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SECTION 1 SHAKESPEARE
HAMLET

Discuss the passage from Act 3 Scene 4, exploring Shakespeare’s use of language and its dramatic
effects. [15]

‘Hamlet is destroyed by his impulsiveness, not his uncertainty.

Using your knowledge of the play as a whole, show how far you agree with this view of the
character Hamlet. Remember to support your answer with reference to different interpretations.[15]
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EXAMINER COMMENTARY

This very good pair of answers contains some undoubtedly ‘excellent’ elements. The candidate presents sophisticated and erudite
ideas with fluency and - at times — a degree of originality. The answers are not without some faults and this means that the

overall mark for the Section does not move towards the very top of the range for Level 6. With the exception of a contextualising
opening paragraph, the content of part (a) is admirably focused on the dominant Assessment Objectives — with linguistic analysis
presented via well-developed and consistently detailed discussion (including consideration of rhetorical techniques, emphasis and

personification). Part (b) is admirably focused on different interpretations: these ‘consistently inform’the answer (with mention of
specific named critics as well as allusions to broader approaches).

This is an excellent pair of responses deserving recognition comfortably into the Level 6 range: 27.
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(@) Discuss the passage from Act 3 Scene 4, exploring Shakespeare’s use of language and its dramatic
effects. [15]

(b) ‘Hamlet is destroyed by his impulsiveness, not his uncertainty.

Using your knowledge of the play as a whole, show how far you agree with this view of the
character Hamlet. Remember to support your answer with reference to different interpretations.[15]
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EXAMINER COMMENTARY

This pair of very good answers contains some hints of overall excellence in approaching the play, the respective questions, and

the requirements of the relevant Assessment Objectives for each part. The context question is — at times — erudite and frequently
focuses on linguistic techniques in the passage (as required). There is a particularly strong emphasis on the dramatic implications of
Shakespeare’s linguistic techniques. Part (b) again approaches the play from a perspective of dramatic practicality. Critical views of
the play are explored (with some hints of excellence) with implicit — if not always explicit - engagement.

This clear, very good set of responses demonstrates some signs of excellence: Level : 26
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Discuss the passage from Act 3 Scene 4, exploring Shakespeare’s use of language and its dramatic
effects. [15]

‘Hamlet is destroyed by his impulsiveness, not his uncertainty.

Using your knowledge of the play as a whole, show how far you agree with this view of the
character Hamlet. Remember to support your answer with reference to different interpretations.[15]
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EXAMINER COMMENTARY

There are some signs of ‘excellence’in this pair of responses — most notably in the part (a) answer. The script suggests that the
candidate has engaged with the play on a profound level — and there are striking signs of a strong personal response in both
answers. The response to the context question is carefully focused on the requirements of the question and the demands of the
Assessment Objectives. Linguistic analysis is — at times — well-developed and consistently detailed. The response to the essay
question (by contrast) fails to meet Level 6 criteria: a somewhat colloquial and discursive tone is symptomatic of this.

Overall this is a‘good, clear’ pair of responses — Level 5: 24,
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(@) Discuss the passage from Act 3 Scene 4, exploring Shakespeare’s use of language and its dramatic
effects. [15]

(b) ‘Hamlet is destroyed by his impulsiveness, not his uncertainty.

Using your knowledge of the play as a whole, show how far you agree with this view of the
character Hamlet. Remember to support your answer with reference to different interpretations.[15]

Script 4: Level 5

& w do wir realwe el seuerad
ol A AU Thadees RoUR “S RIVK

| W wﬁv‘-a‘fh.n. wiosyr fiumonn P AINGWY  on
Er'dﬁk'ﬂny bustra, . adasl oA gi.mv:.
. f?i.fjﬁ:.

adoab i W,Mﬁ‘mgdm@ haw .
wding, he fkdw Ao . Thio Scene v Whaie
M.MM% ﬁrn}*ku%?w\ o reative  (he
amﬁv:za:f? s Suvobal  ua TRaded S mind,
Ondh e WO H'\?jrtﬂauuthj b-i’mxwli\h:a? LooMme .

Tws  <xhad uds WU Hoaamiade | guid
( Cortrude Sam&mmm:aﬁga
of Conurntunst  Jenwonced . He '&U-Qj-? Cm:m
AMA L‘j(M. 31’-1‘ davon, Yo Srall I b‘:ﬂ%t —1amh
S are mode uae of Chese Lunes
|¢abm Fab SR ok bra BRgunirg OF Mo
E)-u-ﬂﬂ ™M Quewn cf” Devavaiie,
!Emu Hoovde oy '3 MmoViasor @ v
podr i o Rmeey, Geviruds o house o
IWWGF Porer onar  Thwuwlelr: auel
- S doen L ey Thola  rlodendap «@
t Very Qe Wabed. et decvanttrades o P

esna ‘ Ao badhere 1o Ny daun

19 © OCR 2017




A Level English Literature Exemplar Candidate Work

Dre aadatince , but ieo Aupn) aé% i
bj Shodcspesre 1o WM% o
Chroxnchar . The Shot, Jpvalbic Clooages - vue ,
Covar, Gandk - oun Jd’dﬂwh.“.‘jm bwna ‘
of  Aoudax 'S “umCanndabls OMges cund Tary
Aol - Tl ‘\@\\-\ﬁm s Luuprsiarod
of  Hovulak 'S  aGhonn s amdA waAn puoddds

A .ON .

Tha

Govbode onks O s, Whok hon Do dme?
To Waon  Heuwudr rcammMe«:j L JeAnow wd.

Hy o e lowg © 0 Hownda N : daeorc-
daer  wa e e [’mw

WO agk of  onrrkiny  omed CoPARIGn. hai
|

PSS M@ Rlawn he  PLLNGe s lenfe
‘ﬂ\m\amm o) . Hodmda e SFoues o movning
id.iJ}_t,mJL\:ﬁ Poloiis * MUNRLC, DT NG OA
4o Ay CUovwduns vl Gevrode 'J '
ord  Shokeopeose docown 2Vt hauss
e bfed o puadinaos Canmpeuddian T
ba amdonce '.

20 © OCR 2017




A Level English Literature Exemplar Candidate Work

| Shadouware S ek w0 o vew, i »
-----MWAEM%WW@DFMP :
. .|ﬁmuuj_ﬁr L Al wdaa C&--—tMIELGlEE

|C5Md,u_ e i lede Todonon
% m.aﬂw w\amﬁ

}w, W m»ff @ bm% Ww chr
N-L fC»vwaA) ‘thmi rvﬂ-vwfj Peapls 757{%

_pmwpamwmm betnawion;
WJWWM@&WMMLQ
slfmc:ew.«ﬂ of  Tre Gramly aund Sihesa 9 u\aw\:g
lof e Jumodnons has! T deor
MWMW@WMW

A0 Yuapounk  an 0T Chiaurnaden , ol Rl Showy
wph PR - of . odha UATAUD GARIMENY Ondme]
-Hm\:\.l_n_,‘ﬂrj mesw Mweqﬁ‘}
%Ma Mmm

Pana WOFMM MWM.&
Mﬂmw MQ—MI%QMCMW
sl iy eurnaiery Lokt wovr Wase hoot
p%mmpnuomww@m
S O SRV G o, 'y (onche OF Cmawhh&

21 © OCR 2017




A Level English Literature Exemplar Candidate Work

oA WWW@ bm.t )

2 apsoan vuuﬂ@t%wwku A
e Bhoak . wanhunnw s Tkl
(OOALY o me oung e

© OCR 2017

22




A Level English Literature Exemplar Candidate Work

EXAMINER COMMENTARY

Both parts of this answer approach the text, the questions, and the requirements of the respective relevant Assessment Objectives
in a‘good’and clear way. The context response (a) begins with some generalised contextual information about the place of
Shakespeare's work in literary history but soon moves on to some developed and detailed discussion of aspects of language, form
and structure. The answer also makes a concerted effort to address the dramatic implications of these linguistic techniques. In part
(b) the candidate constructs a well-structured argument with a clear line of development. There is also some good recognition and
exploration of different interpretations apparent. Both answers are some distance away from Level 6 ‘excellence’

This section deserves recognition at a solid point in Level 5: 23.
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Discuss the passage from Act 3 Scene 4, exploring Shakespeare’s use of language and its dramatic
effects. [15]

‘Hamlet is destroyed by his impulsiveness, not his uncertainty.

Using your knowledge of the play as a whole, show how far you agree with this view of the
character Hamlet. Remember to support your answer with reference to different interpretations.[15]

Script 5: Level 5 borderline
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EXAMINER COMMENTARY

In this pair of responses the essay question is slightly more successful than the attempt at the context passage. In the latter there

is a tendency to rely on plot narration and the standard of linguistic analysis fails to meet the criteria of AO2 in Level 5 (note the
concentration on discussion of punctuation, for example). Part (b) does satisfy some of the Level 5 criteria: at times ‘good and secure’
points are made. Connective phrases such as “on the other hand” suggest that the candidate is making a real attempt to construct a
structured argument (which is, nevertheless, clearly not an ‘excellent one).

Overall, therefore, the responses in this pair of answers satisfy some of the criteria of Level 5 but only at a’borderline’level: 21.
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Discuss the passage from Act 3 Scene 4, exploring Shakespeare’s use of language and its dramatic
effects. [15]

‘Hamlet is destroyed by his impulsiveness, not his uncertainty.

Using your knowledge of the play as a whole, show how far you agree with this view of the
character Hamlet. Remember to support your answer with reference to different interpretations.[15]
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EXAMINER COMMENTARY

Overall this pair of answers conveys a sense of competence in response to the tasks set — although it is clear that there is no scope

for the mark for this Section to move into a higher mark Level. Some lapses of expression affect both parts of the task (“Shakespeare
uses similies within the scene in order to emphasise Gertrudes wrong doing”) and the extent of the part (b) answer is restrained by
its rather succinct approach. The latter response is moderately successful though in its citing of specific critical views (“Van Goethe”

and“James L. Calderwood”).

These are competent (rather than clear, good) responses: Level 4: 18.
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Discuss the passage from Act 3 Scene 4, exploring Shakespeare’s use of language and its dramatic
effects. [15]

‘Hamlet is destroyed by his impulsiveness, not his uncertainty.

Using your knowledge of the play as a whole, show how far you agree with this view of the
character Hamlet. Remember to support your answer with reference to different interpretations.[15]

Script 7: Level 4
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EXAMINER COMMENTARY

There are signs of some competence in this pair of responses to Hamlet. The essay (b) answer is more successful than the context
(a) response. The response to the set passage makes some attempt to use analytical methods and effects of language, form and
structure are addressed. This is achieved without a sense of overall competence though (for example in the discussion of the
relationship between the use of iambic pentameter and dramatic effect). There are lapses in the quality of written communication
apparent in this answer. In the essay question there is some competent sense of an argument developing and interpretative views
do emerge (eg. in the context of “the Jacobean era”) although the overall effect is not ‘good’

The 'borderline’mark is appropriate for this answer: Level 4: 16.
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Discuss the passage from Act 3 Scene 4, exploring Shakespeare’s use of language and its dramatic
effects. [15]

‘Hamlet is destroyed by his impulsiveness, not his uncertainty.

Using your knowledge of the play as a whole, show how far you agree with this view of the
character Hamlet. Remember to support your answer with reference to different interpretations.[15]

Script 8: Level 3 borderline

G‘Xi}mmaﬂ: the gouow som Ack =
Scene < cnpmr mcl-nmpemeﬂ vse of
Lo e ard Js d:c.mni: eggects (is).
iln thus scene Hamick bedleves trok the man
bernd the Sustain & Cloadds 50 he kuus
Poloncus NoE  leasusun Hariets anogr ol
s motrer  sor be:t:r‘m_._imc:’ s gotnes
present on s scere. “lex mtmr‘_nca wour
hecut s portrougs  Homlers beLave thol
B5 mobher WoS  SoveRows Lhuolved th Res T
Lg‘l""":’s dectn. The Lools ‘w wour heowt’ s

d@ﬂa«&ﬂnta ek POLWETZuald u';!c%t ba ::D.I-n:'.::-
.I':lr:x.mu:,l:. anoEr ancd cl,ﬂsaauhl'. ok Fow gest s
Mother hos  moved on grom hus  gooler.

Qucen Gera onie doesna seem huc& bo t~erer!

by the ook Hhau her 300 hos &um.-f rness

polonuos . ‘Lonat howe | done, bhok Hrou darisc
{ wc:% Hrry h‘n:)q.ﬂ Hwb devonstrotes fhok sie

|m».:=».: lerouws :Drm.th..mj or done Ebmtm.mj thae
She Looants 0 hucle .

Shokespeases La.r%uoﬁe e Cﬂmubu"lﬁ

the ‘cet’ maixs ruce hﬁ-pp\j {huwr_vja fe¥als
destroys them suk 30Ul woros. Thus cowses
!culh i curnake egect bholke Mouees EAe
reocler seex Haners pasn . For unstounce
‘tnnocenk lovE, ong sets o Buster trere” thes

' presents e Soer Yok ropporess ddesnd
lowss gnrwpatnﬁzrmn.wBTlrﬂLmrﬂ" ‘
tAnocent ” represents o 52\?.1-11'\9 0F unientuoung,

38 © OCR 2017




A Level English Literature Exemplar Candidate Work

hdoicien  gom sw:.rvcb—un? Se v e 1
Puk  Louon Hre voord thuaster’ oo buonae
pmn scor, hurdt, k& Creokes a n ve.
| Em’t—.u:u..r heod . mhmfhttads'fﬂa
!Mmm esseck - On e a.um.gﬂnue:as e
'|F'E&1.t.‘:3'a Hormiets O-I“Cjﬂr CU"!C!I pc.u..ﬂ lce the
'bus{:a-r

Homer hos sporken O o o]ms.t, ond cluwec
ld‘Q.Cx‘:_»’ﬁk AN to e clestrotema 05 hs undte.
In e e so Moy peopte ol d@me {0 Hamiets
u-npu.l.w and Neeol gor r‘EutrBe He ¢s so
‘:Luwﬂ"\ to - owenge B Soldners deadkh he hosnk

%ofjht ¢ de conseguences.

HQLHEI‘E:I" Sove  CAlacs mm%ucmm
dooon tre pCLH\ O dostruesodn. LoUdn e
MMW oy e c}m&t and Nok
huﬂzrgw WLk b o3 *"?j”‘t? to SCuy . Nok
bel-munng X 30 they geel thak os tlamek ok
Ao o.ruaﬂu.n? tahren ke Sowral Buk he ook Le aly
on hA.mseug, e leadte hua later desvotwmn.

Bux on ke other hand tn Ack 3 Scene 4 tohen
Hamuek ks Poloncos mm% _se.c..r-? who wWos
bt:h-u‘\ci thewr custawn he cud mpgﬁ%
‘Hﬂ-m'l-ﬂ-‘: housvic t‘hbuar\h oo e ontj.tru-ﬂ? O
#enﬁ{m&mtmng(ﬂa.m Lkﬁ«ekuwcj?
MQmmMMM%MMmm
mwbxjc.n\pm mﬁmﬁermhcm

. trhrnie E-t:-mghk-

39 © OCR 2017




A Level English Literature Exemplar Candidate Work

EXAMINER COMMENTARY

These responses are rather brief (very short in the case of part (b)) and not always ‘competent’in their attempts to address the play,
the questions and the requirements of the relevant Assessment Objectives. The tone throughout the responses in this Section is
often informal or colloquial and — on occasion — is inappropriate to enable the candidate to express sophisticated ideas about a
complex text: “Queen Gertrude doesn't seem hugely bothered”;"Hamlet ... has dived straight in”;"...he can't even think straight”.
Although discussion is‘limited’at times (in both parts of the Section) there is evidence that'some attempt’has been made by the
candidate to address the questions and the AOs.

The 'borderline’mark at the bottom of Level 3 indicates that some attempt is being made here but that aspects of the answers are
‘limited” 11.

© OCR 2017




A Level English Literature Exemplar Candidate Work

SECTION 2 DRAMA AND POETRY PRE-1900
QUESTION 7

‘Love is invariably possessive!

Script 9: Ibsen and Rossetti - Level 5
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EXAMINER COMMENTARY

This is an answer dominated by the virtues of approaching the terms of the question directly and of focusing effectively on the
dominant Assessment Objectives. There are no clear signs of ‘excellence’in the response but — throughout the answer — the
candidate has made a‘good’and ‘clear’attempt to consider the issues raised in the essay’s title in terms of contextual issues (AO3

— dominant):”...so embedded in 1800’ society...”;"...during the 1800s it was a traditional expectation...”;"...if a woman failed to
marry by the time she was 30..." Some minor lapses in the quality of written expression do not hold back the effect of the essay
significantly.

This good, clear answer meets all the requirements of Level 5 in the middle of the range: 23.
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A Level English Literature

‘Love is invariably possessive!

Script 10: Webster and Tennyson - Level 5
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EXAMINER COMMENTARY

This highly competent answer is preceded by a lengthy plan. Aspects of the answer suggest a‘good’response to the question, the
set texts, and the requirements of the relevant Assessment Objectives. There are contextual references in the answer to both Twelfth
Night and Paradise Lost. A tendency to narrate (at times) rather than analyse is one of the factors preventing the answer from
moving more comfortably into the Level 5 mark range. Both the expression of ideas and employment of contextual material are — at
times — less than precise: “This idea of solopsism is a key idea in the romantic and Victorian era”.

Ultimately this response meets some Level 5 criteria but the appropriate mark is that on the ‘borderline’ with the level below: 21.
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QUESTION 9

‘Men may seem to be more powerful than women, but the reality is very different.

Script 11: Ibsen and Rossetti — Level 6
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EXAMINER COMMENTARY

This essay is preceded by a substantial plan. After a straightforward introduction to the topic, the candidate soon launches into an
effectively structured response in which consideration of contextual matters is always present (at least implicitly —“It would have
been unheard of for a woman..."). Once again the candidate displays a lively, personal response to the set texts and to the terms of

the question. Comparison of the respective texts is often sustained at an excellent level throughout the response (“Unlike in...";"Both
Rossetti and Ibsen...").

Although not without some faults, this is an ‘excellent’answer overall: Level 6: 27.
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‘Men may seem to be more powerful than women, but the reality is very different.

Script 12: Webster and Tennyson - Level 6
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EXAMINER COMMENTARY

This is a perceptive, subtle and wide-ranging response to the question. There is clear sophistication in evidence here and some of
the points made are indeed excellent. The candidate has focused impressively on the relevant Assessment Objectives throughout
and the answer has been constructed in such a way that it presents a coherent and detailed argument. There is — inevitably — room
for further improvement and so the answer ultimately gains a mark comfortably into (but not at the top of ) the Level 6 range. It

is notable that the response synthesises comparison, context and critical awareness into an impressive whole. The answer is not
without errors of expression.

This is an answer of clear ‘excellence’: Level 6: 27.
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‘Men may seem to be more powerful than women, but the reality is very different!

Script 13: Ibsen and Rossetti - Level 5

The statement describes how men hold a superior position in society, especially during the Victorian
era when Rossetti wrote her poems. Women were educated in a significantly different way in that
instead of drawing out intellectual thinking and creativity, middle classed women focused on skills
that would benefit marriage such as singing,dancing and sewing and even walking posture in order
to prepare them for marriage. The term “blue-stocking” was used to describe women who
attempted to pursue intellectual studies and were often outcasted by society and the race of
“superior men". Rossetti is was what we would call a “feminist” in modern times as her poems
usually consist of a female speaker attempting to overpower the men. On the otherhand lbsen
attempts to pioneer the idea of modernity of plays whilst staying true to the Norwegian perceptions
in his time, similar to Victorian England perceptions , it is often seen that women should focus on the
household letting men handle important matters.

The women in Ibsens Doll’s House should not be percieved to be weak. For example, although not a
developed character, the Helmers nanny Anne-Marie can be seen powerful enough to sacrifice her
own daughters upbringing as she was “obliged to if [she] was going to be little Nora's nurse”. Anne-
Marie is used by |bsen to represent gualities that Nora lacks the evident self sacrifice in order to be
“little Nora's nurse”. Mothers were often seen as self sacrificing due to the time spent to bring up
their children. Similarly Mrs Linde can be seen as a “powerful woman” as she was able to prioritise
her family over her own interests, by leaving Krogstad for a richer suitor to ensure her own families
needs are fulfilled. Her dedication to her family meant hat she felt “it was not justified to refuse his
offer” this meant that even though there were males in her family, the fact that there was an “offer”
to be accepted meant that it was a woman who possessed the power to the family. On the
otherhand, Rossetti also presents some of her female characters as weak. For example, in “Goblin
Market” , the girls Lizzie and Laura are often described to be “maidens” this was referring to the
virginities of the girls this is derived from the term “maidenhead” from Victorian times which was
used to describe a women who kept their virginity. The goblins are Rossetti's interpretation of men
and how they used “fruit-calls” to lure the girls. The climax of the poem describes how laura was
“maul’d and claw’d”, the scene alludes to that of a rape scene by using shortened words such as
“maul’d”, Rossettiis able to describe how men are dangerous and that the “fruit-calls” makes
women attracted and addicted. The poem was written at a time when Rossetti stayed in a home
which took care of “fallen women", the term was used to describe women who lost their virginities
before marriage, one of the taboo’s of Victorian times.

Women were often objectified during the times of both writers, this meant that the women were
too weak to go against their husband or to possess the courage to stand up to the societal norm at
the time. For example, Ibsen consistantly allows Torvald to call his wife “skylark” , “songbird” or
“squirrel”, the playful tone often used when these terms are said contributes to the idea that
women are similar to pets in that they are kept in cages, a metaphor used to describe how women
were kept at home. Torvald even goes to the point of describing Nara as his "prized possession”
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comparing her to other materialistic items he owns. Similarly, some of the women in Rossetti’s
works are often objectified such as the speaker in “Twice” where she is described "with a critical eye
you scanned , then be set down" and “as you set it down it broke"”. The “it" Rossetti refers to is the
heart of a women and how easily it is broken from rejection, this shows how weak women were
perceived as the time. From the start of the poem, the speaker is percieved to be weak from the
fact that she had to hide her annoucement “{O my love)" . The use of parenthesis when compared to
the final stanza where she is able to openly announce “0 my God" suggests her fear of persuing her
own relationships as arranged marriages were common in Victoran society. However, the absence of
the parenthesis suggests that in a religous society she is able to state her love of God as it was
socially acceptable.

Rosetti often grants her female speakers power over the men in her poems. For example, in “No,
thank you, John" , the last line of the poem reflects the title where the speaker is able to reject the
advances of man. The use of “no” shows one of the few situations where a female is able to decline
an offer or command from a man, as such she is “holding the power” over the man. Similarly the
presumbly female speaker in “Winter my secret” is seen to be powerful in the presence of a man as
she refuses to tell the male inquirer her “secret” as “the secrets [her's] and [she] wont teil”. By
denying the man of her “secret” she is able to control the situation purely from the man’s curiosity.
Similarly, a secret is used by Nora in A Doll's House in form of letters and the “IOU" the statement
suggests how women can be seen as powerful, in this case Nora was able to save her husbands life
by breaking the law and “forging a signiture” of her father. Nora was also powerful enough to
endure keeping all of it secret as “it would upset [their] mutual relations altogether” this form of self
sacrifice shows that she is a powerful woman but her reluctance to take care of her own children
allows others to view her as weak.

EXAMINER COMMENTARY

This answer makes even more ‘good’ points than its Section 1 equivalents. Clarity is achieved to a substantial degree on occasion.
There is a notable element of positive individual engagement with the chosen texts and their critical issues, and the candidate’s
tone is often lively and engaged. Structure is perhaps the least successful aspect of the response even if — for the most part — the
answer is adequately well-structured and shows a clear line of development. The candidate recognises the importance of context
in this part of the paper (here it is the dominant Assessment Objective) and frequent interesting observations (“...the Norwegian
perceptions in his time, similar to Victorian England perception...") contribute to some success in this area.

Substantial good, clear points are made throughout this answer: Level 5: 24.
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‘Men may seem to be more powerful than women, but the reality is very different!

Script 14: Webster and Tennyson - Level 4
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EXAMINER COMMENTARY

This is a response of mixed success which demonstrates clear personal engagement with the set texts and — at times — a lively
critical approach to the topic. It is not without fault though — both on specific matters (Freudian criticism is placed in the eighteenth
century; Augustan in the seventeenth) and also in its broader tendency to approach the subject from a critical perspective (AO5)
rather than from the contextual direction (AO3) which should be dominant in this section of the paper. There are also some minor
errors in expression apparent throughout the answer. Some significant lapses in the approach and detail of this answer prevent it

from gaining a final mark in the Level 5 (good’) category.

This is an answer of clear competence — in the middle of the Level 4 range: 19.
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‘Men may seem to be more powerful than women, but the reality is very different.

Script 15: Ibsen and Rossetti — Level 4
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EXAMINER COMMENTARY

Some competent points are made in this substantial answer. It is not, however, obviously ‘good’ or ‘clear’in its approach. Some
attempt is made to approach contextual issues but this tends to be done in general terms:“In the victorian era, women had very
little power!” At times the answer is unfortunately dominated by minor lapses of expression. The approach to comparison in the
answer tends not to be one of attempted synthesis but instead the candidate generally approaches first one text and then the other
in order to attempt to make comparative points. This is a straightforward and competent answer.

Signs of some competence in the answer mean that a mark in Level 4 is appropriate: 17.
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QUESTION 12

‘Rank and social status are enemies of happiness!

Script 16: Ibsen and Rossetti - Level 5
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EXAMINER COMMENTARY

There is a very strong focus on the requirements of the question and of the relevant Assessment Objectives. The candidate
constructs an impressive answer which engages with context (AO3 — dominant) right from the start: “Contextually, throughout

the late 1800s — 1900s, the impact of patriarchal society..." This approach is maintained throughout and the level of comparative
analysis is always sustained, good and clear. The answer is marred at times by slips in expression (“idealogy”). These need to be taken
into account although they do not significantly diminish the overall effect of the answer.

This answer is often very good and clear in its approach and effect: Level 5: 24.
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‘Rank and social status are enemies of happiness!

Script 17: Webster and Tennyson - Level 5
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EXAMINER COMMENTARY

This is a good, clear response to the question. Although there is a tendency in the answer (at times) to narrate plot elements, there is
also a clear intention to address the terms of the question and to meet the requirements of all the relevant Assessment Objectives.
Clarity is in evidence throughout the answer (with ‘clear’ being a key term in the Level 5 marking guidelines). The expression of ideas
is accurate and clear without being faultless. If contextual, comparative and critical ideas are at times lacking in penetrating subtlety
then they are at least always clear and secure. The comparative statement “In both the Jacobean and Victorian eras..."is perhaps
typical of the approach evident in this answer.

The answer deserves a mark solidly in the centre of the Level 5 range: 23.
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