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INTRODUCTION
This Delivery Guide has been developed to provide practitioners with a variety of 
creative and practical ideas to support the delivery of this qualification. The Guide 
is a collection of lesson ideas with associated activities, which you may find helpful 
as you plan your lessons. 

OCR has collaborated with current practitioners to ensure that the ideas put forward in 
this Delivery Guide are practical, realistic and dynamic. The Guide is structured by learning 
outcome so you can see how each activity helps you cover the requirements of this unit. 

We appreciate that practitioners are knowledgeable in relation to what works for them 
and their learners. Therefore, the resources we have produced should not restrict or 
impact on practitioners’ creativity to deliver excellent learning opportunities. 

Whether you are an experienced practitioner or new to the sector, we hope you find 
something in this guide which will help you to deliver excellent learning opportunities. 

If you have any feedback on this Delivery Guide or suggestions for other resources you 
would like OCR to develop, please email resources.feedback@ocr.org.uk. 

Unit 29 Musicianship

LO1 Understand different musical styles and structures

LO2 Be able to perform music from written notation

LO3 Be able to replicate music using aural skills

To find out more about this qualification, go to: http://www.ocr.org.uk/qualifications/
cambridge-technicals-performing-arts-level-3-certificate-extended-certificate-foundation-
diploma-diploma-05850-05853-2016-suite

Please note 

The timings for the suggested activities in this Delivery Guide DO NOT relate to 
the Guided Learning Hours (GLHs) for each unit. 

Assessment guidance can be found within the Unit document available from  
www.ocr.org.uk. 

The latest version of this Delivery Guide can be downloaded from the OCR website.

UNIT AIM
As a working musician you need to have the theoretical skills that underpin all elements of 
music and be able to apply them practically.

You will learn musicianship skills that will equip you for the world of professional work, 
especially as you develop your aural awareness and the ability to transcribe music using 
forms of notation, particularly staff notation.

2016 Suite
•	 New suite for first teaching September 2016
•	 Externally assessed content
•	 Eligible for Key Stage 5 performance points from 2018
•	 Designed to meet the DfE technical guidance

OPPORTUNITIES FOR ENGLISH AND 
MATHS SKILLS DEVELOPMENT AND WORK 
EXPERIENCE
We believe that being able to make good progress in English and maths is essential to 
learners in both of these contexts and on a range of learning programmes. To help you 
enable your learners to progress in these subjects, we have signposted opportunities for 
English and maths skills practice within this resource. We have also identified any potential 
work experience opportunities within the activities. These suggestions are for guidance 
only. They are not designed to replace your own subject knowledge and expertise in 
deciding what is most appropriate for your learners.

 English    Maths   Work

mailto:resources.feedback%40ocr.org.uk?subject=
http://www.ocr.org.uk/qualifications/cambridge-technicals-performing-arts-level-3-certificate-extended-certificate-foundation-diploma-diploma-05850-05853-2016-suite
http://www.ocr.org.uk/qualifications/cambridge-technicals-performing-arts-level-3-certificate-extended-certificate-foundation-diploma-diploma-05850-05853-2016-suite
http://www.ocr.org.uk/qualifications/cambridge-technicals-performing-arts-level-3-certificate-extended-certificate-foundation-diploma-diploma-05850-05853-2016-suite
http://www.ocr.org.uk
http://www.ocr.org.uk/qualifications/by-type/cambridge-technicals/cambridge-technicals-2016/
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This unit (Unit 29) Title of suggested activity Other units/LOs

LO1 Musical style and structure Unit 28: Songwriting LO1 Know how songwriters construct songs

Unit 29: Musicianship LO2 Be able to perform music from written notation

Investigating harmony Unit 29: Musicianship LO3 Be able to replicate music using aural skills

Investigating melody Unit 29: Musicianship LO3 Be able to replicate music using aural skills

Investigating rhythm Unit 29: Musicianship LO3 Be able to replicate music using aural skills

LO2 Analysing a score Unit 24: Instrumental music 
technique

LO2 Understand key features of musical notation

Unit 28: Songwriting LO4 Be able to produce a portfolio of songs

Developing a practice schedule Unit 24: Instrumental music 
technique

LO1 Be able to develop instrumental techniques

Unit 25: Music performance LO1 Be able to prepare for music rehearsal and performance

Preparing for a performance Unit 24: Instrumental music 
technique

LO1 Be able to develop instrumental techniques

Unit 25: Music performance LO1 Be able to prepare for music rehearsal and performance

Mock recital Unit 24: Instrumental music 
technique

LO3 Be able to demonstrate instrumental techniques as a soloist

Unit 25: Music performance LO3 Be able to perform as a soloist

LO3 Developing melodic recall skills Unit 29: Musicianship LO1 Understand different musical styles and genres

Creating a chord or lead sheet Unit 24: Instrumental music 
technique

LO2 Understand key features of musical notation

Unit 29: Musicianship LO1 Understand different musical styles and genres

Producing a score Unit 24: Instrumental music 
technique

LO2 Understand key features of musical notation

Unit 29: Musicianship LO1 Understand different musical styles and genres

The Suggested Activities in this Delivery Guide listed below have also been related to other Cambridge Technicals in Performing Arts units/Learning Outcomes (LOs).  This could help with 
delivery planning and enable learners to cover multiple parts of units.

RELATED ACTIVITIES
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KEY TERMS
Explanations of the key terms used within this unit, in the context of this unit

Key term Explanation

Aural skills A musician’s ability to recognise intervals, chord progressions, melody, harmony and rhythm through listening to music.

Musical language The standard terminology used to describe and notate music. This is in reference to pitch, rhythm, harmony and key and encompasses both western traditional 
(e.g. crotchet) and jazz/popular/American language (e.g. quarter note).

Perform To present a piece of music in a live performance environment, typically in front of an audience.

Programme A series of pieces that when performed may carry some extra-musical meaning or narrative. The choice and selection of such pieces is often accompanied by and 
explained in ‘programme notes’ which are given to the audience.

Transcription The notation of music which was considered to be previously unrecorded. This is often done using aural skills and may also be applied to the adaptation of 
existing music which has been altered to be performed on a different instrument from one for which a score already exists.
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Some common misconceptions and guidance on how they could be overcome

What is the misconception? How can this be overcome? Resources which could help

Popular musicians do not have to 
be able to read music

Learners may feel intimidated by using traditional musical notation, or may have come 
from a self-taught background. 

Tutors could stress the importance of being able to understand and use notation in 
regards to helping the learner to develop their musical vocabulary and understanding of 
music and also in relation to developing employability skills.

By working through LO1, learners will be able to develop their knowledge and 
understanding of the fundamental elements of music and notation.

Organisation: Udemy
Resource Title: Myth 5. Reading music won’t help
Website Link: https://blog.udemy.com/how-to-write-
music/
Description: A reinforcement of the necessity to be 
able to understand and use musical notation.

The meaning of a practice routine Learners may have come from a self-taught background on their instrument and thus 
not have been exposed to instrumental tuition which may have provided them with a 
structured practice routine. Learners may confuse the concept of practice with simply 
reciting and repeating material which they already know and enjoy playing.

Tutors could assist learners with devising and adhering to a structured practice routine, 
including technical exercises.

Organisation: J Mills, J Smith
Resource Title: Teachers’ beliefs about effective 
instrumental teaching in schools and higher education
Website Link: http://journals.cambridge.org/action/
displayAbstract?fromPage=online&aid= 
145605&fileId=S0265051702005260
Description: Scholarly article discussing effective 
instrumental tuition.

The importance of developing solo 
music performance skills

Learners may have experience of playing as a soloist, but many learners may view a 
contemporary musician as an individual who primarily functions as part of an ensemble.

Learners may be unfamiliar with an audition or recital-type environment and may find 
this intimidating or perhaps unnecessary.

Tutors could assist learners to develop their understanding of the importance of these 
environments, their confidence in performing in these conditions and relate this to 
interviews for Higher Education courses or auditions to join a band.

Organisation: Majoring in Music
Resource Title: Reducing Music Performance Anxiety
Website Link: http://majoringinmusic.com/reducing-
music-performance-anxiety/
Description: Scholarly article discussing solo music 
performance.

The importance of developing aural 
skills

Learners may have experience of using their aural skills to learn parts from audio 
recordings but they may not have considered the techniques and terminology that are 
associated with this process.

Tutors could encourage learners to use the knowledge gained in this Unit to be able 
to describe and explain the techniques that are used when developing aural skills and 
relate this to accepted musical terminology. 

Organisation: R Thackray
Resource Title: Some Thoughts on Aural Training 
Website Link: http://search.informit.com.au/
documentSummary;dn= 
348549341969910;res=IELHSS
Description: Scholarly article discussing aural training.

MISCONCEPTIONS

https://blog.udemy.com/how-to-write-music/
https://blog.udemy.com/how-to-write-music/
http://journals.cambridge.org/action/displayAbstract?fromPage=online&aid=145605&fileId=S0265051702005260
http://journals.cambridge.org/action/displayAbstract?fromPage=online&aid=145605&fileId=S0265051702005260
http://journals.cambridge.org/action/displayAbstract?fromPage=online&aid=145605&fileId=S0265051702005260
http://majoringinmusic.com/reducing-music-performance-anxiety/
http://majoringinmusic.com/reducing-music-performance-anxiety/
http://search.informit.com.au/documentSummary;dn=348549341969910;res=IELHSS
http://search.informit.com.au/documentSummary;dn=348549341969910;res=IELHSS
http://search.informit.com.au/documentSummary;dn=348549341969910;res=IELHSS
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Some common misconceptions and guidance on how they could be overcome

What is the misconception? How can this be overcome? Resources which could help

Being able to use aural skills to 
create a transcription

Learners may find it difficult to understand why transcription skills are necessary when 
much of the music that they will be asked to analyse could already exist in published 
form.

Tutors could encourage learners to understand the importance of transcription skills in 
relation to creating their own arrangements of existing pieces, or perhaps using their 
own composed material, with a view to using other musicians to perform parts.

Organisation: R Thackray
Resource Title: Some Thoughts on Aural Training 
Website Link: http://search.informit.com.au/
documentSummary;dn=348549341969910 
;res=IELHSS
Description: Scholarly article discussing aural training.

http://search.informit.com.au/documentSummary;dn=348549341969910;res=IELHSS
http://search.informit.com.au/documentSummary;dn=348549341969910;res=IELHSS
http://search.informit.com.au/documentSummary;dn=348549341969910;res=IELHSS
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SUGGESTED ACTIVITIES
LO No: 1

LO Title: Understand different musical styles and structures

Title of suggested activity Suggested activities Suggested timings Also related to

Musical style and structure The web resource MusicRadar has an article entitled ‘How to write a hit: structure’ detailing key forms 
and structures used by composers and songwriters.

Organisation: MusicRadar
Resource Title: How to write a hit: structure
Website Link: http://www.musicradar.com/tuition/tech/how-to-write-a-hit-structure-542126
Description: An overview of key popular and traditional song forms.

Learners could use this as a basis of small group discussion on song form and structure and also make 
use of music streaming services to listen to given audio examples.

1.5 hours Unit 28 LO1
Unit 29 LO2

Texture and timbre Tutors could ask learners to listen to and describe the textures and timbres found in a variety of 
contrasting given songs.

A useful article for learners to study can be found on the Easy Ear Training website.

Organisation: Easy Ear Training
Resource Title: What’s the difference between tone, timbre and texture?
Website Link: http://www.easyeartraining.com/faqs/whats-the-difference-between-tone-timbre-and-
texture/
Description: An article on texture and timbre.

1 hour

http://www.musicradar.com/tuition/tech/how-to-write-a-hit-structure-542126
http://www.easyeartraining.com/faqs/whats-the-difference-between-tone-timbre-and-texture/
http://www.easyeartraining.com/faqs/whats-the-difference-between-tone-timbre-and-texture/
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Title of suggested activity Suggested activities Suggested timings Also related to

Investigating harmony The web resource musictheory.net has a series of lessons on harmony encouraging the learner to 
develop their skills in identifying and using triads and seventh chords.

Organisation: musictheory.net
Resource Title: Introduction to Chords
Website Link: https://www.musictheory.net/lessons/40
Description: Online lessons and exercises developing recognition of basic major and minor triads.

Organisation: musictheory.net
Resource Title: Triad inversion
Website Link: https://www.musictheory.net/lessons/42
Description: Online lessons and exercises developing recognition of basic major and minor triads in 
first and second inversions.

Organisation: musictheory.net
Resource Title: Seventh Chords
Website Link: https://www.musictheory.net/lessons/45
Description: Online lessons and exercises developing recognition of seventh chords.

A relevant textbook for this subject:
Laitz, G. (2011) The Complete Musician: An Integrated Approach to Tonal Theory, Analysis and Listening. 
Oxford University Press. ISBN: 978-0-19-974278-3

1.5 hours Unit 29 LO3

Investigating melody Tutors could ask learners to describe the melody of well-known songs using correct terminology, 
referring to intervals used, repetition, inversion and counter melody. The learner could also be asked 
to relate the melody to the supporting harmony used within the piece.

A useful internet resource for exploring the terminology used to describe melody can be found at:
Organisation: Study.com
Resource Title: Melody vs. Harmony: Definitions and Examples
Website Link: http://study.com/academy/lesson/melody-vs-harmony-definitions-and-examples.html
Description: Online lessons and exercises developing understanding of melody.

A useful textbook is:
Rooksby, R. (2010) The Songwriting Sourcebook: How to Turn Chords into Great Songs. Backbeat Books.  
ISBN: 978-0-87930-959-6

1.5 hours Unit 29 LO3

https://www.musictheory.net/lessons/40
https://www.musictheory.net/lessons/42
https://www.musictheory.net/lessons/45
http://study.com/academy/lesson/melody-vs-harmony-definitions-and-examples.html
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Title of suggested activity Suggested activities Suggested timings Also related to

Investigating rhythm The web resource musictheory.net has a series of lessons on note duration and rhythm encouraging 
the learner to develop their skills in identifying and using rhythmic notation.

Organisation: musictheory.net
Resource Title: Note Duration
Website Link: https://www.musictheory.net/lessons/11
Description: Online lessons and exercises developing recognition of note duration.

Organisation: musictheory.net
Resource Title: Rest Duration
Website Link: https://www.musictheory.net/lessons/13
Description: Online lessons and exercises developing recognition of rest duration.

Organisation: musictheory.net
Resource Title: Dots and Ties
Website Link: https://www.musictheory.net/lessons/14
Description: Online lessons and exercises developing recognition of dotted and tied notes and rests.

A useful textbook is:
Rooksby, R. (2010) The Songwriting Sourcebook: How to Turn Chords into Great Songs. Backbeat Books.  
ISBN: 978-0-87930-959-6

1.5 hours Unit 29 LO3

https://www.musictheory.net/lessons/11
https://www.musictheory.net/lessons/13
https://www.musictheory.net/lessons/14
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Title of suggested activity Suggested activities Suggested timings Also related to

Investigating time signatures The web resource musictheory.net has a series of lessons on measures and time signatures 
encouraging the learner to develop their skills in identifying and using regular, irregular and 
compound time signatures.

Organisation: musictheory.net
Resource Title: Measures and Time Signature
Website Link: https://www.musictheory.net/lessons/12
Description: Online lessons and exercises developing recognition of basic time signatures.

Organisation: musictheory.net
Resource Title: Simple and Compound Meter
Website Link: https://www.musictheory.net/lessons/15
Description: Online lessons and exercises developing recognition of regular and compound time 
signatures.

Organisation: musictheory.net
Resource Title: Odd Meter
Website Link: https://www.musictheory.net/lessons/16
Description: Online lessons and exercises developing recognition of irregular time signatures.

A useful textbook is:
Rooksby, R. (2010) The Songwriting Sourcebook: How to Turn Chords into Great Songs. Backbeat Books. 
ISBN: 978-0-87930-959-6

1 hour

https://www.musictheory.net/lessons/12
https://www.musictheory.net/lessons/15
https://www.musictheory.net/lessons/16
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SUGGESTED ACTIVITIES
LO No: 2

LO Title: Be able to perform music from written notation

Title of suggested activity Suggested activities Suggested timings Also related to

Analysing a score Tutors could ask learners to take part in an activity where they are asked to describe and analyse the 
components of a score using knowledge and skills acquired through the activities undertaken in 
Learning Outcome 1.

Learners could analyse and describe the rhythmic, melodic and harmonic elements of the score and 
consider how these will affect the performance of the piece.

The examples given by the tutor may start off with simple well-known pieces and progress to more 
difficult examples as learners develop their skills.

The website Musicnotes offers a revision exercise for learners to undertake in describing the elements 
of a score and suggests well-known examples for analysis including ‘Happy’ by Pharrell Williams and 
‘Let it Go’ from the Disney film Frozen.

Organisation: Musicnotes
Resource Title: How to Read Sheet Music
Website Link: http://www.musicnotes.com/blog/2014/04/11/how-to-read-sheet-music/
Description: An article on components that make up a score.

1.5 hours Unit 24 LO2
Unit 28 LO4

Selecting pieces It is important for learners to understand the considerations that need to be borne in mind when 
selecting the pieces to be used for their performance assessment. Learners should be encouraged to 
analyse their current level and skill when selecting their pieces. For learners who are also preparing for 
graded examinations or who have access to extra-curricular tuition, it may prove useful to base the 
pieces for selection on repertoire that is also being used for these activities. 

1 hour

Developing a practice 
schedule

It is important for learners to develop an awareness of the necessity to devise and plan a structured 
practice regime in order to prepare as effectively as possible for their solo performance assessment.

The tutor could assist the learner to devise a routine and set SMART targets so that the learner can 
reflect upon progress made and make adjustments accordingly. A logbook or journal proforma may 
prove useful for this.

This website provides a useful overview of how to create an effective practice regime:
Organisation: Effective Music Teaching
Resource Title: How to Develop a Practice Routine
Website Link: http://www.effectivemusicteaching.com/articles/students/how-to-develop-a-practice-
routine/
Description: An article on how to devise an effective practice regime.

1 hour Unit 24 LO1
Unit 25 LO1

http://www.musicnotes.com/blog/2014/04/11/how-to-read-sheet-music/
http://www.effectivemusicteaching.com/articles/students/how-to-develop-a-practice-routine/
http://www.effectivemusicteaching.com/articles/students/how-to-develop-a-practice-routine/
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Title of suggested activity Suggested activities Suggested timings Also related to

Preparing for a performance It is important for learners to develop an awareness of the preparation required for a solo recital or 
solo performance. This should include preparation and care of their instrument and peripherals, 
organising time and resources and also mental preparation. 

Tutors may wish to direct learners to this internet resource which outlines how professional orchestral 
players may prepare for a performance:
Organisation: Music Lab
Resource Title: Practicing perfection: How concert soloists prepare for performance
Website Link: http://musiclab.uconn.edu/wp-content/uploads/sites/290/2013/10/Chaffin-Lisboa-
ictus-2008.pdf
Description: An article on how orchestral players prepare for performance.

This is a useful book which considers the physical and mental preparation that performers require. 
Tutors may wish to introduce relevant sections of this book to learners:
Green, B. and Gallwey, W.T. (2003) The Inner Game of Music. Pan Books. ISBN: 978-0-330-30017-9

1 hour Unit 24 LO1
Unit 25 LO1

Mock recital Tutors could ask learners to take part in a non-assessed mock recital performing their pieces to 
an audience of peers. This activity will acclimatise learners to the environment in which the end 
assessment will take place and also allow them to demonstrate their pieces as ‘work-in-progress’. 
Further development of the activity could involve the tutor asking fellow learners to offer positive and 
constructive feedback.

It may be useful to capture the activity in an audio or video recording in order to provide evidence for 
the following activity .

2 hours Unit 24 LO3
Unit 25 LO3

Analysing a mock recital Tutors could ask learners to use audio/video evidence and peer feedback from the activity above in 
order to reflect on the success of their mock recital exercise. Learners can use this time to consider 
how this will influence their rehearsal schedule and preparation for the end assessment for the Unit.

This is a useful book which considers the physical and mental preparation that performers require. 
Tutors may wish to introduce relevant sections of this book to learners.
Green, B. and Gallwey, W.T. (2003) The Inner Game of Music. Pan Books. ISBN: 978-0-330-30017-9

1 hour

http://musiclab.uconn.edu/wp-content/uploads/sites/290/2013/10/Chaffin-Lisboa-ictus-2008.pdf
http://musiclab.uconn.edu/wp-content/uploads/sites/290/2013/10/Chaffin-Lisboa-ictus-2008.pdf
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SUGGESTED ACTIVITIES
LO No: 3

LO Title: Be able to replicate music using aural skills

Title of suggested activity Suggested activities Suggested timings Also related to

Aural skills – pitch and 
intervals

The web resource musictheory.net has a series of lessons on pitch and intervals encouraging the 
learner to develop their skills in identifying and recognising aural and notated examples. 

Organisation: musictheory.net
Resource Title: Generic Intervals
Website Link: https://www.musictheory.net/lessons/30
Description: Online lessons and exercises developing recognition of generic intervals.

Organisation: musictheory.net
Resource Title: Specific Intervals
Website Link: https://www.musictheory.net/lessons/31
Description: Online lessons and exercises developing recognition of specific intervals.

There is also a useful free ear-training app available for Android and iOS entitled ‘Ear Worthy’ by Ixora 
Studios Pte Ltd.

A useful textbook is:
Rooksby, R. (2010) The Songwriting Sourcebook: How to Turn Chords into Great Songs. Backbeat Books. 
ISBN: 978-0-87930-959-6

1 hour

https://www.musictheory.net/lessons/30
https://www.musictheory.net/lessons/31
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Title of suggested activity Suggested activities Suggested timings Also related to

Aural skills – recognising 
chords

The web resource musictheory.net has a series of lessons on pitch and intervals encouraging the 
learner to develop their skills in identifying and recognising aural and notated examples. There is a 
useful exercise analysing the chord progression of ‘Auld Lang Syne’.

Organisation: musictheory.net
Resource Title: Analysis: Auld Lang Syne
Website Link: https://www.musictheory.net/lessons/62
Description: Online lessons and exercises developing recognition of chords and common chord 
progressions.

Organisation: musictheory.net
Resource Title: Specific Intervals
Website Link: https://www.musictheory.net/lessons/31
Description: Online lessons and exercises developing recognition of specific intervals.

There is also a useful free ear-training app available for Android and iOS entitled ‘Ear Worthy’ by Ixora 
Studios Pte Ltd.

A useful textbook is:
Rooksby, R. (2010) The Songwriting Sourcebook: How to Turn Chords into Great Songs. Backbeat Books. 
ISBN: 978-0-87930-959-6

1 hour

Developing melodic recall 
skills

Tutors could ask learners to develop their melodic recall skills by giving simple initial examples of well-
known melodies and asking the learners to recall these on their first-study instrument or voice. These 
examples can become more difficult or be taken from less well-known material as the learners’ skills 
are developed.

This website has an online app where a melody is given and the learner can attempt to recall the 
example using a virtual keyboard:
Organisation: Pitch Improver
Resource Title: Melodic dictation
Website Link: http://pitchimprover.com/
Description: Melodic recall exercises which increase in difficulty as correct responses are given.

1.5 hours Unit 29 LO1

Transcription skills Tutors could ask learners to develop their transcription skills by giving simple initial examples of well-
known melodies (these could be the same examples used in Activity 3 above) and asking the learners 
to perform these on their first-study instrument or voice. Further development of the activity could 
involve the tutor asking learners to pass their transcription to a peer who is then asked to perform the 
melody, in order to check for accuracy and offer constructive feedback.

1.5 hours

https://www.musictheory.net/lessons/62
https://www.musictheory.net/lessons/31
http://pitchimprover.com/


C
A

M
BRID

G
E TEC

H
N

IC
A

LS IN
 PERFO

RM
IN

G
 A

RTS
LEVEL 3 U

N
IT 29

16

Title of suggested activity Suggested activities Suggested timings Also related to

Creating a chord or lead 
sheet

Tutors could ask learners to create a lead sheet including a top line, chords and lyrics which could be 
given to a peer in order to be performed. These can be created online using Noteflight, a free online 
resource allowing learners to create lead sheets and traditional notation.

Organisation: Noteflight
Resource Title: How to create a simple lead sheet
Website Link: https://www.noteflight.com/discussions/66
Description: An overview of creating a simple lead sheet.

1.5 hours Unit 24 LO2
Unit 29 LO1

Producing a score Tutors could ask learners to create a score based on a transcription of a given aural example. This 
could be handwritten or make use of a software notation package such as Finale or Sibelius. Tutors 
could introduce learners to conventions associated with a traditional score.

Organisation: Avid
Resource Title: Starting a new score
Website Link: http://www.sibelius.com/products/sibelius/movies/starting_a_score.html
Description: An overview of creating a traditional score in Avid’s Sibelius notation software.

2 hours Unit 24 LO2
Unit 29 LO1

https://www.noteflight.com/discussions/66
http://www.sibelius.com/products/sibelius/movies/starting_a_score.html
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OCR Resources: the small print
OCR’s resources are provided to support the teaching of OCR 
specifications, but in no way constitute an endorsed teaching 
method that is required by the Board and the decision to use 
them lies with the individual teacher. Whilst every effort is made 
to ensure the accuracy of the content, OCR cannot be held 
responsible for any errors or omissions within these resources. We 
update our resources on a regular basis, so please check the OCR 
website to ensure you have the most up to date version.
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acknowledged as the originator of this work. 
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