggested translation:

He gave to Menelaus two silver bath-tubs, two tripods and ten talents
of gold. Apart from this his wife gave Helen beautiful gifts: she gave
her a gold distaff and a basket that ran on wheels made of silver and
which they had finished with gold on the rim.

‘major’ error.

Individual slight errors:

e They gave to Menelaus... (slight error
with verb)

e ..two silver basins... (slight error of
vocabulary)

Individual major errors:

e ...two silver wine-cups... (completely
wrong vocabulary)

¢ And his wife gave Helen... (xwpig
unaccounted for)
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Question Answer Marks Guidance
3(c)* Assess against criteriain the 15-mark AO3 grid (see above). AO3 | Answers should analyse the style of the
15 passage in detail, and refer to examples
Answers might include: throughout.

e the actions of Phylo, including the yarn and wool — vivid
detail of where Helen sat (line 17)

direct speech from Helen to Menelaus, asking who the visitors are;
drama of Helen knowing who Telemachus is (lines 21ff)
intelligence of Helen in recognising Telemachus (lines 22 ff), and
her emphasis on this idea with o0t &vdQ’ oUte yuvaika

e Helen is described as kvvawrmndog (line 26) — perhaps surprising
given what has happened

e mention of the war at Troy, as seen from the perspective of one of
its main leaders (lines 26-7)

3(d) Menelaus picks up the idea that this is Telemachus (1) by describing AO2 | The points raised should be drawn directly
how he looks like Odysseus in the details of his appearance (1) he 4 from these lines.

then comments on Telemachus shedding a tear for Odysseus (1) and
covering his eyes (1)

10
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Question Answer Marks Guidance
4 (a) Assess against criteriain the 5-mark AO2 grid (see above). AO2 | The following examples are intended to
5 exemplify what might constitute a ‘slight’ and
AAA" aopadela VO’ AvoeOwoov TOA LV: ‘major’ error.
0QVLOL YaQ Kal TV TOT” Aol ToXNV Individual minor errors:
TAQETX €G TIULV, KAl TavOV L00G YEVOU. e But you will set this city right in safety.
G elmteQ AQEELS TNODE VTG, OTIEQ KOATELG, (single error with verb)
LV AVOQAC LV KAAALOV T) KEVNG KOATELV:
£ © TEEVIIERQ Individual major errors:
But set this city right in safety. For you gave us our fortune then with a (multiple errors with verb)
favourable bird: now become equal to that. As if you will rule this land,  Asif this city will be ruled, as you
as you command it, it will be better with men than to rule somewhere command it (active and passive
that is empty. swapped with loss of agent)
e [t will be better to rule with men or empty.
(structure incorrect)
4 (b)* Assess against criteriain the 15-mark AO3 grid (see above). AO3
15

Answers might include:

o calling his people pitiable children (& maideg otk tot) — superior

e claiming to know about his people’s suffering (lines 8-10) —in
touch
claiming to be suffering like them (line 11 - ¢€ ioov)

e claiming that the suffering comes to him personally more than
anyone else (lines 12-14)

e heis not being woken in his sleep (lines 15-16), and that he
himself is crying (daxpvoavta)

¢ he has been thinking about the issues a lot (line 17)

¢ he has taken decisive action — the only course of action open to
him as he sees it, and sent Creon to the oracle (line 18ff)

e wantsto setthings right himself (line 22 - guoaiunv)
e feels that he must do what the god commands (lines 26-27) or
otherwise he will be evil (kakoc)

11
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4 (c) The people of Thebes are looking to Oedipus for help in their difficult AO2 | They may wish to include details from before
situation (1) Creon brings news that the murdered of Laius must be 5 the arrival.
found (1) this leads to the summoning of Teiresias (1) and the
realisation by Oedipus that he is that murderer (1) which leads to
Oedipus blinding himself (1)
4 (d) Creon is shining in his face (1) and is wearing a garland (1) which is AO2
rich in quality (1) 3

12



H444/04 Mark Scheme June 20xx
Question Answer Marks Guidance
5(@) He believes that the ideas suggested by Sosias (1) and others about AO2 | reference should be made to the preceding
the trouble with Philocleon are nonsense (1) 2 dialogue with Sosias and the audience
5 (b) He is suffering from a disease (1) he is a lover of trials (1) like no other AO2
man (1) he loves being on a jury (1) he groans (1) when he doesn’t get 6
to sit on the front bench (1)
5(c)* Assess against criteriain the 15-mark AO3 grid (see above). AO3 | If candidates do not find the passage
15 humorous, but discuss the details with

Answers may include the following, and should include some
discussion of how each feature adds to the humour of the passage:

he is accustomed to holding his vote between his first three fingers
(lines 10-11)

reference to Pyrilampes’ son — Pyrilampes was a prominent
individual in Periclean Athens

the ‘pun’ on Anuov kaAov and knpog kaAoc. in lines 14-15.

the jokes surrounding the cockin lines 15, with the old man
complaining (contrary to common practice) that the cock was
crowing far too late

the cock has been bribed - avanenetopuévov (line 17)

idea of the old man going out immediately after dinner (line 19 amno
dopmnotov) to go to the law-court

analogy of the man to a limpet (Aemac) on a pillar in the law-court
parodies of court procedure in the final lines (lines 22ff): awarding
a long line (ie the more severe penalty) to all the accused

wax plastered under his nails (line 24).

appropriate precision, marks should still be
awarded in line with the marking grid.

13
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5(d) Assess against criteriain the 5-mark AO2 grid (see above). AO2 | The following examples are intended to
5 exemplify what might constitute a ‘slight’ and

Ynewv d¢ detoag ur denOeln moté,

v’ €xoLdikalerv, alyAov Evdov toépel.
TolavT AAVeL: vouO eToVpEVOG D del
HAAAOV dLKALEL. TOVTOV 0DV PUAATTOUEV
HOXAOLOLV EVOT)OAVTEG, (S &V pn) “El).

Suggested translation:

(and) fearing that he might run out of pebbles at some point, he keeps
enough at his home to cover a beach, sothat he may cast his vote.
Such is his frenzy: he is always being warned, but keeps on passing
more judgments. Therefore we keep him under guard, having shut him
in with bars, so that he can/does not go out.

‘major’ error.

Individual slight errors:

e heis always being warned, but they
keep on passing more judgements
(Single error with verb)

Individual major errors:

o fearing that he might run out of votes at
some point (not the right choice of
meaning in the context; the passage
clearly implies which meaning should be
chosen)

e Therefore we keep him under guard,
having shut him in with bars, just as if he
does not go out. (structure incorrect)

14
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Guidance on applying the marking grids for the 20-mark extended response

Two Assessment Objectives are being assessed in Questions 6, 7, and 8 — AO2 (Demonstrate knowledge and understanding of literature) and
AO3 (Critically analyse, evaluate and respond to literature). The two Assessment Objectives are equally weighted.

Examiners must use a best fit approach to the marking grid. Where there are both strengths and weaknesses in a particular response,
particularly imbalanced responses in terms of the assessment objectives, examiners must carefully consider which level is the best fit for the
performance overall. For example, you should not be able to achieve a mark of 14 made up of AO2 =11 and AO3 = 3.

Responses are credited for AO2 for the detail and accuracy of the knowledge of the set text they deploy and for their understanding of the set
text(s) as well as the social, historic and cultural context for the set text.

Responses are credited for AO3 for how well the response addresses the question, for candidates selecting relevant examples from the set
texts they have studied and drawing and expressing conclusions based on the selected examples in relation to the question posed.
Candidates will be assessed on the quality of the conclusions and points they argue and the range and quality of the examples they have
selected.

20-mark grid for the extended response question AO2 = 10 marks = Demonstrate knowledge and understanding of literature
AO3 = 10 marks = Critically analyse, evaluate and respond to literature

Level | Marks Characteristics of performance

e very detailed knowledge and a thorough understanding of the material studied including, where appropriate, the social,
cultural and historic context (AO2)

5 17-20 |® an excellent response to the question containing a wide range of relevant points, which are very well-supported by

examples selected with precision from the material studied, leading to cogent conclusions (AO3)

The response is logically structured, with a well-developed, sustained and coherent line of reasoning

¢ detailed knowledge and a sound understanding of the material studied including, where appropriate, the social, cultural
and historic context (AO2)

4 13-16 |* agood response to the question containing a range of relevant points, which are well-supported by examples from the

material studied, leading to appropriate conclusions (AO3)

The response is logically structured, with a well-developed and clear line of reasoning

15
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e some knowledge and understanding of the material studied including, where appropriate, the social, cultural and historic
context (AO2)

3 0-12 |e areasonable response to the question containing some relevant points, which are generally supported by examples

from the material studied, leading to tenable conclusions (AO3)

The response presents a line of reasoning which is mostly relevant and has some structure

¢ alimited knowledge and understanding of the material studied including, where appropriate, the social, cultural and
historic context (AO2)

2 5-8 | alimited response to the question containing some points, which may be narrow in scope, which are occasionally

supported by examples from the material studied or are unsupported assertions, leading to a limited conclusion (AO3)

The response presents a line of reasoning but may lack structure

¢ very limited knowledge and understanding of the material studied including, where appropriate, the social, cultural and
historic context (AO2)
1 1-4 |e little or no engagement with the question and any points made are of little or no relevance (AO3)

The information is communicated in an unstructured way

0 = No response or no response worthy of credit.

16
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6* How effectively does Homer portray Telemachus’ development in| 20 made | Examiners should look for the quality of

the books of the Odyssey you have read? up of argument and the use of evidence within
the argument, as well as evidence for a
Assess against criteriain the 20-mark grid (see above). AOZ2 =10 | clear range of relevant examples.
&

Arguments may include (AO3): AO3 =10 | An AO2 heavy response may focus on

Arguments should focus on the “effectiveness” of the portrayal of
Telemachus, and answers which argue for or against the proposition
should be equally rewarded.

The contrast between Telemachus’ dealings with the suitors in book 1
and his increased confidence when he confronts them in 21 might be
seen as an effective way of showing his development. The surprise of
Penelope at his confidence and willingness to defend his rights might
also be argued to be clear evidence of character development.

Some candidates may feel that his development is not clearly shown
as he is consistently supported by others throughout the book, rather
than developing an ability to act independently. It is the presence of his
father at the end of the work which gives him confidence, rather than
his own character development and growing maturity.

Supporting evidence may include (AO2):

Candidates should make reference to specific incidents in the
prescribed books, both the sections which they have read in Greek
and in English.

e the opening scene with Athene visiting Telemachus in the palace:
he is away from the suitors; she appears in disguise, encourages
him to go to Sparta

e the speeches which Telemachus makes in book 1 to the suitors,
and their reaction to his actions

e the plotting of the suitors against Telemachus — they see him as a
threat

details from the material studied but not
draw many valid conclusions. This will
limit the level at which this work can be
rewarded at, as detailed in the ‘Guidance
on applying the marking grids’ section
above.

17
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Question

Answer

Marks

Guidance

Telemachus’ arrival in Sparta — assistance of Athene, his lack of
understanding of some customs and the support of Nestor’s son
the welcome Telemachus receives in Sparta, and the comparison

made by Helen between him and his father

Telemachus’ interest in knowing about his father and in meeting

the great Helen

the threat against Telemachus from the suitors, as outlined at the

end of book 4

Telemachus’ standing up against the suitors in book 21 and his

plot with Odysseus

Telemachus’ treatment of Penelope in book 21, and the authority
which he believes that he has in the household and over the

contest of the bow

Penelope’s shock when Telemachus’ stands up for that authority
the contest of the bow and Telemachus’ role in supporting

Odysseus in book 22

the killing of the suitors and Telemachus’ role therein.

18
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Question Answer Marks Guidance
* ‘An arrogant and over-confident bully.’ Is it possible to feel any| 20 made | Answers which argue for or against the
sympathy for Oedipus? up of proposition should be equally rewarded.
Examiners should look for the quality of
Assess against criteriain the 20-mark grid (see above). AOZ2 = 10 | argument and the use of evidence within
& the argument, as well as evidence for a
Arguments may include (AO3): AO3 =10 | clear range of relevant examples.

Answers should include an evaluation of the statement in the question,
specifically the issue of having “sympathy” for Oedipus. They may also
possibly include a reasoned argument as to whether the description of
Oedipus as ‘An arrogant and over-confident bully’ is accurate. The
below is not an exhaustive list of approaches, any sensible response
focused on the question should be credited.

Candidates may argue that the statement that Oedipus is an arrogant
and over-confident bully is either wholly or partially inaccurate,
meaning that he is in fact a sympathetic character. Equally they may
argue that whilst he is not the arrogant bully of the question, he still is
undeserving of the audience’s sympathy due to other qualities; for
example his suspicious and untrusting nature.

Candidates may argue that whilst Oedipus is an over-confident bully it
is still possible to feel sympathy for him as his troubles and the
situation he finds himself in by the end of the play are so unpleasant
and distressing as to be a harsh punishment for any man, even one
accused of being a bully.

Finally, candidates might feel that Oedipus doesn’t deserve the
description contained in the question, and is fully deserving of our
sympathy. It might be argued that his dogged determination to
discover the truth appears to be bullying, but is in fact an
understandable or defensible response to his situation.

An AO2 heavy response may focus on
details from the material studied but not
draw many valid conclusions. This will
limit the level at which this work can be
rewarded at, as detailed in the ‘Guidance
on applying the marking grids’ section
above.
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Supporting evidence may include (AO2):

Candidates should make reference to specific incidents in the
prescribed books, both the sections which they have read in Greek
and in English.

Oedipus’ opening statements and offers of help

his suspicion of Creon from the beginning, and assumption that
there was a plot against him

Oedipus’ aggressive response to Teiresias, including trading of
insults on blindness

Oedipus’ treatment of the shepherd (possible discussion of the
treatment of slaves in Athens should be credited but not expected)
Oedipus’ determination to ‘know’ what happened and solve the
problem of Thebes’ sickness

The dialogue with Jocasta and his dogged determination to
continue with his inquiries

The changes in Oedipus’ understanding as the play unfolds, and
his response to the knowledge of his own situation

Oedipus’ response to the death of Jocasta, and his self-blinding
Creon’s and the Chorus’ final reflections on his ‘fallen glory’ and
loss of position as a king.

20
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8* ‘Fantasy and absurdity are at the heart of Aristophanic comedy.’ Do| 20 made
you think this is true of Wasps? up of Answers which argue for or against the
proposition should be equally rewarded.
Assess against criteriain the 20-mark grid (see above). AO2 =10 | Examiners should look for the quality of
& argument and the use of evidence within
Arguments may include (AO3): AO3 =10 | the argument, as well as evidence for a

Some candidates may consider whether fantasy and absurdity are
indeed at the heart of Aristophanic comedy, or whether there is more to
the comedy than this. Others may take this statement as true and
assess its validity with regards to the Wasps specifically.

Candidates may focus on aspects of humour or on the political and
social messages inthe play. Either approach would be valid, or a
combination of both.

Candidates may argue that the mundane focus on jury trials means that
the statement is not true of the Wasps, however they may also argue
that whilst the focus might be mundane, the idea of someone being so
obsessed with serving on a jury crosses into the realms of the absurd.

Candidates may discuss Aristophanes’ use of toilet humour, arguing
perhaps that such humour does not lend itself to “fantasy and absurdity”.

This is not an exhaustive list of responses, all well-reasoned approaches
should be credited.

Supporting evidence may include (AO2):

Candidates should make reference to specific incidents in the prescribed
books, both the sections which they have read in Greek and in English.
e The idea of someone being sick and obsessed with serving on a jury
e The idea of a chorus of Wasps, and their symbolism within the play

e The attempts to keep Philocleon in his house

clear range of relevant examples.

An AO2 heavy response may focus on
details from the material studied but not
draw many valid conclusions. This will limit
the level at which this work can be
rewarded at, as detailed in the ‘Guidance
on applying the marking grids’ section
above.
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The mock trial in the house with household implements as witnesses
in the trial, but still having a basis in the reality of an Athenian trial

the use of various types of humour throughout the play, including

toilet humour and the mockery of contemporary individuals

the figure of Cleon in contemporary politics and his role in the action

of the Wasps

engagement with the audience in the opening lines in particular, and

the relevance of the play to contemporary Athenian society.
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APPENDIX 1: ASSESSMENT OBJECTIVE GRID

Mark Scheme

Question

Distribution of marks for each Assessment Objective

Section A

AO1

AO2

AO3

la,b,d
2a, c,d

12

lc
2b

15

3a,b,d
44a,c,d
5a, b, d

13

3cC
4 b
5c

15

6,70r8

10

10

TOTAL

35

40
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