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QUESTION 7

‘Love is invariably possessive!

Script 1: Ibsen and Rossetti - Level 5
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EXAMINER COMMENTARY

Some good points are made via a somewhat unusual approach in this response. The candidate sustains some good, clear
comparative analysis of the relationship between the set texts but it is notable that discussion of Rossetti's poetry focuses largely on
‘Goblin Market'alone. Nonetheless there are some good contextual points made (for example, about the history of feminism and
including a reference to Philip Larkin) with the overall effect that the evaluation of contextual material is both “good”and “clear”. AO1
is not dominant in this section of the paper but some minor issues with the structure and presentation of the essay have an effect
on the final mark.

This is a good — rather than excellent - response to the texts and the question (although it is certainly more than merely competent).
Level 5:22/30.
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QUESTION 7

‘Love is invariably possessive!

Script 2: Goldsmith and Chaucer - Level 5

7 ©O0CR 2017



A Level English Literature Exemplar Candidate Work

8 © OCR 2017



A Level English Literature Exemplar Candidate Work

9 © OCR 2017



A Level English Literature Exemplar Candidate Work

10 © OCR 2017




A Level English Literature Exemplar Candidate Work




A Level English Literature Exemplar Candidate Work

EXAMINER COMMENTARY

There are some ‘good’aspects to this response: there is evidence of secure understanding of the texts and the answer demonstrates
a clear line of development. The candidate’s approach to the dominant AOs (3 and 4) is clearly more than merely ‘competent’ The
comparative analysis of the texts in question is clear throughout. Context is handled appropriately — although this is often conveyed
implicitly rather than being assessed explicitly. AO1 is not a dominant objective in this part of the paper but it is notable that some
lapses in the expression of ideas at times hold the answer back from gaining a mark higher up the scale (and clearly one in the top
Level would be inappropriate) —“...the events of the tale shows the effect of Januarie’s choise of wife”.

The good qualities in the script mean that it should be recognised in Level 5: 22/30.
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QUESTION 7

‘Love is invariably possessive!

Script 3: Ibsen and Rossetti - Level 4
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EXAMINER COMMENTARY

This is an answer of competence (overall). The candidate attempts to make profitable links between the two texts under
consideration throughout the response and an attempt is generally made to address the specific demands of the question. The
matter of how well the dominant Assessment Objective (AO3 — context) is addressed is a concern at times. Some major errors are
made: for example, there is more than one reference to both texts being written in the eighteenth century (“the Victorian 18th
century”). Even though AO1 is not dominant in this section of the paper, it is notable that frequent errors of expression occur
throughout the answer (“...cannot escape the attatchment from his affaired partner”) and these have a significant effect on the

overall Quality of Written Communication.

Overall this is an answer of some competence: Level 4: 18/30.
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QUESTION 8

‘Good writing about sexual relationships is invariably moral’

Script 4: Goldsmith and Chaucer - Level 6
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EXAMINER COMMENTARY

This is a highly impressive response to the question. The candidate demonstrates profound knowledge of both the texts — and

of their contexts. Comparison is sustained with fluency throughout the response and the overall effect is that of a sophisticated

and perceptive analysis. The coherent, detailed nature of the answer is reinforced by its reference to named critics. Itis in the
concentrated focus on context (the dominant Assessment Objective) that the answer really triumphs. The significance and influence
of context (for both writer and reader — implicitly conveyed even when not always explicitly stated) is handled impressively

throughout.

The answer merits a mark towards the very top of the range. Level 6: 29/30.

© OCR 2017
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QUESTION 8

‘Good writing about sexual relationships is invariably moral’

Script 5: Goldsmith and Chaucer - Level 5
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EXAMINER COMMENTARY

This answer is a solidly ‘good; clear’response to the question and to the chosen set texts. The essay is substantially removed from

the qualities expected of a Level 6 answer. A tendency to resort to plot narration (at times) is a significant indicator of this:“There

are images of the garden and tree bearing fruit which May is so tempted to eat”. The answer is well-structured and coherent in

spite of the presence of a substantial number of small lapses in the quality of written expression throughout (“dieing”; ‘comparitive”;
"Tattler”; "foibbles” - all in one section). Context is addressed effectively throughout the answer: this is generally evaluated clearly and

appropriately (rather than with the consistent excellence required for a Level 6 answer).

The answer is better than merely competent’but does not meet the requirements of the ‘excellent’Level 6. Level 5: 23/30.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 6: Ibsen and Rossetti - Level 6
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EXAMINER COMMENTARY

This is a succinct answer which demonstrates signs of substantial ‘excellence’in its focused, intensive approach to the texts and to
the task. The candidate is notably impressive in the way in which he concentrates both on the requirements of the question and
on the demands of the dominant Assessment Objective (AO3 - contexts). The material presented is “‘consistently developed”and
“consistently detailed”and the very opening sentence establishes the tone effectively with mention of “patriarchal 19th century
Europe”. Comparative analysis of the two texts is sustained, excellent and consistently detailed throughout.

This excellent response demands recognition in the highest mark band. Level 6: 28/30.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 7: Goldsmith and Chaucer - Level 6
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EXAMINER COMMENTARY

This is an erudite and fluent response to the texts and to the question. Aspects of the answer demonstrate clear excellence. The
essay is coherent and detailed — and a number of named critics (Kittredge, etc.) are cited to inform different interpretations of the
texts. Comparative analysis is sustained throughout the answer and this is often consistently detailed. The candidate is notably
proficient at meeting the requirements of the dominant AO(3): consistently developed and detailed understanding of contextual
factors is apparent and this is expressed effectively ("During the late 1300s when Chaucer was writing...").

The answer clearly deserves to be rewarded in Level 6: 27/30.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 8: Wilde and Chaucer - Level 6
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EXAMINER COMMENTARY

This is a very strong answer with many ‘excellent’qualities. The answer is notably well-structured and is expressed with clear
sophistication (“economic nexus”). The candidate clearly has a strong grasp of the plot of both texts and - rather than simply
recount these — she uses this to address the specific requirements of the question (and the demands of the relevant AOs) and
embellishes her response with points of original interpretation (AO5), with fascinating contextual details (AO3 - such as those
relating to historical staged performances), and with evidence from named critics. At all times the comparative analysis presented is

consistently detailed and characterised by undoubted excellence.

Clearly this is an impressive Level 6 script which meets all the requirements of the assessment criteria in the middle of that mark
range. Level 6: 28/30.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 9: Ibsen and Rossetti - Level 5
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EXAMINER COMMENTARY

This is — to some extent — a‘good’ response which offers a wide-ranging, adequately focused response to both the question

and the chosen texts. The presentation of ideas is sometimes merely ‘competent’ but the focus on contextual material (the
dominant Assessment Objective — AO3) ensures a mark just into Band 5:“Ibsen’s marriage with Suzanna Thorneson”; “Rossetti

had a close friendship with a man name [sic] John Brette” There are some comparatively minor issues with the Quality of Written
Communication in the answer but the comparative analysis of the relationship between the texts is sometimes “good”and at times

“clear”. The answer is substantial and always highly competent in its approach.

The essay clearly satisfies all the requirements of the Band 4 criteria and — at times — presents ‘good’ qualities so that it merits a final
‘borderline’mark in Level 5:21/30.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 10: Wilde and Chaucer - Level 5
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EXAMINER COMMENTARY

This is a notably lengthy, extended response to the question. The answer is lively and suggests that the candidate has engaged
positively with both texts (and their critical concerns) and considered them in relation to each other with some originality. The
answer is therefore ‘good’ at times — notably in its approach to AO4 (comparison) and AO5 (interpretations). Others aspects of the
answer fail to live up to this promise. The expression of ideas (AO1) is straightforward and clear rather than coherent and accurate.
Contextual material (AO3 — the dominant Assessment Objective in this part of the paper) is not always handled astutely —“many
contemporary playwriters used this concept”.

There are therefore borderline qualities to this answer (Levels 5/4). The overall effect is of a highly competent — but not solidly ‘good’-
response and a mark at the very bottom end of the Level 5 range would therefore be appropriate. Level 5: 21/30.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 11: Wilde and Chaucer - Level 5

9. In “An ideal Husband” the central, seemingly most important character within the play, is
that of Robert Chiltern. He has a well-respected job in parliament, and is highly thought of
by many people throughout the play, especially his wife, Mrs Chiltern. Despite this, the
reader later discovers that he came to his power by writing a letter selling government
secrets and from there, managed to work his way up the ranks. One of the most
manipulative characters within the play, Mrs Cheveley retrieves this letter from Robert
Chiltern and uses it to her advantage to blackmail Robert into helping her with her
investment in a canal scheme. Therefore, although the character who seems the most
important and powerful, and is a male, is actually under the control of a woman.

Likewise, in “The Merchant's Tale”, January a sixty-year-old knight living in Lombardy, seems
very knowledgeable and highly thought of at first within the poem, yet later the reader
discovers, that is far from reality. January informs us that he has fought many brave and
courageous battles and that now he is on the search for the most beautiful woman he can
find to marry and produce an heir with. As January was scouting for possible wives, he
happens to come across one and as Chaucer describes:

"He banished all the others from his heart/ He chose her on his own authority/ For
love is always blind and cannot see.."

Later, after only two months of marriage, January tells the tale about how he knows ali
about marriage, exactly how it works and how wonderful it is. Yet, despite this, towards the
end of the poem, January goes blind, potentially metaphorically blind with love, and his
young, beautiful wife has an affair with another man in a pair tree, with her husband stood
at the base. Inevitably, although it seems as though January holds power over May, the
reality is very different.

Despite Mrs Chevely seeming to be the most powerful character throughout the play, the
tables are constantly being turned with Robert Chiltern. At the beginning of the play, as
mentioned before, Mrs Cheveley has the power over Robert to destroy his career and
potentially lose his wife and home, along with his status. Mrs. Cheveley announces to Sir
Robert that he is in his current powerful position because he cheated early in life:

“And now you have got to pay for it. Sooner or later we all have to pay for what we
do”.

Acting as Sir Robert’s worst nightmare, she announces he is not going to get away with his
crime. He ends up agreeing to give her what she wants to avoid a scandal. He will have to
commit a second crime to cover up the first one and to me, | see this as a foolish act, yet it is
an awkward situation to be put into and it is understandable as to why Sir Robert Chilton
would act foolishly, as by admitting the truth, it would not just make him look like a fool, but
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also his wife. Nonetheless, | feel that the reader can provide some sympathy towards Robert
Chilton, as Wilde portrays his character as not having bad intentions.

The power switch occurs when Robert finally has the letter back in his possession, thanks to
the help of his dear friend, Lord Goring and once again, it seems as though it is peace
restored and crisis diverted once more. Despite this, there is another shift in power, when
Mrs Cheveley manages to intercept a letter from Mrs Chiltern to Lord Goring claiming:

“I need you, | want you, | need your help, | need to see you".

Once again, she has the power in the situation, and aims to try and destroy the couple’s
marriage and happiness, which is in my opinion due to the fact that she is jealous of Robert
Chiltern and Mrs Chiltern being happily married, despite the deceit that is somewhat hidden
under the carpet.

In Geoffrey Chaucer’s “The Merchant’s Tale” Damien has power and control over may,
essentially. He manages to persuade and pursue May into having an affair with him, right in
front of him. Damien has power over January too as he somewhat manipulates him and
takes his wife away from him. January is completed blinded by love and thinks that what he
has with May is completely wonderful. He believes that he is great in bed, yet from what we
can attempt to see from May’s point of view is exactly the opposite. He is “an old man with
white hair like snow”, yet she is young and beautiful, she does not want to spend her life
with him. Therefore, when Damien is taken ill, January sends his wife to go and visit him as
he seriously doubts anything, especially with someone who was even a guest at his own
wedding. Yet when May does visit, Damien is slipping love notes into her hand and
eventually the desire from May is reciprocated. As a result, | believe that it is not just the
case that it is the men who seem more powerful over women, that they can in actual fact be
more powerful than women.

Robert Chiltern has power over his wife, and unlike in Chaucer’s “The Merchant’s Tale”,
where January thinks he has control and power over his wife, in “An Ideal Husband” it is the
case that Robert has power over Mrs Chiltern. When Mrs Chiltern is informed by her
husband’s wrongdoings in regards to his status and his job by Mrs Cheveley, Mrs Chiltern
refuses to believe that her husband could do such a thing wrong. Mrs Chiltern sincerely
believed that her husband was “an ideal husband” and could do no wrong:

“He would not do such a thing!”

Therefore, this proves that Robert Chiltern had the power within their relationship into, not
necessarily intentionally, deceiving his wife.

Both May and Mrs Chiltern have the ability to lie to their husbands. In the case of May, she
guides her blind husband to the secret garden, in which she had made a wax key for Damien
to enter, and made him wait at the base of the tree for her to climb up and get a pearin
which she was craving. When she climbed the tree, there was her secret lover Damien
waiting for her arrival and not long after they began to make love:

“He lifted up her smock and in he thrust”
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Meanwhile, in a sort of sub story, two Gods are discussing the situation between May,
January and Damien. One God claims that he will allow Damien to see again, but only when
the time is right and the second God said that they would allow May to be able to lie her
way out of doing something wrong. When May is making love to Damien in the tree,
January’s sight is restored and he can see once again, when he looks up he can see the
misfortune take place. When May descends from the tree, he confronts her about what
happened, yet may has the ultimate power again as she has been given the ability to lie her
way out of the situation and January believes her tale.

In “An Ideal Husband” when Robert Chiltern enters Lord Goring’s house with the letter
which was sent to him from Mrs Cheveley to discover his wife there, he demanded to know
why she sent such a letter and to whom. Mrs Chiltern has the ability to lie to her husband
claiming that the letter was meant for him. Mable and Goring also accompany her lie and
back her up. This therefore shows that at one point throughout the play by Oscar Wilde,
Mrs Chiltern did have power over her husband Robert as he believed her lie, proving that
although men may seem to be more powerful than women, the reality can sometimes be
different, in both cases with “The Merchant’s Tale” and “An Ideal Husband”.

Despite this, Mrs Chilterns lie is later admitted due to her being forced to confess, shifting
the control of power within the situation. Robert is handed the power to decide whether he
wishes to forgive his wife or not. This shows that men can actually be more powerful than
women and that the title of this essay is not truly correct.

When both “The Merchant’s Tale” and “An Ideal Husband” were written, they both were
within a time period whereby it was expected that men should be seen as the ones in
control. Yet both of these authors in some way or another, manipulate this so that thereis a
shift in control of power so that it is not always the men who are in control, although it may
seem this way on the surface, but actually in reality it is usually the women, just as the title
of this essay suggests.

In the video that we watched of “An Ideal Husband”, the plot follows the play very well. In
all cases, it seems that the men are the ones with the ultimate power, yet it showed very
clearly how manipulative and how powerful characters like Mrs Cheveley really are.

Overall, | believe that in “An Ideal Husband” that Lord Goring is the most powerful character
as he has control over quite a few of the other characters within the play. He has power
over Mable, as she is quite evidently in love with him, yet he tries to pretend his is unaware
of the situation, and she seemingly gets frustrated with him, providing evidence that she is
under his control. Also, he has power over Mrs Chiltern, as she goes to him with her
problems and helps cover up her secret. Finally, Lord Goring has control over Mrs Cheveley,
for the entirety of the play. He discovers very early on that she has stolen a brooch that he
once gave to a relative and he threatens to reveal that she is a thief. Even when Mrs
Cheveley gave Lord Goring the opportunity to marry her for Robert’s letter, Goring refused
to give in to her, yet still manipulated the situation to get hold of the letter eventually.
Therefore, | believe that the play of “An Ideal Husband” seemingly disagrees with the idea

54 © OCR 2017




A Level English Literature Exemplar Candidate Work

that although men may seem to be more powerful than women, the reality is very different,
as in this case, | do not think this is true.

Finally, in “The Merchant’s Tale” May, throughout the poem, has had control over January
and Damien. She could have quite easily just ignored Damien’s love letters and so on, but
she chose not to. The fact that she was also given the power to lie to January and for him to
believe everything she said to be true, shows that she has the ultimate power within the
poem. This subsequently proves that men may seem to be more powerful than women, but
the reality is very different. As a resuit, | think that it really depends on the novel, play or
poem as to whether it is men or women who have the power within. These plays and
poems, prove that although the time period in which they were both written than men were
expected to be the ones with all of the power, subtly, it could be either or.

EXAMINER COMMENTARY

This substantial answer offers a good response to the set texts and to the question. The candidate engages with both texts in a lively
- and sometimes original - manner and offers a number of personal responses (sometimes employing the first person — AO5):“In the
video that we watched of An Ideal Husband..." The argument presented is adequately well-structured although some lapses in the
expression of written ideas are evident (“...get a pear in which she was craving..."). Contextual material (which is at the heart of the
dominant Assessment Objective [3] for this part of the paper) is presented with clarity and appropriately but without the sense of
consistent development and detail required for a mark in the top Level. Again, the comparative analysis of this pair of texts is‘good’
and clear'rather than ‘excellent’in this answer.

A mark for the essay (which is clearly better than merely ‘competent’) in the mid-low range of the Level 5 band is therefore
appropriate for this answer. Level 5: 22/30.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 12: Wilde and Chaucer - Level 4

9, ‘Men seem to be more powerful than women, but the reality is very different’

The question of gender is one that has been written about since the beginning of
literature, it has intrigued people for centauries with the different ways men and
women are portrayed and interact with each other. These portrayals go through
metamorphosis through time, changing and being re shaped by the period it has been
written in. A common theme is, until rather recently, men have always been shown as
the dominant gender and women there subservient. Now there has been an
invigoration, pieces such as ‘A Handmaid’s Tale’ and ‘An idea Husband’ have been
written, highlighting the strength and determination of the female gender; opening a
new door to literature. Hundreds of years before the latter texts Geoffrey Chaucer
wrote his ‘The Canterbury Tales’, featuring ‘The Merchants Prologue and Tale’.

Chaucer wrote his poem in the medieval period, a time of chivalry and the feudal
system. A time where you would presume questions of sexuality and gender would be
taboo, yet Chaucer writes openly and with a very modern mind set of the world we
live in. He writes about a variety of characters such as ‘catfish’ like January, ‘freshe
May" and balanced ‘Justinus’. Chaucer mocks January’s blinkered view on life, and
how he thinks he can cheat God by getting married at the end of his life, finally
thinking of his ‘soul” and the “paradis’ he wants to go to. Using May to achieve his
fantasy and twisted desires, belittling her due to her age and gender: a big mistake.

Wilde is writing his play in the late Victorian to early Edwardian period, where
ironically the subjects of sex, basic human functions and gender are silenced, only to
be uttered in their infamous yellow bound books. In Victorian England the irony
being that this was a period where gender stereotypes would presumably be less so,
when in reality it was arguably the time it meant the most. Woman and Men had to
comply with societal norms and what was expected of them based on their gender and
social status., Through out this play it is this concept that Wilde is playing with, how
the genders are expected to act, and how they actually act. Wilde is seemingly
paradoxical, speaking of the ‘ideal’ marriage between the Chilterns, when really a
ruthless female protagonist is challenging it. This is a joke within Wilde’s comedy,
that in matter of fact a woman ‘holds all of the cards’ and that nobody can meet the
ridiculous inhuman expectations of genders in the challenging Victorian society, so it
turns to lies and deceit.

January views women as disposable objects, and as a knight all the women socially
below him sadly are. He has lived a life answering only to his ‘bodily delights’ and
ignoring any sense of responsibility, he believes he is in complete control. He finally
decides it is time to get a wife, to please God, as religion was a huge part of medieval
society. He marries ‘freshe May’ who he hopes he can shape like ‘hot waxe’ not like
old widows ‘who knowe to much’ about married life and how to get what they want.
May and January are married, May is in control from the beginning because it is
inferred that they did not actually manage to consummate their marriage, leaving the
readers to question whether with out this vital element was it actually a wedding and
can it condone what May is later to do?
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Just like May, Mrs Laura Cheveley uses her appearance and sexuality to gain what
she wants, it is all a ‘game’. Both of these women are or have been lusted after by
men, they are desirable and both of them know this. Laura began a flirtation with a
corrupt member of parliament and discovered that Robert Chiltern ‘sold state cabinet
secrets’ to improve his position in the houses of parliament. She too does this with a
pervious lover Goring, even offering him a marriage which is something typically
done by the man. Further more she has had numerous marriages and an inferred
divorce, which is something that would not be widely accepted at all in Victorian
society.

A consistent factor through out both texts is that women only seem to have dominance
through their beauty and their sex appeal. They are not dominant through their
intellect or social standing. The use their feminine ways to get what they want, they
do not earn it they seemingly take it with force. This is applicable to May more so
than Laura, May would have been illiterate and unable to read because she did not
have an education. Where as, Laura has the potential to gain respect through her
intellect rather than her lascivious nature. She is seemingly well educated and has
good political knowledge, even though she was apparently not very ‘well behaved’ in
school. Despite the latter point in her cavalry of argument she does not chose to use
intellect as her weaponry, she uses her sexuality.

January is deceived by May from the beginning of their marriage, Damian decided he
wanted May on the night of her wedding from then on residing in his bed in a love
sick stupor. May now has economic support, social status and her lover, all are not
found in the same person though. May is supported by January, even though she
pursues in a flirtation with Damian, her husbands ‘squire’. Alternative opinions are
highly debated to whether May is more powerful than January, because even though
she is seemingly in control making a mockery of January he results in having an heir
to his family name, when in reality that is all he really wanted from this marriage. It
raises questions to who is the real dominant character, Damian has lost his possible
child and taken away from him and May has to stay married to him carrying a child
that is most probably not his.

I think the men’s mistake in ‘An Ideal Husband’ is under estimating Laura and the
lengths she will go too to get what she wants, they think of women as weak breakable
creatures. When in the reality of ‘An Ideal Husband’ women are the most durable.
Lady Chiltern I feel represents this perfectly; she has remained durable through
everything and remained a good and honest person, a person that she and her husband
are proud of. Even though at times her views are a little extreme, she is consistent and
her opinion is not changed.

When considering the scandal within both pieces, Chaucer is definitely more
intriguing and the Wilde seems rather minimal in comparison. May in Chaucer is
much more three dimensional, and relatable on a humanistic level. Many more people
will be able to relate to how May is feeling and acting rather than that of Mrs
Cheveley. The fact with both women is that they both have the potential to ruin a
man. May could ruin that of Damian, showing him to be and untrustworthy adulterer
resulting him to lose his only form of income and position on society. Yet May cannot
really ruin January, to bring him down she would have condemned herself too, if not
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worse. He is her financial income, her provider and her protector she would not be
able_to cope alone, However much she dislikes it she needs him. Mrs Cheveley has
nothing to lose, she already has a bad reputation and that is when she becomes a big
threat. What she does will not hurt her in any way, it would only given her a chance to
save her self. This personal connection to succeeding in getting the ‘parliament to

pass the h?ll’ makes her all the more ruthless and determined. She has nothing holding
her back, just everything to gain.

Concluding that within both of these texts the women are the dominant characters, to
the male’s dismay. They are the driving forces of their plot lines and help the ’
develo;?mcnt of the texts. Men are portrayed as powerful, but it is a fagade one which
a seemingly created by the women and believed by the men.

EXAMINER COMMENTARY

This is a lively answer which engages with both set texts in a proficient way — and clearly more than ‘some attempt’is made to
address the question and the Assessment Objectives. Overall the response is competent: there are substantial lapses in tone

and content which prevent the answer being given a mark in either Levels 5 or 6. Contextual matters are addressed with some
competence - although there is a tendency for these to be sweeping at times ("...the medieval period, a time of chivalry and the
feudal system”). The expression of ideas (AO1) also lacks sophistication at times (“He finally decides it is time to get a wife”) and the
argument presented is sometimes driven more by narration of plot than by analysis. The comparative discussion of the relationship
between the texts is competent though and the candidate always makes more than merely 'some attempt'to refer (at least
implicitly) to different interpretations.

Ultimately this response should be rewarded with a mark towards the bottom end of the range in Level 4. There are clear signs of
‘competence’throughout — and there is more than ‘some attempt’ made by the candidate - but the overall result does not meet the
criteria of higher Levels. Level 4: 17/30.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 13: Ibsen and Rossetti - Level 4
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EXAMINER COMMENTARY

This response begins soundly and with some competence and gathers in strength. The ultimate effect is of an answer of substantial
competence which is wide-ranging but which does not always focus on the requirements of the dominant Assessment Objectives
for this section of the paper. Contextual comments made are indeed rather generalised at times (“In Norway ... womes [sic] roles
were centred round being a housewife”). There is substantial reliance both on the roles of other readers in the response — and (at
times) on a rather narrative approach. Nonetheless the answer presents some highly competent understanding of the significance
and influence of contexts.

This is an answer of considerable competence which deserves to be recognised in mark Level 4: 19/30.

© OCR 2017




A Level English Literature Exemplar Candidate Work

QUESTION 11

‘Conflict in literature generally arises from misunderstanding’

Script 14: Goldsmith and Chaucer - Level 6
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EXAMINER COMMENTARY

This substantial and engaged answer meets some of the requirements of the top mark Level: comparative analysis (AO4) is at times
excellent and consistently detailed. Clearly the candidate has engaged positively with both texts and the response shows signs of
lively personal reaction. AO3 (‘context’) is the dominant assessment objective in this section of the paper. Although the essay shows
encouraging ('very good’) signs of awareness in this area it is sometimes the case that material cited is presented implicitly rather
than explicitly — and without always supporting the specific terms of the question relevantly.

The 'borderline’mark (Level 5/6) for this answer would therefore be appropriate. The essay is very good with some hints of
excellence. Level 6:26/30.
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QUESTION 12

‘Rank and social status are enemies of happiness!

Script 15: Ibsen and Rossetti - Level 6

68 © OCR 2017




A Level English Literature Exemplar Candidate Work

69 © OCR 2017




A Level English Literature Exemplar Candidate Work

70 © OCR 2017




A Level English Literature Exemplar Candidate Work




A Level English Literature Exemplar Candidate Work

EXAMINER COMMENTARY

This is a lively, substantial response to the question. The candidate knows both texts well and builds on this knowledge to construct
a fluent and - at times — erudite response to the demands of the question. The answer is not without fault in its construction but

it does clearly satisfy the requirements of AO1 in the top Band with its coherence, detail and accurate register. This is an answer in
which both the approach to comparison (“excellent and consistently detailed”) and the use of context (developed, detailed and
appropriate to the question) are notably strong.

The response clearly meets the criteria of the top Band but without satisfying these at the very highest level. Level 6: 27/30.
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QUESTION 12

‘Rank and social status are enemies of happiness!

Script 16: Goldsmith and Chaucer - Level 6
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EXAMINER COMMENTARY

This is a very good (often ‘excellent’) response to the texts and to the question. The response presents both lively and erudite
elements: clearly the candidate has effectively focused on the requirements of this section of the paper. The sustained nature of the
comparative analysis presented throughout is impressive. Careful use of the word ‘conversely’at the start of a paragraph, for example,
gives a straightforward but telling and effective direction to the candidate’s writing. Contextual references (AO3 - the dominant
objective in this section of the paper) are indeed well-developed and integrated throughout the answer. The answer is not without
(minor) faults.

Clearly this impressive and reassuring script requires a mark comfortably situated in the middle of the top Level (6). Level 6: 28/30.
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QUESTION 12

‘Rank and social status are enemies of happiness!

Script 17: Wilde and Chaucer - Level 5

‘Rank and Social Status are enemies of happiness’

In light of this view, consider ways in which writers explore the effects of rank and social status. In
your answer, compare one drama text and one poetry text from the above lists.

Both ‘An Ideal Husband’, as written by Oscar Wilde, and ‘The Merchant's Tale’ by Geoffrey Chaucer
represent the social views on women and marriage of the time. What is evident to see through both
texts is the fact that ahiding by these rules often leads to unhappiness, and can also lead to the over-
idealising of marriage itself, on the whole. Whilst characters within Chaucer’s novel may feel as
though the issue of class does not affect them in the slightest, the reality is that their subconscious
feels far different. Similarly, the fact that all of the characters within Wilde’s play abide by all of the
social views of the upper-middle classes means that a lot of them are actually deeply unhappy in
their lives, and are supposed to fight against the very basic qualities of human nature,

Firstly, what is evident to see throughout Chaucer’s ‘The Merchant’s Tale’ is the fact that the
majority of the reason behind which he is marrying January is through, to some extent, the
normalities of a married life itself and how both society and God will view him. January appears to
marry May to simply make up for all of the bad things in which he has done throughout his lifetime,
and this leads to him completely over idealising the sacred institution. For example:

“For wedlock is so esy and clene

That in this world it is a paradis,

Thus seyde this olde knight that was so wis,

And certeinly, as sooth as God is King,

To take a wyf is a glorious thing”

January appears to think that simply through going by the normalities of a married life he will be
forgiven for all of the sins in which he has committed throughout his lifetime, and that his position
within the eyes of God will be far better than before. This idea of simply marrying through the
normalities of upper-middle classes is represented well within ‘An Ideal Husband’ by Lady Markby:
“Nowadays people marry as often as they can, don’t they? It is most fashionable”

What this quotation illustrates is the fact that the social structure of Victorian society required one
to be married, as it is simply something that people of a certain social class do. Marriage within
Wilde’s play is seen as a fashion of the modern day, as oppose to a sacred institution in which it was
originally intended to be.

Moreover, what is interesting to note with a character such as Lord Goring is that he does not
constrict himself to the expectancies of Victorian society, and it is exactly because of this that he is
one of the more content characters within Wilde’s play. For example:

“To marry oneself is the beginning of a life-long romance”

Whilst this may appear to be self-centred and selfish, it actually demonstrates the hypocrisies of
Victorian society’s idealistic views of the matter of marriage. With Wilde's play, the expectance of
members of the upper-middle classes for everyone to simply be perfect is to fight against basic
human nature. What both texts show is that to confine oneself to the expectancies of society only
causes for human nature to break out of the chains in which people are expected to be held. This
links well with ‘A Merchant’s Tale’, as the irony used by Chaucer throughout the play is to illustrate
the fact that the rules of the Church were so unrealistic that eventually no one abided by them,
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including January who had been with many women before his marriage with May, and indeed May
herself who broke the law of obedience with her affair with Damian.

In addition, May is a perfect example of the extreme stresses in which social ranking plays on ones
happiness. She is subject to the sexual desires and social demands of January, who himself is many
years her senior. Her unhappiness is evident through her affair with Damian, as well as
simultaneously the lack of attention in which she pays January. The views Western society at the
time meant that nothing mattered except the class, money and power of Men, and women were
simply expected to abide by the rules which were enforced on them. The only reason in which May
eventually marries January is due to the social mobility she gains from this transaction. The reasons
behind her misery are evident through the quotation:

“He lulleth hire, he kisseth hire ful ofte,

With thikke brustle of his berd unsofte

Lyk to the skin of a houndfissh, sharpe as brere

For he was shave al newe in his manere”

What this quotation illustrates is the sheer incompatibility between both of the characters in the
play (as well as their names January, meaning cold winter, and May, the warmth of spring}, and it
pays perfect testament to the notion that the rules of society ruin the happiness in which one could
potentially feel in life. Similarly, the views on sexuality at the time in which ‘An |deal Husband’ was
written meant that people were expected to, as mentioned before, fight against basic human
nature, and one could say, basic civil liberties. Similar to the unrealistic expectations of the Catholic
Church within the earlier part of the last millennium, many Victorians simply fought against them
and paid no attention to them at all, and this is evident through the name the ‘naughty nineties”
which was given to the last decade of the 19" century to represent the promiscuity of the society at
that time. Wilde himself, although writing with extreme melodramatic techniques that Victorians
adored, also ironically did not allow himself to be dominated by the demands of society at the time,
as his homosexually and lascivious encounters eventually resulted in his imprisonment.
Furthermore, both texts show that as mentioned before, to ultimately achieve happiness, people
must go by what feels right within their nature, as oppose to going by the rules in which society
dictates upon them. Ultimately, what we learn through Wilde and Chaucer’s texts is that ultimately
this is exactly what people do, and it is because of this that they are far more content than before.
For example, Mabel Chiltern exclaims:

“An ideal husband! Oh | shouldn't think | would like that! It sounds like something from the next
world..... He can be whatever he chooses. All | want is to be a real wife to him”

This completely supports the notion that rank and social statues are enemies of happiness, as by the
end of each text, all of the characters have admitted to breaking the basic rules that are the
foundation of their societies. Within ‘The Merchant’s Tale’ although January is initially saddened by
May’s decision to have an affair, it ultimately leaves him with the prospect of having a son;
something which, he believes, will place him in a greater position within the eyes of God. What's
more, the affair in which May undergoes means that she is able to fulfil of her basic desires that
simply cannot achieved with someone who is completely physically incompatible with her.

In conclusion, what both texts illustrate is the very simple fact that rank and social status are
enemies of happiness. This is evident through the way in which the characters act throughout both
pieces of literature. The irony behind both texts is the fact that those who make the ultimate
decision to go by human nature are ultimately far happier than those who do not. For example, Lord
Goring who, for ali of his life up to this point had not been married, did not abide by the ridiculous
rules in which Victorian society enforced upon him and ultimately it is because of this that he was far
happier. Contrast this with the Chilterns, especially Lady Chiltern, and we can see that exactly the
opposite is true. With her idealistic views on the way in which life should be lived she aimost
destroys her marriage with Robert, and the reality of her individualistic ways also ultimately
contradicts the morals in which she has laid down.

79 © OCR 2017




A Level English Literature Exemplar Candidate Work

EXAMINER COMMENTARY

Some aspects of this answer are ‘good’ The essay is notably strong in its consideration of context — and the fact that this is the
dominant AO (50%) for this section of the paper ensures that the candidate meets many of the criteria for a Level 5 answer.
Contextual evaluation is good, clear and — often - lively (“the 'naughty nineties”). These good elements in the answer are also
balanced by less positive achievements. For AO1 we see a well-structured, clear argument but also some lapses in both expression
and ideas (“Chaucer’s novel”). Textual knowledge is sometimes impressive but it is notable that the candidate chooses to use lengthy
— rather than pithy — quotations to back up his ideas. There is some good (implicit) recognition of different interpretations of the
texts and comparative analysis is often clear.

Overall therefore the essay meets many of the criteria of the Level 5 Assessment Objectives and would receive a mark in the bottom
half of that range. Level 5: 22/30.
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