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(a)	Briefly	describe	the	events	in	the	play	from	the	
entry on stage of Tiresias to the start of this 
passage.  [10]

 
(b) How effectively does Sophocles make the 

audience feel sympathy for Creon in this passage?  
In your answer, you should include discussion of 
the language used and the situation on stage.  [20]

 
(c) Using this passage as a starting point, explain 

how far you agree that Creon’s suffering is entirely 
his own fault.  [25]
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(a)	Briefly	describe	the	events	in	the	play	between	the	
Messenger’s entry on stage and the start of this 
passage.    [10]

(b) How does Euripides make this passage 
dramatically effective? In your answer, you should 
include discussion of the situation on stage and 
the language used.  [20]

(c)	‘Medea	is	just	a	cold-hearted,	scheming	murderer	
and nothing else.’ 
Using this passage as a starting point, explain how 
far you agree with this statement.   [25]

[SECTION A TOTAL: 55]
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SECTION B – Essays

Answer ONE question.

Start your answer on a new page.

Marks are awarded for the quality of written
communication in your answer.

3 In Aeschylus’ ‘Agamemnon’, how far would you 
agree that Agamemnon is an arrogant ruler who fully 
deserved to die?

In your answer, you should:

consider what Agamemnon says and does in the play 
and what the other characters say about him

include an analysis of the reasons for Agamemnon’s 
death

use evidence from Aeschylus’ ‘Agamemnon’.  [45]
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4 ‘In Euripides’ ‘Electra’, there is not a single character 
that the audience can like or admire.’  
How far do you agree with this statement?

In your answer, you should:

consider a range of characters in the play

include an analysis of how far the audience can like 
or admire each character

use evidence from Euripides’ ‘Electra’.  [45]

5 ‘The gods are responsible for all the suffering in 
Greek Tragedy.’ 
How far do you agree with this statement?

In your answer, you should:

consider	the	role	and	influence	of	the	gods	in	the	
plays

include an analysis of how far the gods are 
responsible for the suffering in the plays

use evidence from AT LEAST TWO of the following 
plays:  
Aeschylus’ ‘Agamemnon’, Sophocles’ ‘Antigone’, 
Euripides’ ‘Medea’ and ‘Electra’.  [45]

[SECTION B TOTAL: 45]

END OF QUESTION PAPER
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