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Applying the Assessment Objectives – 
Student activity 1
What is AO1?
AO1: Articulate informed, personal and creative responses to literary texts, using associated concepts and terminology, and coherent, accurate written expression.
AO1 is about technique – it tests whether you can construct an argument, back up what you say, sustain focus on the question, use technical terms, and write well.

You’ll have to construct arguments based on propositions about texts in the following components of the AS and A Level English Literature:

	Qualification
	Component
	Section
	AOs

	AS Level English Literature
	Shakespeare and poetry pre-1900
	Section 1 – Shakespeare 
	1, 2, 3, 5

	AS Level English Literature
	Drama and prose post-1900
	Section 1 – Drama 
	1, 2, 3, 5

	A Level English Literature
	Drama and poetry pre-1900
	Section 1 – Shakespeare 

Part (b) questions
	1, 5

	A Level English Literature
	Drama and poetry pre-1900
	Section 2 – Drama and Poetry pre-1900
	1, 3, 4, 5

	A Level English Literature
	Comparative and contextual study
	Comparative essay questions
	1, 3, 4, 5


NB: AO1 is assessed in each of the above components. But how you create an informed argument will differ. For instance, in the part (b) questions of the Shakespeare at A Level, AO5 is assessed which means you’re being assessed on your understanding of how different interpretations of the play might support a particular reading. So, in this question, 
it makes sense to inform (support) your argument by referring to different interpretations, rather than focussing on language or context. 
Look at the following AS Level proposition.


‘A Streetcar Named Desire shows how dangerous illusions can be’. 
In this question AO1, AO2, AO3 and AO5 are assessed.

At AS Level you can support your argument with:

· AO2: ‘At the end (structure) of A Streetcar Named Desire, Stella stays with Stanley after convincing herself that Stanley did not rape Blanche. She has already been beaten by him while pregnant, and thanks to an illusion she stays with him.’

· AO3: Candidates could contextualise the play by referring to other Williams’ plays where illusions are presented as dangerous: Brick drinks to blot out homosexual feelings he had for his friend Skipper in Cat on a Hot Tin Roof; Laura in The Glass Menagerie (like Blanche) exists in a fantasy world to avoid confronting reality. 
· AO5 could be addressed by mentioning that in Elia Kazan’s film version of Streetcar Stella leaves Stanley, having realized how dangerous her illusions about him have been. If only AO1 and AO5 were being assessed in this question, more focus on the film adaptation to support your argument would be appropriate.

Refer to the tables below to see which AOs are assessed in each question.

AS Level English Literature

	AO1
	AO2
	AO3
	AO4
	AO5

	Shakespeare and poetry pre 1900 (Component 1) 

Section 1 – Shakespeare

Proposition
	Shakespeare and poetry pre 1900 (Component 1) 

Section 1 – Shakespeare

Proposition
	Shakespeare and poetry pre 1900 (Component 1) 

Section 1 – Shakespeare

Proposition
	
	Shakespeare and poetry pre 1900 (Component 1) 

Section 1 – Shakespeare

Proposition

	Shakespeare and poetry pre 1900 (Component 1) 

Section 2 – Poetry pre-1900
Extract based
	Shakespeare and poetry pre 1900 (Component 1) 

Section 2 – Poetry pre-1900
Extract based
	Shakespeare and poetry pre 1900 (Component 1) 

Section 2 – Poetry pre- 1900
Extract based
	Shakespeare and poetry pre 1900 (Component 1) 

Section 2 – Poetry pre- 1900
Extract based
	

	Drama and prose post 1900

(Component 2)

Section 1 – Drama
Proposition 
	Drama and prose post 1900

(Component 2)

Section 1 – Drama
Proposition
	Drama and prose post 1900

(Component 2)

Section 1 – Drama
Proposition
	
	Drama and prose post 1900

(Component 2)

Section 1 – Drama
Proposition

	Drama and prose post 1900

(Component 2)

Section 2 – Prose
Essay linked to unseen extract
	Drama and prose post 1900

(Component 2)

Section 2 – Prose
Essay linked to unseen extract
	Drama and prose post 1900

(Component 2)

Section 2 – Prose
Essay linked to unseen extract
	Drama and prose post 1900

(Component 2)

Section 2 – Prose
Essay linked to unseen extract
	


A Level English Literature

	AO1
	AO2
	AO3
	AO4
	AO5

	Drama and poetry pre 1900 (Component 1). 

Section 1 - Shakespeare.

Part (a) - close analysis 
	Drama and poetry pre 1900 (Component 1). 

Section 1 - Shakespeare.

Part (a) - close analysis 
	
	
	

	Drama and poetry pre 1900 (Component 1).

Section 1 – Shakespeare.

Part (b) - proposition 
	
	
	
	Drama and poetry pre 1900 (Component 1).

Section 1 – Shakespeare.

Part (b) - proposition

	Drama and poetry pre 1900 (Component 1).

Section 2 – Drama and poetry pre 1900

Comparison
	
	Drama and poetry pre 1900 (Component 1).
Section 2 – Drama and poetry pre 1900

Comparison
	Drama and poetry pre 1900 (Component 1).
Section 2 – Drama and poetry pre 1900

Comparison
	Drama and poetry pre 1900 (Component 1).
Section 2 – Drama and poetry pre 1900

Comparison

	Comparative and contextual study (Component 2). 

Task 1. Close reading
	Comparative and contextual study (Component 2). 

Task 1. Close reading
	Comparative and contextual study (Component 2). 

Task 1. Close reading
	
	

	Comparative and contextual study (Component 2). 

Task 2. Comparative essay
	
	Comparative and contextual study (Component 2). 

Task 2. Comparative essay
	Comparative and contextual study (Component 2). 

Task 2. Comparative essay
	Comparative and contextual study (Component 2). 

Task 2. Comparative essay

	Literature post 1900 (Component 3).

Task 1. Close reading or recreative writing with commentary
	Literature post 1900 (Component 3).

Task 1. Close reading or recreative writing with commentary
	
	
	

	Literature post 1900 (Component 3).

Task 2.  Comparative essay
	Literature post 1900 (Component 3).

Task 2.  Comparative essay
	Literature post 1900 (Component 3).

Task 2.  Comparative essay
	Literature post 1900 (Component 3).

Task 2.  Comparative essay
	Literature post 1900 (Component 3).

Task 2.  Comparative essay


Task 1: 
Look at the following proposition about Hamlet:

‘Hamlet is destroyed by his impulsiveness, not his uncertainty’

a) 
If the above question appeared in ‘Section 1 – Shakespeare’ of the ‘Drama and poetry pre-1900’ component of English Literature A Level, which AOs would be assessed?

b) 
How would you support or challenge this proposition if it was a question in this section of the A Level?

c) 
Which AOs would be being assessed if it was a question in ‘Section 1 – Shakespeare’ of the ‘Shakespeare and Poetry pre-1900’ component of the English Literature AS Level?

d) 
How would your answer differ if the above proposition about Hamlet was an AS Level question?
Creating an informed argument

Task 2

Think of a proposition about the text you are studying.

Next come up with a personal and creative response to the proposition. (This is how you hit AO1).
Then inform or support your answer (this is also how you hit AO1) with a reference to language, form and structure (AO2); context (AO3); connections with other texts (AO4); and/or different interpretations (AO5).

After you have done this and filled in one table, fill in another table by starting with an alternative personal and creative response to the proposition.

See the two tables below for examples from the candidate-style answers on OCR’s website to set you off.

	Proposition
	There is always humour in the cruelty of the play Richard III.


Table 1

	Personal/creative (AO1)
	The more blood-soaked the events he comments on, the wittier the words he chooses

	Informed (AO1)
	He can’t see why Lady Anne should so easily fall for these charms, especially when they belong to the killer of her husband, father and father-in-law: ‘Was ever woman in this humour wooed / Was ever woman in this humour won?’
	AO2

	
	Richard is also part of a double act with the Duke of Buckingham. The key exchange comes when Richard asks Buckingham if he can tear emotion to pieces, as the best actors do: ‘Canst thou quake, and change thy colour, / Murder thy breath in middle of a word,/ And then again begin, and stop again, /As if thou wert distraught and mad with terror?’. With these two aspirants to the throne of England, there’s ‘daggers in men’s smiles’ as Malcolm puts it in Macbeth, and politics becomes grand theatre.
	AO3

	
	
	AO4

	
	
	AO5


Table 2

	Personal/creative
	With the crown comes royal care, and by the end of the play Richard is not a comic character

	
	Late in the play Richard becomes quite serious as he faces retribution. ‘Is there a murderer here? . . .Yes, I am.’ There is no longer room for comic business, and his cruelty is directed at himself.
	AO2

	
	
	AO3

	
	
	AO4

	
	As critic Laurie Maguire has put it he is now less a comedian than a man in a ‘moral maze’.


	AO5


Now, create propositions about your set texts.
	Proposition
	


Table 1
	Personal/creative (AO1)
	

	Informed (AO1)


	
	AO2

	
	
	AO3

	
	
	AO4

	
	
	AO5


Table 2

	Personal/creative (AO1)
	

	Informed (AO1)
	
	AO2

	
	
	AO3

	
	
	AO4

	
	
	AO5


Developing an argument

In Task 2 you started to develop your argument by offering alternative views about a proposition. This hits AO1 (developing an argument) and AO5 (considering different interpretations of the play). 

For example: You might support the proposition ‘In the world of Hamlet trust is a rare commodity’ by saying that Horatio does not trust the soldiers, and you could challenge the statement by saying that Horatio is trusted by Hamlet throughout the play. 

You can also develop your argument by linking your points.

	Proposition
	In the world of Hamlet trust is a rare commodity

	Topic sentence
	The ghost inspires mistrust

	Sub point
	Horatio says the ghost is ‘but [the soldiers’] fantasy’

	Sub point
	The soldiers do not trust the ghost. Horatio: ‘What if it tempt you toward the flood’; Marcellus: ‘You shall not go, my lord’

	Sub point
	Hamlet believes the ghost a ‘spirit of health’ at points, and possibly a ‘goblin damn’d’ at others. 


Another way to develop your argument is, after dealing comprehensively with one point, to start a fresh topic that relates to the question.

	Proposition
	In the world of Hamlet trust is a rare commodity

	Topic sentence 1
	The ghost inspires mistrust

	Sub point
	Horatio says the ghost is ‘but [the soldiers’] fantasy’.

	Sub point
	The soldiers do not trust the ghost. Horatio: ‘What if it tempt you toward the flood’; Marcellus: ‘You shall not go, my lord’.

	Sub point
	Hamlet believes the ghost a ‘spirit of health’ at points, and possibly a ‘goblin damn’d’ at others. 

	

	Topic sentence 2
	Polonius’s relationship with his family is also full of mistrust


Next, tackle the new topic as you did the previous one.

	Proposition
	In the world of Hamlet trust is a rare commodity

	Topic sentence 1
	The ghost inspires mistrust

	Sub point
	Horatio says the ghost is ‘but [the soldiers’] fantasy’.

	Sub point
	The soldiers do not trust the ghost. Horatio: ‘What if it tempt you toward the flood’; Marcellus: ‘You shall not go, my lord’.

	Sub point
	Hamlet believes the ghost a ‘spirit of health’ at points, and possibly a ‘goblin damn’d’ at others. 

	

	Topic sentence 2
	Polonius’s relationship with his family is also full of mistrust

	Sub point
	Polonius long speech (Neither a borrower nor a lender be) suggests he does not trust his son.

	Sub point
	This is compounded when he sends someone to spy on Laertes at University.

	Sub point
	He does not trust Ophelia to shun Hamlet of her own accord, calling her a ‘green girl’.


Task 3

Pair work activity

a) Create a proposition about one of your set texts

b) Write a series of topic sentences that support and challenge the proposition

c) Write a series of sub-points relating to each topic sentence in the table below

d) Cut out the sentences in the second column and see if the class mate you are working with can order them.

	Proposition
	

	Topic sentence
	

	Sub point
	

	Sub point
	

	Sub point
	

	

	Topic sentence
	

	Sub point
	

	Sub point
	

	Sub point
	

	

	Topic sentence
	

	Sub point
	

	Sub point
	

	Sub point
	


You can also develop an argument (AO1) by bringing in other AOs. 

Task 4

Look at this candidate style answer to the Hamlet question: ‘In the world of Hamlet trust is a rare commodity.’

As Hadfield argues, an Elizabethan audience may well have seen echoes here of the surveillance culture of the Court of Elizabeth overseen by Lord Burghley. Certainly, many modern critics and productions of the play have emphasised how Elsinore is presented as a ‘prison’, a place of spying, eavesdropping, duplicity and betrayal. Jan Kott in the 1960s saw the play as ‘a fable about totalitarian tyranny’ and in his 1996 film, Branagh uses the motif of mirrors to suggest the surveillance society and how the individual can trust neither personal relationships nor the operations of the state.

Highlight in yellow which parts address AO3 (context).
Highlight in blue the parts which address AO5 (reference to different interpretations).
Highlight in purple the parts which address AO2 addressed (how meaning is shaped by language, form and structure).
When you construct an argument it is unlikely that you will completely agree or disagree with the proposition about your set-text. Your answer is likely to be nuanced and to offer alternative views. 

For instance, look at the candidate style answer below. They begin by arguing that Damyan’s Beloved and his desire for her are noble (1). Then there is a summary of the reasons why this is not the case (2). These reasons move the argument forward and take them to an opposing view, that neither Damyan or May are ennobled (3). 

1: ‘…More significant is the description of Damyan’s Beloved as ‘his faire, fresshe Lady May’. The soft alliterative phonology of this iambic phrase reinforces the associations of May’s cratylic name: spring-time, renewal, natural fertility, elevating the Beloved but also appearing to ennoble Damyan’s desire.’

2:

· May is ‘cold, opportunistic and faithless’

· Epithet of ‘fresshe’ used with more and more irony through the tale.

· Garden is like Eden but it’s made for worldly love.

· Physicality of the love making means Damyan no longer a courtly lover – he’s just a cuckolder.
3: Damyan’s worshipping of ‘his faire, fresshe lady May’ ennobles neither himself nor his ‘Lady’

The above is an example of how to construct a coherent argument (AO1). 
Can you re-write the bullets in a more academic register? This is another requirement of AO1. After you’ve done this, compare your answer to the candidate style answer at the top of page 37.

Task 5

· Write a proposition about your set text in the first column, and then a contradictory view in the final column
· Support the statements either with references to language, form and structure (AO2); context (AO3); references to other texts (AO4); or different interpretations of the text (AO5)

· Try to move your argument gradually towards the opposing view. The comment in column 1 should strongly support the first view of the text in the left hand column of the table (e.g. Ruth is at the centre of the play The Homecoming), the comment in column 2 should also support the view but try to cast some doubt over the statement (see the 2nd column below – can you identify where the argument starts to shift towards the opposing view?); the comment in the third column can cast more doubt on the original view of the text; the remaining columns start to argue the opposing view (e.g. Jessie is at the centre of the play).
	Ruth is at the centre of the play The Homecoming
	1
	2
	3
	4
	5
	6
	7
	8
	Jessie is at the centre of the play

	
	It is Ruth’s homecoming
	It is also Teddy’s homecoming, but he is often presented as a pathetic figure, and is dismissed by Ruth at the end of the play.
	Ruth dominates Lenny (glass of water); Joey (she doesn’t go the ‘whole hog’ with him); Teddy (he goes back to America alone); and Max (she ignores him at the end of the play); she also seems to control the situation at the end of the play, but this is more equivocal.
	Ruth brings structure back to the household, but Lenny tells Teddy that they are already a ‘unit’. Do they need Ruth?
	Ruth is compared to Jessie, who was the ‘backbone’ of the family
	Structurally Jessie is ever present in the play. Mentioned at intervals throughout the play.
	Jessie may not be present but she haunts the characters – Sam is plagued by the memory of her infidelity with Mac; Max remembers her as a ‘whore’ and as the family’s ‘backbone’.
	Ruth takes Jessie’s place. If Jessie was still alive, Ruth would not stay.
	


Think of contrasting views about your set texts and write them in the blank columns on either side of the table.
Then fill in the rest of the table. 

	
	1
	2
	3
	4
	5
	6
	7
	8
	

	
	
	
	 
	
	
	
	
	
	


	
	1
	2
	3
	4
	5
	6
	7
	8
	

	
	
	
	 
	
	
	
	
	
	


Other AO1 strands

In this last section you’re going to look at another two strands of AO1:

· use associated concepts and terminology

· use coherent, accurate written expression.
Look at the quotation from Hamlet below:

‘Have we, as twere with a defeated joy,

With an auspicious and a dropping eye,

With mirth in funeral and with dirge in marriage’

1) Can you identify where the following techniques are used: parallelism, rhythmic patterning, contrast, metonym?
2) Spotting the techniques isn’t quite enough. You also need to show how they shape meaning. 

What meaning is Shakespeare trying to shape?

What is he trying to convey about Claudius?

Shakespeare is telling us that Claudius is a skilled rhetorician. And he’s trying to win the court’s trust.

3) The final step is to show you can write in a coherent, accurate way:

The command of parallelism, rhythmic patterning, contrast and metonym are the arts of the duplicitous political rhetorician trying to win trust

Task 6:

· Find a quotation from one of your set-texts and write it in the second column 

· Identify the techniques used in the quotation in the third column

· In the next column note the effect of the technique, or the meaning that is shaped

· In the final column write up what you’ve found in a more academic register.
	Text
	Quotation
	Concepts and terminology
	Effect
	Coherent, accurate written expression

	Hamlet
	Who’s there?
	Abrupt interrogative
	· Atmosphere of mistrust
	The play opens with Bernardo’s ‘Who’s there?’ and this abrupt interrogative immediately creates an atmosphere of uncertainty and mistrust.


	The Merchant’s Prologue and Tale
	This sike Damyan in Venus fyr / So brenneth that he dyeth for desyr
	Couplet

Full rhyme of fyr and desyr
Fire imagery
	· Places Damyan in tradition of courtly love

· Intensity of love emphasized by full rhyme of fyr and desyr

· Links to other fire imagery in the poem, again emphasizing intensity of Damyan’s passion
	The opening couplet presents Damyan in the traditions of courtly love by referencing his being stricken, ‘sike’, with ‘desyr’ for the Beloved. The warmth of this desire is emphasised by the full rhyme of ‘fyr’ and ‘desyr’ and the image of ‘fyr’ links in with a pattern of fire imagery in the Tale suggesting the intensity of sexual passion.
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