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AMERICAN LITERATURE
QUESTION 1

Write a critical appreciation of [the] passage, relating your discussion to your reading of American

Literature 1880-1940.

Script 1: Question 1: Unseen - Level 6
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EXAMINER COMMENTARY

This is an excellent answer, showing confident knowledge of the topic and sensitive reading of the passage. The candidate’s

own written style is consistently eloquent, offering telling phrases such as ‘exuberant living without clear direction’ which show a
sophisticated understanding of the passage. Discussion of the imagery of technology, the use of triplets and the sense of rhythm
and movement developed through sentence structure show that the candidate has an impressive command of critical writing;
however, the balance of the answer ultimately tips a little too far into historical and literary context to achieve full marks.

Overall, this is an excellent response and would receive a mark high in Level 6. 29/30.
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QUESTION 2 (a)

‘Much American literature explores the theme of isolation. By comparing The Great Gatsby with at least

one other text prescribed for this topic, discuss how far you agree with this view.

Script 1: Question 2a: ‘The Great Gatsby’ and ‘The Grapes of Wrath’ — Level 6
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EXAMINER COMMENTARY

This answer demonstrates excellent understanding of both texts and of the context. The argument is well structured and coherent,
although the texts could have been brought into more frequent contact with each other to aid comparative analysis. Discussion of
Gatsby is particularly strong, showing a sophisticated understanding of Gatsby’s social isolation in comparison to other characters in
the novel. The discussion is weighted somewhat towards Fitzgerald; for full marks, a more even treatment of the chosen texts would
be expected.

Overall, this is an excellent response and would achieve a good Level 6 mark. 28/30.
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QUESTION 2 (c)

‘The ideals of freedom and opportunity are central to American literature’ By comparing at least two texts

prescribed for this topic, discuss how far you have found this to be the case.

[30]
Script 2: Question 2c: ‘The Grapes of Wrath’ and ‘The Age of Innocence’ - Level 6

The ideals of freedom in American literature are certainly explored, but are by no means

central principles which are always upheld. Indeed at times it would seem that narratives

1524 )
L ¥
seek to violate these themes. In The Grapes of Wrath the Joads are spurred on by their
quest for freedom (or at the very least a quest for life over squalour), only to find that this \
9 20
goal is elusive and unnatainable rcher in'Edith Wharton's The Age of J'nnacenceL ’J '

finds himself increasingly trapped by societal convention, and eventually even his own wife.
Thus, it may be argued that freedom and opportunity apé central to American literature if

L1

¥ v 5 f 'I l j
only for the purpose of being undercut by reality. Makrt vaore r( ; t |
i,ﬂ;.’xm_{'j r’3 ,-f_,n'l;f ve i) fl‘l]"?‘.'{.;:_/"j i::'ll_ﬂ?ip'// i e }9 !J'L-.J'FE*H— e fi"-"?{ W

In any capitalist society, one’s economic position plan,'s a hugely imporant role in one’s
opportunities and therefore freedom. In The Grapes of Wrath, a need for money is what
forces people in society to turn on each other. When Casy and Tom discover that the driver
A the tractor that was ‘raping’ the settlements was Joe Davis’ boy’, a feeling of betrayl
permeates the narrative., with Tom accusing him of working “against [his] own people’, to
which the driver replies that ‘| got damn sick of creeping for my dinner — and not getting it".
In this circumstance, a desire to live and to support his family has trumped any moral
agency he has in his own life. Furthermore, the use of ‘creeping’ gives a subtle imagery of

the driver as week and exploited, and his nihilistic response after further criticism that

‘there’s nothing to do about it’ would séem to negate any principles of freedom of

AoS

-(pp-urtun’rty. Franz Eugene Cruz comments on the “sad irony’ of the destruction of dreams
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and the advent of isolation — in a society where freedom s c\hy;ﬁu/ned, people only seem

capable of fulfilling roles which have been<reated for them. A similar sentimenf can also be

”
found in Wharton's Age of Innocence, where the first mention of women is as a group,

describing the whole gender ash?ﬁtn:t of the system’ = completely stripping them of any

agency over their own identities?let alone their collective role in society. However, in

contrast with Steinbeck’s Wharton at times seems to present characters as happy

to live in a world with pre-written roles and less freedom, with Newland pondering that

‘thére was no use in trying to emancipate a wife who had not the dimmest nutw she

was not free’ — portraying May as happily imprisoned within the conventional. One must /
!

)
remember however that The Gapes of Wrath was published during the rise of communism,

which actively critiqued the way in which a capitalist spfiety entrapped its citizens in
economic roles as the bourgeiouse or proleteriat, with the the Communist Society \Lf

publishing the infamous pamphlet Whot is Communism? in 1936. With this understood, one

might sense a venom In the description of how a poor man ‘must bend his back and pull his |'

long bag between the cotton rows, hafnust go on his knees like a penitent across a
cauliflower a pap¢h’ (my emphasis), with ‘must’ demonstrating the unavoidability of \J/

subjugation in contemporary American society. Interestingly, this is not the case in The Age ,r'E D {I

of Innocence, where Archer ‘exercised the profession of the law in the leisurely manner Ir
common to well-to-do New Yorkers' —with the majority of his imprisonment due to social V
convention and societal rules, not economy. However, for Steinbeck the ideals of freedom

and opportunity are inseparable with the concept of a need to make money, with Jenn

12 © OCR 2017




A Level English Literature Authentic Sample Candidate Responses with Comments

—

Williamsen commending Steinbeck’s ‘literary realilsm’ for failing tydnmﬂ solely to the m %

literary trope of the ‘American Dream’.

Whilst both Steinbeck and Wharton avoid an overwhelming sentiment of freedom in their/
L

novels, both have characters who b & in some way synedochic of the ideals of freedom 5:3

dramatically ifcrer with jyf gaining two million jobs over these decadesdespite

and opportunity, During the and 1940z, the role of women in America ety

unemployment steadily rising, with masculinity diminishing in its importance. Thus, Ma Joad

ik
becomes a symbol of Hezdyﬂﬁﬂm with Susan ﬁhilllﬁgl seeing her as a ‘fervent gl l'\. Eg—

believer, not a pushover’. From the onset, she is ribed as having "strong, broad, bare

feet’ and "steel gray hair’ — the use of a metal lo describe hair demonstrating her stability.
she originally ‘seemed to know, to gécept [...] her position in the family’ — within the
hierarchy, with Pa above her. However, in arguably the most physical drive towards
freedom within the novel, when Pa seems to support splitting up the family temporarly, she
‘brought out a jagk handle’ (a traditionally male tool, thus already hinting at a radical gender
subversion), before “swear[ing] to Holydesus’ that she'd ‘whup’ him if he supported this
idea. The short, mostly monoslyllabic, sentences ‘She was the power. She had taken control’
are a stark contrast to her earlier position — now as the physical embodient of an attribute
(‘power’), and with that comes agency, and therfore freedom. Whilst a strong
representation of freedom and the exploitation of opportuaity (in the seizing of the jack —
handle), some critics are dissappointed by this Wﬁe. Floyd C. Watkins sees this change of 5 E
power as ‘implausible’, whilst Warren French views Ma's newfound freedom as somewhat (D

‘pathetic’ as it only exists within the family which is hurtling toward erty and

subjugation — and thus barely freedom at all. Whilst the 1870s New York society in The Age
!

13 © OCR 2017
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of Innocence certainly aren’t heading towards ruin, there is also an extent to which even
characters that are ostensibly free are to some degree still imprisoned. Madame Olenska

horrifies society with her lack of knowledge of ‘immemorial custom’, and is thus free out of
ignorance, constantly rendering those in her company ‘uncomfortable’ and temporarily

gaining power over them through this surprise in much the same way that Ma does.

However, rather than her freedom bringing her happiness, she is described by May as "sad

and lonely’ = with the implicit suggestiong that there may be nothing intrinsically desriable

about freedom alone. A mﬁaéim:Cnav be drawn in The Gropes of Wrath, where Muley L/
Graves strives towards conceptual freedom at the expense of his sanity and comfort, Tom

and Casy similarly describing him as ‘the lonest goddam man in the world’, he denies the

oppression of migration by staying on land where he pust wander and hide ‘like a damn ol’

graveyard ghost’ - suggesting a kind of liffe-in-géath (supported by the nominative

determinism of his name — Muley Groves), where freedom is wholly attainable but not

desirable. This may be why for the most part, characters in the Wharton's The Age of /
innocence would rather merely believe themselves to be free despite being part of the

conventional and enjoy this self-delusion. For example, the Blenkers describe themselves as ./
‘real bohemians’ because they are one of the few families to have ribbons on their parasols,

much in the same way that an assistant working in an overpriced store in The Gropes af‘-/
Wrath enjoys teasing Ma with items she can’t afford, ‘giggl(ing] shrilly’ and laughing

delightedly’ as she ‘begs’ him to lend her ten cents, despite in reality being not much

wealthier than her. In this way, both the storeworker and the Blenkers attain freedom

through a level of self deception about their realistic opportunities.

14 ©O0CR 2017
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£°5

oo

It may be argued thatEth Stzinhu:tnd_'lﬂfl_'nartun explore the possibility of freedom

through the thoughts and aspirations of characters, without allowing them to reach the
catharsis of achiement. Wharton in The Age of Innocence would seem to present Archer as a
proto-feminist when he proclaims in an outburst that *women ought to be free, as free as
we are’, an exclamation to which Sillerton lackson responds solely with a a “sardonic
whistle’ - an episode which would seem to epitomise Wharton's attitude to freedom within
the novel — passionate drives towards freedom are met with patronising and and soft denial. /
Jackson's whistle, whilst not explicitly disagreeeing with him, causes Archer to later retract
this<Lomment. Meanwhile, T_tf;l?iﬂ_sMn which The Grapes of Wrath is set, /
President Roosevelt's ‘New Deal’ attempted to lift society out of the economic dgpfession it
was in by providing jobs and therefore increasing opportunity and freedom. Despite its
press coverage, it is arguable how it achieved, with Steinbeck in an essay titled
Storving Under the Oronge Trees criticising the federal government’s respefise to mass
starvation, commenting “we have treated our minoritiesdbominably’. Hence again, the
proclamation of freedom (in Roosevelt’'s New Deal) is met with a reality that does not
support it. Indeed, Connie’s constant idealising is never met with an explicit demoralising
response by anyone, but the reality of his situation begins to obliterate his dream of
freedom to ‘make big money and get ice’, originally speaking ‘importantly’, before
eventually muttering with ‘sullen eyes’ that “If I'd of knowed it would be like this | wuuldn’t/
of came’, before slowly disapating and dissappearing without notice. Daise Lilian Fonesca /
-
interprets the tragedy of Connie and Rose of Sharon as a classic demonstration of the lack ﬁﬁ(:’ '

for room for people who idealise about freedom in 2 grim and unhappy world.

15 © OCR 2017
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EXAMINER COMMENTARY

This is an outstanding answer, offering excellent insights into texts and contexts. The response is consistently detailed and

consistently comparative, showing a sophisticated and well-informed approach to the topic area. The opening is a little slow to
develop: the candidate allows his knowledge of the period and the historical positioning of his texts to emerge gradually in the
answer, and would do better to establish these more quickly and firmly at the opening. However, his focus on the theme of the

question and the quality of his argument, showing how freedom is perceived and restricted in very different ways in these two texts,
are of the highest quality.

High Level 6; 29/30.
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QUESTION 1

Write a critical appreciation of [the] passage, relating your discussion to your reading of American

Literature 1880-1940.

Script 3: Question 1: Unseen - Level 5
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EXAMINER COMMENTARY

This is an ambitious answer which seeks to involve a great deal of prepared material on the set novels and on big contextual ideas
such as the American Dream. However, the candidate concentrates on this material at the expense of detailed AO2 analysis of the
set passage, which is the key AO for this question; discussion of set texts and contexts should be subordinated here, and allowed to
dominate in the answer to Question 2. As it is, many opportunities for detailed textual analysis are overlooked, and some parts of the
passage - such as the list of the ‘'vagabonds of a nation’ - entirely overlooked.

The answer is relevant and shows a good grasp of material, so achieves a mark in Level 5; it remains low in that level to reflect the
relative neglect of AO2.21/30.
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QUESTION 2(a)

‘Much American literature explores the theme of isolation. By comparing The Great Gatsby with at least

one other text prescribed for this topic, discuss how far you agree with this view.

[30]

Script 3: Question 2a: ‘The Great Gatsby’ and ‘The Grapes of Wrath’ - Level 5
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EXAMINER COMMENTARY

This is a detailed response which shows a very good grasp of its material. The introduction seeks to contextualise the theme of
isolation by discussing the USA's isolationist policies between the wars; although this is an interesting idea, the candidate does

little to link it to the literary content of the answer. The chosen texts are discussed in some detail. There is a slight tendency to
narrative recount at times, but the chief flaw is that the texts are only occasionally brought into contact with each other, limiting the
opportunity for detailed comparison.

The essay is consistently detailed and knowledgeable but misses getting into the highest band because comparison is insufficient.
Good Level 5.24/30.
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QUESTION 2(c)

‘The ideals of freedom and opportunity are central to American literature’ By comparing at least two texts

prescribed for this topic, discuss how far you have found this to be the case.
[30]

Script 4: Question 2c: ‘The Great Gatsby’ and ‘The Grapes of Wrath’ - Level 5
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EXAMINER COMMENTARY

This is a clearly presented response which shows a good grasp of texts and contexts, and offers a good level of detail. The answer is
well focused on the themes of freedom and opportunity although the argument is straightforward at times. There is a fairly good
balance between texts, although the answer is more frequently focused on Steinbeck than Fitzgerald, and context is generally good
especially again in discussion of Steinbeck. The candidate emphasises lack of freedom and opportunity throughout, and could

have done more to show the contrast between her chosen texts and to acknowledge that wealth and privilege bring freedom and

opportunity which is denied to those in poverty.

Secure Level 5;23/30.
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QUESTION 1

Write a critical appreciation of [the] passage, relating your discussion to your reading of American

Literature 1880-1940.

Script 5: Question 1: Unseen - Level 4

! The possogl iy heman wiab€ swan i
lpy plishodc 1O 1929 duang g ODmé OF (€ .
WOUL S ol Cfafh - in e ~ascog@ (wé gek |
Deg cogn. OF OE _“fxuw_n’l’_tunulg_;
ke oo end 0N Dy [(metok DepcresSion |
heguns 0 19249

Inomee frsk plsagoo el oF e pasiage e
ol ‘He puginds Ac adl  doece A0  hefane |

| 1ok " The pepenmonof tnin s b~ LLARS £O

e o of tre ,!Mﬂ_n.j‘_ﬂ.m_a.uu_hﬁmg_
uostrppoble. Inéds ~Tre (reatr (Gatshbv’ use
Bixored On W0 ghream OF Dolng &0 |
baCk DOCHY - Thin W demanshxyored joog
| b2 geeon gnk atk e end OF Daliy/s
AOCR  uhilh symbdire) (ratsiogg’ :

for Dou Sy - Toluaoda 06 end of 0L AT Ve D
halr souyS ‘Oodshy belsered W0 Dre.
Yo by yeas reodlin bl Ford UA-" Mough
el Geecnn gk Sy mbderes Goethiggrs
Dot pvencan ol om n gepesal. AIC 0L
luse of D Locesl \Aose! LnkS B0 Gotchys
| doung agtiiudge o M paa wlling to ag
anuhang o win DNy over - '

_—

31 ©OCR 2017




A Level English Literature Authentic Sample Candidate Responses with Comments

Pulrboroor? , o Dl poScoge e Se0. ‘T O |
wis Chocgen WA o col 0L X idaeranCey, |
Rotng  angd Comupk exbrpvagance.”

'. The uoe of*coma et anon acyeomyve by
o ldeacabl 'ExOrOVOGANCe: £l 1 rerRae e R0
cemuncscrent of Gokshy’s Famm

Oetouned hain MLLL&M_MW@_
WMeutr Lbecaunse of D Fghteo Nl

feead mene béing paied ul JQI‘-}'.MM__
bt r.Ju"nhPr’! MM&QH_ULM______
T WAL PCChubvhen u ehe LG g ol g

Cornu e pecoplé SUcin Qa Era;:r._hq_g

weoliniy onik led o an Ly reade gl

of rrrh;ﬂhwuﬂm_m__

winen (rafshy o ‘HefAxed O wWold
SENEN wWmale L H!Q puniCh 1 Ahoal

Mey e wolflhium ,andingr (Crnapk

Chosackr in g, Novdd |
I oddason ., e Copka linOoon of P NCLy |

- | | | & RyRdss /

I L1 ME_LH*—LMM .. U a i .

and hoo eodig oee gaccelhul peoole wdl |

_Coped (NCMVLOAM O uwnD  uong pooelsr |
hod Q 1otk of beAdEF i Dre Aven Cast )
L 1 oeloN beLOUAE e weQUWL e pCople uWlif
| ool keI t0 gUCood Thin Lnes to'The |

|__ | I bropes of weodh dano how sagionkl ulre

© OCR 2017




A Level English Literature Authentic Sample Candidate Responses with Comments

e i Lo haoe ofkel oo n

(olifomia EWM_D_M
desperobl For woom Ond menty 0 Quove - )
o ; g
pOSSOGe were COMMNMOURAUY e ponnedl actud, |
‘nhj shifted sveopre ol o (Omp o COmM R,
o a mwmmﬁ_ﬁu__
M._.;g:a_umwm_ 1 (R
bid DL ACoMA A Emgnoaifd howmarcdy
plcple wirf moved goound cand e 00
h‘.rhnrrn_.n; LL ¢ hprgmfﬁ e T Com 28
sbmund un ofF DM Hoovelrules Camos Fon |
i (ropeén O wrath? (0 uwhich Mqtg;gi
wmw_m.ﬁﬂ_

i g g ,i:}_EAilg_m.Lﬂ dlmalt m}
L Wi Work T8 COmyl ivere nasmned dfter
Prefident Hebést Hoower uho Waa
| ‘v d Far D wall Strest crofh Qrftes
btang At Chech &G FOr Prea dLatun 1925
We A seo g e et of e Anenloud]

- ceom hae an indivncaiara vaeol for
Moo £e7 Preacdont belguoe Orey ha ol _
Qreat foukh (nhun . but (weftcnCe again oz |
doun onbe eak Deareikion began |

The umﬂ_r'f_mm_dl_‘.mﬂmﬁm‘g,_
. -.E . v N

© OCR 2017




A Level English Literature Authentic Sample Candidate Responses with Comments

EfEe Chve A e haghlaginlyl Yo Irantifion
I lor thecnting Satbian feaioh
freon nothang, B0 O wendDhag chigh —Stmiid
| man afl€e he madl hia wealth Gron
—+ lbooklegging. TMA aloG LUaks €O chorarkes Lol |
aa Jun Colgin ‘Ti~f (Froped Cf hrogn”
. L ek Beoon Cepling iondley tﬂ.ﬂéiazn.ﬂ@;
u ] O oEoAWd e Oof lowng and Bag |
For churkonbhe A the néid For
Coma iy pnol (EL imp it e
Overaal ,un O& paKage froYl ‘\Lodh
Hoplwwocd . Angel ' by Tromad wdlEe® = |
Wie AP Q. N OdkiAd A OF O H]&MJ___
wnn Mﬂwmmm
O O efFP S of De WLl Sreel-Ce@ln,
Wooina o 0 (el Depreciion o
\G24-1q9dq. =000 |

b

EXAMINER COMMENTARY

This answer offers some broadly competent contextual material, but mistakenly suggests that the effects of the Great Depression
lie behind the set passage rather than in its future. The candidate makes a few references to the passage, but these are generally
used as triggers to introduce longer discussions of set texts which are out of place in a critical appreciation and can only be given
limited credit. She is inclined to be heavily influenced by context, as for example when she likens the young men of Georgia from
the passage to the Okies in Steinbeck’s The Grapes of Wrath, apparently missing the point that the Okies shift from place to place in
desperation, the young men in prosperity.

Overall, the answer shows a degree of competence so attains a mark low in Level 4. 17/30.
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QUESTION 2(c)

‘The ideals of freedom and opportunity are central to American literature’. By comparing at least two texts

prescribed for this topic, discuss how far you have found this to be the case.

[30]

Script 5: Question 2c: ‘The Great Gatsby’ and ‘The Grapes of Wrath’ - Level 4
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EXAMINER COMMENTARY

This is a competent answer which covers two texts in some detail and refers to a third. The candidate supplies a range of contextual
and critical points which fulfil the requirement for AO3 and AOS5 respectively. The essay’s argument is a little weak and misses
opportunities for comparison: for example, the candidate could make clearer the strong contrast between the Okies in The Grapes of
Wrath who are struggling for survival, and Gatsby who lives in a world of privilege, even if he never quite belongs to it, and uses his
prosperity to pursue his dream.

This is a competent answer which achieves a secure Level 4 mark. 19/30.
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QUESTION 2(c)

‘The ideals of freedom and opportunity are central to American literature’ By comparing at least two texts

prescribed for this topic, discuss how far you have found this to be the case.

[30]

Script 6: Question 2c: ‘The Great Gatsby’ and ‘The Grapes of Wrath’ - Level 4
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L somnlt, IOk o ck_tuognad

EXAMINER COMMENTARY

This answer shows a competent knowledge of its two chosen texts but is inclined to discuss them separately rather than together,
so that comparison cannot be fully developed. Discussion is often at a straightforward level and inclined to privilege the plot, and
seems at times to depend on prepared material from an essay on hope. The candidate offers a fuller account of Fitzgerald than of
Steinbeck, and finds it harder to generate material about freedom and opportunity from the second text. Ideas and expression are

somewhat naive at times.

Secure Level 4; 18/30.
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DYSTOPIA
QUESTION 5

Write a critical appreciation of [the] passage, relating your discussion to your reading of dystopian

literature.

Script 7: Question 5: Unseen - Level 6

The passage taken from “/nvasion of the Body Snatchers " shows many features that
are considered typical for the dystopian genre.

The first theme to appear in the passage is that of war, As the text was written in 1954,
it is most likely that the anthor was influenced by the two world wars, as many other
dystopian writers have been. However, unlike many other dystopian texts, the passage
focuses not on the destruction and darkness of war, but rather on victory and new hope.
The feeling that

Nothing in the whole vast universe could ever destroy us

appears to have been influenced by the victory in 1945, but contrasts sharply with
dystopian novels such as “Nineteen-Eighty-Fouw-" in which Orwell focuses more on
the hopelessness and destruction that war brings, rather than the more uplifting
feelings of unyielding determination and victory,

The next theme in the passage is that of this “incredible alien life form "™ that is
described as “great pods ". From the passage alone we do not leam much about these
pods, but they seemed to have arrived from another planet and attempted to conquer
or destroy Earth. Aliens and monsters as external threats are also common features in
dystopian literature, of which the triffids in *The Day of the Triffids " and the
morlocks in “The Time Machine" are good examples. These creatures are ofien used
as symbols of the darker side of ourselves in dystopian texts.

Dystopian hiterature also often combines something unknown to something familiar in
order to link the supernatural features of the altermative universe it is set in to
something that the reader can relate to. This passage starts with the protagonist
looking up at “the incredible sight in the night sky which is a relatable action that we
associate with calming and peaceful stargazing. However, Finney then goes on to
explain that it is not stars that they are looking at, but pods that are floating across the
sky. This adds a sudden element of surprise and successfully catches the attention of
the reader.

It 15 also stated in the passage that protagonist can no longer trust his senses. Finney
writes that:
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The human mind exaggerates and deceives itself.

The idea of being deceived by your own senses also appears frequently in other
dystopias. O'Brian repeatedly tells Winston that what he thinks he has seen and the
memontes he thinks he has are false and deceptive. The idea of doublethink is also a
process of ignoring and contradicting parts of your sense experiences. As human

beings, our daily lives are governed by our senses, and we instinctively trust them.
The notion that they might be deceptive is therefore one of the greatest sources of
uncertainty imaginable, and fits well together with the other themes of dystopian
literature.

Judging from the thoughtful tone and somewhat slow pace of the passage, it seems to
be the near the end of the novel. The prota gonist is looking back at the victory of
human race, and the whole passage — even the extract from Churchill’s speech —
despite its strong diction, has a calm and somewhat melancholy atmosphere to it. As
the protagonist thinks of the many that “had lost " and how they had been “fighting
their invasion to the end" the passage conveys, even to someone who have not read
the novel, a strong sense of conelusion. The last paragraph which implies that despite
the victory, some traces of the battle still lingers adds, a final touch of uncertainty to
the passage that must have resonated strongly with the readers when it was published
less than a decade after the war,

Overall, the passage is stylistically well written, and uses a combination of longer,
complex sentences, powerful diction rather philosophical questions of thought and
sense experience, and the contrast between the familiar and the unknown to create a
unigue mood that keeps the reader’s attention until the end. In terms of genre, the
passage appears to bear more resemblance to science fiction that dystopia, but the two
genres overlap partly, and the passage definitely has many typically dystopian features.

EXAMINER COMMENTARY

This answer starts with a clear overview, contextualising the passage historically in relation to WWII and suggesting that the theme
of hope in adversity is a strong presence in dystopian writing. The succeeding paragraphs identify appropriate areas for discussion
but tend to close them down quite quickly, rather than employing the kind of detailed development which would attract Level 6
marks. The penultimate paragraph shows a strong sense of structure and tone, successfully identifying the passage as appearing late
in the novel (in fact, it is the ending). The conclusion makes a number of statements about the style of the passage; the candidate
would have been well-advised to move these ideas up to the main body of the essay, exemplifying them from the passage and

building up the Presence of detailed AO2 material in the answer.

This answer would receive a mark on the borderline of Level 6. 26/30
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QUESTION 5

Write a critical appreciation of [the] passage, relating your discussion to your reading of dystopian

literature.

Script 8: Question 5: Unseen - Level 5

5. Finney is an American novelist, this particular piece was written in 1954, nine
years after World War Two ended on September 2™ 1945, Finney had lived and
would have probably even served, witnessing the suffering it cause and what the
world was put through. I feel like contextually the time period the novel was written
in has vastly affected the way Finney wrote it and the way it would have been
received. The aliens 1 feel could represent the Germans and their Italian and Japanese
allies, after losing the war they went back home leaving the decay which what was
left after the war and the society which would have to be rebuilt. The war was an
event that involved and encapsulated *the whole human race’ everyone was involved
in some way or another, and everyone was adamant not to ‘give up’ at any cost. The
text would be received differently now to what it was in 1954, now we don't relate it
back to the war because we are living in a period out of combat: but the war would
still have been fresh in peoples minds in 1954, They would have compared it to the
war and realised the comparisons being made by Finney.

This passage by Jack Finney is quite clearly one of the dystopian genre, it adopts
many of the obvious traits and some more original ones of this picce. The seeming
protagonists of the ‘Invasion of the Body Snatchers” are the ‘alien life forms’ with
their ‘great pods’ that come a disrupt Earths peace. This is a very science fiction
image, one that was created by other dystopian writers such as John Wyndham and
Adofus Huxley with their worlds of ‘Eloi’, ‘Morlocks’ and *Triffids’. Monsters have
been written about for centurics, warnings set to teach moral lessons and deter people
from doing bad. Monsters are fictitious human creations, selecting some of the worse
paris of our selves and personifying it. For example *The Green Monster” that of
jealousy and envy and in the case of this text the ‘alien life forms’ represent the
Germans and their violent campaign through Europe.

Through out the passage there is this constant theme of war and survival. Like the
*human race” is fighting for their lives, and that they must sick together *for better or
for worse'. A tone of ‘expecting the worse, and hoping for the best” is ever present
through out, even through the ‘alien life forms® have gone, planet Earth is still
‘inhospitable’ and ‘implacable’. This never-ending struggle is picked up on, just as
P.D.James did with her *The Children of Men’, the inevitable decay of the human
race: just as in this text, the Earth is slowly killing them. Finney writes “the whole
human race’ a strong statement, portraying this collective suffering. A typical
dystopian image, everyone has to be unhappy and morbid for it to be dystopian.
Again, just as James did; nobody could have children, nobody could find a cure, and
everybody was suffering from the pandemic.

“This litile race’ a reminder 1o the reader and the dystopian science fiction theme, that
the human race are a small and weak race how ever much we like to think otherwise.
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Finney is playing on how naturally vulnerable we are within this vast universc and
how we really do know rather little. Vulnerability is something that is played on in
this passage, words such as ‘aimlessly” and ‘give up’ the fact that these people can do
nothing and they are completely at the mercy of an external force.

the most horrifying features of dystopian fiction that he adopis is that of not

* being able to trust your senses.
*] am no longer certain in my mind’,
The passage highlights state of feeling unsafe in your own body and not being able to
trust your own senses. This is picked up on in *“The Time Machine® by H.G. Wells,
when the Time traveller believed he saw hlack figures in the distance...but could not
be sure, | think this adds to the vulnerability aspect of the passage, the world is in ruin
and you cannot even feel safe in your own body; there really is no place safe from the

grip of dystopia.

Finney takes the matter of humanistic flaws, using them to make his point. He is
almost mocking human nature and the ndiculous things that we do.,

*The human mind exaggerates and deceives isell”,

As humans we do these things to make ourselves feel better, almost like a coping
meéchanism. Here our basic human nature has given the characters futile hope where
there is otherwise none, The characters “refused” to give up in the utterly hopeless
situation, because of this basic human instinct. This feature of useless hope was used
in ‘The Children of Men’, people sporadically searched for a cure and tried to reverse
the situation, but it was “useless’. Both similarly, there is always that glimmer of
hope, the “great pods were leaving” and Julian was with child. Each play upon the
success of human hopefulness and persistence, which in my opinion make the novels
much more interesting to read; when there is a chance, a fight.

Fighting is on of the most common dystopian themes; it is featured in more classic
dystopian fiction such as *The Lord of the Flies” and ‘A Brave New World" and more
modern fictitious dystopia such as ‘Divergent’ and ‘The Hunger Games'. The theme
of rebellion and dispute is what makes Finney's novel interesting and wanting you to
read on, see who wins and to what extent they go too to do so.

Finney uses personification to really express how these alien machines are moving
‘climbing through the faint mist’, adding a tone of mystery. [ think it also highlights
technological advances of the time. German planes, ships, submarines and weaponry
were some of the best the world had ever seen, technology quite like it had never been
seen before. *Climbing” suggests ease and almost elegance, these *pods’ did not find
this difficult to do and everybody looked ‘mouth agape” in ore.

EXAMINER COMMENTARY

This answer starts with quite a lengthy discussion of WWII context, including the unhelpful speculation that Jack Finney may have
served in the war; the candidate needs to move more quickly to AO2 discussion of the set passage. She goes on the structure her
answer by picking up themes or ideas from the passage and then discussing them in relation to set texts; a better technique would
take her back into the passage again, enabling her to establish some insights into form, structure and language. The candidate
selects some interesting areas for discussion and quotes some telling moments from the extract; for secure Level 5 marks, she needs
to pursue the close analysis rather than retreating to prepared material on set texts.

There is some evidence of ‘good’ quality in this answer, but it has not been fully realised; the mark would therefore be at the bottom
of Level 5. 21/30
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QUESTION 5

Write a critical appreciation of [the] passage, relating your discussion to your reading of dystopian

literature.

Script 9: Question 5: Unseen - Level 4

5. Th roughout the passage of “Invasion of the Body Snatchers” there is typical dystopian
imagery used to describe the current world, such as “faint mist” and “fierce and
inhospitable planet”. It is very common of dystopian literature to mention the dark and
gloomy whether, where sunshine is almost never heard upon:

“It was a bright, cold day in January and the clocks were striking thirteen”

This is the opening line of “Nineteen-Eighty-Four” once again mention ing the depressing,
sombre weather. Another example of this can be seen in the novel “The Children of Men®
where the author P.D. James sets her novel in the season of autumn, where the weather is
always freezing and raining. The purpose of the melancholy weather is to set the scene, and
let the reader know that the novel is not going to be that of a happy one.

In the passage there is the mention of “wartime speech” which is a theme in which a large
quantity of dystopian literature is based upon.

“We shall fight them in the fields, and in the streets, we shall fight in the hills; we
shall never surrender”,

An example of this is “Nineteen-Eighty-Four” whereby George Orwell was heavily influenced
by the World War Il and plenty of imagery is drawn from this idea, for example the giant
posters that were plastered all over Britain saying “your country needs you" are very much
like the posters covering the walls everywhere in the novel claiming “Big Brother is watching
you". A second example is the idea of Winston, the main protagonist in the novel, whose job
it is to change history and re-write the past so people are brainwashed into believing that
certain things that did happen, did not and so on. | believe that this idea is based upon what
the Nazi's told children in schools about the Jews, and the fact that they produced new
textbooks to try and control their minds and opinions.

Secondly, the passage mentioning fighting in the fields and in the streets, this can also be
seen within the novel of “Nineteen-Eighty-Four” with Winston rebelling and taking his love
interest, Julia, into the fields, which in this novel are what they believe to be the safe lands,
where there are no screens watching them, or any microphones to listen in on their
conversations, and therefore by making love to each other in the fields, they are committing
a major crime, and are rebelling against Big Brother, or in other words “fighting in the
fields”. Another example of this is when Winston and Julia hire out a reom above a shop
owned by a prole, again to make love and where they believe they cannot be seen or heard.
Essentially, they are fighting "in the streets” and defying against Big Brother once more.
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The passage of “Invasion of the Body Snatchers” is clearly set in the future, another typical
example of dystopian literature. There is the mention of “great pods” which lift and rise,
travelling through space, proving that there is advanced technology within this novel which
Is commaonly seen in dystopian literature too. This is very similar to “The Time Machine”
where the Time Traveller, travels to a different time period in his time machine to explore

life there”. Once more, this is also seen in “Brave New World® by Aldous Huxley where the
characters’ zoom around in their flying machines to get fram place to place.

There is mention, in the passage, of alien life forms, a shared theme of dystopian literature.
Not only is it written about in this passage, it is an idea in both “The Time Machine” and
"Nineteen-Eighty-Four”. For example, in “The Time Machine”, personally | struggle to
comprehend whether Weena, the main, weak female character within the novel, is actually
human or an alien. She does not say much, yet she tags along with the Time Traveller
wherever he goes. Also, when Weena is drowning in the river, her fellow Eloi evolved
species, simply sit by and carry on with whatever they were doing. The Eloi species do not
work, do not literally have to do anything, apart from relax. The Time Traveller is very
surprised when he discovers that they have allowed their books to simply turn to dust, and
show no interest in finding out what life was like in the past, therefore to me, it seems odd
that a thought to be, evolved species, does not care about the past or want to physically do
anything and show no signs of personality, which seems very un-human like. Also, the
Morlocks, which eat the Eloi, again seem like an alien species, although it is never
mentioned within the novella.

“...when I'm no longer certain in my mind of just what we did see, or of what really
happened here”.

This quotation from the passage, relates very much to “Nineteen-Eighty-Four”. The
characters in both novels are doubting the world around them and what they believe. In
“Nineteen-Eighty-Four” Winston, doubts that what he is told to believe is genuinely true. As
mentioned befare, his job is to re-write articles and books, about different versions of
history in which Big Brother wants to the population to believe. Winston deep down has a
feeling that what he is told to think is not exactly what happened. He tries to investigate this
by going to an old man in a pub to try and find out what life was like before Big Brother, yet
his is unfortunately unsuccessful.

Throughout the passage, fear is a theme. The characters, Becky and the unnamed narrator,
are constantly in a state of fear, due to various "alien life forms” and the constant feeling of

the unknown and mysterious things happening such as the:

“showers of small frogs, tiny fish and mysterious rains of pebbles sometimes fall
from out of the skies”.

Obviously, the ideas of this happening, are simply terrifying and it seems that in almost any
dystopian novel, the characters are somewhat afraid. This can be seen in "Nineteen-Eighty-
Four” as Winston and Julia and the other party members are all afraid of Big Brother and
those who are in control and the power in which they hold over them.

51 © OCR 2017




A Level English Literature Authentic Sample Candidate Responses with Comments

The treatment of Becky within the passage is very similar to other dystopian novels. Becky is
treated very much as the sidekick throughout. She is clearly the unnamed narrators love
interest as it mentions:

“And | don’t much care; we're together, Becky and |, for better or worse”.

Like most dystopian novels, we only see things from one character’s perspective and
therefore we cannet tell what any of the athers are thinking. Very much so is it that the
main protagonist in these novels, is a male and a weak female is their sidekick, simply there
to try and make them seem more powerful. Julia is mention in "Nineteen-Eighty-Four” with
the same regard as Becky, she is not very clever, and not interested in learning about the
same things as Winston, she is only simply interested in rebelling against Big Brother. This
can also be seen with Weena, she is very pathetic, and the way in which H.G. Wells
describes her is very belittling as she is labels her as “very child-like”. Despite this, these
dystopian novels were all written within a time period whereby it was always seen that
women were always inferior to the man, and were simply meant to stay at home, cook,
clean and lock after the children. Nevertheless, personally so far, the only dystopian novel
that | have read, whereby women are not in one-way inferior to men is that of the novel
“The Children of Men®. Here, it is the men who are infertile and that is one way in which the
women have the power over the men. Despite this, they are still portrayed as the weaker
SEN.

Finally, in the passage of "Invasion of the Body Snatchers” the author writes:
“..men are burned to death inside their clothes”.

This idea is also mentioned in the novel "The Children of Men” by P.D. James, where a
somewhat seemingly irrelevant idea of the “painted faces” who annually go around trying to
burn people to death. They do a dancing ritual, all have long hair and painted faces to try
and make them look as terrifying as possible to intimidate and scare their opposition.

To conclude, the style in which the passage is written is that of typical dystopian literature.
Essentially, the aim of the novel is to scare the reader, yet entice them to want to read
more. Personally, | did not enjoy reading the passage, as | was not engaged and found it
slightly confusing to comprehend, but | think this may be due to the fact that | have no
context to the novel. It seems to jump from one dystopian idea to the next, from going to
talking about “great pods” and alien technology to the idea of the characters not being sure
of what to believe. [ feel that the author may have been influenced with this idea from
“"Mineteen-Eighty-Four” written by George Orwell in 1948 as this a very major idea from
within that novel.

EXAMINER COMMENTARY

This answer begins with a brief reference to the set extract followed by a detailed consideration of a set text, and this pattern —
where the passage is used as a trigger for discussion of prepared material — carries on throughout the answer. Much of the material
would be more appropriately employed in the other Paper 2 question; here, where the candidate has been asked for a critical
appreciation, there is little to reward in the way of AO2 discussion. There is credit for the recognition of some features of dystopian
writing — the role of the female, for example, is an area worth discussing — and for some competent contextual discussion, but the
priorities of the answer are misplaced.

Overall, the candidate demonstrates a competent grasp of the topic area but does not adopt a competent approach to the task; the
mark would therefore fall on the border of Levels 4 and 3. 16/30
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WOMEN IN LITERATURE
QUESTION 7

Write a critical appreciation of [the] passage, relating your discussion to your reading concerning Women

in Literature.
[30]

Script 10: Question 7: Unseen - Level 5
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EXAMINER COMMENTARY

This answer shows promise, and is particularly effective where the candidate indicates the gap between Agnes Grey's lively and
satirical inner life and her quiet, submissive governess-persona. However, there is too much made of the mutton/beef issue, and the
references to additional texts (especially On Chesil Beach) are allowed to continue for too long. The answer misses a good number

of opportunities to develop AO2 analysis of the passage. Nevertheless, the quality of discussion is good and the candidate sustains a
Level 5 performance.

Secure Level 5; 23/30.
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QUESTION 8(b)

‘Literature by and about women is often very strong in its depiction of the inner life! Discuss this aspect of

writing by comparing Mrs Dalloway with at least one other text prescribed for this topic.
[30]

Script 10: Question 8b: ‘Mrs Dalloway’ and ‘Tess of the D’Urbervilles’ — Level 5
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EXAMINER COMMENTARY

This is a proficient answer which keeps a close eye on the question and generates a good level of detail in support of its argument.
The candidate makes good use of the fact that her texts are written one by a male, one by a female writer, nuancing her argument
accordingly. She makes sensible distinctions between Clarissa Dalloway and Tess Durbeyfield, but could do more with an explicit
consideration of social class and levels of privilege (for example, one of these women is unable to pursue a career whereas the other

is forced to work hard by necessity). The argument is well structured with a clear line of development.

High Level 5;25/30
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QUESTION 7

Write a critical appreciation of [the] passage, relating your discussion to your reading concerning Women

in Literature.

[30]
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EXAMINER COMMENTARY

The answer starts sensibly with an overview of the passage and goes on helpfully to establish that it is written in the first person.
The candidate offers some competent discussion of the issues of power and status and is aware that gender, class and age are
all important factors here, but does become rather muddled at times: for example, there is confusion over Tess's status with
misunderstanding of the term‘maiden’ Overall, the approach is competent, especially where Mr Bloomfield's dominance is
discussed; for Level 5 marks, the candidate would need to develop further her AO2 analysis.

Secure Level 4; 19/30.
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QUESTION 8(c)

‘Women in literature are defined by their relationship with men.! By comparing at least two texts

prescribed for this topic, explore how far you agree with this claim.

Script 11: Question 8c: ‘Mrs Dalloway’ and ‘Tess of the D’Urbervilles’ — Level 4
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EXAMINER COMMENTARY

This answer shows a competent grasp of the two chosen novels and sensibly demonstrates at the outset that they are fairly close

in time but engage with significantly different contexts. The candidate would be helped by a clearer sense of the importance of
social class in both novels. The argument of the essay is a little unclear, and drifts at one stage into suggesting that the characters are
defined by the past rather than relationships with men; the conclusion also becomes rather muddled with the sudden introduction
of Septimus Warren-Smith. A clearer arrangement of material would have helped the candidate to offer a fuller comparison.

Secure Level 4; 19/30.
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QUESTION 7

Write a critical appreciation of [the] passage, relating your discussion to your reading concerning Women

in Literature.

[30]
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EXAMINER COMMENTARY

This answer shows competent understanding of the passage; however, the candidate has focused mainly on social history — there
is very little AO2 analysis on show, despite the heavy weighting of that objective in the mark scheme. There is some understanding
of the status of the governess and a helpful comparison of the attitudes of Mr and Mrs Bloomfield. Some general statements are
inaccurate and poorly informed, such as the suggestion that ‘male writers tend just to state events. The mark gets into Level 4
because of the competent understanding, but lack of AO2 means that it stays very low in the band.

Borderline Level 4; 16/30
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QUESTION 8(b)

‘Literature by and about women is often very strong in its depiction of the inner life! Discuss this aspect of

writing by comparing Mrs Dalloway with at least one other text prescribed for this topic.

[30]

Script 12: Question 8b: ‘Mrs Dalloway’ and ‘Oranges Are Not the Only Fruit’ - Level 4
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EXAMINER COMMENTARY

This answer shows a competent grasp of set texts and writes in some detail about key characters. For much of the answer, however,
the texts are treated separately and there is little in the way of direct comparison. Context is the most heavily weighted objective
here but is largely overlooked by the candidate; she seems more concerned to discuss AO2 features in the novel, although that
objective is not explicitly rewarded in this part of the exam. As a whole, this script shows potential to reach Level 5, but poor exam
technique has limited the marks in both answers.

Secure Level 4; 18/30.
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