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Candidate One 6a - Band 4  (but shows B5 quality)

This answer offers a conclusion in the introduction; the candidate would do better to open up discussion at this point. The 
discussion of Nineteen Eighty-Four shows some competence but could be more carefully presented – for example, she refers 
to ‘Orwell’ when she presumably means ‘Winston Smith’ (this carelessness appears again later with a misattribution to ‘famous 
British writer Germaine Greer’). The marginal addition looks like an afterthought, but it is welcome from the point of view that the 
candidate has remembered that she should get both texts in play early in the answer. Fuller discussion of The Children of Men arrives 
rather late in the answer and the discussion of Theo as a hero seems to lose sight of the question and is probably based on prepared 
material. The discussion of power as presented in James seems to provide a perfect opportunity for comparison with Orwell, but this 
is missed – in general, more comparison is needed. Overall, the answer is quite lengthy but shapeless; more effort here is needed on 
arrangement and expression of ideas.

Candidate Two 6a – Mid to low Band 5

The introduction to this essay is clear and offers some useful working definitions; the second text is introduced reasonably early on 
in the answer. The essay is sensibly arranged and clearly argued for the most part, although at one stage the candidate seems to lose 
sight of the question. The texts are compared to each other over a range of aspects, which is a practical and effective way to arrange 
an answer. Material on religion is quite unusual and interesting, and fits well with the topic of this essay. To improve the answer, the 
candidate could generate more detailed and specific examples from the texts; at the moment, there is a tendency to simplify and 
generalise which prevents the answer reaching the top of the band. Provision of context is generally quite effective, especially in 
relation to Nineteen Eighty-Four. 

Candidate Three 6c – Band 5

The introduction to this essay is somewhat abrupt and not well focused on the question. Developed discussion of Nineteen Eighty-
Four follows, but the answer is still not very well focused. At the introductions of The Children of Men, the second text, the discussion 
deals mainly with hope rather than fear; this is clearly relevant, but the candidate could do more to tie the answer explicitly to the 
question. The paragraph on Julia and Winston reads rather like prepared material, and once again could be more closely related to 
the question; the candidate also misses an opportunity here to draw comparisons with the second text. The comparison between 
Theo and Winston is more successful. Overall, the candidate offers a substantial and generally fluent answer with some good 
material and a good grasp of the topic, but needs to offer a more focused argument, especially earlier in the answer.

Candidate Four 6a – Band 5/6

This answer has a clear introduction which does, however, only reference one of the two set novels – the other is brought into the 
answer early, which is an encouraging sign. Some comparison is introduced in the second paragraph, although the argument here is 
a little shaky. Connections and comparisons (AO4) are well developed in this answer; context (AO3) is stronger in relation to the core 
text, Nineteen Eighty-Four. Discussion of religion is an interesting direction for this essay, and the candidate does well to incorporate 
both novels fully in this part of his answer. The conclusion is clear and well-focused on the question.

Candidate Five - Low Band 6

The introduction to this essay is rather generalised and only refers to one of the novels, but the second text is introduced early in 
the answer which is a good sign. The candidate interestingly touches on suspense as a feature of writing about fear, which has the 
potential to open up an interesting discussion about the literary qualities of the two texts. The argument distinguishes between 
the texts effectively by differentiating the source of fear in each one; the candidate also makes good use in her argument of their 
contrasting endings. The conclusion is rather generalised, and could offer a stronger literary focus.

Marker’s Comments 
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Candidate One, Question 7 – Unseen – Low Band 4

The introduction to this answer is clearly presented, but raises alarms with its reference to a ‘patriarchal society’, suggesting that 
the approach may be somewhat formulaic. The approach to the passage is a little chaotic, with an early link between the hair of 
Mary Ann and of Marianne in Sense and Sensibility which seems rather tenuous. Quality of expression is patchy, with some spelling 
errors and awkward expression such as ‘back then’. The candidate expects to find that males are always preferred to females, and 
sometimes tries to generate evidence which is not really there in the passage, such as her differentiation between Mary Ann and 
Tom. The material about Mr Bloomfield’s superiority is better, especially where the passage is referenced, but still includes some 
doubtful judgements (for example, that his position on horseback makes him ‘heroic and fairytale like’). The comparison made 
between Miss Grey and Tess is rather broadly done, with no clear sense of their social difference; the candidate’s argument that Miss 
Grey is disrespected simply because she is female is an over-simplification. Overall, the answer shows some competence, and would 
achieve a mark of mid to low Band 4.

Question 8a – Band 3

The essay takes Tess and Marianne as creatures of emotion and compares them with Elinor, who is seen as a creature of reason. On 
the second page, however, the candidate exemplifies Elinor’s reasonable qualities by citing her decision to marry Colonel Brandon – 
a serious mistake about the plot which brings the competence of the answer into question. The answer is quite short (the candidate 
states that she ran out of time), and at times chatty in style. Overall, the shortcomings of the answer suggest that its competence is 
in doubt, so a mark in Band 3 (‘some attempt’) would be awarded.

Candidate Two, Question 7 – Unseen – High Band 5

The introduction offers a clear overview of the passage, and encouragingly comments on the narrative method and the 
contemplative style of the writing. The essay goes on to comment on the way that the elaborate description of Mary Ann’s hairstyle 
gives a ‘feeling of excess’ and emphasises the importance of female appearance; this is related effectively to Joan Durbeyfield’s 
careful preparations to make Tess attractive to Alec. The answer goes on to discuss the different treatment by gender of the 
children, and (rather more convincingly) the differences in lifestyle of the father and the mother; especially effective is the idea that 
Mrs Bloomfield can only watch events through the window, since she is restricted to the domestic sphere. The links made here 
with Marianne and Tess are perhaps a little forced. The analysis of Mr Bloomfield as a more powerful and active figure is generally 
successful. Overall, this is a good and thoughtful answer which could offer more telling links to wider reading. The mark would be 
placed high in Band 5.

Question 8a – Good Band 5

The introduction to the essay opens up some appropriate and interesting areas for discussion, but is long and rather overloaded; 
a simpler and shorter start might be more successful. The essay argues that Marianne and Tess might exemplify emotion, and 
backs this up with textual reference. The comparison is sensibly made but could show more awareness of the different contexts for 
these characters: for example, dates of setting, differences in social class and education would all be discussable. The contrasting 
discussion of reason, using Elinor and both Tess and her mother as examples, is similarly good in quality, but could again be more 
developed with a stronger sense of contrasting contexts. The conclusion is thoughtful, suggesting that all the female characters 
are emotional, but that Elinor is more capable of suppressing her feelings. Overall, this is a good answer but restricts itself to a small 
number of characters and tends to stick to quite a simple view – more detail and a more developed sense of context would get the 
answer into Band 6. As it is, this would receive a good Band 5 mark.

Marker’s Comments 
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Candidate Three, Question 7 – Unseen – Low Band 5

The introduction is clear and broadly sensible, but suggests that the candidate seems to assume that Austen, Brontë and Hardy 
were all writing at the same time; a lot of helpful contextual insight could be gleaned from a stronger sense of the chronology of 
authorship and the differences between the novels. The discussion of the limited relationship between Agnes Grey and the children 
is generally sensible, but the candidate falls into the trap of extreme generalisation with her comment that in the nineteenth century 
‘women were not allowed to think of others of higher class with such detachment’. The discussion goes on to mix reasonable points 
with others which are rather unexpected or misguided, such as its ideas about Mr Bloomfield’s ‘hempen hair’; once it settles on 
the family’s lack of respect for the governess, it becomes more solidly convincing and ‘good’ in quality. There are a couple of brief 
references to wider reading which are competently made but not especially illuminating. Overall, the answer mixes good material 
with some less convincing insights, and would therefore receive a mark low in Band 5.

Question 8c – Secure Band 5

The introduction shows a clear knowledge of the different contexts in which the two set novels were written, which is an 
encouraging start to the answer. The ensuing discussion of the relative passivity of women in relation to men is convincing 
and generally well supported. The essay goes on to argue that society, not men, might be the defining agent, and offers the 
misinformation that women in the nineteenth century could only marry between the ages of 19 and 21, which is matched by the 
later mistaken comment that women ‘could not own property’ during this period. The comparisons between Tess and Marianne, 
who are both damaged in the eyes of society, is well conceived and generally well handled. The final section of the argument, 
which suggests that women may be seen as defining themselves, is again well conceived, and encouraging in a topic where it can 
be too easy to characterise women as perennial victims of the patriarchy. Overall, this is an interesting and lively response which is 
damaged by some poorly informed contextual generalisations. The final mark would be securely in Band 5.
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