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Please note: 

You can use this assignment to provide evidence for summative assessment, which is 
when the learner has completed their learning for this unit and is ready to be assessed 
against the grading criteria. 

You can use this assignment as it is, or you can modify it or write your own; we give more 
information in this document under Guidance for tutors. 

 

ALL THESE MATERIALS MAY BE PHOTOCOPIED. Any photocopying will be done under 
the terms of the Copyright Designs and Patents Act 1988 solely for the purposes of the 
assessment. 
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Guidance for tutors on using this 
assignment 

General 

OCR Cambridge Technical model assignments are available to download from our website: 

www.ocr.org.uk. 

The purpose of this assignment is to: 

 provide a scenario and set of tasks that reflects how creative musicians go about producing an 

individual style of creative composition or arrangement, and yet are unhindered by stereotypes 

and conventions, and to enable you to assess your learner against the requirements specified 

in the grading criteria.  

 provide a scenario and a set of related tasks that give a common purpose or work-relevant 

reason for applying the skills, knowledge and understanding needed to achieve the unit. 

 act as a stimulus to give learners the opportunity to generate evidence that meets the grading 

criteria.  As to whether they achieve a pass, merit or distinction will depend on what evidence 

they produce.  This will not instruct them how to meet the highest grade. 

 show that grading criteria do not always have to be covered in a specific order (for example, to 

complete all pass criteria before moving on to the merit criteria).  Tasks can bring together the 

grading criteria for a whole learning outcome in a holistic manner.   

 show that it is possible that certain formats for evidence can naturally cover several grading 

criteria and avoid the need for excessive amounts of evidence.  For example, a portfolio of 

evidence can be a good way to pull together evidence to meet several grading criteria.    

You can modify the scenario we provide in this assignment to make it more relevant to your local 

or regional needs and make any small adjustments to the tasks as appropriate. Please refer to the 

information under ‘Modifying the model assignment’ later in this section. 

You do not have to use the assignments that we provide.  You can use this assignment as a guide 

to help you to design your own assignments and we offer a checking service. There is more 

information on both these matters in the qualification. 

We provide this to be used for summative assessment. You must not use it for practice or 

for formative assessment. 

Before using this assignment to carry out assessment 

Learners will need to take part in a planned learning programme that covers the knowledge, 

understanding and skills of the unit. 

When your learners are ready to be assessed they must be provided with a copy of the Learner 

Information section of this assignment.  They may carry out preparation prior to undertaking the 

tasks and there is no time limit for this.  

http://www.ocr.org.uk/
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When completing the assignment 

Time 

 Learners must be allowed sufficient time to complete all of the tasks.  The amount of time may 

vary depending on the nature of the tasks and the ability of individual learners. To help with 

your planning against each of the tasks we have given an indication of how long it should take.   

 Learners will produce evidence in several sessions.  

Format of evidence 

 Learners have to produce evidence that demonstrates how they have met the grading criteria.  

At the very least they must produce evidence that meets all of the pass criteria.  Please make 

sure your learners realise that missing just one pass criterion means they will not pass 

the unit, even if they have successfully met the merit and distinction criteria. 

 The evidence suggested is appropriate for creative music students working in the skill areas 

that form the basis of the project. But this evidence will depend entirely upon the chosen 

musical style or genre/s that are used, and centres should be flexible to allow change the 

nature of the evidence as necessary. (NB: re-purposing). 

 The tutor/director should develop appropriate formats for recording creation processes, and 

realisation of the music performance, including using standardised pro-forma for observation 

and witness statements.   

 We have said what format the evidence could take for each task.  Learners are not required to 

follow the format we have given unless we tell them otherwise. For example, if we say ‘You 

could include a report on …’ the evidence does not have to follow any specific reporting 

conventions.  You can modify the format of the evidence but you must make sure the format is 

capable of allowing the learner to access all of the grading criteria.  If we require that evidence 
must take a specific format, we will make that clear in the task for learners.  Please look out for 

this and make sure learners realise that we have prescribed the format.  We will state this as 

‘You must produce a xxx’ or ‘Your evidence must include a xxx’. 

 If we have not specified a format for evidence learners are free to use the format that they feel 

is most appropriate for the purpose and target audience for each individual task. 

For more guidance on generation and collection of evidence please refer to the section on Internal 

Assessment in the Qualification Handbook. 

Authenticity 

 Authenticity in assessment is about making sure the work the learner produces for assessment 

is their own. We give information on authenticity in the qualification handbook.You must read 

through this and make sure any staff involved in assessment and your learners understand 

how important authenticity is. 

 Our information on authenticity includes managing group work  

After completing the assignment 

Once the learner has submitted their work to you to be assessed, you must judge or ‘mark’ the 

work against the grading criteria for the unit and identify one grade for the unit.  For further 

information about assessment please refer to the section on Internal Assessment in the 

Qualification Handbook. 
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Your assessment decisions must be quality assured across the cohort of learners in your centre 

who are being entered for the same unit.  This must be done through an internal standardisation 

process.  We give information on internal assessment and standardisation in the qualification 

handbook. 

Reworking the assignment 

If you and the learner feel they have not performed at their best during the assessment, the learner 

can, at your discretion, improve their work and resubmit it to you for assessment.  If a learner is 

working on improving their work before it is resubmitted you and the learner must continue to make 

sure the work is the learner’s own.  Any feedback you give to the learner must not direct them on 

how to improve their work.  You must follow our guidelines under Authenticity of learner work in the 

qualification handbook. 

Modifying the model assignment 

The model assignment is self-contained in its present form. The set of tasks address all the 

grading criteria and allow access to the full range of grades.  

If you modify this assignment you must not change the grading criteria provided in the task for 

the learner and in the learner checklist.  These are taken from the unit.   

You can modify the scenario to suit your local or regional needs and the tasks may be 

contextualised to match any changes you have made to the scenario. 

You can modify the type of evidence and the format it takes, unless we expressly state that 

evidence must take a specific format. 

You must also make sure you avoid discrimination, bias and stereotyping and support equality and 

diversity.  For more information, please see the section ‘Designing your own assignments’ in the 

qualification handbook. 

If modifications are made to the model assignment, whether to the scenario alone, or to 

both the scenario and individual tasks, it is your responsibility to ensure that all grading 

criteria can still be met and that learners can access the full range of grades.  
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Guidance for tutors on the scenario and 
tasks  

Introduction to the scenario 

Most learners when initially asked to describe what they know about creating music would probably 

come up with they know about current ‘Pop Music’ or contemporary popular music or the 

‘orthodoxies’ of western music traditions, e.g. ‘Classical’ European composers as the answer to 

this question. Given the predominance of the Internet, and film and general media coverage, the 

methods central to today’s creative musician may not always be fully understood, or at least not 

explored by learners. 

Core to the scenario for this model assignment is the ability for learners to be free of stereotypes 

and foster an environment that doesn’t hinder or prescribe musical form or conventions, including 

acknowledging forms, or limit the expressive scope or presentation medium for learners, as 

contemporary music makers. 

The starting point will be a thorough understanding and exploration of the key influences in music 

making, in response to a client brief, and how and why they relate to the learners as contemporary 

music makers. This will then lead to the development and creation of a music portfolio of test 

pieces for assessment that can exploit the historical and contemporary uses of creating music and 

patronage, so as to allow ‘classical’ music students to be able to create and arrange or compose 

music, for example for ensemble it also allows for the popular creative musician who might be 

creating music for a conventional rock band, or a DJ/VJ who may be creating dance live tracks, all 

of which are intended for performance. 

In vocational terms this will give learners a range of competencies to be able to adapt creative 

music techniques and skills to a range of contexts. It will also allow them to present to client/s and 

potential employer/s a wide and dynamic portfolio of styles and informed approaches, through four 

test pieces in creating music of one of those experiments to then perform. 

The scenario for learners is to place the final music performance work into the context of the real 

client context.  Airlines use extensive playlists for their inflight entertainment, from a wide range of 

genres and repertoire including classical, blues jazz, country etc.   

Learning Outcomes 1 and 2 could be combined through practical workshops or presentations 

that synthesise a student’s knowledge and understanding of the historical development of 

techniques and application in contemporary contexts of creating music for performance. 

LO1 Key influences and figures will depend on your chosen genre or style. For example, DJ/VJs 

may look at post Velvet Underground, Warhol, Lou Reed exploring Protopunk, Rock Music and 

Experimental music of the 1960’ and ‘70s, or Kraftwerks distinctive sound of 1970s and early 

1980s.  

Whereas exploring Bach Chorales would be a reasonable starting point for the choral music maker 

and ensemble composer or arranger.  

Equally an enquiry in the development of the Rock Band may come from the formation of the first 

Rock Super group Cream in the late ‘60s, or as diverse as Miles Davis and the Birth of Cool late 

’40 and ‘50s. Singers and vocalists might investigate the styles of Elvis Presley, Michael Jackson, 

Whitney Houston, Diana Ross, Bob Dylan, Muddy Waters, Mick Jagger, John Lennon and Annie 

Lennox as influential vocalists and song writers but could also explore the range of musical theatre 

artists and composers such as Sondheim, Cole and Porter, Gershwin, Lloyd Webber and 

Hammerstein who use the medium of sing writing to tell a story. Alternatively, they may consider 

rappers, scat singing and jazz improvisation, for example, in the work of Billie Holiday or The Sugar 

Hill Gang Rapper's Delight (1979). 
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LO2 The assessment opportunities and methods should follow the learner’s engagement with 

creating music through their general explorations, experiments and in classes where they are 

encouraged to ‘try-out’ and apply a range of composition and arrangement techniques. This should 

include the creation of at least one that will be suitable to take forward for performance to a live 

audience.   

LO3 The evaluation, reflection and refinement should be a continuous process, and this may 

include formative and summative peer review, the further development and refinement of the test 
pieces (4) following analysis in LO3, and leading to one being taken forward for the final realise 

(LO4). 

LO4 The intended audience or commissions can be from a very wide range and reflects the 

chosen style/genre the learner is working in (see LO1 guidance above). For example, a religious 

setting, nightclub, theatre, outdoor event etc. The performance forms the crucial part of this 

evidence and this should be recorded and referred to by students in their evaluative comments. 

Tutor information on the tasks 

The tasks below are specifically designed to produce a portfolio of evidence that takes the students 
on a developmental journey. This journey starts with a general overview of the way in which music 
composition for performance has emerged from the intellectual, artistic and social revolutions of 
the nineteenth century into the dominant form that it is today.  

The work will develop across the tasks into a practical and theoretical exploration and 
experimentation of four contrasting music performance test pieces, targeted to respond to a 
particular playlist in a chosen genre/style or styles, and the relationship between these and the 
demands of client. Learners will need to not only produce specific evidence, but also keep notes, 
commentaries and analysis documenting the processes involved. This additional evidence can be 
in any agreed format for example, video dairy, blogs, annotated screen shots. 

Introduction to the tasks 

These guidance notes should be used in conjunction with the unit specification and 

qualification handbook. 

The scenario and the tasks for this assignment are intended to direct learners towards a range of 
genres and style in developing and creating music to perform. The premise is that to be able to 
achieve this they must initially understand the characteristics and historical contexts and current 
influences on music composition and arrangement techniques. To do this they are asked to 
examine the key influences and figures based on chosen genre/s or style/s.  

The brief is open in terms of what these key influences and figures may be, although examples are 

given, but the choice is assumed here to be the learners. The centre can decide to adapt this and 

become more prescriptive.  

This is a whole unit brief and is based on 120 GLHs which generally in a technique unit is delivered 

long and thin across a year in order for incremental development to take place. 

Learners will build a research and practical development portfolio that will be chaptered according 

to the tasks set out below. 
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There are three tasks. 

Task 1:  Key Influences and figures in Creating Music to Perform making: 
who are they and why? 

Task one covers the initial research stages of the portfolio. The evidence to be included in this will 

be: 

 An illustrative presentation on the key influences and figures in the development of a chosen 

aspect of music composition and arrangement techniques 

 Research notes on key influences and figures 

 Written rationale for the choice of exploration of past influences on the present styles and 

genres identifying of key figures (LO1) 

Learners need to be told that this task is the first part of their assignment portfolio. It will provide 
the theoretical underpinning for all the other practical work that they do. The research should be in 
the context of their chosen aspect of music composition/arrangement, that leads onto task 2 and 
the experimentation of musical ideas (LO2). 

Students should prepare a presentation that should include: 

 General outline of the key influences and figures in the development of a chosen aspect of 

music composition and arrangement techniques 

 How past influences have impacted of current and key figures   

 An exploration of styles and genres of a chosen aspect. 

Specific references should be made to specific musical figures and genres so that leaners own 
music work in other tasks is firmly rooted in a thorough understanding of both genre and key 
influences.  

They should then give an overview of what kind of music work they plan to explore and develop, as 
well as basic background information in their chosen aspect of music composition and 
arrangement techniques. 

The evidence for this task will be a presentation and a research portfolio and should include; 

 Video of the presentation 

 Copies of the presentation e.g. PowerPoint  

 Research Portfolio  

Learning Outcome 1: Understand the key influences in music making  
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Task 2: Experiment and Analysis 

Task two will cover a range of composition and/or arranging techniques, through structured and 
workshops and practice classes. The evidence may be gathered through a suitable portfolio format 
for example; conventional or experimental notation, audio/video files, sequenced screen shots, 
written notes etc. The evidence for experimentation and the development process should include 
the following: 
 

 Details of how the research and influences in task one has impacted on the experimental test 

pieces explored in the workshops and practice classes* 

 Consideration of the demands of a specific or target audience 

 Evidence of how during the practical workshops how music ideas/materials have been selected 

and developed 

*There are clear opportunities here to provide evidence for L03 during these early experiments by 
providing ongoing analysis 

Learners should work individually, although they can use other others to assist in realising and 

performing their experimental test pieces. This should be flexible, in which is a learner will 

determine the size of the group or whether a group is relevant at all.  

The evidence will consist of a portfolio which will include: 

 A musical creation documentation process - journal/log or evidence file in an appropriate 

format e.g. screen shots, and/or musical notation, audio and video records 

 Recorded evidence of the four test pieces and final product including any practical explorations 

 Commentary on musical products showing response to analysis and their refinement, and with 

references to other works  

Learning Outcome 2: Be able to experiment with music composition or arrangement techniques 
and  
Learning Outcome 3: Be able to analyse own compositions or arrangements  

Task 3: Perform: Created Music Work 

Task three will be the realised music performance, the format of this is open to learner 

interpretation but should be a clear summation of the total process. For example, it could be a site 

specific performance in this case at a regional airport (airside), to an invited audience, an audio file 

etc. 

This would need to be an individual task although they would draw on the group support if 

appropriate to make their individual piece/work.  

Learning Outcome 4: Be able to realise music for performance for a specific audience  

Resources needed 

DAW resources, music workstation/s, and rehearsal and performance space/venue. Resources for 

individual learner research. 

 

 

.
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General information for learners 

Q Do I have to pass this unit? 

A Yes.  This unit contributes to the achievement of the full qualification. 

Q What help will I get? 

A Your tutor will support you when completing the OCR Cambridge Technical model 

assignment and will make sure that you know what resources/facilities you need and are 

allowed to use.  We have given your tutor information about how much support they can give 

you. 

Q What if I don’t understand something? 

A It is your responsibility to read the assignment carefully and make sure you understand what 

you need to do and what you should hand in.  If you are not sure, check with your tutor. 
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Assignment for learners 
Unit 23: Create Music to Perform 

Scenario  

The Airline Playlist - Creating Music to 
Perform, from a Client brief 

How do you think musicians begin when creating music to perform? What and who influences 

them and how do they impact and affect their work?  

In answering these questions, you might make assumptions, based on your own preferences and 

styles, this assignment gives you an opportunity to find out what influences other music makers, 

whilst experimenting with your own chosen styles, culminating in a finished music work to perform. 

This assignment will give you opportunity to explore, adapt, analysis and refine music ideas, 

culminating in the creation of a final music work to perform. It will enable you to present to 

companies and potential employers a portfolio of music styles and informed approaches.  

Your starting point will be the Airline Playlist. Many Airlines provide a wide range of music playlists 

that are intended to reflect the diverse range of passengers they cater for. This is an opportunity to 

pitch your musical ideas to an airline at a music commissioning event that is being held at your 

local airport. As well as performing a finished music work you will also present a portfolio 

demonstrating your experimentation process, and understanding of key influences in music 

composition/ arrangements, supported by an evaluation of you own work and ideas. 
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The tasks 

Task 1: Airline Playlist: Creating Music to Perform, from a Client 
brief 

The following Learning Outcome is assessed in this task: 

Learning Outcome 1: Understand the key influences music making 

Your task is to: 

 Prepare an illustrated presentation on the key influences and figures in the development of a 

chosen aspect of music composition and arrangement techniques 

 Research notes on key influences and figures 

 Written rationale for the choice of exploration of past influences on the present styles and 

genres identifying of key figures (LO1) 

This evidence will form the first part of your assignment portfolio. It will provide the theoretical 

underpinning for all the other practical work that you do. You should research the context to 

development of a chosen aspect of music composition and arrangement techniques. 

Specific references should be made to key musical figures and genres so that leaners own music 

work in other tasks is firmly rooted in a thorough understanding of both genre and key influences.  

You should then give an overview of what kind of music work you plan to explore and develop, as 

well as basic background information in their chosen aspect of music composition and 

arrangement techniques. 

The evidence for this task will be a presentation. 

Pass Merit Distinction 

P1: Explain the key influences 
in the development of 
composition and arranging on 
contemporary music making 

M1:  D1:  

Task:  Build a portfolio of evidence and make a presentation 

Evidence 

Prepare a 1. A presentation and 2. A supporting portfolio that should include:  

 The key influences and figures in the development of a chosen aspect of music composition 
and arrangement techniques  

 Research notes on key influences and figures  

 Written rationale for the choice of exploration of past influences on the present styles and 
genres identifying of key figure   

 How past influences have impacted on current and key figures  

The evidence for this task will be a presentation and a research portfolio. 
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Task 2: Experiment and Analysis 

The following Learning Outcomes are assessed in this task: 

Learning Outcome 2: Be able to experiment with music composition or arrangement techniques 

and  

Learning Outcome 3: Be able to analyse own compositions or arrangements  

Task two will cover your experimentation of a range of composition and/or range of composition 

and/or arranging techniques, through your attendance and participation of workshops and practice 

classes. The evidence should be gathered through a suitable portfolio format for example; 

conventional or experimental notation, audio/video files, sequenced screen shots, written notes 

etc. The evidence for experimentation and development process should include the following: 

 Details of how the research and influences in task one has impacted on the four experimental 

test pieces explored in the workshops and practice classes* 

 Consideration of the demands of a specific or target audience e.g. age, prior musical 

knowledge, musical tastes, familiarity or unfamiliarity with style or genre or sub-genres etc. 

 Evidence of how during the practical workshops how music ideas/materials have been selected 

and developed 

*There are clear opportunities here to provide evidence for L03 during these early experiments by 

providing ongoing analyse. 

You should work individually, although you can use other others to assist in realising and 

performing your experimental test pieces. This should be flexible in which is a learner will 

determine the size group or whether a group is relevant at all.  

Pass Merit Distinction 

2. Be able to experiment with 
music composition or 
arrangement techniques  

P2: Create music ideas 
through a range of music 
compositions or 
arrangements   

 

M1: Demonstrate musicality 
in music compositions or 
arrangements  

3.Be able to analyse own 
compositions or arrangements 

P3: Analyse own 
compositions or 
arrangements and make 
suggestions for improvement 

 

 

Task: Experiment and analyse your portfolio of Music Composition/Arrangements 

Evidence 

The evidence will consist of a portfolio which will include: 

 A musical creation documentation process - journal/log or evidence file in an appropriate 
format e.g. screen shots, and or musical notation, audio and video records 

 Recorded evidence of the four test pieces and final product including any practical 
explorations 

 Commentary on musical products showing response to analysis and their refinement, and 
with references to other works  
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Task 3: Perform: Created Music Work 

The following Learning Outcome is assessed in this task: 

Learning Outcome 3:  Be able to realise music for performance for a specific audience 

Task three will be the final developed and realised music performance, the format of this is open 

to learner interpretation, but should clearly reflect the total process, including the intended 

audience and reflect the requirements of the original commission.  For example, it could be a site 

specific performance in this case at a regional airport (airside), or to an invited audience, an audio 

file etc. 

This would need to be an individual task although they would draw on the group support if 

appropriate to make their individual piece/work.  

Pass Merit Distinction 

P4: Realise composition or 
arrangement techniques 
through performance 

 

M2: Realise composition or 
arrangement techniques 
through performance that 
illustrates artistic intentions  

D1: Realise composition or 
arrangement techniques 
through performance that 
synthesises skills and 
techniques  

Task: A music performance to/for the potential commissioned client 

Evidence 

An audio/video of the final music performance/arrangement. 
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Evidence Checklist 
OCR Level 3 Cambridge Technicals in 

Performing Arts 
Unit 23: Create Music to Perform 

LEARNER NAME: 

For PASS have you: 
(as a minimum you have to show you can meet every pass 

criterion to complete the unit) 

Where can your tutor find 
the evidence? Give page 
no(s)/digital timings, etc. 

Explain the key influences in the development of composition 

and arranging on contemporary music making (P1). 

 

Create music ideas through a range of music compositions or 

arrangements (P2) 

 

Analyse own compositions or arrangements and make 

suggestions for improvement (P3). 

 

Realise composition or arrangement techniques through 

performance (P4). 

 

 

For Merit have you: Where can your tutor find 
the evidence? Give page 
no(s)/digital timings, etc. 

Demonstrate musicality in music compositions or arrangements 

(M1). 

 

Realise composition or arrangement techniques through 

performance that illustrates artistic intentions (M2).  

 

 

For Distinction have you: Where can your tutor find 
the evidence? Give page 
no(s)/digital timings, etc. 

Realise composition or arrangement techniques through 

performance that synthesises skills and techniques (D1). 
 

 

 



OCR is part of Cambridge Assessment, a department of the University of Cambridge.

For staff training purposes and as part of our quality assurance programme your call may be recorded or monitored. ©OCR 2015 Oxford Cambridge and RSA 
Examinations is a Company Limited by Guarantee. Registered in England. Registered office 1 Hills Road, Cambridge CB1 2EU. Registered company number 
3484466. OCR is an exempt charity.

Oxford Cambridge and RSA

To find out more
ocr.org.uk/performingarts  
or call our Customer Contact Centre on 02476 851509

Alternatively, you can email us on vocational.qualifications@ocr.org.uk

http://www.ocr.org.uk/performingarts
mailto:vocational.qualifications%40ocr.org.uk?subject=



