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MARKER’S COMMENTS 
Responses to Question 2b

Candidate 1 - High band 4

The candidate demonstrates a very strong sense of contextual influences on character and writing and this understanding 
underpins the discussion very well, (AO3), particularly through the discussion of the pressure on Stanley to be a particular kind of 
man. Interpretations of Stanley viewing Blanche as an incursion into his existence or of his childlike behaviour are convincing. Textual 
detail is evident but feels a little brief (AO2).

Candidate 2 - Low band 5

The candidate clearly understands context and its influence and makes straightforward links throughout the discussion to the text 
(AO3). Character is understood with apt textual detail provided although the key prompts of the question are not fully addressed, 
(AO1, AO2). Interpretations are clear but not always fully developed (AO5).

Candidate 3 - Low band 6

The candidate plays close attention to the task, exploring carefully the implications of illusion, reality and realism (AO1) and pursues 
an original argument in response to the question posed. Contextual understanding is usually explored through biographical details 
of Williams’ life, (AO3) and close focus on AO2 language is evident.
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MARKER’S COMMENTS 
Responses to Question 4

Candidate 1 – Mid band 5

The candidate shows an awareness of the education system which Bennett portrays in The History Boys (AO3) and draws on useful 
interpretations, including Bennett’s own perspective to inform the discussion (AO5).  There is a sound argument that Hector’s 
teaching style is designed to ‘lead’ the boys away from Irwin’s cynicism (AO5). 

Candidate 2 – Mid band 5

The candidate thoughtfully explores Hector’s approach to education and his influence on the boys (AO1) and develops an argument 
that challenges the premise that the play presents education as powerful. Brief reference is made to the historical changes to the 
education system in the 1980s (AO3) and apposite quotes inform the discussion (AO2).

Candidate 3 – Mid to high band 5

The candidate makes a fluent argument that the value of Hector’s teaching is through what his students learn from his failings (AO1). 
The discussion is informed throughout with lots of textual detail (AO2). Brief reference to Irwin representing a ‘new breed’ of teachers 
is made towards the conclusion of the essay (AO3), but the discussion does not fully consider the influences of context on the text. 

Candidate 4 – Low band 6

A fluent response which focuses closely on the task (AO1). The candidate places the text in time (AO3) and employs alternate 
views in the discussion of Irwin, although this context is not entirely embedded with the overall thrust of the argument (AO5). The 
argument is presented using textual detail and the candidate shows sound understanding of the dramatic presentation of Hector, 
for example, through the ritual of the opening (AO2). The interpretation of Hector as Christ is thoughtfully explored (AO5) and the 
candidate considers the differing ways education can be valued (AO5) with a strong interpretation of Hector’s education being for 
death whereas Irwin’s is for life.
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MARKER’S COMMENTS 
Responses to Question 7

Candidate 1 - Low to mid band 4

Apt textual detail informs the discussion of Gatsby’s parties with sound interpretation of language (AO2) but there is a tendency 
towards repeating plot detail. Factual inaccuracy regarding the time period is unhelpful (AO3) but there is a sense of the influence of 
historical context. Brief references to the extract are made (AO4) but links are not exploited.

Candidate 2 - Low band 5

The significance of parties to the idea of pleasure-seeking is explored with Gatsby’s disappointment when viewing his world through 
Daisy’s eyes signifying the downside of this lifestyle (AO1). A clear comparison to the novel is offered through the tone with which 
Parker describes the downsides of pleasure-seeking (AO4), and apt textual detail from the extract informs this comparison (AO2).

Candidate 3 - Low band 6

Close attention to the emphatic nature of Parker’s writing (AO2) is argued to emphasise the vacuous nature of pleasure-seeking 
and is contrasted to the disappointment of Gatsby’s own pursuit of Daisy (AO4). Close attention to language is effective, such as the 
exploration of the nuances of ‘dead’ and precise comparison between the descriptive language of both texts is insightful (AO2, AO4). 
Contextual understanding is precise with the historical period of the Parker extract informing consideration of the overall message of 
the writer (AO3).

Candidate 4 - Mid band 6

The candidate offers impressive coverage of a range of interpretations of both novel and extract (AO5, AO4) exploring details such as 
the fast pace of pleasure represented through details such as the car journeys (AO4). The difficulty of being satisfied and the damage 
of broken relationships is effectively contrasted between the texts and a broad and well-selected range of details are exploited to 
draw very effective links consistently between both texts (AO4).
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MARKER’S COMMENTS 
Responses to Question 8

Candidate 1 - Good band 5

Focus on the task is clear with the significance of the previous wives of the Marquis and of the disobedience of female narrators 
clearly understood to reflect the inescapability of the past (AO1). The significance of genre to Carter is considered (AO3) as are 
ancestral links to the past in Carter and this idea is appropriately linked to the extract (AO4).  

Candidate 2 - Top band 5

Sound links between the past occupants of houses in both the extract and Carter’s stories are drawn (AO4). Strong commentary 
on the significance of paintings to the past is made (AO1) and animalistic imagery (AO2) and gothic conventions are soundly 
understood to support links between present and past in both texts (AO1, AO3).

Candidate 3- Low band 6

The candidate understands Carter’s purpose in exploiting generic conventions (AO3) and the candidate confidently explores how 
past and present generic considerations create meaning. The inescapability of past sins are explored effectively (AO1) and linked 
briefly to the extract (AO4) and the significance of fate offers very effective insights into Carter’s work. The Marquis’ inability to escape 
from primal instinct is usefully connected to the extract (AO1, AO4) and to contextual influences.

Candidate 4 - Mid band 6

Strong consideration of the inescapability of ancestry is made, (AO1), with insightful comment about unresolved conflict. Effective 
contrasts are drawn between the female protagonists of both set text and the extract (AO4) and consideration of the influence of 
historical and social context is very apt (AO3). The significance of animal imagery for both set text and extract is fully explored (AO4) 
and expertly connected to the idea of the past. The candidate’s summary is a useful consideration of the changing reception of texts 
over time (AO3).
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MARKER’S COMMENTS 
Responses to Question 9

Candidate 1 – Low to mid band 4

The candidate explores the significance of surveillance in the creation of fear (AO1). The significance of historical influences on the 
text are straightforwardly understood (AO3). Straightforward link between the persistence of the surveillance in the novel and the 
‘clockwork’ of the extract is offered (AO4) and the reality or unreality of the issues generating fear is considered.

Candidate 2 – Good band 4

The candidate considers the negative aspects of power and contrasts Big Brother’s power with that of the officials in the extract 
(AO1, AO4). Influences from Orwell’s experience are considered (AO3), The significance of uniforms and dreams are compared 
between novel and extract (AO4) with supporting textual detail (AO2).

Candidate 3 - Good band 5

The creation of fear is recognised as a generic convention (AO1, AO3) and mid twentieth century influences on such texts clearly 
understood (AO3). The structural use of comedy to relieve tension is a sophisticated point (AO2) and the connection between 
extract and novel convincing (AO4).

Candidate 4 - Good band 6 

A fluent discussion which explores in detail the effects of the culture of fear on Winston (AO1). The omnipresence of authority is 
contrasted in both texts (AO4) as is the significance of dreams as a product of fear. Orwell’s response to post-war totalitarianism 
usefully informs the discussion (AO3).
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