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The obvious weakness of this script is the relative lack
of specific language analysis and textual references
to support the points made. However, this is
compensated to some extent by the candidate’s
clear and confident sense of the novel’s shape and
structure, which is referred to and cross referenced
throughout.

AO1: The candidate sustains a clear personal voice,
which demonstrates a confident grasp of detail
and overview throughout. Close references to the
events of the novel support what is said and give a
palpable sense of the narrative at critical moments,
but there are few actual quotations. Nevertheless, a
workmanlike and comprehensive understanding of
the tale is evident throughout.

AO2: The candidate’s understanding of the structure
is the strength of this AO: it is the cross referencing
of a variety of moments in the novel that fulfill what
is required (to sustain level 5, in this case). The lines
at the top of page 2 subtly understate the narrative
structure and articulate an informed 21st century
response to the ‘misery’. There is careful (and again
ironically understated) comment on ‘existence of an
impediment’. The analysis of what follows ('sodden,
boggy moors’) develops a clear response to the
opening prompt which is challenging and has a
measure of pleasing originality. A neat summary
reinforces what has been covered with no little style.

AO3: Understanding of the context is mostly
convincing: the role of the defenceless orphan; the
dilemma imposed by the Church’s strictures on
marriage and the deeper issues of Jane's desire to
punish herself are all dwelt on with maturity. The
strength in this response is the natural integration of
understanding how context underpins the events of
the novel and the actions of the characters.

AO4: The spelling and punctuation are consistently
accurate and a wide vocabulary is used.

This is a substantial and convincing piece of work
that is level 5.
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This is a developed and convincing personal response
to the text and task. There is insightful understanding
and the response uses the passage as a springboard
to the wider text, referring to other moments in the
novel where passion and violence are presented.

AO1: this response is well organised and develops an
insightful personal response. There are some well-
selected references to the passage to support the
points made, although the discussion of the wider
text offers less support.

AO2: is addressed soundly here. There is a lively
engagement with the passage and some insightful
references to ‘the imagery of fire’ being related to
love and passion. Vocabulary associated with Bertha,
such as ‘devil’ and her association with hell (through
fire), are insightfully handled. The response also
refers to later in the text when Bertha is described
using animalistic language. Here the language is also
skillfully linked to AOS.

AO3: the candidate makes some relevant use of
contextual detail to enhance the response. The
reference to mental health issues being linked to
possession in the 19th century is well integrated into
a discussion of how Bertha is presented. This is an
area that could have been more developed, however,
particularly through a discussion of the religious
language of the passage and the presentation of Jane
in the novel.

AO4: The writing is mostly accurate with a reasonably
wide vocabulary.

This response is at the lower end of level 5.
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This response is relevant and offers a detailed
personal response showing clear understanding.

AOT1: the response mostly focuses on the passage, but
does refer in reasonable detail to other parts of the
text, making relevant links, although at times it lacks
close textual references from the wider text. It focuses
on the task and uses relevant textual references from
the passage to support the points made. Structurally
itis rather flawed and would have benefitted from
more careful planning.

AO2: there is a clear attempt to analyse the language
used in the passage, which is sometimes successful.
References to ‘cry out’ and the use of questioning

by the author show good understanding of how
language and form are used for specific effects. There
are also some more pedestrian attempts to comment
on AO2 which lead to rather generic comments: for
example, ‘clasps the readers attention’ (sic).

AO3: understanding of context is evident throughout
the response through an appreciation of the gothic
tradition in the creation of mystery and suspense.
There is also understanding of Jane’s strength as a
woman.

AO4: The writing is mostly accurate with a reasonably
wide vocabulary.

This is a developed but inconsistent response
which is level 4.
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A sensible, well organised response to the passage,
but which does not explore the wider text. Itis a
good example of an answer, which makes relevant
comments on the passage and supports what is said
with reference and quotation but loses confidence
when it broaches language analysis. It is a reasonably
developed personal response to the passage

but ignores the instruction in the task to refer to
‘elsewhere in the novel.

AOT1: there is a personal response: ‘seems like a threat’,
‘leaves the reader wanting to go on’, and supports

it with relevant references/ quotations. It tends to
describe and, compared with the more highly marked
sample scripts, tends to take a more literal view of

the writing. The final paragraph on ‘Jane’s religious
passion’ is unsupported.

AO2: there is an attempt to make something of
‘low’ and ‘suppressed’ on the first side and some
discussion of ‘devil'. It tends to struggle with the
effects of the fire in the third and fourth paragraphs
where the comments start to become rather general
and assertive. ‘The sheets were kindling’, a powerful
phrase, susceptible to much analysis, is given a very
general response.

AO3: 'some relevant comments”. the latter point
about religious belief suggests an important context
and the candidate shows awareness of the macabre/
mystery/horror genre influences. The candidate is less
confident in linking the fire/the dousing with the issue
of passion as prompted in the task.

AO4: The writing is mostly accurate with a range of
suitable vocabulary.

This is solid level 3 work - had the candidate
referred to the wider text, it may have been
assessed at level 4.
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This response addresses the question and concludes
with a direct answer: ‘a lot but not all’ (are her own
fault) because she is ‘very opinionated and strong
willed’. A solid answer: the problem is that the
candidate has confined consideration of the novel
to two moments of Jane’s stay at Gateshead, the first
four of 38 chapters. This self-imposed limit constrains
what it is possible to say in response to the task.

AOT1: this begins to develop a straightforward
response to the task and text, therefore. The
candidate describes and comments in simple terms
without direct reference to textual detail or quotation.
The candidate does start to see the unholy alliance
against Jane between Mrs Reed and Mr Brocklehurst
but takes a very literal view of it and its outcomes. The
conclusion, therefore, is almost entirely assertive.

AO2: there are no direct quotations, which
circumscribe the opportunities for language analysis.
The first paragraph, especially, is open to some
examination of how Mrs Reed's son is ‘nasty’ but
nothing is offered. It is almost impossible to fulfill

the requirements of AO2 with no use of quotation
throughout the response.

21

AO3: some understanding of context is implied in
the references to Brocklehurst's later actions: and the
‘horrible nightmares'.

AO4: The writing is mostly accurate with a range of
suitable vocabulary.

This is a ‘straightforward response’ that is
delineated in level 2.
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This is a basic response to the text and task which
makes a few relevant comments. The response
consists almost entirely of generalised assertions and
the one critical comment about ‘fire and ice’ is fairly
obviously derivative and is, anyway, unsupported.
However, ‘elsewhere in the novel is attempted.

AOT1: there is some sense of a personal response but
the interesting idea that ‘Bertha used fire to express
her love for Edward Rochester’ remains an assertion.
There is no textual detail or reference here.

AO2: there is one reference to ‘contrast’ but, as noted
above, it is derivative.

AO3: a little awareness of context is suggested.

AO4: The writing is mostly accurate with a suitable
vocabulary.

As it stands this is a level 1 response due to its
brevity and lack of textual support.
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