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Introduction
Component 4 in the OCR A Level English Language and Literature is a non-examined component and comprises two non-exam assessment tasks:
· Task 1: One essay of 1500-2000 words on a non-fiction text chosen from an OCR list and a second text. At least one text must have been published post-2000.

· Task 2: One piece of original writing in a non-fiction form of approximately 1000 – 1200 words with a 150 word introduction.

This topic exploration pack will outline and model effective approaches to analysing and comparing texts for Task 1 of this unit. It will use Stuart: A Life Backwards by Alexander Masters and Once in a House on Fire by Andrea Ashworth to exemplify these approaches; many of the structures and activities can be applied to other texts as well. 
NOTE: Page numbers and references taken from Stuart: A Life Backwards (Harper Perennial, 2006) and Once in a House on Fire (Picador, 2007).

Overview of Contents

· Interpretive summary of Stuart: A Life Backwards and Once in a House on Fire
· Comparing Genre

· Comparing Themes and Ideas

· Comparing Language and Style

Interpretive Summaries

Comments which may be useful when considering CONTEXTS for AO3 have been written in bold.

Stuart: A Life Backwards

Masters himself said that his story of Stuart Shorter - “thief, hostage taker, psycho and sociopathic street raconteur” - allows him (and the reader) to spy on the “British chaotic underclass” and how they “spend their troubled days”. Stuart Shorter is therefore a “man with an important life”; we are allowed a glimpse into the lives of these hidden people. Most biographies are of famous public figures: Stuart is therefore an unusual subject for a biography.

Stuart’s story is important because it is a prism through which Masters can chart some of the main social and psychological problems in Britain and their impact on people like Stuart. Masters therefore explores the often unjust impact that prison, social services, education, healthcare, MPs and the police have on Stuart. Masters also surveys some of the larger social forces at work – especially social class and attitudes towards the homeless. According to the critic Minette Martin, the book “raises urgent, contemporary questions about the human condition”.

What most readers will remember, though, is the vibrant character of Stuart himself: his peculiar idiolect; his sense of humour and flashes of compassion; his unique way of looking at the world; his violence; his chaotic lifestyle. Despite his obvious failings, we do feel sympathy for him – and a tragic sadness at his death. Stuart is, in a way, a victim. Indeed, Sarah Methven, in an article for emagazine (April 2014) argues convincingly that Stuart can be seen as a modern day tragic hero. 

Masters also charts the friendship between himself and Stuart – marked by honesty, humour and self deprecation. In an interview with emagazine (February 2011), Masters said that the book is “about friendship as much as about Stuart.” Their friendship is a collision between two wildly different worlds; Masters’ own self-deprecating middle-class priggishness in contrast with Stuart’s chaos and vitality. It is unusual for a biography to also be about the writing of the biography, and for the author to write himself in as a character in his own book. 

In an attempt to work out “what murdered the boy [he] was”, Masters famously structures much of the biography backwards. Masters in the same interview said that he wanted to write a book that “reflect[ed] the disorder and topsy-turvey quality of [Stuart’s] life”. Chaos is an important theme in the book. The structure does seem to suggest that Gavvy’s sexual abuse of Stuart is an important explanation but not the only one. Stuart resists Masters’ frequent attempts to explain him – “You want to know how I became what I am? Write a book that don’t have no answers” (pg 90). 

This is a therefore a complex book which does not provide any easy answers but it does ask a lot of important questions. Like Stuart, we should resist pigeon-holing him or the book. 

Once in a House on Fire
Both books are of course works of non-fiction. Rather than a biography, however, Ashworth’s book is a memoir – she is remembering her own childhood. It is part of a sub-genre sometimes referred to (somewhat pejoratively) as misery memoir – A Child Called ‘It’ and Angela’s Ashes are other well-known examples.

Ashworth’s childhood is told chronologically in a series of short vignettes (very short stories or anecdotes). This structure lends the book a lyricism and functions as unprocessed memories do: short, fragmented, often intense. In an interview (quoted in emagazine, September 2000), Ashworth said on writing the book that “it was the most frightening thing I have ever done … Every nasty memory seemed to come tumbling out, threatening to make me lose my footing at any moment. I deliberately wrote the book in the immediate present tense and tried to plunge the reader into the colours, smells, tastes and textures of those years.” So Ashworth’s approach is therefore accentuated by Ashworth’s style: concise, poetic, beautiful. She uses a range of what could be called ‘literary’ techniques – figurative language, evocative descriptions. She also combines this at times with an honest humour. 

A defining characteristic of the book is that the events are told from the perspective of Andrea as a child; we rarely, if ever, get any authorial intrusion from the adult Andrea. Events are described with little or no analysis – we must connect the dots ourselves.

Once in a House on Fire is very much located in a particular place and time. In the book’s blurb, critic Margaret Driscoll says the memoir is “almost a sociological resource … so rich is it in vivid detail of everyday life on the wrong side of 1970s Manchester”.
The most memorable aspects of the book are probably the descriptions of domestic violence – from both stepfathers, Terry and Pete. The focus of much of the violence is on Andrea’s mother Lorraine, although her children suffer as well. It is an unflinching portrait of what happens ‘behind closed doors’ in a ‘house on fire’. The mother, Lorraine, is a flawed but largely sympathetic character – her suffering is charted with a tenderness and affection.

In interviews, Ashworth talks about how badly society ‘dealt’ with domestic violence in the 1970s and how much has changed. Domestic violence was largely swept under the carpet. There was very little help available for Lorraine or her family and there is an implicit critique of a society and community which allowed this to happen.

The book also charts the growth of Andrea – the growth of her intellect; her body; her sexuality; her love of learning and literature. By the end of the book, Andrea has more courage, forgiveness and self-belief. Unlike Stuart, Andrea does manage to escape – through education, through reading and literature. This escape is represented by Oxford University, the destination of a physical but also intellectual journey. In fact, the last third of the book builds up to her departure from the house, her sisters and, most poignantly, from her mother. 

Genre

Obviously, the focus of your essay for Component 4 will depend very much on the texts you are analysing and the angle you choose. One important aspect to consider, especially when reflecting on AO3 (contexts) is genre (the term ‘genre’ describes texts which share particular characteristics). Do your chosen texts belong to the same genre? Or do they explore similar topics but from different genres? It is often really interesting to compare the extent to which your texts are ‘typical’ or not of their genre. It might also be worth conducting some research into the genre and to chart the historical development of these shared characteristics. 

In the case of Stuart: A Life Backwards and Once in a House on Fire, we can say that they are both non-fictional, ‘literary’ accounts of someone’s life and can both be said to loosely belong to the Life Writing genre. However, Stuart is obviously a biography whereas Once is a personal (autobiographical) childhood memoir.
Stuart: A Life Backwards
Activity
Read and research some ‘typical’ biographies. 

	What type of people are biographies typically of?



	How are biographies usually structured?



	How would you describe the typical tone of biographies?



	Does the writer of the biography ever make an ‘appearance’ in the book?



	Now think about Stuart: A Life Backwards. To what extent does this book subvert the conventions of the genre? What might readers find surprising or unusual?



Once in a House on FireActivity
Read and research some typical ‘misery’ memoirs. Famous examples include Dave Pelzer’s A Child Called “It”; Jung Chan’s Wild Swans; Frank McCourt’s Angela’s Ashes. 

Read and research some ‘typical’ biographies.
	Are such memoirs normally about childhood or adulthood experiences?



	What terrible things ‘happen’ to the writer? Do they remain trapped in some way or do they manage to escape?



	How would you describe the typical style and structure of the misery memoir genre?



	Now think about Once in a House on Fire. To what extent is this book typical of the misery memoir genre? Is there anything readers might find surprising or unusual?


Brief Commentary

It is certainly true to say that both books approach genre in a way which fits their subjects. In terms of genre, Stuart: A Life Backwards is by far the less conventional of the two. Its subversion of the biography genre and its overall tone of chaos and post-modern playfulness suit the subject: Stuart Shorter is certainly not a conventional man. In his interview with emagazine (February 2011), Masters said that his guide was to leave his readers “as startled by, and fond of [Stuart], as I was, and get the basic questions of his life answered. If that meant using fiction (such as when I imagined Stuart being chased by bullies in Chapter 21) or including drawings to … disturb the pace a little, then in it went.” Such a subversive approach also suits some of the anti-Establishment politics which run through the book.

Once in a House on Fire, on the other hand, is more conventional in its approach: a young girl, suffering terrible hardships, abuse and violence is able to grow and develop and ultimately escape through learning and literature. Despite structuring the book into a series of vignettes, it is still told with a straightforward chronology. Indeed, Ashworth herself said she wanted to write a “fairy tale … with a happy ending.” (article for The Guardian, November 22, 2000). Perhaps what distinguishes this book, however, is its lyrical and determinedly literary style. We will explore this in more detail later on in the pack. 

Themes and Ideas

Regardless of the texts you write about for Component 4, it is highly likely that they will share similar themes, concerns and ideas (of course, they might have wildly different things to say about them…). To prepare for the comparative essay, it is always worth spending time charting the thematic connections between the two texts. Common themes across all literature and in many of the texts on the prescribed list for Component 4 include: childhood; love; family; Art; death; education; repression (in its many forms).  

When you have found and explored these thematic connections across the texts, they are likely to form the focus of potential essay titles. For example, if you discover the two texts share the theme of, say, education, then the title could become: A comparison of the ways in which education is presented in Text A and Text B.  

Stuart: A Life Backwards and Once in a House on Fire share plenty of themes and concerns, too many to meaningfully explore in this pack. So let’s focus on just four:

· Education

· Violence

· Mental Illness

· Poverty

In order to provide plenty of quotations and the textual detail required for your essay, it is worth finding the key passages in each text that explore the theme. In a 1500-2000 word essay, it is highly unlikely that you will be able to write everything there is to say regarding the chosen theme. It is often better to source much of the detail from a short selection of key passages / chapters. 

The table below will therefore encourage you to find some key passages in Stuart and Once in a House on Fire and will model ways of approaching this for other texts as well.
Education
	
	Stuart: A Life Backwards
	Once in a house on Fire

	Key Passages
	Pages 19-20: At a meeting, Stuart educates the “Wintercomfort” protestors on the reality of prison life. Humorous clash between different cultures.

Pages 77-78: Alexander Masters learns about the reality of homelessness during the Home Office protest. His middle class pretensions soon begin to dissipate. 

Page 195-198: Stuart is moved from mainstream education due to his muscular dystrophy. Stuart’s new school, it is suggested, is not appropriate for him. 

Pages 199-200: Masters is surprised to read of Stuart’s ‘excellent’ school reports. But, we later learn, Master has left out the less positive reports from the book. 

Pages 203-204: Description of Stuart and his classmates reading the Ladybird books at the Roger Ascham school. These books are shown to be patently unsuitable for the students at the school, as they describe the ‘Peter and Jane’ characters doing all the activities (such as bouncing on a trampoline) the boys and girls at the school would be physically unable to do. 

Pages 211-212: Stuart’s meta-textual comments on Masters’ description of his school reports. Who ‘owns’ Stuart’s childhood in this book? Stuart or Masters?

Pages 236-240: Stuart educates Masters on how to steal cars and sell them on and the best way to conduct a ram-raid. Humorous clash of cultures and outlooks. 

Pages 263-263: Principal Keith Laverack’s sexual abuse of Stuart (and others at the Midfield Assessment Centre). 
Pages 17-19: Pete tears up Andrea’s book of fairytales. Symbolically suggesting the repression of reading and education in the house.  
	Pages 17-19: Pete tears up Andrea’s book of fairytales. Symbolically suggesting the repression of reading and education in the house. 

Pages 30-32: Andrea wins a competition at school and wins a copy of The Secret Garden. Book is described in very regal and luxurious terms. Pete refuses to pack it for the emigration to Canada.

Pages 125-127: Bullying and violence at school. Andrea soon learns that to get through school and to fit in, she must fight back. Violence, it seems, is endemic. 

Pages 249-250: Parents’ Evening. Andrea is embarrassed and ashamed by her parents. Clear distinction in social class between her teacher and her parents. Andrea is beginning to identify more with the middle class. 

Pages 326-327: Andrea’s final escape to Oxford University. She has managed to leave the ‘house on fire’ through her interest in – and capability for – learning and reading.

	Summary of the theme
	Stuart is a book concerned with society: its injustices, its hardships, its inequalities. Stuart’s life is clearly and cleverly contextualised against this backdrop. Education is shown to be one of these aspects of what Stuart calls ‘the System’. Rather than helping and supporting Stuart, as it purports to do, it instead is part of the problem: Stuart is placed in the wrong school; the students in this school work towards an inappropriate curriculum that serves to emphasise their inequality and disability; and, crucially, it is in the hands of Keith Laverack’s “paternalistic care” that Stuart is sexually abused. 
	Once in a House on Fire essentially charts Andrea’s escape from the house. Education is key since it allows her to go to Oxford University. Her stepfathers deliberately and systematically try to destroy, repress or ignore this route out – largely through fear and ignorance. Andrea learns to find her voice in the literature she reads, and an expression of her fears and longings.


Violence

	
	Stuart: A Life Backwards
	Once in a house on Fire

	Key Passages
	Pages 55-56: Masters explains how he is not frightened of Stuart, not “in the smallest way.” Masters thinks it is because Stuart’s anger is focussed on “determinable enemies for understandable reasons, i.e. everything associated with care homes and paedophiles and prison and the police.” Stuart’s rage, it seems, stems in part from his unjust treatment at the hands of “the System”.

Pages 90-92: Stuart “loses it” during the Home Office protest. Random, irrational, “ranting and raving”, but again his ire seems directed mostly at the bemused policeman (and at Masters for trying to understand Stuart). 

Most of Chapter 11: Stuart’s time in prison is characterised by violence: against himself; other inmates; the “screws”; and the violent ways in which prisoners are treated by the prison authorities. 

Chapter 12: The Unmentionable Crime - Stuart holds his son outside a window, puts a knife to his throat and threatens to kill him. Masters claims he is often “appalled” by Stuart, and it is behaviour like this that makes the biographer want to just “staple Stuart to the page.”

Pages 223-227: Stuart is bullied but “discovers violence” by head-butting the biggest bully.
	Violence recurs frequently throughout this book, but some key passages could include:

Pages 17-19: Pete tears up Andrea’s book of fairytales. An early indication of the violence to come. Symbolically suggesting the repression of reading and education in the house. 

Pages 65-66: Pete holds a carving knife to Lorraine.

Pages 75-76: Pete threatens to throw boiling water over Lorraine.

Pages 283-285: Terry beats Andrea for calling the police. Soon after, Terry and Lorraine separate.

Pages 320-322: Terry’s final explosion of violence and threats against the whole family.

	Other Key Passages
	Use this space to list other key passages exploring Violence.


	Use this space to list other key passages exploring violence.



	Summary of the theme
	Stuart is presented as a cause of violence but also a victim. It is difficult to know what truly comes first, but it is a complex, psychological nexus. Stuart’s violence (including self-harm) is often random and unannounced, springing from deep-rooted psychological illnesses and addictions; it is often, however, directed towards figures of authority or “the System”. Perhaps this is because “the System” has abused Stuart so much throughout his life: in care homes; by the police; by prison guards.
	Violence in Once in a House on Fire is similarly sudden, shocking and unannounced. The family (and, in a way, the reader) live in constant fear that violence could erupt at any point. Since we are only offered Andrea’s child-like perspective on the events, the book itself offers little or no analysis as to why Terry and Pete behave as they do. Ashworth says in an interview reported in emagazine (September 2000) that “Men are just as much victims of the social system as women are. There may be a genetic component in men that makes them more aggressive, but it is the way that they are brought up and the environment they live in that is decisive. Terry wanted to be a builder, but when he came out of prison he found he couldn’t fulfil any of his ambitions.”


Mental Illness
	
	Stuart: A Life Backwards
	Once in a house on Fire

	Key Passages
	Pages 90-92: Stuart “loses it” during the Home Office protest. Random, irrational, “ranting and raving”, but again his ire seems directed mostly at the bemused policeman (and at Masters for trying to understand Stuart). 

Pages 186-187: In his room, Stuart emerges from a Black Mist episode, with policemen gathering outside, a knife taped to his hand, and with no idea why. 

Pages 190-191: A verbatim and poignant transcription of an account by Stuart attempting to explain why he behaves like he does. He thinks of all the injustices he has suffered, “I felt so dirty, and fucking horrible and hated and attacked anyone I got close to … I just wish once there could be an escape from this madness.”

	Pages 140-141: Lorraine suffers from a crippling depression following a prolonged estrangement from Pete. 

Pages 290-292: Lorraine suffers from a crippling depression following a prolonged estrangement from Terry. Andrea has to care for her mother whilst taking her A Level exams. 

Pages 295-296: Lorraine’s rather unpleasant experience in a hospital ward whilst being “treated” for depression.

	Other Key Passages
	Use this space to list other key passages exploring Mental Health.


	Use this space to list other key passages exploring Mental Health.



	Summary of the theme
	How would you summarise the nature of Stuart’s mental health? What are the key causes of Stuart’s psychological problems? Is society entirely to blame?

	Who suffers the most psychologically from the violence, do you think? How do Andrea and her two sisters respond emotionally and mentally to the experiences? What strikes you about the way Lorraine’s depression is presented? Concerning Lorraine, does the book have a fairy-tale happy ending, do you think?



Poverty
	
	Stuart: A Life Backwards
	Once in a house on Fire

	Key Passages
	Pages 57-61: The evocative description of Lion Yard Car Park Level D, “This is where the homeless sleep.” Also the efforts of outreach workers to help the homeless and impoverished.
	Pages 101-102: Following her separation from Pete, Lorraine gets a job in Manchester. They arrive in a poor, impoverished part of the city, looking for Auntie Jackie’s house.

	Other Key Passages
	Use this space to list other key passages exploring Poverty.


	Use this space to list other key passages exploring Poverty.



	Summary of the theme
	What are the physical and emotional effects of poverty? How and why is it difficult for the homeless to find a home? How does the Welfare system ‘trap’ people into homelessness? Who tries to help them? How are the poor contrasted with the middle-class in this book?


	What insights are we given regarding poverty in Manchester in the 1970s and 1980s (only 30 or so years ago)? Are you shocked by how little the family have? How are poverty and violence connected? How does Andrea manage to escape poverty?



Comparing Language and Style

The Assessment Criteria for Task 1 on the non-examined assessment make it abundantly clear that you will need to explore and analyse the ways in which the writers and texts use language to convey meanings and ideas. For example, in order to get Level 6 (the top level) your essay will need to use relevant terminology from integrated linguistic and literary study and you will need excellent, detailed analysis of the ways in which meanings are shaped in your two texts. 

You should think about the different techniques and approaches the writers use in your chosen texts and, in particular, how they help to develop and present meanings, ideas, characters, themes, etc. 

This will require detailed stylistic analysis. Alongside literary analysis of, for example, figurative imagery and rhetorical devices, you should also consider the grammar, the lexical choices, the sound patterns, the structural organisation, the repetitions and deviations in both of your texts.

In this pack, we will practise this close analysis in three short extracts to demonstrate a useful way of approaching texts for Component 4. 

Stuart: A Life Backwards Extract 1: Stuart’s Voice (pages 90-91)
	“You fucking, wanky, middle-class cunt-fuck, Alexander, always saying, ‘What’s the answer?’ That’s the difference, in’it? No answers! You want to know how I become what I am? Write a book what don’t have no answers. But that won’t make your fucking name, will it? Nah, see? Fuck off. Go find your fucking answers.”


He gives the dustbin a thwack and then peers unsteadily through one of the rubbish slots. “Not here. Stuart Fucking Shorter, ask them, how can he justify his mother lying across his brother to stop him chopping him up with two catering knives? Ask the fucking answers about that!”


This passage occurs during the Home Office protest in Chapter 10. It is one of the rare occasions in which Stuart “loses it” with Alexander, quizzing him on his real motives for writing the book and his insistence on finding neat, journalistic answers. Stuart is clearly intoxicated and is experiencing one of his “psychotic episodes”.  It is, perhaps, a more extreme example of Stuart’s voice, but it does exemplify some of the key features of his idiolect.

Masters, in his interview with emagazine (February 2011), admits to adopting a deliberately literary approach to the character of Stuart, in an effort to reach a greater truth. He “cut out the hesitations, half the ‘fucks’, worked the conversation up.” He admits there is a “constant manipulation” in the book. So Stuart’s voice is only ever an approximation, a literary (fictional?) interpretation of his true idiolect. Bearing this in mind, however, Stuart’s voice, his manner, is a truly memorable and distinctive feature of the book.

In the extract, Stuart’s speech begins with an astonishing complex noun phrase, with a string of pre-modifiers containing two swear words, and the head word is a compound noun formed by two further swear words. Such demotic, colloquial and taboo language is certainly a feature of Stuart’s idiolect, and lends an urgency and aggression to his tone – in this extract especially. In the book, Masters deliberately contrasts Stuart’s way of speaking with the more elevated code of the aloof middle classes.

The extract contains many features we associate with the spoken mode which give Stuart’s speech authenticity and immediacy. For instance, there is a non-standard question tag (“in’it”), a double negative (“don’t have no answers”) and an elliptical minor sentence (“Not here.”). 

There is, perhaps, a surprising amount of patterning and repetition here as well. He asks no fewer than five interrogatives, the cumulative effects of which suggest his anger and exasperation with Masters. Stuart also repeats the noun “answer[s]” five times, lending the speech an interesting (if unintentional!) level of linguistic cohesion and, psychologically speaking, Stuart is clearly fixated on this particular issue. 

Both Stuart’s use of the shocking dynamic verb “chopping” and his concluding imperative clearly indicate that Stuart is trying desperately to make Masters understand the depth of his suffering and aggression. 

So we see that Stuart’s voice: 

· is only a version of the real Stuart; 

· is punchy, aggressive, colloquial, distinctive and incredibly dynamic; 

· uses a surprising range of devices, suggesting Stuart’s underlying fluency and intelligence. 

Stuart: A Life Backwards Extract 2: Characterising Stuart (Page 7)
	He is a short man, in his early thirties, and props himself against the sink to arch up his head and show me the damage. The scar extends like a squashed worm from beneath the tattoos on one ear to above his Adam’s apple.


The kettle lead is discovered beneath a pack of sodden fish fingers. “How about a sarnie? Yes?”


Stuart stretches out his hand to the other end of the kitchen, extracts a double pack of discount economy bacon from the fridge and submerges six slices in chip-frying oil. “Cooked or incinerated?”


It is a cramped, dank little apartment. One room, ground floor. The window looks across a scrappy patch of grass to a hostel for disturbed women.


“One of the few times I’ve been happy happy, the day I got this flat,” Stuart smiles at me…


In an effort to both engage the reader and to ‘capture’ Stuart, Masters frequently adopts the strategies of a novelist in his characterisation of his subject. The tasks below are designed to draw your attention to some of these techniques and reflect on their impact.
	Find three noun phrases that suggest Stuart’s poverty.



	Look at the dynamic verb “props”. Why does Stuart need to prop himself against the sink? 




	Find the simile. Why has Masters used this particular simile, do you think? What does it suggest about Stuart’s character?




	How does Masters use Stuart’s movements to efficiently suggest the size of the kitchen?




	How does Masters use dialogue to develop Stuart’s character?




	Explore the adjectives “cramped” and “dank” and the minor sentence “One room, ground floor.” How does Masters use Stuart’s environment to develop his character?




	Masters makes ironic use of two perspectives: Masters’ (middle-class) narrative perspective on the flat, and Stuart’s. How are they different? How does this link to some of the wider themes and concerns in the book?




Once in a House on Fire Extract 3: Lorraine’s Depression (pages 140-141)
	Our mother’s fingers now drooped like fish washed up on the bedspread. She let me run my fingertips along the veins that pulsed just under the skin, then lightly over the knuckles, from the bony wrist to the tips of her nails. Occasionally, scuffing in from school, Laurie, Sarah and I would find her playing Solitaire with a pack of cards Auntie Jackie had bought her. Already the cards were furred along the edges. Wrapped in her quilted pink housecoat, she gazed through dirty hair at spades and hearts and diamonds and clubs…

One night, when I bounded up after tea clutching my dinnertime rhymes, I heard a panicky plastic rattling on the other side of the door. My mother was leaning out of bed, shuddering, trying to shove a brown bottle into the bedside drawer – her sleeping pills…


“I was going to, Andy.” Her eyes sliced into mine. “And I would have, if it wasn’t for you.”


“Mum.” I slide my arms around her. “Mum,” holding on to her hollow trunk. Her back was ridged along the ribs, and her body light, so that it was like hugging a wicker basket. 


My mother had dried up in bed, too sick and tired to cry. But now I could feel her welling up inside. It would be like drinking something sweet, to see her eyes wake up and weep.


It is clear from these three extracts alone that there is a substantial difference in the style of these two books. Ashworth’s style can be described as ‘lyrical’; almost poetic in its delicacy, concision and fluency. Figurative imagery abounds. In an interview quoted earlier, Ashworth said she wanted to “to plunge the reader into the colours, smells, tastes and textures of those years.” She wanted to give her memoir an immediacy and to suggest an almost child-like perspective on the experiences. The tasks below are designed to draw your attention to some of the features of Ashworth’s lyrical style.

	In another interview [quoted in http://arlindo-correia.com/120602.html ] Ashworth says, “Physically and psychologically beaten women often feel they deserve their abuse. They become caught in a web of guilt, exhaustion, extreme fear, hopelessness and – the stickiest of all the strands – love.” Can you apply any of these ideas to the above passage?




	There are three similes in this extract. Find them and comment on their effects. How do they suggest Lorraine’s condition? Why have these particular similes been used?



	What could the playing cards symbolise? Why are they described using a syndetic list?




	Lorraine’s comments to Andrea are quite ambiguous and can be read in more than one way. How did you interpret “I would have, if it wasn’t for you” the first time you read it?




	Analyse the metaphoric dynamic verb “Her eyes sliced into mine.”




	What is the effect of Andrea repeating the proper noun “Mum” in the dialogue? How have conventional roles been reversed?




	The tone lightens slightly towards the end. How does Ashworth use phonological devices and patterning to suggest that Lorraine is beginning to recover from this period of depression?
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