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Introduction
These exemplar answers have been chosen from the 
summer 2017 examination series. 

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied. 

Please always refer to the specification (http://www.
ocr.org.uk/qualifications/gcse-english-literature-j352-
from-2015/) for full details of the assessment for this 
qualification. These exemplar answers should also be read 
in conjunction with the sample assessment materials and 
the June 2017 Examiners’ Report to Centres available on 
the OCR website http://www.ocr.org.uk/qualifications/
gcse-english-literature-j352-from-2015/assessment/. 

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2018. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this). 

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

http://www.ocr.org.uk/qualifications/gcse-english-literature-j352-from-2015/
http://www.ocr.org.uk/qualifications/gcse-english-literature-j352-from-2015/
http://www.ocr.org.uk/qualifications/gcse-english-literature-j352-from-2015/
http://www.ocr.org.uk/qualifications/gcse-english-literature-j352-from-2015/assessment/
http://www.ocr.org.uk/qualifications/gcse-english-literature-j352-from-2015/assessment/
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1  Anita and Me by Meera Syal and The Stepmother’s Diary by Fay Weldon

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

 a)  Compare how children dealing with difficult situations are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in Anita and Me when Meena is brave. [20]

Level 4 + Level 5 answer – 11 + 15 marks

Script A – Question 1

Section A: Modern Prose and Drama
Anita and Me – Meera Syal
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Examiner commentary
This is a sustained, interwoven comparison of the two poems 
showing clear understanding and focus on the question 
from the start. Precise textual reference informs perceptive 
appreciation of developments in imagery and tone in Plath’s 
‘Morning Song’. Commentary on diction and similes is 
succinct and shows insight, while consistently effective use of 
linguistic terminology supports a clear contrast with Fenton’s 
‘Hinterhof’. The speaker’s struggles with stereotypical images of 
motherhood in ‘Morning Song’ are contrasted with the honesty 
and contentment expressed in ‘Hinterhof’. Quotations are well-
integrated within sensitive and detailed analysis.

An analytical approach also supports evaluation of changes in 
the speaker’s attitude to the new-born child in Plath’s poem, 
showing sensitivity to tone and implied meaning. This is 
compared with the consistent warmth of tone and expression 
in Fenton’s poem. There is very effective exploration of imagery 
drawn from nature: ‘rainbow’, ‘rain’ and ‘fire’. A critical style is 
sustained throughout, the response is informed by knowledge 
and understanding, and focus on the question is evident 
throughout.

In part b), ‘Dusting the Phone’ is clearly understood, and the 
emotions it portrays aptly illustrate how love changes the 
speaker’s view of the world. Details of description are explored 
for their connotations and effect on the reader’s interpretation 
of the speaker’s feelings. The darker and more obsessive 
elements of these feelings of love are not ignored. This is 
especially effective in the analysis of ‘assaults the postman for 
a letter’. Quotation, subject terminology and commentary are 
skilfully interwoven. Interpretation is perceptive and there is 
again consistent sensitivity to tone. Analysis of syntax leads to 
an insightful comment on how the poem develops. Although 
less sustained, and less detailed than part a), this shows the 
same cohesion and precise textual support for argument, and is 
therefore awarded a slightly lower mark but still at Level 6.
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Examiner commentary
1a 11/20 marks: 

This response demonstrates a credible critical style and some 
clear understanding of the characters’ differing emotions, 
although the situation in each extract is not fully explained. 
The candidate identifies some language and structure features, 
giving examples, and beginning to develop a critical style, for 
example “the use of the word ‘only’ creates a sense of sympathy 
towards the child therefore making her seem younger than she 
may feel.” The commentary on the use of the tricolon in the set 
text would have benefited from being linked more clearly to the 
situation Meena is in and specific details of what her parents are 
doing that inspires her. A comparative approach is supported by 
some relevant references but tends to broaden out to a more 
general discussion about growing up and the need to “live up 
to expectations and perform for the purpose of others” being 
damaging to young people’s mental health.  The response 
moves towards a more critical understanding where it begins 
to grapple with Meena’s tone when she says “It was not so hard 
to do, this sacrificial lark” and concludes that “Meena is finding 
this hard but is just putting on a brave face and sarcastic attitude 
to impress others.”  Context is seen through the expectations of 
young people but there is no reference to the specific culture in 
the set text. Low level 4.

1b: 15/20 marks: 

The response to the candidate’s chosen moment where Meena 
stands up to Anita is immediately more confident and focussed. 
The commentary identifies this moment as a turning point in 
Meena’s development where she “sees the true colours of some 
of those she previously thought of as friends” and recognises 
how she is exposed to racism. This is a well-developed personal 
response to task and text.  There are thoughtful comments on 
language, for example on the choice of the verb “punched” and 
an appreciation of how this moment fits into the structure of the 
novel. 
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Level 4 + Level 3 answer – 11 + 7 marks

Script B – Question 1

1  Anita and Me by Meera Syal and The Stepmother’s Diary by Fay Weldon

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

 a)  Compare how children dealing with difficult situations are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in Anita and Me when Meena is brave. [20]
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Examiner commentary
1a 11/20 marks:

The response identifies from the start clear differences in the 
way the central characters react to their feelings of loss in 
each extract, recognising the greater maturity of Meena. A 
comparative approach is maintained and the candidate adopts 
a credible critical style with points supported by relevant 
quotations. AO2 is rather general at times and lacks clear 
illustration; there is some attempt to comment on language, 
for example ‘’The use of the word ‘gasping’ shows that Isobel 
is really panicking’’ and ‘’Syal using ‘passionately’ emphasises 
just how much Meena had missed her Nanima’s presence’’. 
Structural comments are even more general with a focus on 
lengths of sentences and use of specific punctuation marks to 
show emotion. Context is implied by the understanding of the 
different situations of both characters, but there is no direct 
reference to the cultural background in the set text. Low Level 4.

1b 7/20 marks:

A straightforward personal response to the bravery of Meena 
when she meets Robert in hospital that is supported with 
some relevant textual references to support the ideas. The 
interpretation of Meena’s actions was more relevant to her 
growing up, especially when connected with Anita’s confidence 
around boys, than specifically about acting with courage. As a 
consequence, although the candidate does begin to consider 
Meena’s stoical reaction to her leg, it is a rather superficial 
response overall.  Level 2/3 borderline.
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2  Never Let Me Go by Kazuo Ishiguro and The Year of the Runaways by Sunjeev Sahota

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

 a)  Compare how arriving in a new place is presented in these two extracts. 

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in Never Let Me Go where one or more students face an unfamiliar 
situation. [20]

Level 6 answer – 20 + 20 marks

Script C – Question 2
Never let Me Go – Kazuo Ishiguro
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Examiner commentary
2a 20/20 marks: 

This response offers a sustained and perceptive exploration 
of both extracts, beginning by confidently establishing the 
context of the moment from the set text and exploring how 
the language reinforces the fact that they “have one another 
for comfort.” The moodiness of Keffers is contrasted with the 
beauty of their new surroundings and comradeship leading 
the candidate to appreciate that the clones’ experience of a 
new place is far more positive than in the unseen text. Details 
of Tochi’s new room and the simple sentence structure, which 
the candidate sees as “mimetic of the tense and nervous 
atmosphere’’, reinforces the idea that Tochi is hostile to Randeep’s 
attempts at friendship. The comparative approach is sustained, 
for example through the discussion of the body language in 
each extract. The candidate shows a clear understanding of the 
differences in the context of each new arrival, seeing how for 
the Hailsham students the situation is seen as a source of “fun” 
to the veterans but that they have each other whereas Tochi 
is a new arrival to the UK and isolates himself out of fear. The 
differences in tone are supported through close AO2 exploration 
of language and of the sentence structure. Full marks at Level 6.

2b 20/20 marks: 

The response to the end of the novel where Kathy faces the 
death of Tommy is a highly confident, sustained and perceptive 
analysis of an entirely appropriate moment. The candidate’s 
knowledge is impressive with a wealth of textual references 
interwoven into the commentary, allowing for close analysis of 
the language, for example the repetition of the word “lost” and 
its connotations. The AO2 analysis is consistently relevant, so that 
the way Kathy – an unreliable narrator who normally appears to 
have complete control over her emotions – reacts here is given 
as evidence of the “magnitude and unfamiliarity” of this situation. 
Effective links are made through the description of the “empty 
fields” and the “strange rubbish” to the concept of Norfolk and 
an appreciation of the ways in which Kathy is clinging to her 
memories of her childhood and to Hailsham. The analysis of the 
end of the chosen moment, of Kathy’s comment of “wherever 
it was I was supposed to be” enables the candidate to reflect on 
how this particular unfamiliar moment connects to the wider 
unfamiliar territory Kathy is now entering as she will move into 
becoming a donor.

Top Level 6.
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2  Never Let Me Go by Kazuo Ishiguro and The Year of the Runaways by Sunjeev Sahota

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

 a)  Compare how arriving in a new place is presented in these two extracts. 

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in Never Let Me Go where one or more students face an unfamiliar   
 situation. [20]

Level 6 + Level 5 answer – 18 + 15 marks

Script D – Question 2
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Examiner commentary
2a 18/20 marks: 

This response begins with a focus on the set text, placing it in 
the context of the wider novel and exploring the effect of the 
structure. The reference to use of first person is apt but would 
have benefited from direct textual evidence to show how Kathy 
reveals that it is a scary and unnerving experience to arrive at a 
new place. Comparison is immediately drawn with the structure 
and narrative perspective of the unseen text and this is followed 
up with some direct language commentary on both extracts. 
A fundamental difference is noted between arriving as a group 
and arriving alone, seeing how the clones “stick to what they 
know: each other” whereas Tochi has “in a way exiled himself.” 
The perceptive points are supported by apt, interwoven textual 
references and there is some sensitive understanding of context 
underpinning the exploration placing it just into Level 6.

2b 15/20 marks:

The exploration of the candidate’s choice of an unfamiliar 
moment elsewhere in the novel is apt – where the central 
characters are taken to Norfolk and look for Ruth’s ‘possible’, with 
some insightful understanding and thoughtful commentary 
on the novel’s structure. The clones’ inability to carry out an 
everyday function such as ordering in a café is understood in 
terms of their isolation from normal society (which they have 
only seen through media such as magazines) and by reference 
to the dystopian genre of the novel. Further close textual 
support and analysis is needed to take the response more 
confidently into level 5. Low level 5.
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2  Never Let Me Go by Kazuo Ishiguro and The Year of the Runaways by Sunjeev Sahota

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

 a)  Compare how arriving in a new place is presented in these two extracts. 

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in Never Let Me Go where one or more students face an unfamiliar   
 situation. [20]

Level 3 + Level 4 answer – 8 + 13 marks

Script E – Question 2
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Examiner commentary
2a 8/20 marks: 

This response shows some general understanding and the 
candidate takes a comparative approach, being able to identify 
the differences in the mood of each extract. Details from each 
extract are picked out with a clear attempt at some close AO2 
analysis, but comments are not always convincing or directly 
linked to the question. The repetition of “we” in the set text is 
made more relevant in terms of Kathy’s close relationship with 
the other characters which help her in this moment, whereas 
the alliteration on “be blowing” in the unseen is a less convincing 
comment on the chosen reference where the “chill” could relate 
more effectively to tension and awkwardness that is identified. 
There is some confusion regarding the characters in the unseen, 
showing some uncertainty in understanding, so that Gurpreet 
and Tochi are muddled in the first paragraph of the response. 
There is more promising material in the commentary on Kathy’s 
description of the setting, with positive adjectives identified, but 
this needed to be linked to her reaction to this unfamiliar setting 
to make it clear it contributes to her experience being more 
positive than for the protagonist in the unseen extract. Although 
there is some awareness of the differences in the situation of 
each extract, there is no direct context, for example showing 
where this moment fits into the set text or reference to the 
details provided about Tochi’s situation. Level 3.

2b 13/20 marks: 

The candidate’s response to their chosen moment at the end 
of the novel demonstrates a more credible critical style with 
well selected references showing a secure knowledge and 
understanding of the text. There is relevant AO2 commentary, 
for example on the significance of “acres” and discussion of how 
the description of the fence links to the theme of freedom and 
Kathy’s realisation about their purpose as clones. Explanation 
of the use of sibilance in “stopped sobbing” is less convincing in 
its connection to Kathy as an unreliable narrator. At times the 
response moves away from explicitly being about an unfamiliar 
situation to a broader explanation of the issues raised by the 
novel, but the ends of paragraphs bring it back to the question, 
for example in explaining how the loss of Tommy and Ruth 
makes the situation unfamiliar for Kathy. There is some reference 
to context in terms of when Ishiguro wrote the novel at the time 
of the first cloned sheep but this is undeveloped. Level 4.
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3  Animal Farm by George Orwell and How the Trouble Started by Robert Williams

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

 a)  Compare how characters in authority are presented in these two extracts. 

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in Animal Farm that shows how the pigs change the truth to suit   
 themselves. [20]

Level 6 answer – 19 + 20 marks

Script F – Question 3
Animal Farm – George Orwell
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Examiner commentary
3a 19/20 marks: 

This response integrates both context (Squealer’s representation 
of propaganda and the animals as the working class in 
Stalin’s Russia) with relevant AO2 commentary in the opening 
paragraph. As the candidate moves into discussion of the 
unseen extract, a comparative approach is initiated that 
continues throughout the essay. Apt textual references are 
used to support the contrast between the animals’ willingness 
to believe with the narrator’s doubt. There is a secure 
understanding that the animals are persuaded by “lies and 
manipulation” because of their lack of intelligence whereas 
the narrator can “think for himself.” There is perceptive AO2 
analysis, for example the way the use of the policewoman’s first 
name indicates that she is “not all powerful and a dictator” like 
Napoleon and the exploration of the abstract noun “nonsense.” 
Secure Level 6.

3b 20/20 marks: 

The persuasive powers of Squealer are analysed in a perceptive 
and informed response to the candidate’s chosen moment, with 
precise use of quotation and strong analysis of AO2.  The milk 
and apples moment is an apt choice, and the response explores 
the use of hyperbole, titles and false facts as Squealer’s means 
of hiding the truth. The sophisticated commentary on “It is for 
your sake” identifies the way Squealer is able to make the pigs 
appear selfless and himself as a victim, by implication making 
the other animals selfish and although the candidate does not 
say so, illustrating perfectly this character’s ability to “turn black 
into white.” Top Level 6.
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3  Animal Farm by George Orwell and How the Trouble Started by Robert Williams

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

 a)  Compare how characters in authority are presented in these two extracts. 

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in Animal Farm that shows how the pigs change the truth to suit   
 themselves. [20]

Level 3 answer – 9 + 9 marks

Script G – Question 3



Exemplar Candidate Work

40

GCSE (9 - 1) English Literature

© OCR 2018



Exemplar Candidate Work

41

GCSE (9 - 1) English Literature

© OCR 2018



Exemplar Candidate Work

42

GCSE (9 - 1) English Literature

© OCR 2018

Examiner commentary
3a 9/20 marks: 

The introduction to the set text extract identifies Squealer as the 
source of the authority through his manipulation of the other 
animals and compares their willingness to believe him with the 
suspicious response of the narrator in the unseen extract to the 
authority. The candidate sees the narrator as an adult as opposed 
to simply being beyond the age to believe in Father Christmas. 
There is a reasonable understanding of the animals’ reaction 
to Napoleon with some explanation of the use of language 
such as metaphor and rhetorical questions and relevant textual 
references are used to support ideas. The response makes some 
explicit comparisons with implicit understanding about the 
different ways people in authority behave. The grasp of the 
unseen extract is not so secure. Overall, a high level 3 response.

3b 9/20 marks:

The candidate refers to several moments where the pigs change 
the rules. The understanding of Old Major’s rules being to ensure 
equality leads to some relevant commentary on the impact 
of adding “but some are more equal than others” which the 
candidate realises gives the pigs power to do as they please, 
even though the expression of the idea at the end of the first 
paragraph is muddled. The response focuses more on the pigs’ 
actions, walking on hind legs and sleeping in beds, rather than 
changing the truth, but there is an attempt to make this more 
explicitly relevant through citing how these change Old Major’s 
rules. References are used to support some relevant points, but 
there is only a little reasonable AO2 comment on language and 
structure. Overall, the response demonstrates secure Level 3 
understanding of the novel.
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4 An Inspector Calls by JB Priestley and Di and Viv and Rose by Amelia Bullmore

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

For part a), you should focus only on the extracts here rather than referring to the rest of your studied text.

 a)  Compare how difficult relationships are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in An Inspector Calls where a difficult relationship is presented   
 dramatically by the writer. [20]

Level 6 answer – 19 + 20 marks

Script H – Question 4
An Inspector Calls – J B Priestley
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Examiner commentary
4a 20/20 marks: 

This response demonstrates a perceptive understanding 
and sustained critical style with interwoven comparison. The 
introduction succinctly establishes the situation in each extract, 
grasping the nature of the difficulty in each relationship and the 
difference in tone. Well-developed analysis of AO2, for example 
the commentary on the paralinguistics in the set text and blunt 
declarative utterances that not only show Sheila’s acceptance 
of the breakdown of the relationship but also the way tension 
is built. Equally in the unseen, the candidate deftly analyses the 
way listing initially suggests an “excitable frantic tone” which is 
contrasted with the stichomythia that “symbolises how quickly 
this relationship crashed and burned.” The exploration of stage 
directions is linked directly to the dialogue to show not only the 
humour but the revelation that Viv’s relationship was “destined 
to be difficult.” The exploration of context in the set text is fully 
integrated into the analysis of the relationships, avoiding any 
tendency seen in this paper for it to be ‘bolted on.’ Sheila’s use 
of an “imperative commanding statement with an aggressive 
tone” and Birling’s care seen in the slow pace of “Now, Sheila, I’m 
not defending him” is discussed in the light of challenging the 
patriarchal nature of society at the time the play is set. Top Level 
6.

4b 20/20 marks: 

Sustained perception in an informed response to the task, with 
a well-chosen moment where Eric is revealed to be the father of 
Eva Smith’s child. Precise, interwoven quotations show the depth 
of this candidate’s knowledge and understanding of the play, 
with all ideas supported. There is well-developed analysis of AO2 
language and structure throughout the response, from the stage 
direction “savagely” to reflect Mr Birling’s disgust to the “harsh 
demeaning, ‘How could you have paid it back’ that the candidate 
notes “insults and belittles Eric, stripping him of any self-worth or 
dignity.” The difficulties in the father/son relationship are made 
explicit in the lack of faith or trust Birling has in Eric and the way 
Birling prioritises reputation and chance of a knighthood. The 
conclusion neatly draws the key points together and sees how 
it is Birling’s behaviour rather than Eric’s actions that cause the 
relationship to break down before the audience. Top Level 6.
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4 An Inspector Calls by JB Priestley and Di and Viv and Rose by Amelia Bullmore

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

For part a), you should focus only on the extracts here rather than referring to the rest of your studied text.

 a)  Compare how difficult relationships are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in An Inspector Calls where a difficult relationship is presented   
 dramatically by the writer. [20]

Level 5 answer – 17 + 16 marks

Script I – Question 4
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Examiner commentary
4a 17/20 marks: 

This response has a convincing critical style and sustains a 
close comparison of the texts. Key differences are explored 
in the relationships presented and the characters’ reactions, 
understanding how Sheila has matured by this stage in the 
play and the greater seriousness in the mood compared to the 
unseen extract. Sentence structure, Sheila’s dominance in terms 
of the length of her dialogue and instruction to her father, “don’t 
interfere” all reflect the change in Sheila and her attitude to her 
relationship with “apparent moral superiority over her father 
and Gerald.” Whilst the response mainly focuses on the contrasts 
between the extracts, a similarity is observed in the way both 
Sheila and Vi take a dominant role at this stage and that both 
ignored obvious problems with their prospective husbands 
and were equally “child-like” – something Viv acknowledges 
by not challenging Di’s “you child” at the end. The humour of 
the unseen is explored through Viv’s repetition of “a problem” 
and “because” as she seeks to explain her marriage and Di’s 
interruption of “he’s a gay man” and “the entire fortnight” as she 
questions Viv’s reasoning. The candidate refers to the way both 
characters are laughing uncontrollably, seeing the mood as 
“considerably more jovial” than in the set text.  There is some 
thoughtful analysis of AO2 and convincing understanding of 
context in terms of the role of women at the time An Inspector 
Calls is set. Understanding of both texts shows insight rather 
than being perceptive placing the response at the top of Level 5.

4b 16/20 marks: 

As with part a), the candidate adopts a convincing critical 
style with a secure focus on the dramatic nature of the chosen 
relationship between Mr Birling and Inspector Goole. The 
candidate shows a perceptive grasp of the development of 
tension between these characters, noting how Birling’s initial 
sense of control in the situation is lost as the Inspector refuses 
his port and “the situation becomes more like an interrogation 
than a conversation.” The exploration of the difficulties in the 
relationship focuses next on their opposing ideas, with the 
Inspector arriving at a crucial moment in terms of Birling’s 
speech about responsibility. The apparent differences in their 
class is also used to explore the tension, with references to golf 
and Birling’s desire for a knighthood seen as contributory factors. 
Whilst it needs more textual support at times to enable the 
candidate to explore the language and stage directions (AO2) 
that build the tension, the response shows an awareness of 
dramatic irony and structure. Secure Level 5.
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4 An Inspector Calls by JB Priestley and Di and Viv and Rose by Amelia Bullmore

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

For part a), you should focus only on the extracts here rather than referring to the rest of your studied text.

 a)  Compare how difficult relationships are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in An Inspector Calls where a difficult relationship is presented   
 dramatically by the writer. [20]

Level 4 answer – 11 + 14 marks

Script J – Question 4
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Examiner commentary
4a 11/20 marks: 

The response demonstrates sound knowledge and 
understanding of the set text, although it refers to the wider text 
rather than focusing on the extract. It is a little repetitive on the 
unseen extract, but does draw some key points of comparison 
such as the more serious nature of the relationship between 
Sheila and Gerald in the set text extract as compared with the 
marriage to a gay man viewed by Di as “ridiculous”. The reaction 
of Sheila is seen to be more mature and respectable, but this is 
not supported by textual references from the extract but linked 
to a wider perspective on the younger generation. There is 
some clear understanding of the context but the candidate only 
just begins to comment on language: Bullmore’s use of stage 
directions to show Viv finding the situation funny contrasted 
with the use of adjectives that make Sheila’s reactions evident of 
her changing from “a child’ to a responsible woman. In exploring 
the wider thematic concerns of the set text, a direct focus on 
relationships is lost. Towards the end of the essay, returning to 
the stage direction in the unseen extract allows the candidate 
to evaluate the impact of the “mangled” (even though this is 
incorrectly identified as an adverb) and to explain that Viv is so 
“caught and entwined’’ in comedy that she is unable to express 
how she truly feels about the relationship. This candidate 
disadvantages themselves by attempting too much and 
needed to focus more directly on the extracts, especially from 
the set text. Overall, the response fulfils Level 3 with enough 
understanding to put it into bottom of Level 4. 

4b 14/20 marks: 

The response demonstrates clear understanding of the chosen 
moment, where Eric discovers his mother’s involvement in 
the death of Daisy Renton and shows some sense of how the 
relationship is made dramatic for the audience. Eric’s lack of 
self-control is supported by reference to dialogue and stage 
directions and also by comparison with earlier in the play where 
his shock at the news of the young girl’s suicide is contrasted 
with the reaction of his father. Although context is not directly 
credited in this part of the question, the contrast drawn between 
the younger, socialist characters and older, capitalist parents 
is linked to the conflict between Eric and his mother. AO2 is 
achieved through not only some commentary on Mrs Birling’s 
pleas to Eric but also through the understanding of the impact 
of dramatic structure: the timing of Eric’s entrance after his 
mother has said, “I blame the father of the child” builds the 
tension in their relationship. As in part a), the candidate returns 
in the final paragraph of the response to a section of the text 
quoted earlier, repeating but extending the ideas. Overall, a top 
Level 4 answer.
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4 An Inspector Calls by JB Priestley and Di and Viv and Rose by Amelia Bullmore

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

For part a), you should focus only on the extracts here rather than referring to the rest of your studied text.

 a)  Compare how difficult relationships are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Explore another moment in An Inspector Calls where a difficult relationship is presented   
 dramatically by the writer. [20]

Level 3 answer – 9 + 10 marks

Script K – Question 4
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Examiner commentary
4a 9/20 marks: 

This response shows understanding of the set text, recognising 
the growth in Sheila’s maturity and her changing views of her 
relationship with Gerald. There is some reasonable explanation 
of language, for example the contrast between Sheila’s use of 
“father” here with “Mummy and Daddy” earlier in the play. Some 
key links are made between the extracts (“marriage, closeness 
and physical associations”, with a recognition of the difference 
in tone, however although the candidate mentions the subtext 
of language and use of stage directions in the unseen, these 
are not supported with textual references or analysed. In terms 
of AO2, there is a tendency towards identifying techniques, 
even in the set text extract, without always supporting them or 
developing commentary on the effects. Context is addressed 
in terms of Sheila’s willingness to challenge her father and the 
candidate notes how her difficulty in relationships goes beyond 
Gerald to her family. More is needed on the unseen text to 
support and develop the comparisons made. Level 3.

4b 10/20 marks: 

The candidate has chosen to focus on the difficulties in the 
relationship between the younger and older generations 
at the end of the play, in particular the different attitudes 
to responsibility of the younger and older generations. The 
response contrasts Mr and Mrs Birling’s attempts to protect 
themselves with Sheila’s need to be held accountable for 
her actions. Whilst it shows understanding of the basis of the 
difficulties, it is more limited in terms of providing textual detail 
or exploring how Priestley creates dramatic tension between the 
characters. Level 3.
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Level 6 answer – 18 + 20 marks

Script L – Question 6

6  DNA by Dennis Kelly and Why is John Lennon Wearing a Skirt? by Claire Dowie 

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

For part a), you should focus only on the extracts here rather than referring to the rest of your studied text.

 a)  Compare how relationships between boys and girls are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Choose another moment in DNA where there are difficulties in communication, and explore how   
 the writer makes the moment dramatic. [20]

DNA – Dennis Kelly
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Examiner commentary
6a 18/20 marks: 

A succinct exploration of the extracts that is unusual in being 
a little more perceptive on the unseen extract. There is strong 
understanding of the similarities between the texts, both 
extracts being about rejection in relationships, whilst recognising 
that the unseen extract shows the superficial attitude of the 
characters where attraction is based on appearance. AO2 
analysis is evident in the commentary on stage directions and 
the image of a game in the unseen, seeing how this objectifies 
the girls, and in the use of the stream of consciousness in DNA.  
A well-developed rather than fully sustained response but there 
is sufficient insight, for instance about the differences in how the 
girls in the unseen extract express their emotions to each other 
than to the boys, to place just into Level 6.

6b 20/20 marks: 

Highly perceptive understanding of the chosen moment and 
how the differences in the characters’ “moral scale” affect their 
attitude to responsibility for the death and therefore creates 
the difficulties in communication. Precise quotations and 
some well-developed analysis of language, such as the subtle 
change in pronoun from “he” to “we” and the simple language 
used to convey Brian’s verbal rebellion. There is subtlety in the 
commentary on Phil’s use of “manipulated communication to 
gain Brian’s voice” to make Brian believe he is the “only answer” 
the group has to their situation, linked again to the use of the 
pronoun – here “we” to signal the gang as a collective.  Top Level 
6.
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Level 5 + Level 3 answer – 16 + 10 marks

Script M – Question 6

6  DNA by Dennis Kelly and Why is John Lennon Wearing a Skirt? by Claire Dowie 

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

For part a), you should focus only on the extracts here rather than referring to the rest of your studied text.

 a)  Compare how relationships between boys and girls are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Choose another moment in DNA where there are difficulties in communication, and explore how   
 the writer makes the moment dramatic. [20]
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Examiner commentary
6a 16/20 marks: 

A well-developed personal response with sustained comparison 
of the extracts and some thoughtful analysis of language. The 
response establishes a clear understanding of the one-sided 
nature of Phil and Leah’s relationship, recognising her need for 
approval and respect and his total lack of concern, supported by 
AO2 reference to the repeated stage direction, “NO RESPONSE.” 
There is a relevant understanding of context in terms of how 
their relationship reflects male/female attitudes at the time the 
play is set. Implicit comparison is drawn with the simple, more 
“careless” nature of the relationship in the unseen extract, with 
language analysis focussing on how the writer makes evident 
the naivety and childishness of the characters. Examples are 
given of simple language to reflect that both sides do not aspire 
beyond wanting to be able to claim a relationship. There is some 
commentary on how both extracts show a one-sided nature 
to relationships. The response misses the final part of the DNA 
extract and could make more of the humour in the unseen. Solid 
Level 5.

6b 10/20 marks:

A reasonably developed response which shows understanding 
of the chosen moment (the framing of an innocent man as a 
result of misinterpreting Phil’s plan to “say it was a postman”), but 
makes limited use of textual references in support of the ideas. 
The candidate spends too long on exploring attitudes to mental 
health at the time, especially since AO3 is not directly credited 
in this part of the task. Although there is some link to the lack of 
communication in terms of Cathy’s unwillingness to admit to her 
actions, this is not developed or supported. High Level 3.
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Level 2 + Level 1 answer – 4 + 2 marks

Script N – Question 6

6  DNA by Dennis Kelly and Why is John Lennon Wearing a Skirt? by Claire Dowie 

Read the two extracts below and then answer both part a) and part b).

You are advised to spend about 45 minutes on part a) and 30 minutes on part b).

For part a), you should focus only on the extracts here rather than referring to the rest of your studied text.

 a)  Compare how relationships between boys and girls are presented in these two extracts.

You should consider:

• the situations and experiences faced by the characters

• the reactions of the characters

• how the writers’ use of language and techniques create effects. [20]

AND

 b) Choose another moment in DNA where there are difficulties in communication, and explore how   
 the writer makes the moment dramatic. [20]
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Examiner commentary
6a 4/20 marks: 

The candidate begins by responding to the first extract on 
the paper, Anita and Me, but this is crossed out and clearly 
attempted in error. In moving to DNA, the response makes 
general points about the set text, considering whether Phil does 
not care or is simply unable to respond because of the volume 
of questions from Leah. Neither interpretation is supported by 
knowledge of the characters and their relationship in the play, 
so becomes more of an assertion.  There is some identification of 
key links with the unseen extract, for example that the boys and 
girls at the dance are more “childish and immature” but these are 
very general with few direct references from the extracts. Level 2.

6b 2/20 marks: 

A basic response to the task which lacks development and 
simply describes the selected moment from the start of the 
play. There is one quotation, “dead” which the candidate says is 
banned by the group’s leader but this is not explored in terms of 
the lack of communication.  Level 1.
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7  Explore how Dickens presents the relationship between Magwitch and Pip in this extract and   
 elsewhere in the novel.

  [20]

Level 6 answer – 36 + 4 marks

Script A – Question 7

Section B: 19th century prose
Great Expectations – Charles Dickens
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Examiner commentary
This is a perceptive and informed personal response to the text 
and task written in a sustained critical style. The candidate uses 
the extract to offer well-developed and perceptive analysis of 
AO2, interweaving precise and pertinent textual references to 
illustrate the points made. AO3 is fully integrated in detailed 
textual analysis. The candidate has wide-ranging knowledge 
of the text and focuses fully on the question. The balance of 
the response is a strength with detailed analysis of the printed 
extract coupled with full discussion of well-chosen moments 
from the wider text. The candidate’s engagement with the text is 
evident throughout.

The response meets all the criteria in level 6 and was awarded a 
mark of 36 – full marks. The writing is consistently accurate and 
controlled and was awarded a SPaG mark of 4.
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7  Explore how Dickens presents the relationship between Magwitch and Pip in this extract and   
 elsewhere in the novel.

  [40]

Level 5 answer – 25 + 4 marks

Script B – Question 7
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Examiner commentary
This is a well-developed response to both text and task. The 
candidate demonstrates a sound working knowledge of the 
text and focuses on the question throughout. Several moments 
in the text are explored as the candidate takes what is at times 
an insightful overview of Pip’s relationship with Magwitch 
throughout the novel. Several relevant events are referred to 
and textual references support the points made. Awareness of 
context is implicit but the candidate does not take opportunities 
to integrate relevant contextual knowledge. AO2 is addressed 
through an awareness of the novel’s structure, but again, this 
assessment objective needed to be addressed more fully. The 
candidate has not used the extract for AO2 analysis, which 
would have been a sensible approach in this task.

The response meets some of the level 5 criteria and some of the 
level 4 criteria. It was awarded a ‘best-fit’ mark of 25 – the bottom 
of level 5.  The writing shows considerable accuracy and some 
range of vocabulary and was awarded a SPaG mark of 4.
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8  ‘Pip behaves more like a snob than a gentleman.’ How far do you agree with this view?

 Explore at least two moments from the novel to support your ideas.

  [40]

Level 5 answer – 25 + 4 marks

Script C – Question 8



Exemplar Candidate Work

90

GCSE (9 - 1) English Literature

© OCR 2018



Exemplar Candidate Work

91

GCSE (9 - 1) English Literature

© OCR 2018



Exemplar Candidate Work

92

GCSE (9 - 1) English Literature

© OCR 2018



Exemplar Candidate Work

93

GCSE (9 - 1) English Literature

© OCR 2018



Exemplar Candidate Work

94

GCSE (9 - 1) English Literature

© OCR 2018

Examiner commentary
This is a well-developed personal response to both text and 
task. The candidate demonstrates considerable knowledge 
of the text in this discursive response and focuses sharply on 
the question throughout. Some relevant textual references are 
used to support the points made, although this is an aspect 
of the response which needs more development. Contextual 
knowledge is integrated and supports the understanding of 
the text. AO2 is less developed but there is a good sense of the 
novel’s structure. There is a clear sense of engagement with the 
text throughout.

The response meets some of the criteria for level 4 and some of 
the criteria for level 5. There is some insightful understanding 
so it was awarded a mark of 26 – at the lower end of level 5.  
The writing shows considerable accuracy and some range of 
vocabulary and was awarded a SPaG mark of 3.
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8  ‘Pip behaves more like a snob than a gentleman.’ How far do you agree with this view?

 Explore at least two moments from the novel to support your ideas.

  [40]

Level 2 answer – 10 + 2 marks

Script D – Question 8
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Examiner commentary
This is a straightforward personal response to both text and task. 
Although the candidate refers to characters and events in the 
novel, there are no quotations used and at times the response 
becomes narrative. There is an attempt to address this discursive 
question but the points are undeveloped and at times the 
understanding is rather superficial. Awareness of relevant AO3 is 
implicit but AO2 is not addressed.

The response meets most of the criteria for level 2 and was 
awarded a mark of 10 – in the upper half of the level. The writing 
is generally accurate and was awarded a SPaG mark of 2.
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9  Explore how Austen presents Elizabeth’s opinion of Darcy in this extract and elsewhere in the   
 novel. [40]

Level 6 answer – 32 + 4 marks

Script E – Question 9
Pride and Prejudice – Jane Austen
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Examiner commentary
This is an informed personal response to both text and task 
written in a sustained critical style. The candidate explores the 
extract in detail as well as considering a number of moments 
from the wider text. Precise and pertinent textual references 
are used to support the points made throughout the response. 
The candidate demonstrates a wide knowledge of the text and 
judiciously selects relevant moments to develop the response 
and offer an overview of Elizabeth’s feelings towards Darcy. 
There is some well-developed analysis of AO2, although at 
times this could have been developed further. Understanding of 
context underpins the response throughout. Relevant subject 
terminology is deployed skilfully.

The response meets all the Level 5 criteria and some of the Level 
6 criteria. It was awarded a mark of 32 – at the lower end of Level 
6. The writing is consistently accurate and controlled and was 
awarded a SPaG mark of 4.
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9  Explore how Austen presents Elizabeth’s opinion of Darcy in this extract and elsewhere in the   
 novel. [40]

Level 5 answer – 29 + 4 marks

Script F – Question 9
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Examiner commentary
This is a well-developed personal response to both text and 
task. The candidate looks at the extract in detail, using precise 
and well-integrated textual references to firmly support the 
points made. At times, more detailed analysis of AO2 is needed. 
Understanding of context is sensitive and informs the response 
well. The response is insightful and firmly focused on the 
question. The candidate considers the wider text in a discussion 
of Elizabeth and Darcy’s first meeting, and of Darcy’s marriage 
proposal and Elizabeth’s firm refusal. Again, understanding 
of context is sensitive here. The candidate demonstrates 
engagement with the text throughout. 

The response meets the criteria for Level 5 and was awarded 
a mark of 29 – towards the top of the level. The writing is 
consistently accurate and controlled and was awarded a SPaG 
mark of 4.
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9  Explore how Austen presents Elizabeth’s opinion of Darcy in this extract and elsewhere in the   
 novel. [40]

Level 4 answer – 23 + 3 marks

Script G – Question 9
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Examiner commentary
This is a detailed personal response to both text and task and 
is written in a credible critical style. The candidate looks at the 
extract in reasonable detail and a further two moments from the 
novel, both of which are well chosen. The candidate makes some 
relevant comments on the extract, showing clear understanding, 
but does not take the opportunities offered by the extract to 
do more detailed analysis of AO2. This would have improved 
the response. In the discussion of the wider text, the candidate 
demonstrates sound understanding and uses relevant textual 
references to support the response. There is clear understanding 
of context in the comments on social status and marriage.

The response meets the criteria for Level 4 and was awarded 
a mark of 23 – towards the top of the level. The writing shows 
considerable accuracy and some range of vocabulary and was 
awarded a SPaG mark of 3.
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10  ‘The Bennet family are an embarrassment to Elizabeth.’ How far do you agree with this view?

 Explore at least two moments from the novel to support your ideas. [40]

Level 3 answer – 17 + 3 marks

Script H – Question 10
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Examiner commentary
This is a reasonably developed response to the text and task. 
The candidate addresses the task from the outset and explores 
several relevant moments in the novel to explore whether the 
Bennett family are an embarrassment to Elizabeth. There are 
some textual references used, although the response does 
use the text quite superficially. Similarly, there is an attempt to 
address AO3 with references to the importance of marrying well, 
but again the understanding is rather limited.

The response does little to address AO2 with no consideration 
of how the characters are presented through the authorial voice, 
or how their embarrassing behaviour and its effects on Elizabeth 
is presented through language. There is little use of appropriate 
subject terminology in the response largely due to the rather 
descriptive style adopted.

The response fulfils most of the Level 3 criteria and was therefore 
awarded a mark of 17 - towards the top of the level. The writing 
shows considerable accuracy and some range of vocabulary and 
was awarded a SPaG mark of 3.
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11  Explore how Wells presents humankind’s feelings of superiority here and elsewhere in the   
 novel. [40]

Level 6 answer – 32 + 4 marks

Script I – Question 11
The War of the Worlds – H G Wells
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Examiner commentary
This response shows some perceptive understanding of the 
text and offers a good balance between exploration of the 
extract and references to the wider text in an informed personal 
response to a challenging task. The candidate’s understanding 
of context informs the evaluation of the extract through some 
perceptive comments about the power of the British Empire, 
the complacency of humans assured of their place at the top 
of the food chain, and a relevant reference to Darwinism at 
the end of the response. The candidate also offers some well-
developed analysis of language used in the extract and explores 
symbolism in the wider text. There is some effective use of 
subject terminology throughout. The references to the wider 
text demonstrate a very sound working knowledge of the whole 
text and some well-selected quotations are used to support the 
points made.

This response addresses all of the criteria in Level 5 and some of 
the Level 6 criteria. It was therefore given a mark of 32 – at the 
lower end of Level 6. The writing is consistently accurate and 
controlled and was awarded a SPaG mark of 4.
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11  Explore how Wells presents humankind’s feelings of superiority here and elsewhere in the   
 novel. [40]

Level 3 answer – 18 + 2 marks

Script J – Question 11
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Examiner commentary
This response is reasonably developed and shows general 
understanding of the text. The candidate tends to take a 
technique-spotting approach to AO2, using some subject 
terminology, but offering rather thin explanations of language 
features, which are sometimes unconvincing. The candidate’s 
attempts to comment on structural features are very general 
with no support from the text offered.  Some relevant comments 
about the British Empire inform the response but AO3 is 
addressed quite thinly. The response does move beyond the 
extract and shows understanding of the wider text, but the 
references are quite undeveloped with some textual support.

This response addresses all of the Level 3 criteria and was 
awarded a mark of 18 – at the top of the level. The writing is 
generally accurate and was awarded a SPaG mark of 2.
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12 ‘The War of the Worlds is a novel about the horrors of war.’ How far do you agree with this view?

 Explore at least two moments from the novel to support your ideas. [40]

Level 3 answer – 17 + 2 marks

Script K – Question 12
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Examiner commentary
This is a reasonably developed response to this discursive 
task. The candidate shows understanding and refers to several 
relevant sections of the text to consider how the horrors of war 
are presented. Throughout the response there is a lack of textual 
support: although the candidate does describe relevant events, 
there are few direct quotations from the text. There is some 
understanding of AO3 evident in the comments on Darwin in 
the final paragraph. The candidate does not really address AO2 
as there is no attempt to explore how language or structural 
features are used by the writer to describe horrific events or their 
aftermath. 

This response sits comfortably in Level 3 because the candidate 
does demonstrate understanding of the text, despite the lack of 
AO2. It was awarded a mark of 17 – towards the top of the level. 
The writing is generally accurate and was awarded a SPaG mark 
of 2.
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13  Explore Stevenson’s presentation of horrific events here and elsewhere in the novel.

  [40]

Level 6 answer – 34 + 4 marks

Script L – Question 13

The Strange Case of Dr Jekyll and Mr Hyde –  
Robert Louis Stevenson



Exemplar Candidate Work

124

GCSE (9 - 1) English Literature

© OCR 2018



Exemplar Candidate Work

125

GCSE (9 - 1) English Literature

© OCR 2018

Examiner commentary
This response sustains a critical style and is an informed 
personal response to both text and task. The candidate shows 
perceptive understanding of both the extract and the wider text 
through detailed and well-developed analysis of AO2, skilfully 
interweaving analysis of the extract with judicious references 
to the wider text.  Subject terminology is used effectively 
throughout the response and textual references are pertinent, 
precise, and neatly embedded. Relevant understanding of 
context (AO3) informs evaluation of the text throughout the 
response.

The response was awarded a mark of 34 - at the higher end of 
Level 6. The writing is consistently accurate and controlled and 
was awarded a SPaG mark of 4.
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13  Explore Stevenson’s presentation of horrific events here and elsewhere in the novel.

  [40]

Level 5 answer – 30 + 4 marks

Script M – Question 13
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Examiner commentary
This is a well-developed response to both text and task, 
revealing perceptive understanding of AO3 and offering some 
well-developed and perceptive analysis of language and 
structure. The candidate uses subject terminology throughout 
and embeds precisely selected textual references to support 
assertions. The understanding of context is sensitive and 
interwoven but at times is too dominant and over-developed, 
particularly the section on Jack the Ripper. The weakness of the 
response is its limited references to other moments in the wider 
text. No moments are explored in any detail due to the over-
emphasis on AO3. There is a reference to Utterson’s nightmare 
but it is too brief and again becomes part of an over-developed 
commentary on AO3 at the expense of analysing and exploring 
the text itself.

Although this response did meet some of the Level 6 criteria, its 
lack of references to (and exploration of ) the wider text holds it 
in Level 5. A mark of 30 was awarded – the top of Level 5. The 
writing is consistently accurate and controlled and was awarded 
a SPaG mark of 4.
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13  Explore Stevenson’s presentation of horrific events here and elsewhere in the novel.

  [40]

Level 4 answer – 19 + 3 marks

Script N – Question 13
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Examiner commentary
This response is mostly focused on the text and task and looks 
at the language of the extract in reasonable detail. There are 
some quotations selected to support the response throughout 
and the candidate makes some attempts to analyse the writer’s 
use of language (AO2). Understanding of context is shown 
through awareness of the gothic genre and an understanding 
of the importance of reputation. The candidate moves beyond 
the extract to look at some relevant moments in the wider 
text, including the trampling of the little girl and Utterson’s 
determination to seek out Hyde. The latter was rather loosely 
focused on the question, as the nightmare sequence which 
precedes his declaration was not considered.

The response meets all the criteria for Level 3 and some of the 
criteria for Level 4. It was given a mark of 19 – the bottom end 
of Level 4. The writing shows considerable accuracy and some 
range of vocabulary and was awarded a SPaG mark of 3.
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13  Explore Stevenson’s presentation of horrific events here and elsewhere in the novel.

  [40]

Level 3 answer – 15 + 2 marks

Script O – Question 13
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Examiner commentary
This is a reasonably developed response to both text and task. 
However, the candidate misses opportunities to explore the 
whole extract, particularly its structure, as the focus of the 
response is on the attack itself rather than how the writer builds 
up to it. This results in rather selective use of the extract in the 
response, where the focus is wholly on Hyde’s savagery and 
the relentless nature of his attack.  The candidate does not look 
at the descriptions of the weather, or the maid’s reflections at 
the beginning of the extract, or the suddenness of the attack. 
The candidate does look at the wider text by referring to the 
similarities between the murder of Carew and the trampling 
of the little girl earlier in the novel. Some relevant comments 
are made with some textual support. The reference to Hyde’s 
appearance does not focus on the question. There is some 
explanation of AO2 where Hyde’s actions are linked to Darwin’s 
theory of evolution, showing relevant understanding of AO3. 

Therefore, although the response shows general understanding 
of the text and offers some textual support, it lacks the 
development and range needed to go further than solid Level 
3. It was awarded a mark of 15 – in the middle of the level. The 
writing is generally accurate and was awarded a SPaG mark of 2.
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13  Explore Stevenson’s presentation of horrific events here and elsewhere in the novel.

  [40]

Level 2 answer – 12 + 2 marks

Script P – Question 13
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Examiner commentary
There is some focus on the question in this response but there 
is also a lack of cohesion between the points made and the 
extract is looked at in very little detail. The candidate refers 
to several moments from the novel, but some of the points 
are not linked firmly to the presentation of horrific events, for 
example the paragraph discussing Hyde’s appearance. Only two 
references are made to the extract – comments on Hyde’s small 
appearance and the phrase ‘flame of anger’, but the former does 
not fully focus on the task. There is some understanding of AO3 
but the comments on context are not always focused on the 
task.

The response begins to develop and demonstrates some 
straightforward understanding. It meets all the criteria for Level 
2 and was awarded a mark of 12 – at the top of the level. The 
writing is generally accurate and was awarded a SPaG mark of 2.
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14  ‘The novel shows that no person can be completely good.’ How far do you agree with this   
 view?

 Explore at least two moments from the novel to support your ideas. [40]

Level 3 answer – 16 + 2 marks

Script Q – Question 14
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Examiner commentary
This is a reasonably developed personal response to this 
discursive question. The candidate only looks at Jekyll and Hyde 
in terms of whether a person ‘can be completely good’, which 
limits the scope and range of the response. There are some 
textual references used to support the response and some 
awareness of AO3, although this is not well developed. There 

is little attempt to offer analysis of language or structure. The 
response is not fully developed as a whole text response.

The response meets most of the criteria for Level 3 and was 
awarded a mark of 16 – in the middle of the level. The writing is 
generally accurate and was awarded a SPaG mark of 2.
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15  Explore how Brontë presents the theme of secrecy, in this extract and elsewhere in the novel.  
  [40]

Level 5 answer – 25 + 3 marks

Script R – Question 15
Jane Eyre – Charlotte Bronte
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Examiner commentary
This response focuses on the task and offers a good balance of 
exploration of the extract and discussion of secrecy in the wider 
text. Relevant textual references are used to support the points 
made and the candidate makes some insightful points when 
looking at what Bertha symbolises in the novel and how the 
theme of secrecy develops to a climactic moment. There is some 
awareness of the novel’s structure and how Jane has to battle 
secrecy at other moments in her life. Understanding of AO3 is 
less developed but is acknowledged through the comments on 
power and the exploration of Jane as a victim of others.

The response meets the band 4 criteria, but also shows some 
insightful understanding so was awarded a mark of 25 – at the 
bottom of Level 5. The writing shows considerable accuracy and 
some range of vocabulary and was awarded a SPaG mark of 3.
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15  Explore how Brontë presents the theme of secrecy, in this extract and elsewhere in the novel.  
  [40]

Level 3 answer – 4 + 1 marks

Script S – Question 15
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Examiner commentary
This response makes a limited number of relevant comments 
although it does address the task. The extract is not looked at in 
any detail, although the candidate does recognise that Jane is 
being kept in the dark by Mrs Fairfax. A simple link to the wider 
text is made through a reference to Jane’s wedding day when 
she discovers Rochester’s secret wife. There is some awareness of 
context but no attempt to discuss the language or structure of 
the extract.

This is a basic response to both text and task with limited 
references to the text. It satisfies most of the level 1 criteria and 
was awarded a mark of 4 – in the upper half of the level. In 
terms of SPaG this response is at threshold performance with 
reasonably accuracy and range of vocabulary. It received a mark 
of 1.
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16  ‘Jane Eyre is a love story.’ How far do you agree with this view?

 Explore at least two moments from the novel to support your ideas. [40]

Level 4 answer – 19 + 3 marks

Script T – Question 16
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Examiner commentary
This response is mainly focused on the question and offers 
a detailed personal response to this discursive question. The 
candidate offers an overview of the text and at times argues 
quite forcefully that the novel is more than a love story as 
it follows Jane’s development as a strong, independent 
woman. However, the section on Rochester and Jane is rather 
undeveloped, and the response ends quite abruptly without 
really looking at the text in detail. AO3 is reasonably strong, as 
the candidate demonstrates awareness of Jane’s struggles, and 
there is an attempt to analyse AO2, but again this is not very 
developed.

The response meets all of the Level 3 criteria and some of 
Level 4. It was awarded a mark of 19 – at the bottom of Level 4. 
The writing shows considerable accuracy and some range of 
vocabulary and was awarded a SPaG mark of 3.
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16  ‘Jane Eyre is a love story.’ How far do you agree with this view?

 Explore at least two moments from the novel to support your ideas. [40]

Level 3 answer – 18 + 3 marks

Script U – Question 16
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Examiner commentary
This response takes a rather descriptive approach to this 
discursive task, tracing Jane’s fortunes in relationships and 
love throughout the novel. At times it is too narrative, but the 
candidate does make some relevant points about the treatment 
of Jane by others and her quest to be truly loved as an equal. 
The understanding is generally sound and there is some relevant 
understanding of context (AO3). Although there is some 
recognition of the way that symbolism is used in the novel, AO2 
is not very developed. There is some use of relevant subject 
terminology, although the novel is referred to as a play on more 
than one occasion.

The response meets most of the criteria for Level 3 and was 
awarded a mark of 18 – at the top of the level. The writing shows 
considerable accuracy and some range of vocabulary and was 
awarded a SPaG mark of 3.



Exemplar Candidate Work

152

GCSE (9 - 1) English Literature

© OCR 2018

16  ‘Jane Eyre is a love story.’ How far do you agree with this view?

 Explore at least two moments from the novel to support your ideas. [40]

Level 3 answer – 14 + 2 marks

Script V – Question 16
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Examiner commentary
This response is reasonably developed and shows some 
understanding of the text. It mainly focuses on Jane’s 
relationships with Rochester and St John, which is a valid 
approach to this discursive question. The candidate makes 
some relevant points about the two men’s attitudes to love, 
offering some textual support. However, the response is not 
very developed and some points made demonstrate rather 
straightforward understanding of the text, particularly on St 
John’s reasons for his marriage proposal and Jane’s refusal. There 
are some relevant comments about context, but these are not 
fully integrated with the discussion of the text. There is some 
awareness of symbolism but AO2 needs further development. 

The response meets some of the criteria for Level 3 and was 
awarded a mark of 14. The writing is generally accurate and was 
awarded a SPaG mark of 2.
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