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Introduction
OCR has reproduced these exemplar candidate responses 
to support teachers in interpreting the assessment criteria 
for the new AS Level GCE English Language and Literature 
specification.

These exemplars should be read in conjunction with 
the assessment criteria for Component 01, and the OCR 
Report to Centres for from the June 2016 exam series, also 
available on the OCR website - http://www.ocr.org.uk/
Images/324362-examiners-report-june.pdf. This content 
has been selected by the Principal Examiner, to illustrate 
how the assessment criteria are applied, and to provide 
some commentary on what factors contributed to an 
overall grading.

The exemplar candidate answers are intended to 
demonstrate a range of achievement, and are supported 
by examiner commentary, which includes rationale 
for why marks were awarded. As grade boundaries are 
subject to change from series to series, these responses 
have not been graded and are instead banded to give an 
indication of the level of each response.

While the exemplars are intended to be useful in 
interpreting the specification’s Assessment Objectives, 
they should in no way be regarded as definitive answers.

To protect the authenticity of the candidates’ answers 
included in this document, they are replicated verbatim, 
preserving any typos, grammar and spelling mistakes the 
candidates have made in their originally submitted exam 
paper. 

This resource is provided for advice and guidance only 
and does not in any way constitute an indication of grade 
boundary.

http://www.ocr.org.uk/Images/324362-examiners-report-june.pdf
http://www.ocr.org.uk/Images/324362-examiners-report-june.pdf
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Script A Question 3

Write about the ways in which Chinua Achebe tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre              [Level 3 - 10 marks]

Chinua Achebe: Things Fall Apart

Straight away exploring the Igbo culture is shown in the first sentence.  “The drums 
and the dancing”.  This shows a form of celebration.  However it goes on to say 
“Darkness was around the corner and the burial was near”.1 This shows that very 
soon something negative was going to happen.  Short scentences are used to 
create tension & emphasis.  “It was as if a spell had been cast.”  This sentence is very 
powerful because from the context previously we can see it would be something 
negative, therefore a bad spell.  Achebe then goes on and writes “All was silent”.  
There is a pause this creates imagery for the reader to imagine everything that 
has already happened.  The next few sentences show some background on Igbo 
culture “…his brothers and half-brothers had been dancing the traditional fairwell 
to their father.”  This shows how a burial would have been conducted within the 
Igbo culture and also the sadness that has just happened as it is the dead mans 
son that has just been shot.2

We know as the reader of the book that this is when things really started to look 
down for Okonkwo as it was his gun who had exploded.  Even though it was an 
accident there were major consequences.

“The only course open to Okonkwo was…  He could return to the clan after 
seven years.” This paragraph shows a lot of background on what would happen 
if someone was violently killed.  Within the Igbo culture we learn that there is a 
difference in punishment being called male and female crimes.3

Achebe also does this to show other cultures what the Igbo culture is really like 
because at this time it would have been many white people writing about their 
views on African culture.

As the narrator is omniscient in this text we get to see Oberikas thoughts.  His 
thoughts are portrayed to the reader as what many people reading the book were 
probably thinking.  Obierika asked himself questions such as “Why should a man 
suffer so grieviously for an offence he had commited inadvertently”.  We learn that 
Okonkwo has to leave for seven years for his crime.  He also asked himself about 
his wives twin children, whom he had thrown away.4 What crime did they commit.  
Achebe uses rhetorical questions to make the reader think.  The truth of the matter 
is the same way it led Obierika into complexities it does to the reader to as this was 
just the way life was.

1 Candidate has set the scene and related this 
to the wider novel (AO3).

2 Awareness of cultural context (AO3).

3 Makes a valid point but doesn’t fully explain 
this (AO2).

4 The response is narrative here, rather than 
analytical (AO2).
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Commentary on the answer
What the candidate did well:
The response demonstrates some understanding of the text 
and contextual influences and has made an attempt to explain 
these at a basic level (AO3).  A couple of narrative devices have 
been identified – free indirect speech and narrative voice.  
There is also a generalised exploration of sentence structure. 
Expression is generally clear (AO1).  There is some awareness of 
the impact on the reader (AO2).

How the answer could be improved:
The candidate needs to develop their points by making links 
between the extract, wider novel and cultural context (AO3).  
The language and style of selected quotations and their implied 
meaning needs to be explored in greater depth (AO2). There 
also needs to be a more detailed focus on the writer’s technique 
using an integrated linguistic and literary approach (AO1).

This response was placed in Level 3 and awarded 10 marks as 
there is some attempt to begin to shape a logical and coherent 
argument.
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Script A Question 8

Compare the ways Dickinson uses language and poetic techniques in ‘There’s a certain Slant of light’ 
and ‘I heard a Fly buzz – when I died–’. 
Support your answer with reference to relevant contextual factors.                          [Level 3 - 9 marks]

Emily Dickinson

Both ‘Theres a certain slant of light’ and ‘I heard a fly buzz – when I died’ consists of 
four stanzas each and both four lines.1  Both poems talk about the idea of death.

‘There’s a certain Slant of light’.2  In this poem as this is the first line it could be 
talking about there is only a bit to be seen before death.  ‘Winter afternoons’ 
although this line is short Emily Dickinson has done this on purpose to represent 
exactly what a winter afternoon is like short and gets dark quickly the mood of 
death.  The line ‘of cathedral tunes’2 the word cathedral represents religion and 
tunes & hymn.  This could be a hymn that is sung at a funeral.  ‘Heavenly hurt, it 
gives us –’ Another idea of religion.  Once death is upon you heaven is one place 
many believe they will go.2

Throughout the poem the second and last line of each stanza rhymes.  Unlike I 
heard a fly buzz – when I died’ when only on the last stanza the second and last 
line rhyme.

Dickinson uses many metaphors in ‘Theres a certain slant of light’ to create 
imagery for example ‘The landscape listens’ and ‘shadows – hold their breath’.3

I heard a fly buzz – when I died – straight away has two pauses in the first line 
showing how life is put on hold when someone dies.  ‘The stillness in the Room’ 
emphasises this point as it shows everything suddenly stops.4  ‘The eyes around 
– had wrung them dry’ in these days people would usually die in bed at home 
around family so the eyes would be people looking.  And wrung them dry shows 
people crying.

1 Structural and thematic links are identified 
(AO4).

2 Interesting phrases have been selected and 
partially explored (AO2).

3 Metaphor identified but not explained (AO2).

4 An attempt to make a contextual link (AO3).

Commentary on the answer
What the candidate did well:
There is some attempt to analyse the choice of language 
in selected phrases and a brief mention of poetic structure 
(AO2).  There is a fairly equal treatment of the two poems in 
the response (AO4).  One metaphor has been identified but 
otherwise there is very little mention of concepts and methods 
(AO1).  There is a limited awareness of the significance of death 
and funerals in the poems (AO3).

How the answer could be improved:
Whilst it is perfectly legitimate to move from one poem to the 
other the response still needs to  make secure links between 
the poems.  This could be done when exploring the second 
poem by making direct comparisons with points made about 
the first poem (AO4).  Before selecting quotations to explore 
(second paragraph) the candidate needs to state a topic 
sentence which links the selection together, in this case the 
topic sentence would need to relate to death (AO1 and AO2).  
Contextual influences on the poems need to be more clearly 
defined, for example, why is Dickinson writing about death and 
how does this relate to her other poems? (AO3)

This response was placed in Level 3 and awarded 9 marks as 
whilst there is some attempt to shape a logical and coherent 
comparative discussion, some aspects are still limited in 
development.
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Script B Question 6

Write about the ways in which Jhumpa Lahiri tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                 [Level 3 - 12 marks]

Jhumpa Lahiri: The Namesake

The novel ‘The Namesake’ by Jhumpa Lahiri is a novel about a bengoli family living 
in America.  It focuses on the son Gogol who is the main character and focuses on 
his name but also includes other themes; for instance, romance and culture.1

First of all, the extract is written in third person omniscient just like how most and 
rest of the novel is written.  Lahiri says “He walks over to a slim…”  The pronoun 
‘he’ shows that it is a third person2 perspectives.  However, the writer doesn’t make 
the audience/reader miss out on any detail and Gogol’s feeling.  For instance, the 
use of dialogue and descriptions helps the readers2 imagine the setting.  Jhumpa 
Lahiri states “Death is not a past time, she says, her voice rising unsteadily”.  This 
shows Ashima’s feeling towards her son going to a cemetery, rather than Jhumpa 
Lahiri stating in a third-person perspective2.  It is more touchable and interesting by 
hearing/reading by the real characters point.

As I mentioned before, the use of description is effective because it helps the 
readers imagine the atmosphere and the setting they are in.  “He walks over to 
a slim, blackened stone with a pleasing shape rounded at the top before rising 
into a cross”.  This creates in the readers head, while reading what he is describing.  
From the description, audience/readers are able to see they are at the cemetery 
therefore there is a negative atmosphere, as that’s where people are left after they 
are dead so it’s sad.3

However, when Ashima says “only in calcutatta are children taken to cementries… 
In Calcutta the burning ghats are the most forbidden place…”4  This portrays the 
contrasts in the culture which emphasises on one of the main theme which is 
culture.  Even though, the Ganguli family live in America only the kids are living 
the American lifestyle whereas Ashima is still into her culture and shows this by still 
wearing sarees.  In the novel, we also see the contrast in culture in Chapter 3 when 
they celebrate Gogol’s 14th birthday.  Even though Gogol has already had a party 
but was an American style party where there was pizza and video games, for the 
parents sake they had to do an Indian/Bengoli party because Ashima doesn’t want 
her children to forget their original background even though Gogol doesn’t like 
any Bengoli things. 4

In addition, we could see what the book is going to be about because of the title 
of the book ‘The Namesake’ we could see that it’s about a name.  Gogol wasn’t a 
great fan of his name, he really wanted to change.  In the extract, after exploring 
the new names and history in the cementry Gogol “Not occurred to Gogol that 
names die.”  We could see the feeling of Gogol as his name is unique he knows 
that he won’t be remembered due to the fact that no-one else would have the 
ridiculous name Gogol.5  However, after a few chapters into the novel after Gogol 
changes his name to Nikhil he finds out the background and the tradegy that 
happened in his father’s life.  Gogol’s father Ashoke, tells Gogol his train accident 
that nearly ended his life.  This brought guilt when Gogol/Nikhil found out because 
he changed his name which had a great meaning to it.  This was effective because 
it showed the main purpose of the book.

1 Sets the scene and refers to genre and 
context (AO3).

2 Explores narrative point of view and makes 
link to wider novel (AO2/AO3).

3 Partially identifies atmosphere but doesn’t 
fully explain the chosen quotation (AO2).

4 An attempt to make a contextual link (AO3).

5 Some valid points about significance of 
names in the novel but a rather narrative style 
here (AO2).
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During the time where Ashoke was telling Gogol, why he was named Gogol, the 
writer brought flashback which showed us what originally happened.6  The readers 
were able to have sympathy and emotion because of the flashback, the readers felt 
as if they were the one who was Ashoke and create sympathy.

The use of narrative techniques was effective because it attracted the readers 
attention and they were able to feel like as if they were one of the characters.  It 
was a different type of book that would be recommended to read.

6 This could have been developed further 
(AO3).

Commentary on the answer
What the candidate did well:
The response demonstrates understanding of the key themes 
and ideas in the novel and makes some links between 
the extract and cultural aspects of the wider novel (AO3).  
Expression is generally clear with some reference to narrative 
techniques (AO1).  There is some awareness of how meaning 
has been constructed and the way in which dialogue is used 
to support this (AO1 and AO2).  The links to Gogol’s parties to 
support the differing cultural identities is explained well.

How the answer could be improved:
The candidate began to explore the use of analepsis and 
backstory but did not really develop their initial points (AO1).  
Some useful links are made between the ideas that “names die” 
and the wider novel but comments need to be more firmly 
rooted in the extract to enable an analytical response (AO2).  
There could have been a more detailed exploration of the 
reasons why Ashima was so shocked by this choice of school trip.

This response was placed in Level 3 and awarded 12 marks 
as there is consistently some attempt to shape a logical and 
coherent argument.
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Script B Question 7

Compare the ways Blake uses language and poetic techniques in ‘Holy Thursday’ (Innocence) and ‘The 
Chimney Sweeper’ (Experience). 
Support your answer with reference to relevant contextual factors.                                [Level 4 - 14 marks]

William Blake

William Blake was a poet, painter and writer.  In 1789 he published The Songs of 
Innocence which contrasts the childlike, naivety in the earlier Songs of Experience 
as it brings in a dark cynical tone that laments1 the destruction of innocence by 
modern society.

Holy Thursday (I) is an event held at St. Paul’s Cathedral, it is an important religious 
day.  Whereas, The Chimney Sweeper (E) it’s about the children labour and 
exploitation that was taken place, during Blakes time.2  Children were treated 
worse than animals due to the fact their parents were dead or because their family 
weren’t rich enough so they needed food.  Both have a companion poem.  ‘Holy 
Thursday’ (E) and ‘The Chimney Sweeper’ (I).

As Blake was also a painter, through his etching we are able to see how Blake sees 
his society and what his poem is talking about.3  ‘Holy Thursday’ (I) had an image 
of children and adults all holding hands and walking in a straight line, as if they 
are entering the church.  They are all wearing white, the light colour presented 
shows that they are like angels as angels are presented in white dresses and show 
Romantism, as it relates to religion.  Whereas, ‘The Chimney Sweeper’ (E) the little 
boy wearing black and white carrying a bin bag shows the dull colour and how 
dark and cruel the little boys life was.

First of all, Blake uses many language and poetic techniques.  First of all ‘Holy 
Thursday (I)’ contains 3 stanzas and each contains four lines.  Similar to ‘The 
Chimney Sweeper’ also has three stanzas and four lines.  However, ‘Holy Thursday 
(I)’ has long lines emphasising the fact that they are ongoing.  Yet “The Chimney 
Sweeper (E)” has short lines showing that their life is short due to the cruelty they 
are living in.4  ‘The Chimney Sweeper (E)’ has a rhyme scheme of ABAB however 
the rhyme is broken as the poem continues to CDED EFDF.  This shows that the 
innocence is broken as the childrens life is broken.  Their youthful naivety all broken 
due to the way they were treated.  Children labour, exploitation which are the 
themes of this poem.

Moreover, both poems have their own language use to portray different things.  
For instance, in ‘Holy Thursday (I)’ the use of similes and metaphor “Grey headed 
beadles walked before with wands as white as snow”. Snow is white showing right 
and innocence.5  “The hums of multitudes was there but multitudes of lambs”.  The 
noun ‘lambs’ portrays innocence as children are referred to as lamb and children 
are portrayed as innocent.  Furthermore, one of Blake’s poem ‘The Lamb’ portrays 
God as Jesus sacrificed himself for us so did the lamb again presenting innocence.  
On the other hand, in ‘The Chimney Sweeper (E)’ the adjective ‘little black thing’ 
shows us how children who work as chimney sweepers are seen in the society.  
They aren’t even seen as humans.6  This is the focal point.  This is also portrayed in 
the etching of Innocence when chimney sweepers are crampled in small space, 
that’s how boys are portrayed in society, for working as chimney sweepers.  Also, 
the semantic field of religion ‘Church’ ‘pray’ ‘God’ ‘Priest’ shows how much Blake 
was a religious man and the strong belief in religion in society then.6  This is also 

1 Awareness of tonal contrasts between 
collections (AO4).

2 Gives an overview of the two poems (AO4).

3 Authorial context and nice link to Blake’s 
etchings (AO3).

4 Compares structure of the poems but the 
rhyming scheme is incorrect (AO4/AO2).

5 Explores the use of imagery (AO2).

6 Good links made between poems and 
contextual influences (AO4/AO3).
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portrayed in ‘The Human Abstract (E)’ etching with Newton holding the compass, 
religion vs. science, faith vs. mystery.

Overall, having analysed both poem we are able to see how much differences 
and similarities they have not only because of the name but language and 
poetic devices.  In ‘The Chimney Sweeper (E)’ in the second paragraph the use 
of past tense ‘I was happy’ then in the third paragraph it contrasts ‘I am happy’ 
showing how happy he is due to all the pain his parents have put him through.  
‘Holy Thursday (I)’ written in the third person showing a positive public where as 
‘The Chimney Sweeper (E)’ written in first person showing that it is Blakes own 
experience and feeling.7  We could see his anger in the rhetorical question ‘Where 
are thy father and mother? Say?’ implying why would parents make their children 
go through that, it was cruel and unfair.

7 Identifies narrative point of view but ideas 
need to be developed (AO2).

Commentary on the answer
What the candidate did well:
The response demonstrates a competent understanding of 
the use of integrated techniques exploring the use of imagery, 
structure and point of view (AO1).  Analysis and contextual 
influences are well blended with some straightforward 
exploration of the ways in which Blake’s etchings contribute 
to the meaning of the poems and the working conditions of 
chimney sweepers (AO2 and AO3).  Appropriate links are made 
between the two poems with some apt detail on the use of 
colour in the two poems/etchings (AO4).

How the answer could be improved:
Rather than having a topic sentence on language for paragraph 
four this could have been more explicitly related to imagery 
which could then lead into a more detailed analysis, as well as 
identification, of specific devices in chosen quotations e.g. simile, 
metaphor (AO2).  Similarly, the etching for ‘Holy Thursday’ shows 
the children as described in the poem “in red & blue & green” 
above the poem, with a contrasting line wearing white beneath 
the poem, so the ideas on colour could have been explored in 
much greater detail (AO2).  Blake’s views are briefly mentioned 
but there were other opportunities where further links could 
have been made, particularly with regard to religious references 
and the treatment of children (AO3).

This response was placed in Level 4 and awarded 14 marks as 
there is a competent attempt at shaping a straightforward and 
pertinent comparative discussion.
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Script C Question 2

Write about the ways in which F Scott Fitzgerald tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                     [Level 4 - 14 marks]

F Scott Fitzgerald: The Great Gatsby

The Great Gatsby is a 21st century novel written by F Scott Fitzgerald during the 1920s.  
During this particular period of the 1920s it was the Jazz Age and the Boom and Bust 
era.  The Jazz Age was a post war celebratory period where people led lavish lifestyles 
helped from the “Boom” of which new technology such as cars and radio were 
developed.  The “Boom” allowed people of the 1920s to borrow large sums of money, 
this allowed them to live a lavish and extravagant lifestyle.  However, people were 
not able to pay back the large sums of money which led to the Wall Street Crash and 
consequently leading to The Great Depression.1

The following extract explains the first meeting of Daisy and Gatsby five years 
since they last saw each other.2  Fitzgerald allows the reader to see how this was 
an unanticipated event for Daisy.  Fitzgerald uses temporal markers to illustrate 
the importance Daisy is to Gatsby “five years next November”.2  Fitzgerald is able to 
captivate the audience through this as it demonstrates the longing and importance 
Daisy has been in Gatsby’s life.  Refering to the later part of the novel we discover that 
Gatsby feels he has to make something of himself in order to support Daisy, further 
signifing her importance.  This relates to the context of the 1920s as it was looked 
upon as normal to have a husband who would be able to financially support you 
rather than for love.

Fitzgerald in the extract uses the symbol of time to reflect events in the novel.  An 
example of this would be where Gatsby knocks the clock off of Nick’s mantelpiece.3  
The symbol of time is significant as a whole in the novel as it shows how Gatsby’s 
intentions to go back to a happy period of time whilst he was in love with Daisy is not 
possible.  Gatsby is unable to go back in time with the consequence of the future.

Fitzgerald presents the reunion of Gatsby and Daisy in a tense and awkward 
atmosphere.  This is demonstrated through narritive technique of short sentences.  
When Nick explains “it wasn’t a bit funny”.  This furthermore adds a more serious tone 
creating a tense feel, emphasising how uncomfortable Nick felt as an outsider from 
Daisy and Gatsby’s past relationship.  When Nick says “I pulled… rain” this gives a 
sense of ambiguity to the reader as it could physically be getting heavier or it could 
be demonstrated by Fitzgerald as a theme.  The theme of water has connotation 
with pivitel points in the novel i.e. Gatsby’s death.4  The increasing rain could have 
connotations of how it was a tense and sad atmosphere as it may not have been the 
reaction Gatsby expected himself to have.  The increasing rain could be how Nick felt 
the tense atmosphere was increasing.

Fitzgerald introduces a sense of class in the extract where Daisy is driven round by her 
chaufer.  The quote “tell your chauffeur… an hour” shows how Nick was dismissive and 
not value someone as much as someone who was upper working class compared 
to him.  We then have an indication that Daisy is wealthy enough not only to afford a 
car but have someone driver her around in it, yet we already know that it comes from 
Tom, her husband. 5 This can relate to the context the novel was written in as it shows 
insight to the lavish lifestyle upper class people led.

Overall in this extract Fitzgerald uses different narritive techniques to show insight to 
the character’s emotions.

1 Refers to novel’s context but not linked to 
extract (AO3).

2 Sets the scene for the extract and considers 
the use of temporal markers (AO1/AO2).

3 The symbolism of the clock needs further 
exploration (AO1/AO2).

4 Makes links between rain and water as a 
motif (AO1/ AO3).

5 Exploration of the importance of class and 
wealth in the novel (AO3).
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Commentary on the answer
What the candidate did well:
The response explores the use of narrative techniques which 
include time, atmosphere, symbolism and motifs (AO1).  
Analysis of these techniques is linked to what we learn about 
the characters in this extract and how this relates to the 
wider novel (AO2 and AO1).  A competent exploration of the 
presentation of class differences in a discussion on the ways in 
which Nick refers to the chauffeur (AO2, AO3).

How the answer could be improved:
Knowledge of the wider novel and the contextual influences is 
pertinent but needs to be blended into the discussion (AO3).  The 
candidate has recognised the importance of temporal markers 
and rain in this extract but needs to develop their points about 
these in much greater detail making explicit links to the wider 
novel (AO2, AO1).  Including specific quotations to support the 
idea that the atmosphere is ‘tense and awkward’ would lead to a 
more analytical discussion (AO2).

This response was placed in Level 4 and awarded 14 marks as 
there is a competent attempt at shaping a straightforward and 
pertinent argument.
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Script C Question 8

Compare the ways Dickinson uses language and poetic techniques in ‘There’s a certain Slant of light’ 
and ‘I heard a Fly buzz – when I died–’. 
Support your answer with reference to relevant contextual factors.                        [Level 4 - 13 marks]

Emily Dickinson

Emily Dickinson captivates readers through the distinguishing titles for her poems 
which are generally always the first line1, this give an intriguing feel to her writing.  
In the poems “I heard a fly buzz – when I died” this captivates the audience’s 
attention through the use of the theme death.  “There’s a certain slant of light” 
intrigues the reader to find of what the slant of light is.

Dickinson uses a sense of ambiguity through the first line: “there’s a certain slant of 
light”.  The word “certain” can be interpreted as an adjective or determiner as if there 
is a specific slant of light that in particular “oppresses, like the heft” interpreted as a 
determiner.2  She could mean the slant of light as an adjective generalizing it more.  
Dickinson in the poem “there’s a certain slant of light could be indicating about 
the theme of death and self opression.2  In the line “that opress… Cathedral tunes”.  
Dickinson introduced a religious indication therefore the line could be refering  to 
about how religion can opress you.  This is demonstrated through the semantic field 
of religious imagery such as “cathedral and heavenly”.

“I heard a fly buzz” similarly uses the theme of death throughout the poem. The 
poem explains the external factors of death generally associated with a funeral 
such as people crying towards her journey to the afterlife.3  Yet her journey is 
disrupted by a “stumbling buzz”, this could lead to the fact that the speaker in the 
poem may be already dead as flies are generally associated with dead people.

Dickinson wasn’t a well regarded poet once her poems were discovered as 
she was criticised for using careless grammar in her poems as critics at the 
time thought they were accidental.  Yet as time went on we then discover that 
Dickinson’s careless grammar was on purpose to create a sense of ambiguity in 
her poems for the reader.  This is demonstrated in both of the poems “there’s a 
certain slant of light” through the line “None may teach it – Any –“ the use of this 
gives the idea to the reader that what she is describing is unable to be taught4.  
Dickinson’s style of writing creates a new persona for the first person.  Much like 
writers and poets of her time such as Emily Bronte and Walt Whitman4, Dickinson 
finds the inescapable limitations of her society.

In I heard a fly buzz Dickinson uses the preintsenfiers in the line “uncertain 
stumbling buzz”.  This could demonstrate her frustration through the speaker 
wanting to proceed their journey to heaven or afterlife personified as a fly not 
allowing them to “between the light and me”.  Furthermore to support the theme 
of the poem as a journey to heaven, Dickinson talks about “the King Be witnesse – 
in the Room”.  The capitalisation of “King” and “Room” could be interpreted as God 
and Heaven as higher powers.5

Both poems similarly use dashes on the last line of the poems.5  This could mean that 
the theme of death is ongoing.  Similarly they both use emotions to describe different 
events happening in each poem and how the speaker is affected.  In There’s a certain 
slant of light “heavenly hurt” is used to describe how the speaker feels, even though 
there is no physical scar they still feel it underneath the surface.  In I hear a fly buzz “the 
eyes around – had wrung them dry”, this indicates the feeling of sadness.

Dickinson in both her poems use the sense of ambiguity to appeal to the reader, 
discovering a deeper meaning to her poems.

1 This is an editorial device so introduction a 
little tenuous (AO1).

2 Some confusion on use of grammatical 
terms (AO1). Clear link to religion, death and 
oppression (AO3).

3 A competent attempt at exploring contextual 
influences (AO3).

4 Partial analysis linked to other writers (AO2/
AO3).

5 Explores language choices as well as  use 
of dashes and capitalisation as a feature of 
Dickinson’s writing (AO1/ AO4).
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Commentary on the answer
What the candidate did well:
The response makes a straightforward attempt to identify 
and explain concepts and methods used by Dickinson and 
demonstrates some understanding of the typical conventions 
used by her in her poetry (AO1, AO3).  Thematic links are 
made between the poems, particularly those of death and 
religion (AO4).  Analysis of the language of chosen quotations 
is competent and there is some attempt to identify devices, 
where used (AO2, AO1).

How the answer could be improved:
Whilst ‘certain’ can serve a determining function it is preceded 
by the indefinite article ‘a’ and is therefore an adjective.  Once 
the candidate begins to consider the meaning of the phrase the 
response moves into more secure territory so it might have been 
more useful to explore how words modify meaning rather than 
becoming entangled in different grammatical uses (AO1, AO2).  
The response identifies the importance of death, oppression and 
religion but misses the opportunity to make links to Dickinson or 
other poems written by her (AO3). The candidate does, however, 
recognise the importance of these themes in both poems and 
this could be developed further (AO4).

This response was placed in Level 4 and awarded 13 marks as 
there is a competent attempt at shaping a straightforward and 
pertinent comparative discussion.



Indicative Candidate Answers

16

AS Level English Language and Literature

  © OCR 2017

Script D Question 4

Write about the ways in which Arundhati Roy tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                       [Level 4 - 14 marks]

Arundhati Roy: The God of Small Things 

In this extract of the God of Small Things, Roy uses language and covers themes 
and stories of the book interestingly.

As the family is staying at the “Hotel Sea Queen”, Ammu has a dream “of dolphins 
and a deep blue”.  It seems like she does because of the hotel’s related to the sea 
name.  But the fact that Roy describes her dream reminds us of the other dream 
that she later describes where Ammu meets the man with one arm.1

Roy plays again with time by reminding us of the Orangedrink Lemondrink man 
incident with Estha.  Here she uses language, describing the little boy’s hair as 
“well-whipped egg white”.  Which is how Estha had described the semen of the 
Orangedrink Lemondrink man after being abbusded.2

Coming to language, in this extract Roy shows her use of children’s language.  
When Ammu is helping Rahel in her new clothes, Roy takes the little girl’s 
perspective and writes her thoughts in brakets “(left leg, right leg)” and “(left cheek, 
right cheek)”.  These expressions of left and right are tipycal in young children 
when learning about directions and how to put on clothes.3

Roy also plays with the sibblings’s attitudes towards one another.  The twins keep 
fighting through the novel and so do Ammu and Chacko.  Here, the children 
copy the adults’s behaviour by slapping one another.  When Ammu later criticizes 
Chacko’s look Roy writes “Chacko didn’t slap her.  So she didn’t slap him back.”  She 
writes it repeating the same sentence almost all over again like if she was talking 
to a child explaining him a concept.4

Communism is why Ammu makes constant fun of Chacko and here she calls him 
“Man of the Masses” that she reckons has diseapered.  And that is because Chacko 
is wearing a “funny tight suit” instead of his traditional mundu.  Ironically, a suit 
was the common man’s clothing in the original birth country of communism, 
Russia.  Roy is here both expressing her view on Chacko’s pretended anglophilia 
leaning on communism but also on tradition.5  Through the book she clearly 
shows her thoughts on the horrors commited because of traditions of the Indian 
society such as the caste system and Velutha’s death.  Here as Chacko abandons 
his mundu Roy points out the inevitable globalization and modernisation of India.

Concerning her own history, Roy mentions Rahel and Ammu hard relationship.  
When Rahel thanks her mother and kisses her, Ammu smiles and greets her 
daughter calling her “sweet-heart” but doing so “sadly”. Ironically the metaphoric 
moth is on Rahel’s heart and makes a move reminding the child that “a little 
less her mother loved her” after their dispute from the previous night.6  Roy 
deliberately shows their hard relation in this semi-autobiographical novel, maybe 
Indeed referring to her own mother.

In this passage of the God of Small Things, Roy covers many themes generally 
presented in her book and she references to previous of future events, unique 
narrative way of hers.  But she also offers her views about subjects and hot topics 
of the Indian society.

1 Makes a link between dreams in the novel 
(AO3).

2 A good link to a sinister event (AO3).

3 The childlike language is partly explored 
(AO2).

4 Recognises the importance of repetition and 
imitation (AO1).

5 Mentions contextual influence of 
communism and cultural traditions (AO3).

6 Explores the use of the moth as a symbol of 
lost maternal love (AO1/AO2/AO3).
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Commentary on the answer
What the candidate did well:
The response makes clear links between the extract, the wider 
novel and cultural context (AO3).  More sinister aspects such as 
the Orangedrink Lemondrink man and the symbolic moth are 
contrasted with the more lighthearted ritual of getting dressed 
(AO2).  Equally, there is a pertinent link made between the 
dream of dolphins and the later dream of the one-armed man 
(AO2, AO3) and this is linked to the use of time as a narrative 
device (AO1).

How the answer could be improved:
It would be helpful to set the scene of this extract as this is 
the moment the backstory has been leading up to, the arrival 
of Sophie Mol.  This could also be linked to the more sinister 
foreshadowing in this scene of the implications of the moth, 
with the children being the direct cause later in the novel of 
their mother’s broken heart, and the one-armed man (generally 
thought to represent Ammu’s relationship with Velutha) (AO2, 
AO3).  Various techniques are briefly mentioned such as irony, use 
of repetition and imitation but all of these could be developed in 
more detail (AO1).

This response was placed in Level 4 and awarded 14 marks as 
there is a competent attempt at shaping a straightforward and 
pertinent argument.
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Script D Question 7

Compare the ways Blake uses language and poetic techniques in ‘Holy Thursday’ (Innocence) and ‘The 
Chimney Sweeper’ (Experience). 
Support your answer with reference to relevant contextual factors.                       [Level 4 - 15 marks]

William Blake

In the poems of Holy Thursday and the Chimney Sweeper, Blake covers many 
themes and aspects of his views.

The poems contain the same major topic of children.  In Holy Thursday, orphans 
from all over London come to sing in St. Paul’s Cathedral for Holy Thursday, a 
Christian celebration related to Jesus’s death and rebirth.  In this poem from the 
Songs of Innocence, Blake pictures the orphans as innocent lambs.  The lexical 
field of innocence that he uses with words such as “radiance” and expressions like 
“multitudes of lambs” emphasise the reader’s opinion on the purity of children as 
non-sinners.  This concept of absolute innocence in children was an important 
part of Blake’s religious views as he had no children himself.1  We can find this 
sense of care in the Chimney Sweeper.  A dialogue takes place between the child 
and a person concerned about the absence of the child’s parents.  In the second 
poem, the child is still described as being “happy” and dancing and singing like 
most children should according to Blake.  He wrote other poems about the 
importance of playing for children like the Ecchoing Green and the Nurse’s song.  
But in the Chimney Sweeper, the child is physical dehumanised as being “a little 
black thing among the snow” and as being dressed “in the clothes of death”.  
Blake in this poem is criticizing the social, working and living conditions of poor 
children.2  It has an effect on the reader, and the use of a negative lexical field of 
unhappiness with words like “woe”, “crying” and “injury” makes the reader reflect on 
the poor’s condition in the 18th century.

In Holy Thursday Blake compares the children to flowers and lambs.  And the fact 
that they are orphans with “their innocent faces clean” and that “beneath them 
sit the aged men wise guardians of the poor”, it seems like Blake acknowledges 
the presence of poor children that are being taken care of.  Unlike the Chimney 
Sweeper, in this poem, Blake addresses his readers more directly, by picturising a 
bright side of inequality and by addressing the reader directly in the last line “Then 
cherish pity; lest you drive an angel to your door”.  It encourages the reader to 
take pity onto all poors and reflect on themselves.3

Blake’s concepts of religion are also widely reported here.  In the Chimney 
Sweeper he expresses his negative opinion of the church.  The parents of the 
kid have gone to pray “God & his Priest & King” who according to him “make 
up a heaven of our miseries”.  Blake is here criticisizing the corruption of the 
Church that he rejected and disagreed with all his life because of restrictions and 
dogmas imposed by it.4 The mention of the King and Priest come to attack the 
highest circles of the society directly as being insensitive towards the poor, the 
parents of the sweeper being more commited to them than him.  Blake mixes 
children conditions and religious critisizm to encourage his reader to look at the 
places status occupy in the English society of his time that was victim of great 
inequalities.

In Holy Thursday, religion is a central theme.  It doesn’t seem like Blake was 
particularly negative about this Christian celebration in this version, although he is 
rather opposed to the hypocrisy of it4 in the Songs of Experience version.

1 Makes clear links between the lexical field 
of innocence, Blake’s views and the context 
(AO1/AO3).

2 Recognises authorial purpose (AO1)/AO2/ 
AO3).

3 Discusses Blake’s message to readers (AO2/
AO3).

4 Explores how the poem expresses Blake’s 
views on the Church (AO3). Also, considers 
Blake’s poems as a criticism of society (AO4/
AO3).
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Blake uses colours and seasons to remind us of nature.  In Holy Thursday, he 
compares the children to flowers and dressed in “red & blue & green” with the 
wands of beadles being “as white as snow”.  Blake was very fond of nature and 
its beauty that he often uses in his work.5 In the Chimney Sweeper the child 
mentions his happiness “upon the heath” and his smiles “among the winters 
snow”.  Winter and a heath are quite cold and sad words emphasising the hard life 
of the child but also his happiness in nature.

Generally both poems observe similar themes but under different aspects.

5 A brief comparative discussion on the use of 
colour and nature (AO4/AO2).

Commentary on the answer
What the candidate did well:
Some useful exploration of the use of lexical fields (innocence 
and unhappiness) which help to illuminate the contrasts 
between the two collections of poems (AO1, AO2).  A pertinent 
recognition of contextual influences including Blake’s views 
on religion, society and nature (AO3).  The response makes 
competent links between the poems relating to colour, nature, 
religion and society (AO4); there are also some relevant links 
made to other poems studied (AO3).

How the answer could be improved:
For the poetry comparison there should also be some discussion 
on structure as well as language choices and meaning (AO1, 
AO2).  The penultimate paragraph begins an exploration of colour 
and nature, these are significant aspects of these two poems and 
a more detailed discussion could have been developed from 
these points (AO2, AO4).  The response recognises how particular 
phrases are a criticism of the church and society but now needs 
to explain what aspects they are specifically criticising and what is 
suggested by language choices made by the writer (AO3).

This response was placed in Level 4 and awarded 15 marks as 
there is a competent attempt at shaping a straightforward and 
pertinent comparative discussion.
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Script E Question 2

Write about the ways in which F Scott Fitzgerald tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                      [Level 4 - 15 marks]

F Scott Fitzgerald: The Great Gatsby

Fitzgerald uses many narrative techniques to create such a clear story into art 
considering the context of the novel, when it was written, it can be concluded 
that the ‘roaring 20s of America’, the ‘American Dream’1 and the literary techniques 
used help Fitzgerald tell the story. 

Fitzgerald foreshadows many events.  Nick (the narrator) previously exclaims to 
Gatsby that “[he] cannot relive the past”.  However the tragic thing is: Gatsby is 
filled up with false hope.  Fitzgerald writes that “the clock took this moment to tilt 
dangerously at the pressure of his head… he caught with trembling fingers”.  This 
foreshadows the fact that Daisy and Gatsby are not meant to be together.  The 
past is broken and Gatsby cannot control nor go back in time.2  In fact the ending 
result of Gatsby trying his absolute hardest to go against fate by getting Daisy 
back ends in him getting shot in the head and dying.

Fitzgerald uses pathetic fallacy by stating that the “rain” was “increasing”.  This is 
significant as it mirrors the feelings and events in which are about to occur.  It sets 
the mood of the novella and in fact makes the reader also experience the mood 
which is felt.  Rain (in the context of this book) is negative and it is quite ironic as 
at the beginning of the novella, it was “the hottest day of the year”3 when Nick 
and Daisy were together.

Daisy claims that she is “awfully glad” to see Gatsby again.  Fitzgerald purposely 
uses this oxymoron to demonstrate the thoughts and feelings of Daisy.  Daisy may 
not want Gatsby entirely however the fact that she falls for his wealth makes her 
love for Gatsby artificial and based on materialism.  This also foreshadows later 
events as she is the instrument to Gatsby’s death.4

Gatsby seems to be “pale as death” this foreshadows his future of death.  It’s a 
clever way of telling the story as it seems like the more closer he gets to Daisy, the 
more inevitable his death is becoming.

Throughout the novella, Fitzgerald breaks traditional literary values, which is 
introduced in a period called ‘modernism’.  Fitzgerald writes a book (using a key 
instrument – Nick) about a person writing a book.  This allows the reader to gain 
more information due to Nick being a flaneur narrator.  Nick previously states that 
“he is inclined to reserve judgements” making everything he writes easy for the 
reader to trust and believe.  Nick states that Daisy was “frightened”.  This would 
come across as hyperbole however because Nick isn’t opinionated, the reader is 
most likely to take their word.

The Narrative Structure throughout the whole novella jumps tenses (a feature of 
modern literature).  This slows the story down and allows the reader to gain more 
knowledge by the writer including more knowledge.5  This extract doesn’t go 
back in time however goes from past “went” to present “is”.

1 Awareness of contextual influences (AO3).

2 Explores the use of time in extract and wider 
novel (AO1/AO2/ AO3).

3 Contrasts weather extremes in novel (AO1/ 
AO3).

4 Some discussion of foreshadowing but could 
be developed further (AO1/AO2).

5 Some understanding of narrative stance 
(AO1/AO2).
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Throughout this extract; there are lexical fields of time: hour, minute, old, clock, 
time, November.6 Again, Fitzgerald does this as time is one of the main themes 
in this novella.  By attempts of breaking time by going back leads to the death of 
Gatsby.

Fitzgerald uses correct and complex grammar such as “exhilarating”.  This may be 
due to the fact that to understand the complicated triangle of love is difficult.

Overall, Fitzgerald tells the story by making it into an art.  By constantly 
foreshadowing, using lexical fields and his concious narrative techniques, he tells 
the story in a unique way which is the reason why the novellas is so important 
and special.

6 Identifies lexical fields but needs explanation/ 
analysis (AO1/AO2).

Commentary on the answer
What the candidate did well:
The response recognises how the novel is structured, 
particularly the use of time, and how this relates to the extract 
(AO1, AO2).  There is recognition of concepts and methods such 
as use of lexical fields, pathetic fallacy and foreshadowing (AO1).  
There is an awareness of contextual influences and genre (AO3).

How the answer could be improved:
Identified devices need further exploration and detailed analysis 
of the significance of these in the context of the extract and 
wider novel (AO1, AO2).  The comments on Nick, as narrator, are 
rather general and do not recognise the irony of him suggesting 
that he is “inclined to reserve judgements” (AO2).  The importance 
of the use of weather is briefly discussed – these ideas could have 
been explored further e.g. linking to motif of water (AO3).

This response was placed in Level 4 and awarded 15 marks as 
there is a competent attempt at shaping a straightforward and 
pertinent argument.
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Script E Question 11

Compare the ways Duffy uses language and poetic techniques in ‘Rapture’ and ‘New Year’. 
Support your answer with reference to relevant contextual factors.                      [Level 4 - 15 marks]

Carol Ann Duffy

Both Carol Ann Duffy poems show similar phases of love she is in.  Both poems 
demonstrate the absence of her lover and how she is coping with the amount 
she misses them.  Both poems are near the beginning of the book indicating that 
it may be the ‘honeymoon stage’.1

Both poems have lexical fields of nature.  ‘New Year’: “space”, “night”, “air”, “snow”.  
Nature is the only thing that is never absent.  Duffy therefore uses it as an 
instrument to make this long distance relationship work and to remain connected 
with them.2  In fact everything involving nature reminds her of them.  

Similarly, ‘Rapture’ contains lexical fields of nature as well as animals such as: “birds”, 
“tree”, “rain”, “air”. 2  This may be because she feels useless and nothing without 
her lover.  In fact she needs her lover similarly to how humans need nature, and 
without it, she will die. 

The structure of Rapture is 14 lines showing that it is a sonnet, which is a 
traditional form for love poems.  However in ‘New Year’ there is 15 lines indicating 
that their love is unique and unpredictable. 3

In ‘New Year’, Duffy uses a metaphor by claiming that her lovers “mouth is snow on 
her lips”.  Therefore using the snow as a substitute for her lover’s kiss.  This indicates 
that she cannot stop thinking about her lover and she is so in love that everything 
reminds her of them.  The lexis of the snow is interesting as snow is pure white 
and almost magical.  The fact that snow is cold suggests that each time her & her 
lover kiss, she gets a magical feeling and her mouth is very sensitive each time 
they kiss, ultimately proving her love.4

Similarly, in ‘Rapture’ Duffy uses a similie to create imagery to also show what 
her lovers kiss is like.  Duffy claims that it is “like pearls” indicating that each kiss is 
worth a lot to her.  Pearls are feminine and pretty which shows that perhaps her 
lover has similar traits.  The fact that pearls are rare show that it will be hard for her 
to find anyone like her lover and therefore she appreciates each and every kiss.4

The first nine lines of ‘Rapture’ has a negative tone and then instantly the mood 
changes.5 “Then love comes, like a sudden flight of birds.”  This simily shows that 
when love comes, weight is lifted off her shoulders.  The overall tone of ‘New Year’ 
is positive and erotic.  This indicates that she is in a good stable position, despite 
the absence of her lover, in this phase of love.  In fact Duffy uses assonance to 
create a positive happy tone to the poem “fireworks fling”.  This represents the 
start of new beginnings filled with colours and adventure.

To conclude, Duffy uses many poetic techniques to turn her poem into art5 by 
creating and demonstrating her experienced feelings by making the reader also 
feel them.

1 Clear links made between poems (AO4).

2 Competent exploration of use of lexical fields 
(AO1/AO2).

3 The structure of the poems could be 
explored further (AO1/AO4).

4 Well thought out discussion of the 
connotations of “snow” and “pearls” as images 
of love (AO3/AO2).

5 Good points but reasoning needs to be 
explained (AO2). A rather vague comment that 
could have been linked to earlier points (AO1/
AO3).
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Commentary on the answer
What the candidate did well:
There is a competent use of analysis to explore language 
choices and imagery (AO2).  The overarching importance 
of the structure of the poems is identified (AO1). There is 
continuous comparison of the two poems throughout (AO4).  
Autobiographical aspects are hinted at in exploration of the 
texts (AO3).

How the answer could be improved:
Appropriate points and supporting detail are used throughout 
the response but significance of pastoral and tranquil elements 
are not fully contrasted with other aspects such as “fireworks fling” 
(AO1, AO2).  More could also be made of these poems as part of 
a collection and their autobiographical, but universal, meaning 
(AO3).

This response was placed in Level 4 and awarded 15 marks as 
there is a competent attempt at shaping a straightforward and 
pertinent comparative discussion.
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Script F Question 5

Write about the ways in which Ian McEwan tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                      [Level 4 - 16 marks]

Ian McEwan: Atonement 

This extract from Atonement occurs in part one of the extract towards the end 
of chapter fourteen.  This extract is a pivotal moment in the novel as prior to this 
point Briony has witnessed Robbie’s encounter with Cecilia at the fountain and 
the library and has read the obscene letter addressed to Cecilia.  Briony has put 
Robbie into the role of the villain and out of protection and perhaps bitterness 
from her rejection from Robbie, labels Robbie as the ‘maniac’ who has done this 
to Lola.  Referring to Lola as a ‘bride to be’ is a foreshadow to her later marriage 
to Paul Marshall.1  Withdrawing evidence is mentioned Briony initially tries to win 
back the relationship of Robbie and Cecilia by ‘withdrawing’ her statement.

Atonement is a postmodern novel which means the novel explores the 
construction of the truth.2 In this extract there are hints to suggest that we are 
reading a novel, the mention of ‘lightning’ from the stars is sufficient enough 
to identify this provides doubt in whether readers can trust what the author is 
saying.  This juxtaposition of stars, something so bright and have connotations 
of hope being associated with the darkness of the act below them.  By Briony 
recognising the danger to so many good people she persists that she ‘knew it 
was him’.  Mcewan manipulates readers to alter their perception of Briony and 
sympathise however at the revelation as Briony as the author re-reading after the 
perception of her again to anger, we as readers are not fully satisfied as we are 
denied the truth.3

Mcewan uses certain lexis to create an impact on the reader by manipulating 
their thoughts and perception of the character ‘not disappoint the author’ is 
ironic. Briony is metaphorically becoming the bride to be placing herself in 
front of ‘congregation’ to gather attention.  When fantising in her head over the 
consequences on her, not Lola, is a naïve and selfish view.  ‘Was she a silly girl’ 
the use of ‘was’ is interesting using was in a subtle hint at adult Briony lexis and 
‘silly’ childish Briony lexis.  Briony refers to Robbie as ‘him’ depriving Robbie of his 
identity.  This is a symbolic to Robbie becoming imprisoned and military he is 
stripped from is identity, this could suggest that Briony is the kind to take it away 
may reflect social classes, Robbie is of a lower social class and Briony despite the 
age distance has more control over his future than he does because he is working 
class.4  One motif that is recurring throughout Atonement is the emphasis on 
single words.  In the extract “saw” is emphasised.  “Saw” is past tense and has 
denotation of observing something with certainty, however Briony isn’t certain 
which highlights saw as the misunderstood term.  “Saw” may also be the contrast 
of adult Briony showing maturity “vision” has the denotation of imaginative view 
of event for example the future the second denotation is vision as your senses a 
primary function.5  These two contrasting denotation symbolise the change of 
Briony’s vision as she matures.

1 A pertinent overview of the importance of 
the extract and its place in the novel (AO3).

2 Awareness of genre (AO3).

3 Recognises the changing views of the reader 
through the novel as metafiction (AO1/AO2).

4 A nice explanation of the use of identity and 
its loss (AO2/AO3).

5 A little tenuous in the use of ‘saw’ but relevant 
points on changing vision (AO2).
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The sentence structures in the extract vary from complex when Briony is 
introspective giving insight to conferring about Robbie to simple sentences 
that occur at pivitol points in the extract ‘I saw him’ the simplicity create an 
impact.  Mcewan manipulates readers that something so dramatic is taken 
down  depriving readers.  Interrogatives are used “wasted everybody’s time” is a 
foreshadow to the insistent questioning Briony will endure after confessing but 
also the image of the constant doubt in her mind.

This extract is chronological order from Briony predicting the forerunner of 
events to agreeing to confess Robbie as the criminal.  This extract is increasingly 
introspective shifting from 1st person to 3rd shows the distance from fantasy 
in Briony’s head to the reality of the incident.6  Briony’s perception dominates 
through but at the dialogue in conversation she dominates with her feeding of 
misinformation to Lola ‘You wouldn’t say that if you’d been in the library’.  Briony 
being revealed as the author creates a richer texture when re-reading.

6 Competent exploration of the structure of 
the extract and narrative point of view (AO1/
AO2).

Commentary on the answer
What the candidate did well:
A pertinent exploration of the ways in which class impact on 
personal identities (AO2).  The structure of the extract and 
novel is linked well to narrative point of view and the reader’s 
changing perceptions (AO1, AO3).  The response recognises the 
ways in which McEwan’s metafiction engenders doubt in the 
reliability of older Briony as narrator (AO2, AO1, AO3).

How the answer could be improved:
There is some discussion of the extended metaphor of the “bride 
to be” but furether exploration could have been made of Briony’s 
fantasy world and older Briony’s self-justification of past acts (AO2, 
AO3).  Some appropriate terminology is included e.g. symbolism, 
motif, postmodern, denotation – all of these explanations could 
have been developed further (AO1) supported by greater use of 
textual detail to support points made (AO2).

This response was placed in Level 4 and awarded 15 marks 
as there is a consistent competent attempt at shaping a 
straightforward and pertinent argument.
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Script F Question 7

Compare the ways Blake uses language and poetic techniques in ‘Holy Thursday’ (Innocence) and ‘The 
Chimney Sweeper’ (Experience). 
Support your answer with reference to relevant contextual factors.                       [Level 5 - 19 marks]

William Blake

In the poem Holy Thursday from songs of innocence and ‘The Chimney Sweeper’ 
songs of experience, Blake discussing several themes of children/innocence by 
the church, state & society and the morals of religious establishments.1  Blake 
explores these themes using lexical and poetic features.  Blake has referred to his 
own ideas when pairing these poems together.

‘Holy Thursday’ is the narrator at a child’s church service and witnessing the 
innocence as they “walk into Church”.  The tone of the poem is joyful as the 
“multitudes of children sing like mighty winds” that touch heaven to praise 
God.  ‘Holy Thursday’ refers to the last supper, Thursday before Easter which has 
connotations of joy, gracious occasion similar to the ceremony in church.

Blake uses specific lexis to relate to the semantic field of positive religion, freedom 
and youth.  “Multitudes” suggests a numerous amount this creates the imagery 
of angels singing which will provide a radiance of their own.  Blake addresses 
the children as lambs, the use of religious imagery as lambs are a creature of 
God that represent purity.2  The juxtaposition of “harmonious thunderings”.  
“Harmonious” has denotations of all of the same rhythm in time which present a 
choir.  “Thunderings” has negative connotations of destruction yet they produce 
the light or lightning.  This relationship between nature imitates the relationship 
between the infant and the “wise guardian” among the congregation of the 
parents.  The contrast of age symbolises that innocent can be appreciated all 
around.  “Wise guardians” is also a reference to the ‘ecchoing green’ a previous 
poem to which the elderly watch upon the youth with warmth.3

The Chimney Sweeper in contrast is the narrative of a chimney sweeper that 
has lost their “identity” by being addressed as “a little black thing”.  The poem 
represents enslavery as “black” may refer to the slavery of the time.  However, “little” 
has the connotation of child, representing child labour.  “Weep weep weep” is the 
cry for sweep the song of the chimney sweepers.  “Clothes of death” are a paradox 
as clothes can symbolise man made creation oppressing the children.  The 
shortness of the line in the stanzas reflect the short life span of a chimney sweep, 
this is reinforced by semantic field of death.4

One main reoccurance between these poems is the treatment of children in 
established religion.  The ‘Holy Thursday’ refers to “grey headed beadles”.  “Beadles” 
has the denotation of a ceremonial figure authority over the youth.  “Beadles” 
walking with wands as white as snow is a metaphor for the abuse in catholic 
schools and churches.5  These hints of experience in Blake’s poems of innocence 
are foreshadows for experience.  “Wands as white as snow” this simile indicates 
purity which is juxtaposed by the true purpose of the “wand”.  “Walking two by 
two in red, blue and green” can represent a regiment and loss of identity and 
youth.5

1 Gives an overview of contextual influences 
on the poems (AO3).

2 Explores the use of imagery and language 
choices (AO2).

3 Link made to another poem in the collection 
(AO3).

4 Good discussion of the ways in which 
meaning links to context (AO2/AO3).

5 Exploration of Blake’s expression of his views 
on loss of identity and the Church’s abuse 
of power (AO3). Good links made between 
poems highlighting loss of childhood (AO4/
AO2).
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‘The Chimney Sweeper’ is similar as “gone to church to pray”.  “pray” has pragmatic 
of hope and forgiveness yet the paradox is the church have sent a child to death, 
depriving “the little black thing” of hope.  The juxtaposition is the next three in 
stanza three “happy, dance, sing” to “God” and “his Priest” and “King” reflects the 
priorities of the a child’s life and views of what it should be to the church’s view 
and priorities. 5

‘The Chimney Sweeper’ is narrative in 1st person which shows the perspective of 
the child creating the emotive of empathy yet ‘Holy Thursday’ is narrative of 3rd 
person which has a distance or an onlooker perspective of the church.

“Paul’s” and “Thames” are terminology related to London which is a central image 
of Blake’s poetry.  Blake directly refers to these too in the poem ‘London’.  “Thames” 
is a motif that is significant in Blake’s poetry as ‘water’ is a natural element of 
the world, water can also represent purity which runs through most songs of 
innocence.6  The structure of ‘Holy Thursday’ is four line three stanzas short and 
restricted like the children’s views on religion.  However the lack of punctuation 
reflects the Thames flowing.

6 Good points but need further development 
(AO2).

Commentary on the answer
What the candidate did well:
Good recognition of the ways in which both innocence and 
experience poems present abuse and power,  both through the 
church and society (AO4, AO2, AO3).  Concepts and methods 
are identified to support analytical stance (AO1).  A secure 
understanding of contextual influences is embedded into the 
discussion throughout (AO3).

How the answer could be improved:
There are some inaccuracies in the use of context for the 
historical time frame e.g. abuse in catholic schools (AO3).  The 
hints that the chimney sweeper is now in heaven are not fully 
explored or the significance of this in relation to the Church’s 
earthly power (AO2, AO3).  There is some exploration of sentence 
structure but there needs to be a more in depth exploration of 
the structural aspects of both poems (AO1).

This response was placed in Level 5 and awarded 19 marks 
as there is a clearly developed comparative discussion which 
demonstrates a secure understanding of the texts and poetic 
techniques.
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Script G Question 2

Write about the ways in which F Scott Fitzgerald tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                [Level 5 - 19 marks]

F Scott Fitzgerald: The Great Gatsby

Fitzgerald tells the story in this extract by developing the characterisation of Daisy, 
both through description of her and her dialogue.  In this extract, Nick comments 
upon her voice1 by describing it as “the exhilarating ripple of her voice was a wild 
tonic in the rain”.  The verb “ripple” implies that her voice is unsteady and when 
combined with the adverb “exhilarating” portrays the idea that like the tone and 
pitch of Daisy’s voice, she too is unpredictable and is never constant with her 
behaviour which is why some may find her charming as she portrays herself as 
somewhat of a mystery.1  Not only may some of the characters within the novel 
find this particular characteristic fascinating, it is also Fitzgerald’s way of creating 
tension as the reader cannot fully grasp what Daisy as a character is thinking and 
feeling, which adds shock for uncertain events, for instance later in the novel 
when Daisy runs over Myrtle.  Daisy also says “Come back in an hour, Ferdie”.  
Then in a grave murmur “His name is Ferdie.”  By Daisy re-stating the obvious she 
reinforces the idea that she is air-headed and often trapped within her own mind 
and so people won’t think she is capable of being conniving or manipulative.

Later in the extract, Daisy says “we haven’t met for many years”, said Daisy her 
voice as matter-of-fact as it ever could be.  “Met” suggests that their relationship 
wasn’t anything special as the statement implies that they were friends more 
than anything else as it is void of any emotional depth.  This idea continues when 
Daisy says it “matter-of-factly” which suggests that she does not feel anything 
strong about their reunion.  Alternatively, this feigning of disinterest could be 
used to disguise Daisy’s true feelings as it made apparent to the reader early on in 
the novel that Daisy is good at pretending to be things she’s not.2  This therefore 
suggests that she does still care about Gatsby but as she is unsure how to behave 
and uncertain of his reaction she continues to play a role of indifference.

The use of description and dialogue is also used to further Gatsby’s character.2  
Although the reader is aware that he was throwing grand parties just to attract 
Daisy the reader is able to get a better idea of his feelings for her in this extract.  
Gatsby is described as “reclining against the mantelpiece in a strained counterfeit 
of perfect ease, even of boredom”.  This attempt to appear nonchalant informs the 
reader that Gatsby, for all his wealth and self-assurance in the lies he tells other e.g. 
went to Oxford, inherited money from a wealthy family, is unsure how to proceed. 2 
Although he was the one who orchestrated the tea party and was eager to see 
Daisy, he too has to put on an act when he is around her.  This suggests that she 
did not love him for who he really was as he only got his wealth to be with her 
and in that sense there is a loss of self, as he is not driven by anything else but 
his desire to be with Daisy.  In order to do this he let go of who he used to be, 
and so they do not love each other for who they really are Gatsby’s nervousness 
continues when he tipped the clock and “caught it with trembling fingers and 
set it back in place”.3  The adjective “trembling conveys that he is anxious and 

1 A good exploration of Daisy’s character traits 
and the limitations imposed on the reader’s 
understanding by the use of Nick as narrator 
(AO1/AO2).

2 An empathetic exploration of Daisy’s possible 
insecurities (AO2/AO3). Discusses the ways in 
which Nick’s descriptions give new insights 
into Gatsby’s character (AO1/AO2/ AO3).

3 Analysis is well supported by apt textual 
details (AO2).
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desperate for the tea party to play out as he imagined.  On the other hand it 
may also be a metaphor for their relationship and how it is always changing and 
Gatsby always wants to return it to how it used to be.  In this regard the adjective 
“trembling” 3 shows the struggle Gatsby faces in this task and the uncertainty of 
the outcome.  Gatsby’s true feelings are also revealed when he says “Five years 
next November”.3  The specificness of his answer betrays the cool front he puts 
on as he could remember the exact month in which they last saw each other and 
this shows his true feeling, which is that he loves her.

Fitzgerald also moves the story forward by using Nick as a narrator as he, too, is 
a witness to this moment just like the reader and so his responses may shape 
the reader’s own thoughts regarding the situation.  This is first shown in the line 
“To my overwhelming surprise the living room was deserted.”  This would create 
tension for the reader as “deserted” has connotations of abandonment and may 
lead the reader to believe that Gatsby changed his mind.  Also, because Nick’s 
surprise is “overwhelming” it shows that he too never would have imagined 
Gatsby changing his mind and leads the reader to believe that Gatsby really 
would not see this tea-party through, and so Nick is used to create suspense.4  
This also continues in the line “I had them both on their feet with the desperate 
suggestion… when the demoniac Finn brought it in on a tray”.  This reflects the 
reader’s eagerness to see the situation to progress and Nick’s embarrassment is 
used as a catalyst for this.4  However, it is interrupted and this may be used as a 
metaphor to foreshadow how they can never truly be together as something 
“demoniac” e.g. terrible things like Tom and Gatsby’s death separate them.

4 Explores the ways in which Nick’s reactions 
shape the reader’s response (AO2/AO3).

Commentary on the answer
What the candidate did well:
A good exploration of aspects of narrative and an analytical 
stance is supported by reference to apt details (AO2, AO1).  
Appropriate links are made to the foreshadowing of tragic 
events later in the novel (AO3).  The vulnerabilities of Daisy and 
Gatsby presented in this extract are discussed well and linked to 
the wider novel (AO2, AO3).

How the answer could be improved:
There is a good focus on narrative techniques as required by the 
question but the response also needs to adopt a more integrated 
approach to both literary and linguistic techniques (AO1, AO2).  
There is a secure understanding of the place of the extract in the 
novel as a whole but social and cultural contextual influences 
could also be explored (AO3).

This response was placed in Level 5 and awarded 19 marks as 
there is a clearly developed argument which demonstrates a 
secure understanding of the text and narrative techniques.
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Script G Question 9

Compare the ways Heaney uses language and poetic techniques in ‘The Haw Lantern’ and ‘Postscript’. 
Support your answer with reference to relevant contextual factors.                  [Level 5 - 18 marks]

Seamus Heaney

Heaney uses similar language and poetic techniques in both ‘The Haw Lantern’ 
and ‘Postscript’.  Heaney uses 2nd person in both of these poems.  In ‘The Haw 
Lantern’ this person is used more harshly to bring in a sense of being accused 
whereas in ‘Postscript’ it is used to remind the reader that events must be thought 
over.1  In ‘The Haw Lantern’ Heaney makes the reader reflect on their actions by 
using Diogenes, a man who in Greek times went around with a lantern looking 
for an honest man.  In the 2nd stanza Heaney says “you end up scrutinized from 
behind the haw”.  The verb “scrutinized” suggests that there is always someone 
judging you and searching you and your actions for something bad to remark 
upon and show how no-one is innocent.  Since it has negative connotations it 
makes the reader consider their own actions and whether they would consider 
themselves to be the person Diogenes was looking for.  This continues in the next 
line “…would test and clear you” and this is a reference to Ireland during troubled 
times where people witnessed violence and some even partook in it.2  This shows 
that whether you were actively involved or just a witness you are still not honest 
or innocent.  “Clear” suggests the removal of sins and additionally the hope people 
had for Ireland to solve its issues and begin anew.2

Similarly, ‘Postscript’ also uses 2nd person to make the reader reflect on who they are 
and what they’ve done.  This is done in the line “…you’ll park and capture it” which 
is Heaney’s way of urging the reader to visit the past and think about what they’ve 
done and who they’ve been.  “You’ll” suggests that reflecting is imminent and 
cannot be avoided and because it cannot be avoided may be necessary to progress 
as “will” relates to the future and shows that although life will continue, the past 
must not be forgotten.  This is also shown in the line “You are neither here nor there” 
to show that during these times of reflection you aren’t in one place or time.3

However, the structure of the poems contain both similarities and differences.  
Both poems are set out differently.  ‘The Haw Lantern’ consists of 2 stanzas.  The 
first is used to establish that the tree is growing out of season.  The repetition of 
the line “…a small light for small people” shows how the same thing in Ireland 
happens again and again and is never resolved, going in a seemingly infinite 
cycle.  “Small” suggests that the violence occuring in Ireland is useless and there’s 
nothing much to gain from it,4 and because the first stanza is the smaller of the 
two it helps show this.

On the other hand, ‘Postscript’ is just one continuous poem of 1 stanza to convey 
that everything runs into everything else and that one action causes another, 
etc.  This is shown in the 1st line when it says “And some time make the time to 
drive out West”.  “Some time” suggests that when the reader does it will be some 
time after and this shows how something that happened a while ago can effect 
the present and future almost like a butterfly effect.  This continues in the line 
“In September or October”, so although the time is not that specific it shows that 
some times may be better than others to look back, “September” and “October” 
are cold months, and this shows that memories may be hard to think over.5

1 Exploration of narrative voice and point of 
view (AO1/AO2).

2 Links meaning to contextual influences and 
authorial message (AO2/AO3).

3 Discusses Heaney’s purpose in encouraging 
readers to reflect (AO3/AO4).

4 A good analysis of techniques and language 
choices (AO2/AO1).

5 apt exploration of time although points need 
further clarification (AO1/AO2/ AO4).
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Heaney also uses similar punctuation throughout both ‘The Haw Lantern’ and 
‘Postscript’.  ‘The Haw Lantern’s’ stanzas both end with a caesura to show that there 
are two ideas occuring.6  In the first stanza that the tree is growing when it should 
not and in the second stanza that there is a season for honest people.  Heaney 
also uses a semi-colon in the second stanza to show how it only takes on person 
or thing to make you realise that you should reconsider what’s happening around 
you.  Although e.g. one man (in this case Diogenes) may seem in comparison to 
what is happening it is enough.

Similarly, Postscript also has a caesura at the end to show how there is a time for 
reflection, however short, but also that eventually that time comes to an end and 
things must move on.  Commas are used throughout to show how one thing 
leads into another.

6 Some explanation of caesura but not entirely 
convincing (AO1/AO2).

Commentary on the answer
What the candidate did well:
A good understanding of the universal address of the poems 
being created through the use of second person pronouns to 
encompass all readers, not only Heaney’s Irish contemporaries 
(AO1, AO2, AO3).  A secure understanding of the contextual 
influences on the poems is demonstrated (AO3).  Appropriate 
links are made between the poems (AO4).

How the answer could be improved:
It is a risky strategy to explore punctuation as a means of 
analysing structure as it can be more challenging to link this 
to meaning and purpose.  It is better to explore individual 
punctuation choices in conjunction with specific language 
choices or the overall form and structure of a poem (AO1, AO2).  
The discussion on the use of temporal markers shows promise 
but needs a more detailed explanation (AO1, AO2).

This response was placed in Level 5 and awarded 18 marks 
as there is a clearly developed comparative discussion which 
demonstrates a secure understanding of the texts and poetic 
techniques.
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Script H Question 2

F Scott Fitzgerald: The Great Gatsby

This extract from The Great Gatsby, written by F Scott Fitzgerald falls within the 
fourth chapter of the novel.  It is a significant moment because at this point in 
the novel, Gatsby and Daisy are having their first meeting, arranged by Nick and 
Jordan1, and it is therefore the beginning of Gatsby’s dream’s downfall, as he 
soon comes to realise Daisy will never live up to his expectations.  However, at 
this point in the novel, Gatsby is still hopeful, and Fitzgerald conveys this through 
Nick’s voice, dialogue, symbols and figurative language.

Fitzgerald uses Nick’s voice particularly to convey the tension between Daisy 
and Gatsby.  Nick claims the pauses were ‘endured horribly’.  The lexical choice 
‘endured’ suggests that the characters felt as though this meeting was a painful 
process, the modifier ‘horribly’ additionally suggesting this.  Nick’s description 
and characterisation of Gatsby suggests that Gatsby is nervous, as suggested 
through the quote ‘pale as death’ – the word ‘death’ can additionally foreshadow 
Gatsby’s downfall2, as it can be assumed that this is the beginning of it.  Moreover, 
Nick’s voice is used by Fitzgerald to characterise both Gatsby and Daisy.  Nick 
continuously romanticises Daisy and Gatsby throughout this extract, starting from 
the very first sentence in how Nick says ‘The exhilarating ripple on her voice was 
like a wild tonic in the rain’.  The modifiers ‘exhilarating ripple’ suggests that the 
effect that Daisy’s love has on Nick carries on even after she has finished talking2, 
making us question Nick’s reliability as a narrator as he clearly admires Daisy and 
would therefore romanticise her.  Additionally, ‘a wild tonic’ suggests that Daisy 
can hear any problems – which is ironic as Daisy is one of the key problems to 
Gatsby’s dream as she’ll never live up to it.  The pathetic fallacy of ‘rain’ additionally 
suggests that this is the beginning of the end of Gatsby’s dream. 2

A key symbol Fitzgerald purposefully uses within this extract is the ‘defunct 
mantelpiece clock’.  Nick describes how Gatsby’s ‘head leaned back’ against this clock, 
suggesting that Gatsby is relying on his and Daisy’s time apart as she will realise 
how much she had loved and missed him.  However, when Gatsby’s ‘eyes glanced 
momentarily’ at Nick, the clock ‘took this moment to tilt dangerously’.  Gatsby then 
‘turned and caught it with trembling fingers’.  This moment, the clock symbolises 
how time has fell away between Daisy and Gatsby.  How Gatsby took his attention 
‘momentarily’ away from Daisy could symbolise how he had left her and that while 
‘his eyes glanced momentarily’ away, she married another man.3 The modifier 
‘dangerously’ and how the clock took that moment to ‘tilt’ further suggests this, and 
emphasises how dangerous and risky it was to do that.  When Gatsby’s ‘trembling 
fingers’ caught it, it symbolises how Gatsby is trying to save their relationship, to turn 
back time and to start all over again with the money and extravagance he now has, 
as he didn’t have it before.  Gatsby believes that having no money and no real social 
standing was the reason he and Daisy couldn’t be together. 4

Fitzgerald also uses dialogue to highlight this tension and the symbol of time 
falling away beneath their feet.  This is suggested when Gatsby says ‘I’m sorry 
about the clock’.  Here, Gatsby is really apologising metaphorically about the time 
spent away from Daisy.

1 Although incorrect chapter, recognises the 
central significance of the extract (AO3).

2 A good analysis of narrative voice and 
language choices supported by reference to 
apt terminology (AO1/AO2).

3 Good links made between symbolism, time 
and the wider novel (AO1/AO2/ AO3).

4 Understanding of shallow misconceptions of 
characters is demonstrated (AO2/AO3).

Write about the ways in which F Scott Fitzgerald tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                [Level 5 - 20 marks]
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Commentary on the answer
What the candidate did well:
A good attempt at using integrated analytical techniques 
with a secure focus on narrative devices (AO1).  A relevant 
understanding of how this extract fits into the themes of the 
wider novel is demonstrated (AO3).  Apt supporting detail is 
chosen to support argument and close analysis techniques are 
applied to the writer’s choice of language (AO2).

How the answer could be improved:
Nick’s voice, as the reporter of events, is explored but further 
mention needs to be made of the implications of this 
retrospective narrative account (AO1, AO2).  There are good links 
to the wider novel and genre, however, the points made about 
wealth and status could be developed further and illuminated 
with details from both the extract and other chapters in the novel 
(AO3, AO2).

This response was placed in Level 5 and awarded 20 marks 
as there is a consistently clearly developed argument which 
demonstrates a secure understanding of the text and narrative 
techniques.
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Script H Question 12

Jacob Sam - La Rose

In ‘Speechless I’, the voice is originally told in third person, although as the events 
come to climax, it transfigures into first person as the persona says ‘I’d like to know 
how/the cogs and wheels turn in his head’.  The persona says this because the 
father decides to oppress hid daughters love for music1 – the oppression of music 
here in both ‘Speechless I’ and ‘Make Some Noise’ is a major contextual similarity as 
in ‘Make Some Noise’ the persona gives the reported speech saying ‘Our mothers 
said that hip-hop wasn’t music’1.  However, a difference in the use of voice 
between these two poems is that in ‘Make Some Noise’, the use of first person is 
consistant throughout the poem.  

Additionally, in ‘Speechless I’ the persona describes all the major events occurring 
at the time using syndetic listing2.  ‘Uruguay beats Brazil 2-1/to win the world cup, 
China divides Tibet,/Truth or Consequences debuts on American/television’.  He 
then goes on to say ‘and her father forbids her/from playing her guitar’.  This is 
purposefully done so by Jacob Sam-La Rose as he is highlighting that this event 
is equally as big for her as those other events might be for others.  Similarly, in 
‘Make Some Noise’, the persona also uses listing to push his mother’s point.  ‘For 
her, it wasn’t music/in it couldn’t’ hold a waltz, tango or samba’.  These are all the 
traditional genres of music at that time, presenting how this traditional genre of 
music restricts and oppresses new genres of music, like ‘hip-hop’ – additionally 
conveying how the persona is oppressed by his mother’s hard opinions. 3  The 
persona says ‘Mine questioned what I heard in the hard noise’.  The modifier 
‘hard’ suggests that there was no way of easily getting into his music, that it was 
cold and not easy to understand.3  This can be related to when the persona in 
‘Speechless’ questions the father’s parenting, saying ‘I’d like to know’.

Figurative language and imagery is also a key technique in these poems.  In 
‘Speechless’ the persona says ‘I’d like to know how the cogs and wheels turn in 
his head’.  This is a metaphor for the father thinking about his decision to take 
the guitar away to its ‘resting place’.  The phrase ‘resting place’ suggests that 
the passion that lived inside the girl is now dead, as the guitar was her passion, 
although the adverb ‘resting’ suggests that it could come alive again.  However, 
in ‘Make Some Noise’, the persona personifies music, describing it as ‘hot and sly’.  
The modifier and lexical choice ‘hot’ suggests passion, whereas ‘sly’ suggests that 
this passion has remained a secret because of his mother’s oppressive views. 4

1 A clear link is made between the poems’ 
portrayals of generational differences (AO3/
AO4).

2 Good link to context (AO3).

3 Exploration of views on different types of 
music and language choices (AO2/AO4/ AO3).

4 A good discussion on the use of imagery in 
the poems (AO2/AO1/ AO4).

Compare the ways Sam-La Rose uses language and poetic techniques in “Make Some Noise” and 
“Speechless I”. 
Support your answer with reference to relevant contextual factors.                 [Level 5 - 18 marks]
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Commentary on the answer
What the candidate did well:
Key links are made between the poems with regard to music 
styles and the views of different generations (AO2, AO4).  
References to historical events are linked to discussion of 
meaning (AO2, AO3).  There is some good analysis of the use of 
modifiers and imagery (AO1, AO2).

How the answer could be improved:
The poetic structure and form of the poems is not really 
discussed which is a key aspect of poetic technique (AO1, AO2).  
There are also opportunities to make more explicit links to 
autobiographical and cultural aspects of the poems which have 
not been fully developed in the response (AO3, AO4).

This response was placed in Level 5 and awarded 18 marks 
as there is a clearly developed comparative discussion which 
demonstrates a secure understanding of the texts and poetic 
techniques.
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Script I Question 2

F Scott Fitzgerald: The Great Gatsby

The given extract is taken from the fifth chapter of the novel, arguably the climax, 
or at least one of them, romantically.  After being divided for several years due to 
war and then marriage, Gatsby and Daisy finally reunite in this extract.1

A familiar motif is used to begin this extract: Daisy’s voice.  Throughout the novel, 
her voice has been described as ‘money’ or ‘music’, giving Daisy the impression of 
beauty or someone to be sought after, as Gatsby does.  However, the metaphor 
used in this extract evokes slightly different suggestions.  Nick describes the 
“exhilarating ripple of her voice’ as a ‘wild tonic in the rain’, a metaphor which 
suggest perhaps a lack of control.2  The word ‘tonic’ could be referring to some 
kind of alcoholic beverage, reminiscent of Gatsby’s parties and the Jazz Age of the 
1920s the book is set in.  Up until now, Gatsby has been portrayed as powerful, 
however when confronted by Daisy, Gatsby comes across as shy and submissive 
with “his hands plunged like weights into his coat pockets”.  By likening Daisy’s 
voice to alcohol2, perhaps Fitzgerald is suggesting that talking may have a 
calming effect of alcohol for Gatsby, demonstrated by “part of a laugh, followed 
by Daisy’s voice”, being the first noticeable interaction between Daisy and Gatsby, 
dissolving the pent up tension.

A common theme of the novel is time and Gatsby’s inability to live the past 
through Daisy.  The theme of time is ironically forefront when Gatsby is talking 
about the past, saying, “We’ve met before” before a clock Gatsby is leaning on 
“took this moment to tilt dangerously at the pressure of his head, whereupon 
he turned and caught it with trembling fingers…”  This imagery is seemingly 
symbolic, with the clock possibly representing the constant forwards movement 
of time, and Gatsby attempting to rid of this notion that time is irreversible (albeit 
accidentally), by knocking the clock3.  Ultimately, however, Gatsby comes away 
“trembling”, possibly at the prospect of the future, or possibly at the prospect of 
being unable to recreate his past with Daisy.

Fitzgerald structures this extract awkwardly, with short pieces of dialogue such 
as “it’s an old clock” sandwiched between Nick’s value-laden description of the 
setting and people, with lines such as “my own face had now assumed a deep 
tropical burn”, suggesting that Nick was blushing out of embarassment to the 
point of pain.  Fitzgerald is reminding the reader that this is Nick’s account4, and 
his unreliability as a narrator may suggest that only Nick felt awkward in this 
situation, with Daisy and Gatsby possibly being comfortable in the silence of 
each other’s company.  This extract alone also reads very much like a Romance 
novel, with Nick’s portrayal of Daisy’s beauty and Gatsby’s shyness playing into 
the typical character roles of the Romance genre5.  However a bleak morbidity is 
suggested with the description of Gatsby “pale as death”, possibly foreshadowing 
Gatsby’s murder.  As a modernist, Fitzgerald may be attempting to dispel the 
unrealistic idea of romance portrayed in the arts at the time5.

1 Sets the scene (AO3).

2 Perceptive exploration of narrative use of 
voice, although some misunderstanding of 
‘tonic’ (AO2/AO1).

3 Effective discussion of the symbolism of time 
and the clock (AO1/AO2/ AO3).

4 Refers to Nick’s intrusiveness and unreliability 
as  narrator in this extract (AO2/AO1).

Write about the ways in which F Scott Fitzgerald tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                [Level 6 - 21 marks]

5 Secure awareness of genre and conventions 
(AO3). 
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Commentary on the answer
What the candidate did well:
The response is firmly rooted in narrative techniques (AO1) and 
makes clear links to cultural context and the wider novel (AO3).  
There is a perceptive discussion on the symbolic significance 
of the clock and its implications of time running out for Gatsby 
(AO2) as well as some good links made to references in the 
novel to the quality of Daisy’s voice (AO2, AO3).

How the answer could be improved:
Paragraph 4 includes discussion on the narrative techniques 
of dialogue, setting and narrative voice; as well as genre.  Each 
of these would benefit from being treated separately so that 
the analysis can be developed and extended (AO1, AO2, AO3).  
Paragraph 1 describes Chapter 5 as the novel’s climax so could 
then include a discussion in the main body of the essay on 
changing events and how these are heralded in this extract to 
foreshadow the novel’s tragic ending (AO1, AO2).

This response was placed in Level 6 and awarded 21 marks as 
there is an excellent and detailed exploration of the extract which 
demonstrates a perceptive and fully developed understanding of 
the text and narrative techniques.
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Script I Question 10

Eavan Boland

Both poems1 ‘From the Painting Back from Market by Chardin’ and ‘Degas’s 
Laundresses’ portray the representation of women historically1 through the use of 
reference to existing pieces of artwork.  Boland’s interest in all mediums of art is 
present, possibly as a result of her mother being an artist1.

In ‘From the Painting…”, Boland makes reference to the clothes worn by a female 
in a painting in the opening stanza, “Dressed in the colours of a country day – 
Grey-blue, blue-grey”.  Boland portrays a monotonous lifestyle of a woman, fixated 
upon the meaningless of which colour, ‘blue’ or ‘grey’ to state first.  In addition, 
somewhat of a contradiction is apparent in “the colours of a country day”, not 
typically connotated with ‘grey’, but rather green or brown, more natural colours2, 
perhaps suggesting, as Boland regularly does, that the portrayed woman’s lifestyle 
is completely fabricated, either by the artist, Chardin, or, by somebody such as the 
woman’s husband.  A theme of oppression is apparent.

This oppressive theme is continued in ‘Degas’s Laundresses’, which like ‘From the 
Painting’, refers to items of clothing in the opening stanzas.  Boland takes on a 
tone, making use of the second-person direct address, ‘You’, throughout.  “You 
rise, you dawn”, the opening line suggests that as soon as they wake, the subject’s 
attention is directed to laundry.  Into the second stanza, Boland goes on, “You 
seam dreams in the folds”, making use of internal rhyme in order to possibly 
portray the idea of daydreaming, suggesting that the ‘laundresses’ yearn for 
something else other than being a laundress.  The lifestyles of women oppressed 
by their occupation is being portrayed3. 

Boland similarly makes reference to dreams in ‘From the Painting’ with the line 
“Chardin’s peasant woman is to be found at all times in her short delay of dreams”.  
Boland makes use of the possessive pronoun, “Chardin’s”, suggesting ownership 
and control, which is true since Chardin is the artist and the woman is his painting, 
however the statement, “to be found at all times”, suggests that the painting’s 
portrayal of a single woman could possibly have a lasting impact upon other 
women.  In addition there appears to be another contradiction between the 
“woman” being in “her short delay of dreams” “at all times”.  Boland is making use 
of irony, not suggesting the the woman is constantly dreaming, but that art is 
timeless in that to viewers of the artwork, the woman will appear to be constantly 
dreaming4.  Perhaps Boland is suggesting that Chardin is incorrect to portray the 
woman as being bored of her life since it may be incorrect or make other women 
feel devalued if they do not aspire for more.

Boland also references aspirations in ‘Degas’s Laundresses’, “brides, wedding 
outfits/a pleasure of lesiured women”.  Boland makes use of enjambment to 
suggest that the laundresses are talking of marriage, before revealing those 
aspirations are improbable, only to be enjoyed by the privileged.5  Perhaps, as a 
feminist, Boland takes offence at the suggestion that women should solely aspire 

1 Good links between poems with reference to 
biographical context (AO4/AO3).

2 A clear discussion on the use of colour and its 
connotations (AO1/AO2).

3 Clear link to idea of oppression of women 
in both paintings as portrayed in the poems 
(AO2/AO4/ AO3).

4 An effective exploration of the timelessness 
of a moment captured in art (AO2). 

Compare the ways Boland uses language and poetic techniques in ‘From the Painting Back from Market 
by Chardin’ and ‘Degas’s Laundresses’. 
Support your answer with reference to relevant contextual factors.                 [Level 5 - 18 marks]

5 Secure analysis of structural use of repetition 
and enjambment (AO1/AO2).
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to marry, and her objective is to dispel this as a reality by portraying the artist, 
Degas as sinister: “Wait.  There behind you.  A man.  There behind you.” And “see 
he takes his ease, staking his easel slow”.  Frantic repetition by Boland suggests 
a frightened sense of danger, evoking a sense of sympathy in the reader and 
distrust of Degas’s portrayal of the laundresses.5

Commentary on the answer
What the candidate did well:
A good understanding of Boland’s feminist stance in her 
portrayal of the subjects of the paintings in the poems (AO2, 
AO3, AO4).  There is a detailed analysis of language choices, 
including which colours might typically be associated with 
pastoral scenes (AO2) and structural devices (AO1) used to 
amplify meaning.

How the answer could be improved:
There is a good understanding of structural aspects and literary 
devices employed in the poems but there needs to be a more 
integrated approach to both literary and linguistic concepts and 
methods utlilised (AO1).  The suggestion of female roles and the 
oppression of women is discussed but there are also hints at class 
differences that need to be explored further (AO2, AO3).

This response was placed in Level 5 and awarded 18 marks 
as there is a clearly developed comparative discussion which 
demonstrates a secure understanding of the texts and poetic 
techniques.
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Script J Question 1

Charlotte Brontë: Jane Eyre

This extract follows Jane, having just arrived to work as a governess1, as she is shown 
around Thornfield House by Mrs Fairfax.  It is established in the extract that Jane still 
desires freedom, as well as introducing Grace Poole and in turn Bertha Mason, Jane’s 
character foil and a significant influence in the later failed marriage of Jane and Mr 
Rochester1.

In this extract, and throughout the novel, Jane is a first person homodiegetic 
narrative persona.  She is reflecting on her time spent at Thornfield, indicated when 
she says she “should have been” afraid showing that, upon reflection, she knows she 
was not afraid, merely surprised by the laughter.

One of the ways in which the story is told in this extract is through the mentioning 
of “ghosts” and “superstitiously”.  By mentioning these ghosts, it links into the gothic 
genre of the novel2, as well as building suspense when Jane hears the “distinct, 
formal, mirthless” laugh of Bertha Mason.  Additionally, this creates a confusing 
tone for both the reader and Jane as the origin of the laugh is unknown and the 
identity of whoever is laughing has not been revealed, building interest as we 
desire to know who is laughing.  Furthermore, the theme of ghosts and wraiths is 
present whenever Bertha Mason is involved in a scene, this scene foreshading her 
later appearances and importance to Jane as her more frightening and dangerous 
character foil2.  The superstition of Jane also links to the theme of religion and the 
19th century genre, with Christianity prevalent.

Furthermore, another way the story is told is through the simile “the attic seemed as 
black as a vault” when Jane compares it to the brightness of the world outside the 
house.  This simile shows Jane’s desire for freedom as the natural world surrouinding 
her shows beauty and potential, while the house itself is bleak and lacking in 
colour and life.  Her desire for independence is also shown when she describes the 
chamber as “lonely” – this adjective creates a mood closely associated with Jane, as 
she tends to feel very separated and distant from those that surround her as she 
desires more from her life than what she has been given3.  This links into the novel’s 
overarching themes of independence, something Jane desires more than anything 
else and is shown throug the use of nature as a symbol of freedom and distance.

Another way in which the story is told is through Jane describing the house as being 
“like… Bluebeard’s Castle”.  By combining a simile with the proper noun “Bluebeard”, 
Jane’s education and interest in reading is shown through her  knowledge of this old 
story.  Furthermore, this also foreshadows the lies and deceit of Rochester as, similar to 
Bluebeard, he keeps a secret from Jane that is discovered and ruins their relationship.  
The comparison to Bluebeard works as a parallel for his secrets kept.4

To conclude, the way the story is told in this extract links in to the themes of the 
novel like independence, and furthers its genres of feminism, as Jane seeks her 
independence in a time where it was difficult for women to thrive; the gothic, 
through the ghosts and sudden, unexplained laughter; and the 19th century time 
period, providing wider religious context due to superstition.

1 Places the extract into context and gives an 
overview of the characters (AO3).

2 Awareness of genre and conventions (AO3).

3 Good discussion of Jane’s loneliness and 
isolation from others in the novel and her 
subsequent striving for independence (AO2/
AO3).

4 A pertinent link is made between the story of 
Bluebeard and Rochester’s secret (AO2/AO3).

Write about the ways in which Charlotte Brontë tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                [Level 5 - 19 marks]
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Commentary on the answer
What the candidate did well:
A good understanding of the gothic genre and expected 
conventions is demonstrated with apt links made to textual 
detail (AO1, AO2, AO3).  Jane’s character is explored in detail and 
there is a recognition of the ways in which hardship has created 
an independent spirit within her (AO2).  The significance of this 
extract as an introduction to Bertha Mason, Jane’s character foil 
is also explored well (AO2, AO2, AO3).

How the answer could be improved:
More explicit links could have been made between gothic 
settings and the description of Thornfield House.  This could also 
have been compared to Bluebeard’s Castle (AO2, AO3).  Religion 
and Christianity are both mentioned but the significance of 
these to the extract or novel are not really fully explained (AO3).  
Equally, feminism is alluded to, which again could have been 
developed further, possibly in conjunction with the description of 
Jane, as narrator (AO1, AO2, AO3).

This response was placed in Level 5 and awarded 19 marks as 
there is a clearly developed exploration of the extract which 
demonstrates a secure understanding of the text and narrative 
techniques.
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Script J Question 7

William Blake 

William Blake, a Romantic author published these poems separately in his Songs of 
Innocence and Songs of Experience poetry collections, with one connoting the idea 
of naivety and happiness, the other showing how life and negativity surrounding 
Blake has shaped a less safe world.  Holy Thursday, from Innocence, is structured 
into three quatrains with an AABB rhyme scheme, detailing how all of the orphan 
children have been cleaned and taken to St. Paul’s Cathedral in London to pray.  
On the other hand, while structured similarly into three quatrains, The Chimney 
Sweeper from Experience follows an AABB rhyme scheme in the first stanza before 
changing to ABAB in the last two, with half rhymes creating an unsettling tone that 
matches the dark tone of the poem, with a child detailing how his parents have 
abandoned him and highlighting the negativitiy and hypocrisy in society at the 
time these were written.1

One of the ways in which Blake used a similar technique to create contrasting 
effects was through the use of syndetic lists.  In Holy Thursday Blake writes that the 
children walked “two & two in red & blue & green” – this colourful lexical set, when 
in the form of a syndetic list, creates a sense of unison and brightness2, connoting a 
strength in the children and an idea of beauty.  On the other hand, in the Chimney 
Sweeper Blake writes they have “gone to praise God & his Priest & King”.  This 
syndetic list, with the metonym “Priest” working to mean the Church, and the proper 
nouns, highlight Blake’s distrust of organised religion due to their hypocrisy, allowing 
young children to die2, in misery as chimney sweepers while still seeking spiritual 
approval.  Additionally, the uses of ampersands links into the poetry format to keep 
meter and the influences of Blake’s life as an artist on his work.

A way in which Blake uses different language techniques to create an effect is 
through the use of the repetition of ‘multitude’ in Holy Thursday.  This shows their 
number and strength, with Blake’s belief that these innocent children are spiritually 
superior to adults present as they outweight them in vast amounts.  Additionally, 
the older men sit “beneath them”; this prepositional phrase shows they are inferior 
to the spiritual strength of the children.  In contrast, in the Chimney Sweeper, 
auditory imagery is used in “crying weep, weep”.  Not only does this mirror the 
“sweep, sweep” chant of the chimney sweepers, it also connotes crying, contrasting 
the strength of the children in Holy Thursday by showing this child all alone 
weeping, creating a sad tone3 that was intended to make the reader angry and drive 
them to help these children.

Finally, Blake uses antithesis and juxtaposition in both poems to create different 
effects.  In Holy Thursday he mentions the “harmonious thunderings” of the children 
– not only do the connotations of this adverb and verb juxtapose each other, but 
it also contrasts their earlier description of being “flowers of London”, showing their 
innocence hides strength and possibility that needs to be recognised, while still 
working as a symbol of beauty.  Additionally, the noun “flowers” shows the influence 
of nature on Blake’s work, with nature being beautiful and the more industrial side 
feared4.  Meanwhile, the chimney sweeper boy is described as “a little black thing 
among the snow” – the juxtaposition between black and white comes across how 

1 A detailed comparison of the structure of the 
poems which is linked to meaning (AO1/AO4/ 
AO2).

2 A secure use of appropriate terminology 
(AO1/AO2).

3 Excellent contrasts made between moods 
of the poems and portrayal of children (AO4/
AO2).

4 Awareness of cultural and social context 
(AO3).

Compare the ways Blake uses language and poetic techniques in ‘Holy Thursday’ (Innocence) and ‘The 
Chimney Sweeper’ (Experience). 
Support your answer with reference to relevant contextual factors.                 [Level 6 - 23 marks]
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visibly different the child is to the pure and vibrant connotations created through 
snow, while the antithesis also shows racial connotations of slavery, something 
still ongoing in society at the time Blake wrote these5.  This similar use of antithesis 
creates differing effects, reflecting two very different beliefs held by Blake5.

In conclusion, Blake uses similar and different poetic and language techniques 
in either poem to create different effects.  Holy Thursday is meant to show purity 
and strength of children, commenting on spiritual superiority, while The Chimney 
Sweeper shows a child who is alone and broken, linking into this theme of 
“experience”.  However, both poems do highlight religious hypocrisy, with adults 
being the ones at fault in both.

5 Refers to authorial purpose (AO3).

Commentary on the answer
What the candidate did well:
An excellent discussion of the contrasts presented between 
the children in the two poems, supported by reference to 
Blake’s views on children, Church and society (AO4, AO3).  An 
integrated approach to analysis is adopted throughout with 
perceptive understanding of how these have been used to 
support meaning and authorial intent (AO1, AO2).

How the answer could be improved:
In the discussion on the rhyming structure of ‘The Chimney 
Sweeper’ the way in which this mirrors the change in narrative 
voice and tone needs further exploration (AO1, AO2).  A more 
detailed discussion on the role of the Church and Blake’s views on 
organised religion, and the Industrial Revolution, would also help 
to support the analysis of these texts (AO3).

This response was placed in Level 6 and awarded 23 marks as 
there is an excellent and detailed comparative exploration of the 
poems which demonstrates a perceptive and fully developed 
understanding of poetic techniques and critical analysis.
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Script K Question 2

F Scott Fitzgerald: The Great Gatsby 

This extract from F Scott Fitzgerald’s novel ‘The Great Gatsby’ (TGG) details Gatsby’s 
initial interaction with his old love Daisy after many years, introduced again by 
Daisy’s cousin Nick1, who is also the narrator.

Despite the fact that the meeting was arranged purposely for Daisy and Gatsby to 
catch up, they only speak once throughout the extract, with Daisy saying “I… am… 
glad to see you again” and Gatsby saying “We’ve met before” although it is unclear 
if it to Daisy or Nick.  This suggests that they do not know how to react to each 
other and have nothing to say.  Most of what they say is said to Nick, as they are 
both friendly with him, implying that they find it hard to orchestrate the meeting 
themselves2.

Fitzgerald appears to use a semantic field of time, with words like “moment”, “hour”, 
“minute”, “pause”, “before”, “years” and “clock”, which may further emphasise the length 
of the silence between Daisy and Gatsby or how long it’s been since they last met.

At the start, Daisy’s voice is described as “exhilarating” and “wild”, both used as 
premodifiers to emphasise the tone of the scene - excitement for the meeting3.  It is 
also indirect characterisation that implies she is wild and exciting to be around.

The description of Gatsby “pale as death” and “glaring tragically” is a precursor to the 
rest of the novel; despite his anticipation to meet Daisy, their relationship doesn’t 
work out.  “Pale as death” foreshadows Gatsby’s death3.

It mentions Gatsby having his “hands in his (coat) pockets” three times, which 
creates an idea of withdrawal from others and having something to hide, which 
foreshadows the eventual reveal of Gatsby’s secret life.  This shows that he was 
stubborn to let his true self out before he met Daisy again; and suggests she 
overthrew Gatsby’s fake image unintentionally3.

Gatsby is described to be “reclining against the mantelpiece in a strange counterfeit 
of perfect ease” which is a juxtapositional (“strained”/“ease”) that suggests Gatsby 
is pretending to be something he is not, and again foreshadows the later reveal of 
his secret life.  He looks down at Daisy “distraught”, who is in turn “frightful” which 
suggests that they fear they won’t work out and here Fitzgerald has begun to 
rebuild their relationship leading up to its eventual demise.

The weather, “rain”, serves as a pathetic fallacy for the atmosphere in the room, along 
with the “stiff chair”.  It suggests temporary misery, that will eventually clear up and 
lighten up4, which is how Daisy and Gatsby’s relationship plays out in later chapters.

After what Gatsby says, it says “His eyes glanced momentarily at me” which suggests 
that although Gatsby is avoiding staring at Daisy out of fear, his focus is never drawn 
away from her, which is why it’s only “His eyes” and not “He”.

1 Sets the scene and context of extract (AO3).

2 Perceptive discussion of minimal use of 
dialogue (AO2/AO1).

3 Exploration of descriptors used for Daisy and 
Gatsby, making perceptive links to the wider 
novel (AO1/AO2/ AO3).

4 Explores the connotations of language 
choices and their implied meanings (AO1/
AO2).

Write about the ways in which F Scott Fitzgerald tells the story in this extract. In your answer you should:
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.    [Level 6 - 22 marks]
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Gatsby appears to be afraid of saying something wrong, as he “looked 
conscientiously” at Nick and Daisy while they spoke, suggesting he wanted to see 
how to do it right and showing his vulnerability4 which shows later when Daisy 
leaves him.

I think that this extract is a good implication of the novel as it displays some links to 
Gatsby’s vulnerability and secrecy, Daisy’s submission and fear and Nick’s prevalent 
attempts to always make things right.  Fitzgerald uses sentence structure and 
indirect characterisation mostly to portray the awkwardness and feelings in the 
situation.  The genre here appears to be romance/drama5 as Gatsby’s pining for 
Daisy is obvious but there’s lots of baggage for both of them.

5 Apt reference to genre (AO3).

Commentary on the answer
What the candidate did well:
Whilst analysis is succinct, there are perceptive points made 
about the portrayal of the two key characters, Daisy and 
Gatsby, both in this extract and the wider novel (AO2, AO3).  
Narrative devices, such as temporal markers and imagery are 
also explored effectively, together with the connotations of 
individual language choices and description (AO2).

How the answer could be improved:
There are a number of excellent points made about the 
characters in this extract.  These could be drawn together into 
a more detailed paragraph (AO1, AO2).  Excellent links are 
also made to the wider novel and genre; this could be further 
supported through a discussion of the presentation of class and 
society in the novel (AO3).

This response was placed in Level 6 and awarded 22 marks as 
there is an excellent and detailed exploration of the extract which 
demonstrates a perceptive and fully developed understanding of 
the text and narrative techniques.
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Script K Question 7

William Blake

The poems ‘Holy Thursday’ HT and ‘The Chimney Sweeper’ TCS are each respectively 
“Innocence” and “Experience”.  They both have the subject of a child or children, and 
how they experience the conventional aspects of typical childhood joy.

In the opening line of HT, Blake uses a semantic field to communicate the tone and 
purpose of the poem with the words “Holy” and “innocent” and “clean”.  This creates a 
semantic field of godliness and virginity and overall, Innocence1.

Blake also uses a semantic field in the opening lines of TCS with words: “crying”, 
“weep” and “woe” – a semantic field of human suffering1.  He also describes the child 
as “a little black thing”, and uses the adjectives as premodifiers to imply that the child 
is small/inferior and ‘black’ (from soot) before it is a human child.

This idea of priority is juxtaposed by the formatting in HC, where line 2 begins with 
“the children” which emphasises them as children rather than chimney sweepers.  
This shows that they are being allowed to live as human beings rather than workers.

The innocence in HC is also shown as the children are dressed “in red & blue & green” 
which are simplistic, childlike colours that convey innocence.  Whereas in TCS it says 
“in the clothes of death” which creates a dark mood2 and implies the awareness of 
death and loss of innocence.

Furthermore it is portrayed that the children are singing in unison (“multitudes”) 
about “the lambs”.  As in Blake’s other work, ‘The Lamb’, the lamb is an imagery of 
innocence and God’s ideal of innocence, and therefore this is how the children are 
portrayed here.  In TCS, it says “taught me to sing the notes of woe” which doesn’t 
carry the idea of unity/friendship with the singular personal pronoun “me” and 
“notes of woe” suggests one child alone and sad2, juxtaposing the imagery from HT.

In the final stanza, Blake mentions heaven in both poems.  In HT he describes the 
children raising to Heaven “the voice of song” which suggests worship and love 
for God and the idea that Heaven is eternally pleasing3.  This conveys innocence 
because it excludes the idea that the existence of God is questionable.  However, 
in TCS, Heaven is said to be a place “of our misery”, implying God feeds off human 
suffering and although not unjust, but unnecessary is the misery.

Also, Blake ends HT with two rhyming couplets, which could suggest a well 
rounded conclusion to the story created (“song/among, poor/door”).  But, in TCS he 
uses a half rhyme for “injury/misery” which puts emphasis on those concepts and 
makes a final suggestion of theme4.

In HT, the word “snow” is alongside words like “clean” and “flow”, which may be 
a suggestion of innocence as winter is not regarded negatively in child-like 
innocence4.  However, in TCS, “snow” is rhymed twice with “woe”, which may imply 
they are synonymous in the subject’s eyes and suggest the idea that winter is seen 
as the trigger of depression4 once childlike innocence is left behind.

1 A secure exploration of the use of semantic 
fields which highlight contrasts between 
‘Innocence’ and ‘Experience’ (suffering) (AO4/
AO2/ AO1).

2 Apt contrasts made between use of 
colours in poems (AO4/AO2). Perceptive 
understanding of symbolism of “lamb” and its 
links to religion (AO1/AO2/ AO3).

3 An effective exploration of presentations of 
“Heaven” (AO2/AO4).

4 A detailed discussion on the use of rhyming 
schemes in the poems (AO4/AO1/ AO2).

Compare the ways Blake uses language and poetic techniques in ‘Holy Thursday’ (Innocence) and ‘The 
Chimney Sweeper’ (Experience). 
Support your answer with reference to relevant contextual factors.                 [Level 6 - 22 marks]



Indicative Candidate Answers

47

AS Level English Language and Literature

  © OCR 2017

In HT, there is the idea of living alongside God and praising him easily with phrases 
like “sit with radiance” and “raise to Heaven” and “raising… innocent hands” which 
show that communication with god is bringing children and adults together in 
order to share the love.  However, in TCS, there is more of a desperate reliance on 
God to save people from misery with phrases like “gone up to church to pray” and 
“praise God & his Priest & King” which does not portray unity with God but instead 
reliance and want/plea5.  These two ideas from both poems suggest the original, 
true meaning of religion is the human forged idea of Religion5, i.e. worship of God 
vs. demand from Him.

5 A perceptive recognition of the Church’s 
views and presentation of God (AO3).

Commentary on the answer
What the candidate did well:
The response makes key links between the poems in terms 
of language choices and structure (AO4). The analysis focuses 
on the contrasts between Blake’s portrayal of ‘Innocence’ 
and ‘Experience’ during childhood and how this impacts on 
children’s lives (AO2, AO3).  There is a secure exploration of the 
use of concepts and methods in relation to both structure and 
meaning (AO1).

How the answer could be improved:
As Blake’s intentions and purpose are integral to these poems 
it would be useful to integrate these views more fully into 
the discussion.  Equally, reference could be made to the 
accompanying etchings (AO3).  Imagery and sound effects are 
partially explained but these aspects could also lead into further 
areas of close analysis (AO1, AO2).

This response was placed in Level 6 and awarded 22 marks as 
there is an excellent and detailed comparative exploration of the 
poems which demonstrates a perceptive and fully developed 
understanding of poetic techniques and critical analysis.
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Script L Question 6

Jhumpa Lahiri: The Namesake

This extract takes place when Gogol is still a child, having not yet changed his name 
to Nikhil, though he is showing early signs of not being entirely satisfied with his 
current one.  He is aware that his name is not a common one, though he is not 
yet aware that it is taken from the surname of Nikolai Gogol, which heightens its 
irregularity.  Upon being told that the names he is rubbing are unusual, “sort of like 
yours”, he realises that names die out over time.  This is a link to the end of the novel.  
Having changed his name to Nikhil, no-one that he newly meets will call him Gogol, 
and with his mother returning to India, he realises he will now only hear it when his 
mother calls, as opposed to all the time as a child.  In a way, his own name is dying 
out, replaced by the good name that his parents intended for him1 when he began 
school, not legally used until much later.

Gogol’s thoughtful nature inherited from his mother, is highlighted in this 
extract, as he is shown to wonder about the pronunciation and gender of Abijah, 
and imagines a child’s bones buried under the Anguish Mather gravestone.  
Furthermore, it is described that the other children get bored easily and throw 
their paper about, while Gogol continues with the fad and keeps hold of his2.  This 
suggests he has found a connection here – unusual names – that he struggles to 
find in day-to-day life, and his keeping of the rubbings suggests sentimentality.

The final paragraph of the passage describes Ashima’s shock at the trip, and strongly 
highlights the theme of being caught between cultures prevalent through the 
novel.  While Gogol did not seem especially fazed by the trip, Ashima’s reaction 
highlights the fact that death is treated with the utmost of respect, and the “burning 
ghats [being] the most forbidden of places” contrasts with the graveyard being 
open to the public, and being a place where children can run around.  While the 
majority of the passage is close to Gogol’s perspective, it momentarily switches to 
Ashima’s as she imagines her parents’ bodies being burned.  This shows that death 
is something important to Ashima and something she does not feel should be 
trivialised3.

The novel as a whole is a bildungsroman, and Gogol changes and develops as a 
character significantly after this passage4.  He is interacting with death from an early 
age, and he will again when his father dies, causing an end to his relationship with 
Maxine and a return to the Bengali culture that he had tried hard to avoid up to 
that point4.  Ashoke’s reaction to the rubbings is not seen – even the absence of this 
can show an aspect of his character, his closedness.  He doesn’t interact much with 
Gogol throughout the novel, with the most notable being his giving the collection 
of Nikolai Gogol’s short stories to Gogol and telling him about the train accident.  
With regards to his school work and such, Ashoke is clearly out of his comfort zone.

Gogol’s rubbings are described as “like parchment”.  This simile emphasises how 
important the connection they offer him is, since parchments traditionally hold 
important messages.  The use of a more archaic term also links to the fact that the 
rubbings are of the names of people long dead.  He is linking to the past, not the 

1 An excellent discussion of the importance 
of names in this extract and the wider novel 
(AO3).

2 Recognition of the contrasts between Gogol 
and the other children (AO2).

3 A perceptive exploration of the reasons for 
Ashima’s discomfort and aspects of culture 
(AO2/AO3).

4 Refers to genre and the difficulties 
encountered during Gogol’s journey through 
life (AO2/AO3).

Write about the ways in which Jhumpa Lahiri tells the story in this extract. In your answer you should: 
• explore the narrative techniques used in the extract 
• consider the extract in the context of the novel as a whole and its genre.                [Level 6 - 25 marks]
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present.  This is a trait seen in Gogol later in the novel: especially after his father’s 
death, he seems nostalgic for his childhood.  The fact that he doesn’t relate as well 
to other people is an indicator of why none of his relationships work out in the long 
term, not even after marriage in the case of Moushumi4.

Despite being early on in the book, this passage is important for the development 
of Gogol’s character, even small details like the gravestone he first walks to having 
“a pleasing shape” foreshadows his future career in architecture5.  The idea of 
being caught between cultures is developed further, and the morbidity of using 
gravestones for art establishes the presence of death in the story with relation to 
Gogol, not just Ashima.  The lack of dialogue emphasises that Gogol is mostly alone 
with his thoughts, with only three interruptions – shouting children, a chaperone 
who inadvertently helps Gogol come to an important realisation, and a sad 
sentence from his mother, as she thinks of her parents’ deaths5.

5 Excellent links are made between the past 
and present; culture and families (AO2/AO3).

Commentary on the answer
What the candidate did well:
The response effectively links the extract to the novel’s title and 
the significance of names, particularly Gogol’s name and his use 
of the name, Nikhil (AO2, AO3).  The contrasts between the two 
cultures and the two generations are also perceptively explored 
linking these to the novel’s structure (AO1, AO2).  A perceptive 
understanding of the difficulties faced by Gogol in his 
relationships, both as an adult and child is also demonstrated in 
the discussion (AO2, AO3).

How the answer could be improved:
As this response has achieved full marks the candidate should 
now look ahead to the A level requirements and consider 
how particular narrative techniques are explored in the novel, 
finding pertinent examples to support they ways that these are 
employed by the writer.

This response was placed in Level 6 and awarded 25 marks as 
there is a consistently excellent and detailed exploration of the 
extract which demonstrates a perceptive and fully developed 
understanding of the text and narrative techniques.
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Script L Question 11

Carol Ann Duffy 

While love is the main theme linking every poem in Carol Ann Duffy’s collection 
‘Rapture’ the poems ‘New Year’ and the titular ‘Rapture’ are connected through a 
rather more specific idea – that of lovers being connected by the air, when they 
aren’t in the presence of one another.  ‘Rapture’ signifies this most strongly with 
the final two lines, combining “Huge skies connect us” and “Desire and passion on 
the thinking air”, both of which suggest that the sky and air is something the same 
everywhere in the world, so it is a connection no matter the distance between 
them.  ‘New Year’ ends its first stanza with reference to “your absent body against 
mine” which similarly suggests that the partner is not present, but still connected to 
the speaker, emphasised further by the phrase “You touch me as the giving air”.  This 
is again a strong suggestion of the air being the thing that connects them while not 
together1.

Despite not being separated into stanzas, ‘Rapture’ is a sonnet – traditionally a love 
poem – with fourteen lines and an ABAB rhyme scheme until the final couplet 
uses an AA scheme.  This non-traditional usage of the sonnet, by keeping it as 
one long stanza, suggests a willingness by Duffy to explore love in a different way 
than it commonly is in poetry.  The use of specific terms related to writing such as 
“assonance” and “rhyme” suggests an exploration of love through something she 
has an intimate knowledge of – writing poetry2.  ‘New Year’ also does this, though 
to a lesser extent: “full rhyme” is used to describe “this love we have” and it suggests 
a strong connection between the two while a half rhyme may have suggested a 
disconnect of sorts between them.  While ‘New Year’ is split into stanzas, it doesn’t 
have a specific rhyme scheme, though there is some rhyme, such as “shawl” and “fall” 
in the first stanza.  This may suggest that despite the distance between them, love 
still exists2.

The theme of religion is important in ‘Rapture’.  Besides the religious connotations 
of the word itself – the going to heaven of Christians to meet God on Judgement 
Day – religious language is commonly used, forming a semantic field containing 
words such as “prayer”, “paradise” and “heaven”.  This strong theme suggests that love 
is a holy and pure thing, and that falling in love is akin to going to heaven.  However, 
it can also be read in a more negative fashion, as a significant amount of negative 
vocabulary is also used, such as “rain”, “trapped” and “death”.  The mention of paradise 
is preceded by a “not” and this offers the reading of the initial thinking of each other 
is not good enough, with “prayer” being linked to “rain” and each positive image 
generally being contested by negativity3.  This doesn’t change until the turn of “Then 
love comes”, which appears earlier than is traditional in a sonnet: five lines from the 
end instead of two.  The negative image of rain is referred to as having passed, and 
the “desire and passion” they now feel is worthy of the religious connotations.

‘New Year’ also contains some negative imagery giving way to a more positive 
ending, immediately visualised with the idea of the “dying year” being dropped 
easily (“like a shawl”) and a transition to the new year that is not difficlut in the 
moment, the speaker has a relationship with the stars, flares and other lights in the 

1 Excellent links made between the poems’ use 
of the connecting “air” (AO4/AO2).

2 A perceptive exploration of structure; linking 
this to meaning (AO1/AO2).

3 A fully developed discussion of possible 
negative connotations of religious references 
in ‘Rapture’ (AO2/AO3).

Compare the ways Duffy uses language and poetic techniques in ‘Rapture’ and ‘New Year’. 
Support your answer with reference to relevant contextual factors.                 [Level 6 - 24 marks]
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sky, suggested by the idea of “lip-reading the heavens” thus showing a connection.  
However, this seems to be separate to the relationship with the subject, as the stars 
“pray at us” with “at” suggesting a lack of reciprication or interest.  This shows that the 
speaker may be confused and unsure of whether to live in the moment or desire 
for their lover.  Even by the end of the poem, it is unclear.  “Your mouth” is linked to 
nature with “snow”, and the image that “time falls and falls” suggests a passage of 
time with the speaker not reaching a conclusion.4  

Both poems contain religious ideas (“heavens” in ‘New Year’, the very name of 
‘Rapture’), and this combined with poetic techniques slightly out of the norm, like 
the irregularity of ‘New Year’s rhyming shows that Duffy wishes to speak about 
love in an unnatural way, in the same way that her love life was unconventional, 
eventually adopting a child with another woman.5

5 Awareness of biographical context (AO3).

4 Secure explanations of the persona’s feelings 
and emotions (AO2).

Commentary on the answer
What the candidate did well:
The response identifies important links between the poems 
demonstrating the impact of distance and allusions to religion, 
both positive and negative (AO4, AO3).  An excellent discussion 
on the structural choices demonstrates both the hope that 
exists for love’s continuance, and links the rhyming scheme to 
biographical details (AO1, AO2, AO3).  There is a secure use of 
integrated analysis throughout (AO2).

How the answer could be improved:
Looking ahead to the A level paper on poetry the candidate 
should now be looking at how poems in the collection are linked, 
particularly in terms of themes and messages.

This response was placed in Level 6 and awarded 24 marks as 
there is an excellent and detailed comparative exploration of the 
poems which demonstrates a perceptive and fully developed 
understanding of poetic techniques and critical analysis.
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