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Instructions and answers for teachers

These instructions cover the learner activity section which can be found on page 15. This Topic Exploration Pack supports OCR GCSE (9–1) Music.

When distributing the activity section to the Learners either as a printed copy or as a Word file you will need to remove the teacher instructions section.
Specification coverage

Learners should study a range of popular music from the 1950s to the present day, focussing on:

Rock ‘n’ Roll of the 1950s and 1960s

Rock Anthems of the 1970s and 1980s

Pop Ballads of the 1970s, 1980s and 1990s

Solo Artists from the 1990s to the Present Day.

As a starting point, listen to a variety of recordings and watch video clips to help learners gain familiarity with the characteristic musical features of each chosen area.  There are many resources widely available on the internet to support the work of this Area of Study, including 
YouTube/Spotify
TES resources

BBC Bitesize for GCSE Music.

This will be an area that many learners will be familiar with and will enjoy studying.
This Exploration pack gives suggested repertoire and resources for each Area of Study. Hopefully these will give insight into this Area of Study and helpful teaching ideas that learners will engage with. 

Focus for learning

Learners should study and demonstrate an understanding of:

vocal and instrumental techniques within popular music

how voices and instruments interact within popular music

the development of instruments in popular music over time

the development and impact of technology over time

the variety and development of styles within popular music over time

the origins and cultural context of the named genres of popular music

the typical musical characteristics, conventions and features of the specified genres.
Learners should study and understand how composers of popular music use and develop musical elements and compositional devices, including:

instruments and timbre (acoustic and electric)

pitch and melody (including bass lines and riffs)

rhythm and metre

tempo

dynamics, expression and articulation

texture

structure and phrasing

harmony and tonality

ornamentation

repetition, ostinato and sequence.
Learners should have some knowledge of:

names of solo artists and groups who composed and/or performed in each genre

the changing nature of song structure

the historical and social context of the named genres of popular music

the growth of the popular music industry.
Specification suggested listening
Rock ‘n’ Roll of the 1950s and 1960s

Elvis Presley: Hound Dog (1952)

The Beatles: Saw Her Standing There (1963)

The Beach Boys: Surfin’ USA (1963)
Rock Anthems of the 1970s and 1980s

Queen: We Will Rock You (1977)

Bon Jovi: Livin’ On A Prayer (1986)

Guns and Roses: Sweet Child O’Mine (1987)
Pop Ballads of the 1970s, 1980s and 1990s

Elton John: Candle In The Wind (1973)

Bette Midler: Wind Beneath My Wings (1988)

Bob Dylan: Make You Feel My Love (1997). 

Solo Artists from the 1990s to the Present Day
Michael Jackson: Black or White (1991)

Kylie Minogue: Can’t Get You Outta My Head (2001)

Adele: Someone Like You (2011). 

It is important to note that these are suggestions and do not form any type of set work. Teachers may choose to use these or other examples.
Introduction

Popular music from the 1950s to the present day is a very diverse area that many learners will have prior knowledge and will enjoy studying.  Styles of music have continued to change and develop throughout this time period and there have been significant developments in the use of music technology. This Area of Study will give learners the opportunity to listen to and study some fabulous examples of music throughout this time period. Four information sheets for learners have been provided as the final section of this pack. These provide a quick overview of the main features of each style and will be very useful as a revision tool. There are many examples of additional listening suggestions on the information sheets, which will help expand learners knowledge of the topic. 

Listening to a wide variety of music will help learners to have a greater understanding of the musical elements and how they are inextricably linked. Initial questions can focus on describing the music that is heard and describing how all of the instruments work together. Discussion on what the key features are for each Area of Study is important to aid learners understanding of the topic and to avoid any misconceptions about the genre. 

Learning gained from this Area of Study will be required in the Listening Examination. To prepare for this, longer, more structured listening and appraising activities will be needed. Learners will develop skills in identifying musical elements and being able to appraise and make critical judgements on the music they hear. Many learners find it difficult to clearly describe the music they listen to. At KS3 they may be able to discuss the music in general terms. However, many find it difficult to write a detailed accurate description in the depth that is needed at KS4. This is a skill that needs to be built upon from an early stage in the course. 

In addition to the listening paper, there are opportunities to use this Area of Study as a starting point for Component 2 composition. There will always be a brief linked to Area of Study 5 and learners may use this and then go on to choose a stimulus from which to start their piece. Many learners would be keen to choose the chords or the words stimulus to create their composition. However, they could use the rhythm or note pattern. The sample composition briefs do include a rhythm in 7/8, which would not lend itself particularly well to this Area of Study. Learners should be guided throughout the course to choose a suitable stimulus. Further detail on Component 2 composition and a Student activity is given in this pack. (Student activity 2).
This Area of Study lends itself well for class performing. Depending on the musicians in your classroom, you may choose to ask your class to perform a piece in one of the given styles. There are a wealth of good examples on YouTube, complete with chords and words. There are links to some of these examples throughout this exploration pack.  
Suggested activities
Starter ideas for class lessons 

The starter ideas listed below are suitable for any of the four topics in this Area of Study.
1. Listen to any piece from the style, list four musical features about the extract.

2. Listen to any piece from the style and write out the structure of the song. This could be taken further with a description of the music for each section
3. Listen to any piece from the style and list how the vocals and accompaniment work together
4. Listen to any two pieces from the style and list similarities and differences between the extracts.

5. Listen to any piece from the style and describe the music referring to all of the elements. (see table below):

Title of the piece:                 




    Artist:

Describe the music you hear with reference to the musical elements listed below:
	Pitch
	

	Tempo
	

	Dynamics
	

	Texture
	

	Rhythm
	

	Melody
	

	Harmony
	

	Instruments
	


Lesson ideas

Included in this pack are three teaching ideas to be used within this Area of Study. 

Student activity 1: Bon Jovi - Livin’ on a Prayer

Student activity 1 is a listening question based upon the Bon Jovi Rock Anthem Livin’ on a Prayer. Before you start this activity, a useful starting point for discussion would be the use of a talk box in this extract that can be heard during the introduction. 
Questions:

1. What is a talk box?

2. How are the sounds created?

3. How is the talk box used during the extract?

Further information can be found here:
https://en.wikipedia.org/wiki/Talk_box
 YouTube link with clear video of a boy using talk box playing Livin’ on a Prayer:
https://www.youtube.com/watch?v=ZoRjBxvGWZQ
Link to song facts about Livin on a Prayer:
http://www.songfacts.com/detail.php?id=1148
Answers 

1. 4 beats in a bar. (1)

2. Crescendo (2); Getting louder. (1)

3. Long held note on a synthesiser; Bass guitar enters with riff; Drums enter with heavy rock beat; Talk box used; Long introduction before the vocals begin; texture thickens (max of three marks).
1 mark for each correct point. Do not credit four beats in a bar or crescendo.
4. Riff. (1)

5. Repeated notes, played in quavers on synthesiser; Drum kit playing on beats 2 and 4 (max of two marks).
6. Use of electric guitar (1 lead guitar and one rhythm guitar); bass guitar and drum kit; vocals; 4/4 time signature; Verse/chorus structure; Use of synthesiser; Heavy rock beat. (max of two marks).
Student activity 2: Structured composition

Student activity 2 is a composition task, with some suggested ideas to help prepare learners for the composition in Component 2.

Learners will need to link their Composition two in Component 2 with a specific Area of Study. A selection of stimuli will be provided by the examination board. One of these must be selected as the basis and starting point for the composition. Composition briefs will be released on 1 September of the year of examination. 
In the published Sample Composition Briefs (specimen paper for this specification), the composition for Area of Study 5 asks learners to Create a rock or pop style song, or piece, suitable for performance at an informal gig or concert.
There will be learners in your class who will wish to choose for this option, using either the words or the chord sequence. The second activity gives some suggested words and a chord sequence. Depending where in the course this area is taught, it will clearly depend on how much composition knowledge that learners have. The suggested activities may be completed either individually, in pairs or even small groups. The ideas behind the task are generated to help learners:

Use a stimulus for a starting point of a composition

Develop their knowledge of melody writing

Have greater understanding about the musical layers of a composition and how these can be combined effectively. 
It is not necessary for the learner to perform their own composition. Where others have taken part in the performance of a learners composition, this must be performed from a score that has been prepared by the learner. The performance should not add any stylistic enhancement to the written score. 

In addition to the resources provided in this topic exploration pack, Teachers may wish to use the legacy specification creative tasks papers for further examples of stimuli for learners to practice developing composition ideas. 

Student activity 3: Card sort – Queen’s ‘Under Pressure’
Student activity 3 is a card sort activity to enhance listening skills that will be required in the listening paper. Teachers should copy the worksheet provided onto card and cut up to produce a set of nine cards. As learners listen to the track, they should put the cards in the correct order. There may be some discussion necessary prior to the activity, so that all students are aware of the meaning of all musical terms that are given. Learners typically enjoy this type of task and teachers may wish to complete their own card sort activities for the other topics in this Area of Study. 

Answers 

https://www.youtube.com/watch?v=a01QQZyl-_I
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Homework suggested activities

All suggestions can be completed for each of the four topics within this Area of Study. Please substitute the words in italics for the area you are covering

1. Find out ten facts about Rock ‘n’ Roll of the 1950s and 1960s
2. Write out the structure for a Rock Anthem from either the 1970s or 1980s.
Write a description of the music heard in each section. 

3. Compare 2 pieces chosen from the repertoire of Solo Artists from the 1990s to the Present Day. What are the similarities and differences between the extracts? 
4. Complete your own card sort activity highlighting musical features from the repertoire from Pop Ballads of the 1970s, 1980s and 1990s. Bring your cards to the next lesson, so these can be tried out in class with other Learners.

Area of Study topic completion activities/revision activities

1. Revise all four topics from the Area of Study – Conventions of Pop. Listen to one piece from each area and explain why it is typical of music from its time? Make sure you give three musical reasons for each piece. 

2. Ask learners to write down the main features of each musical style, without reference to their notes.

3. Teachers to create a play list (on Spotify, or similar) of a mix of music that covers this Area of Study. Learners would be required to say what genre the piece is from and reasons for their answer.
Additional teacher preparation

Suggested resources for listening have been given in depth in the Learner Information sheets at the end of this pack.  Below are ideas for class activities for each of the four Areas, including links to other resources which may be useful.

Rock ‘n’ Roll of the 1950s and 1960s

1. Arrange a Rock ‘n’ Roll piece for your class to play. The emphasis should be on the layers of the music (melody; bass line; chords), so learners can see how the music is constructed. You may wish to create your own arrangement or use the ideas from other resources – e.g. 
 TES resources: Rock n Roll : Hound Dog: 

https://www.tes.com/teaching-resource/rock-n-roll-6166430
2. Complete a practice listening paper for this Area of Study. Question 4 on the available SAM paper, is a listening question using the music of Bill Haley and the Comets (Rock Around The Clock).
Other useful resources
Wikipedia link for further information:
https://en.wikipedia.org/wiki/Rock_and_roll
Amazon: Rock ‘n’ Roll – 50 Greatest Hits CD:
https://www.amazon.co.uk/gp/product/B00APUL9EG?ie=UTF8&*Version*=1&*entries*=0
BBC GCSE Bitesize – The Origins of Rock ‘n’ Roll

http://www.bbc.co.uk/education/clips/z7h7tfr
Rock Anthems of the 1970s and 1980s

3. Create a performance of a rock anthem. Use the musicians in your class to take on different roles – vocals, chords, bass line, rhythm etc. There are many examples on YouTube of arrangements that could work well for many GCSE classes. Have a look at the Guitaraoke resources on YouTube. 
 Summer of 69

https://www.youtube.com/watch?v=LkdZ-HD2o7I
Sweet Child of Mine 

https://www.youtube.com/watch?v=5eUwqGMVh1c&list=PLu9i2CBXepcT6D3Iyhdw8OODhzqAExY8E&index=66
Pop Ballads of the 1970s, 1980s and 1990s

4. Compare three pop ballads from different decades. For example:
Close to You – The Carpenters (1970s)
Total Eclipse of the Heart – Bonnie Tyler (1980s)
Kiss from a Rose – Seal (1990s)
Create a table for students to complete on musical features, for example:
	
	Close to You
	Total Eclipse of the Heart 
	Kiss from a rose

	Introduction
	
	
	

	Voice
	
	
	

	Instruments that accompany the vocals and their role
	
	
	

	Time signature
	
	
	

	Any other interesting musical features
	
	
	


5. Complete listening questions from the legacy specification on pop ballads 
January 2011 – Question 5 – Pop Ballad (comparison)
January 2013 – Question 4 – Pop Ballad (notation)
June 2014 – Question 6 – Pop Ballad (normal)

6. Create a class performance of a pop ballad. For example:                 
The Righteous Brothers: Unchained Melody 
https://www.youtube.com/watch?v=vCWxsGkqOjs&list=PL7arD9ykaSk10_8ywwj-OaoV3zbri4va_&index=106
Solo Artists from the 1990s to the Present Day

7. As a class, perform any piece from this topic. For example -
Bruno Mars – The Lazy Song
https://www.youtube.com/watch?v=k1_26Iayp1s&list=PLu9i2CBXepcT6D3Iyhdw8OODhzqAExY8E&index=8
Taylor Swift – Trouble https://www.youtube.com/watch?v=vSwOKeIy618&index=140&list=PLu9i2CBXepcT6D3Iyhdw8OODhzqAExY8E
8. Listen to a range of music throughout the period. How does the music of the early 1990’s differ from the music produced since 2010?

9. Complete a practice listening paper for this Area of Study. Question 1 on the available SAM paper, is a listening question using the music of Lady Gaga (Gypsy)

General music resources – video links

BBC GCSE Music Bitesize

Writing a Pop Song with Des’ree Part 1/2 (Harmonising a Pop Song) http://www.bbc.co.uk/education/clips/zxwr87h
BBC GCSE Music Bitesize

Writing a Pop Song with Des’ree Part 2/2 (Recording a Pop Song)

http://www.bbc.co.uk/education/clips/zsxd2hv
BBC GCSE Music Bitesize: Multi-tracking

http://www.bbc.co.uk/education/clips/zsxd2hv
GCSE Bitesize: Writing your own music 

http://www.bbc.co.uk/education/guides/ztjnsbk/revision
GCSE Bitesize: Composing a Pop Song

http://www.bbc.co.uk/education/clips/z3bpvcw
GCSE Bitesize: Successful Composition - musical hooks

http://www.bbc.co.uk/education/clips/z22kq6f
GCSE Bitesize: Approached to Composition

http://www.bbc.co.uk/education/guides/zcs9kqt/revision/1
There are many other useful videos to be found on GCSE Bitesize and YouTube.

TES resources is also a useful site where new resources are regularly added.


Learner activities
Learner activity 1: Bon Jovi – Livin’ on a Prayer

https://www.youtube.com/watch?v=lDK9QqIzhwk
Answer the following questions:

1. How many beats are there in each bar?   .……………………………………………………    [1]                 

2. What is the musical word used to best describe the dynamics in the introduction?            

…………………………………………………………………………………………………….     [2]
3. Give three musical features of the introduction                                 


       [3]
(1)…………………………………………………………………………………………….

(2)…………………………………………………………………………………………….

(3)…………………………………………………………………………………………….

4. Underline the correct musical term to describe the music of the guitar when it is heard for the first time:                                                                                                                                 [1]                                                                       
      
Sequence


Drone


Riff


Imitation

5. Describe the rhythm played by the accompaniment when the vocals first enter for the verse                                                             










       [1]
…………………………………………………………………………………………………….
…………………………………………………………………………………………………….
…………………………………………………………………………………………………….
6. What features of this music make it typical of a rock anthem?             

 
       [2]                          

…………………………………………………………………………………………………….
…………………………………………………………………………………………………….
…………………………………………………………………………………………………….

Learner activity 2: Structured composition for Component 2
Choose one of the following stimuli and create a pop or rock style piece, suitable for performance at a school concert. You may either work in pairs or individually for this task.

1. Words

I Never Knew
I never knew about happiness;
I didn’t think dreams came true;
I couldn’t really believe in love,
Until I finally met you.
By Joanna Fuchs
2. Chord sequence
G
Am
 Em
 D
Suggestions to help you develop your ideas 

Words stimulus:
Read through the words and establish a rhythm

Experiment with pitch until you have secured a melody that works

Extend the given words (this stimulus given may be used for either a verse or chorus)
Create suitable music for a verse

Create different music for the chorus

Consider music for the bridge

Can you add some simple chords to the melody you are singing? 

Chord Sequence:

Play through the given chords
Consider the rhythm for the opening
How can you use these chords? Can you play a melody over the top?
Create a contrasting section using a different chord sequence
Can you link your ideas together?
Remember to use a variety of ways to perform – strumming; finger picking; power chords etc. Make sure that you piece does not become too repetitive and that you develop your musical ideas.
Performing your composition

Throughout your composition time, practice your piece, so you are able to play it confidently. This about dynamics and expression. If you are singing, try to convey the meaning of the lyrics. If you are playing chords on the guitar, remember to vary your strumming pattern 
Learner activity 3: Card sort – Queen’s Under Pressure

Listen to Under Pressure by Queen. https://www.youtube.com/watch?v=a01QQZyl-_I

Put the cards in the correct order. 





Learner information sheet 1


	Rock ‘n’ Roll of the 1950s and 1960s

	 Specification suggested listening

	 Elvis Presley: Hound Dog (1952)

The Beatles: Saw Her Standing There (1963)

The Beach Boys: Surfin’ USA (1963)

	Typical musical features of Rock ‘n’ Roll:

	Instruments – guitar; vocals; drum kit; piano

Sometimes other instruments such as harmonica

Infectious beat or rhythm

Guitar riffs

Derived from blues and jazz
	Moderate to fast tempo

4/4 time signature

Vocal melody and accompaniment

Melodies have a narrow vocal range

Heavy reliance on chord progressions. Many songs just using chords I IV and V.

	You might be asked to think about the following features:


	Vocal and Instrumental techniques

Roles and Interactions between performers

Typical characteristics of the genre

The use of musical elements.
	

	Listen to some pieces from the list below and consider the following questions:


	How does the voice work with the instruments?

What are the musical features of the accompaniment?

Is there an instrumental solo in the piece? What instrument is playing?
	Describe the music of the solo section

What is the structure of the piece?

What is the tempo of the piece?

How does the texture change?

Can you identify the chord structure?



	Other pieces to listen to:


	Bill Haley: Shake Rattle and Roll (1955)

Johnny Cash: Blue Suede Shoes (1956)

Chuck Berry: Roll Over Beethoven (1956)
Buddy Holly: That’ll be the Day (1957) 
Chuck Berry: Johnny B Goode (1958)

Chubby Checker: The Twist (1960)

The Doors: Light My Fire (1967)


Learner information sheet 2


	Rock Anthems of the 1970s and 1980s

	Specification suggested listening

	Queen: We Will Rock You (1977)

Bon Jovi: Livin’ On A Prayer (1986)

Guns and Roses: Sweet Child O’Mine (1987)


	Typical musical features of Rock Anthems: 

	Amplified music played by guitars and drums

Three guitarists – lead; rhythm and bass

Piano/keyboard often used

Vocals (often husky male)

4/4 time signature

Many sub-genres of rock (soft rock; punk rock; glam rock)

Verse/chorus structure
	Some have long intros (more so than rock and roll and pop ballads)

The sound of rock if centred upon the electric guitar

Strong guitar riffs/ostinatos

Strong rhythm

Power chords

Powerful lyrics



	You might be asked (to think about the following features):

	Vocal and Instrumental techniques

Roles and Interactions between performers

Changes and development of instruments


	The use of technology within the genres

Typical characteristics of the genre

The use of musical elements



	Listen to some pieces from the list below and consider the following questions:

	How does the voice work with the instruments?

What are the musical features of the accompaniment?

Is there an instrumental solo in the piece? What instrument is playing?
	What is the structure of the piece?
What is the structure of the piece?
What is the tempo of the piece?

How does the texture change?

Can you identify the chord structure?

What other musical features can you recognise?

	Other pieces to listen to:

	Black Sabbath: Paranoid (1970s)

Eric Clapton: Layla (1973)

Led Zeppelin: Kashmir (1975)

Meatloaf: Bat Out of Hell (1977)

Status Quo: Rockin’ All Over the World (1977)

Rainbow: Since You’ve Been Gone (1979)
	Joan Jett: I love Rock n Roll (1981)

U2: Pride (1984)

Europe: The Final Countdown (1986)

Guns and Roses: Paradise City (1987)

U2: Desire (1988)

Kiss: Crazy Crazy Nights (1989)
Transvision Vamp: Baby I Don’t Care (1989)


Learner information sheet 3


	Pop Ballads of the 1970s, 1980s and 1990s 

	Specification suggested listening:

	Elton John: Candle In The Wind (1973)

Bette Midler: Wind Beneath My Wings (1988)

Bob Dylan: Make You Feel My Love (1997). 

	Typical musical features of Pop Ballads: 

	Slow to moderate tempo

4/4 time signature

Romantic lyrics; expressive vocal performance
	Verse/Chorus structure

Slow harmonic rhythm

Dynamics usually increase towards the chorus.  

	You might be asked (to think about the following features):

	Vocal and Instrumental techniques

Roles and Interactions between performers

Changes and development of instruments
	 Development of styles

Typical characteristics of the genre

The use of technology within the genre

	Listen to some pieces from the list below and consider the following questions:

	How does the voice work with the instruments?

What are the musical features of the accompaniment?

Is there an instrumental solo in the piece? If so, what instrument is playing?
	Describe the music of the solo section
What is the structure of the piece?

What is the tempo of the piece?

How does the texture change?

Can you identify the chord structure?

	Other pieces to listen to:

	1970s Pop Ballads:

The Carpenters: Close to You (1970)

Lou Reed: Perfect Day (1972)

Harry Nilsson: Without You (1972)

Stevie Wonder: You Are the Sunshine of my Life (1973)

Carly Simon: Nobody Does It Better (1977)

Bill Withers: Lovely Day (1977)

Eric Clapton: Wonderful Tonight (1977)

Earth Wind and Fire: September (1978)
	1980s Pop Ballads:
REO Speedwagon: Keep on Lovin’ You (1981)

Bonnie Tyler: Total Eclipse of the Heart (1983)

Lionel Richie: Hello (1984)

George Michael: Careless Whisper (1984)

Alexander O’Neal: If You Were Here Tonight (1985)

Whitney Houston: Saving All My Love for You (1985)

Bangles: Eternal Flame (1988)

Gloria Estefan: Don’t Want to Lose You (1989)

	Other pieces to listen to:

	1990s Pop Ballads:
Sinead O’Connor: Nothing Compares to You (1990)

Extreme: More than Words (1990)

Eric Clapton: Tears in Heaven (1992)

Sting: Fields of Gold (1993)

The Pretenders: I’ll Stand by You (1994)

Seal: Kiss from a Rose (1994)

Boyzone: Love me for a Reason (1995)

Robbie Williams: Angels (1997)


Learner information sheet 4


	Solo Artists from the 1990s to the Present Day

	Specification suggested listening:

	Michael Jackson: Black or White (1991)

Kylie Minogue: Can’t Get You Outta My Head (2001)

Adele: Someone Like You (2011)

	Typical musical features of Solo Artists: 

	Solo singer (male or female)

Strong melody; catchy chorus
Harmonic paces varies depending on the track

Often 4/4 time
	Instruments to accompany – guitars; drums; backing singers; keyboard

Use of technology – this is more developed now than in the early 1990’s

	You might be asked (to think about the following features):

	Vocal and Instrumental techniques

Roles and Interactions between performers

Changes and development of instruments
	·  Development of styles

· Typical characteristics of the genre

· The use of technology within the genre

	Listen to some pieces from the list below and consider the following questions:

	How does the voice work with the instruments?

What are the musical features of the accompaniment?

Is there an instrumental solo in the piece? What instrument is playing?

Describe the music of the solo section
	What is the structure of the piece?

What is the tempo of the piece?

How does the texture change?

Can you identify the chord structure?

How is the melody or the accompaniment constructed? Does it use scales, leaps or repeated notes?

	Other pieces to listen to:

	1990s solo artists to the present day
Madonna: Vogue (1990)

Robbie Williams; Let Me Entertain You (1997)

Britney Spears: Baby One More Time (1999)

Beyoncé: Crazy in Love (2003)

KT Tunstall: Suddenly I See (2004)

Amy Winehouse: Back to Black (2006)

Bruno Mars: The Lazy Song (2010)

Taylor Swift: I Knew You Were Trouble (2012)

Justin Bieber: What Do You Mean (2015)


Electric guitar picks melody notes out over bass guitar riff (2nd) 0.19





Bass guitar riff with piano chords heard over the top (1st) 0.05





Dynamics increase before return to bass riff and scat singing (4th) 1:03





Scat singing is heard for the first time (3rd) 0:28





A rising scale is sung by the accompaniment to “ooh” (6th) 1:44





Falsetto singing (5th) 1:27





Finger clicks; quiet dynamics, with sung vocals over the top (7th) 2:10





Long held vocal note which rises in pitch (8th) 2:28





Repeated bass guitar ostinato; piano riff; finger clicks that fade (9th) 3:40
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Scat singing is heard for the first time.





Finger clicks; quiet dynamics, with sung vocals over the top.





Long held vocal note which rises in pitch.





Falsetto singing.








Bass guitar riff with piano chords heard over the top.





A rising scale is sung by the accompaniment to “ooh”.





Dynamics increase before return to bass riff and scat singing.





Electric guitar picks melody notes out over bass guitar riff.





Repeated bass guitar ostinato; piano riff; finger clicks that fades.
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