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Introduction
These exemplar answers have been chosen from the 
summer 2017 examination series. 

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied. 

Please always refer to the specification (http://www.ocr.
org.uk/Images/219391-specification-accredited-as-level-
gce-music-h143.pdf ) for full details of the assessment for 
this qualification. These exemplar answers should also be 
read in conjunction with the sample assessment materials 
and the June 2017 Examiners’ Report to Centres available 
on the OCR website http://www.ocr.org.uk/qualifications/. 

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2018. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this). 

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

http://www.ocr.org.uk/Images/219391-specification-accredited-as-level-gce-music-h143.pdf
http://www.ocr.org.uk/Images/219391-specification-accredited-as-level-gce-music-h143.pdf
http://www.ocr.org.uk/Images/219391-specification-accredited-as-level-gce-music-h143.pdf
http://www.ocr.org.uk/qualifications/
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Area of Study 1 – High level

Area of Study 1: Instrumental Music of Beethoven, Haydn and Mozart

Compose one or more movements of a Serenade to mark the occasion of Nikolaus I, Prince Esterházy’s 
75th birthday celebrations. Make use of instrumental forces appropriate to the Classical period. Your 
Serenade should be written for an ensemble comprising four to ten instruments (not voices).

Candidate 1

Click here 
to listen
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Examiner commentary
General comment

This section 1 composition is not fully convincing but is mainly 
confident in ideas and style. 

Response to the brief and ideas

The serenade style is largely captured in quite a brisk, confident 
allegro movement. The choice of instrumental group is 
appropriate for the occasion and there is an engagement 
with the classical style. The cadenza passages also show an 
awareness of the classical style and add welcome frisson to 
what might otherwise be a little pedestrian in nature. The 
imitative effects give the phrasing a classical feel, as do the 
related key modulations. The brief is largely understood and 
met.

Compositional techniques

The structure is effective in giving the piece some scope for 
development and the modulations are appropriate, if not 
wholly successful in the relative minor. After the introduction, 
the opening section is not wholly striking, but as the piece 
develops, the contrapuntal effects create some interesting 
textures. The writing is quite idiomatic for wind and strings, with 
good understanding of instrumental effects such as articulation 
and pizzicato techniques. Phrases sometimes lack shape and 
direction, and are not always wholly balanced in a typically 
classical style. Harmonic progressions are largely secure, but 
there are some less elegant corners. However, an understanding 
of key relationships and cadences is shown.

Communication

The realisation is not fully detailed and expressive, but there 
are many positive features in the articulation and phrasing. 
Additional imagination is needed to fully illuminate the 
instrumental voicing, but this is an example of where examiners 
would find the written score particularly useful in backing up 
the composer’s intentions.
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Area of Study 2 – High level

Area of Study 2: Popular Song: Blues, Swing, Jazz and Big Band

Taking inspiration from the Blues, compose a vocal ballad to be performed at a huge outdoor concert 
at the Hollywood Bowl, California in the summer of 2017. Instrumental backing can be kept to the solo 
keyboard or guitar, or expanded to include a combination of acoustic and amplified instruments. You may 
use pre-existing lyrics or write your own.

Candidate 2

Please note, lyrics for this piece were taken from a poem by Roger Dorey entitled ‘House of Blues’. They have been removed for 
copyright reasons from this piece but you can view the lyrics here: http://www.earlyblues.com/Poem%20-%20House%20of%20
Blues%20-%20Roger%20Dorey.htm

http://www.earlyblues.com/Poem%20-%20House%20of%20Blues%20-%20Roger%20Dorey.htm
http://www.earlyblues.com/Poem%20-%20House%20of%20Blues%20-%20Roger%20Dorey.htm
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Examiner commentary
General comment

The candidate submitted two ballade–like compositions, which 
is perfectly permissible. There is no requirement to contrast 
the two compositions. In this case, the first is in a Blues style to 
comply with Area of Study 2.

Response to brief and ideas

This ballade style piece shows an excellent understanding of 
the idiom and very good awareness of vocal writing techniques. 
Although not wholly Bluesy in style, there are many idiomatic 
features and the brief has been very largely met. Using existing 
lyrics, and setting these in an original form for a suitably sized 
and stylistic backing band, this can be imagined to be very 
effective in the Hollywood Bowl setting. An affinity with the 
style results in a unified and cohesive response.

Compositional techniques

Word setting is skilfully managed giving subtle emphasis and 
flexible rhythm to the phrasing. Melodic ideas are mainly 
effective, but there is scope for a little more variety and range. 
The harmonic scheme works well and the range of chords and 
progressions through phrases are both idiomatic and musically 
effective. The overall structure is secure and carefully managed 
throughout, with transitions between sections confidently 
controlled. The instrumental writing has idiomatic textures 
and the effective instrumental break adds variety. A very good 
understanding of the backing band is shown. 

Communication

A largely communicative and vivid composition in realisation 
with just a little more scope for dynamic variety and rise and fall 
through phrases.

In conclusion, this is a very strong submission of a vocal 
composition which adheres carefully to the brief and shows a 
coherent understanding of style, structure and harmonic colour. 
Although not attaining full marks, the work is very convincing 
and has few weaknesses at this level.



Exemplar Candidate Work

19

AS Level Music

© OCR 2018

Area of Study 3 – High level

Area of Study 3: Developments in Instrumental Jazz, 1910 to the present day

Choose a jazz style and compose an instrumental piece to mark the opening of an International Jazz Festival at The Sage, Gateshead. You may prefer 
to keep to a combination of instruments representative of a particular genre, for example a trad. jazz band, or else bring together a wider variety of 
instruments which could be acoustic, amplified or scat vocals (no lyrics). The style could range from the earliest forms of jazz through to more experimental 
forms, for example Miles Davis.

Candidate 3

Click here 
to listen
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Examiner commentary
General comment

The candidate submitted two instrumental jazz compositions, 
which is perfectly acceptable. In this case, the candidate has 
successfully played to their strengths, showing an excellent 
command of the funky jazz language, but at the same time, 
producing two contrasted pieces.

Response to brief and ideas

This is a very confidently shaped composition which 
immediately grabs the listener’s attention and conveys the style 
and idiom with understanding. The piece is wholly suitable for 
the occasion and would work very well within the Sage Jazz 
Festival setting. The instrumental combo is appropriate, and the 
ideas are original and coherent. 

Compositional techniques

There is excellent control of the rhythmic elements in the music, 
which gives the piece interest and an idiomatic, funky feel. 
There is a sense that each note and rhythm has been placed 
meaningfully, and at no time does the texture become too 
busy or cluttered. The structure is well-defined and bridging 
sections are managed with skill. The instrumental writing is 
very idiomatic and demonstrates excellent command of the 
expressive capabilities of each, together with some carefully 
blended colours. Balance between instruments has been 
considered within the compositional process – never left to 
chance – and harmonies have been confidently managed.

Communication

A mainly vivid and detailed realisation in which phrases are 
carefully shaped and a sense of direction evident as a result 
of dynamic variation. A good understanding and use of 
articulation in the horn writing, and the drum kit writing also 
benefits from subtle colouration.
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Area of Study 4 – High level

Area of Study 4: Religious Music of the Baroque Period

Using a sacred text in any language of your choosing, compose an Anthem to be sung by a small 
ensemble or large choir using a minimum of three vocal lines, suitable for a Christmas celebration at King’s 
College, Cambridge. You may decide to write a piece requiring some form of instrumental backing, for 
example an organ or Baroque chamber ensemble, or to keep to unaccompanied voices.

Candidate 4

Please note original lyrics by G.R.Woodward have been removed for copyright reasons.
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Examiner commentary
General comment

Although not fully compelling in terms of musical 
communication, this composition does demonstrate an overall 
understanding of the brief.

Response to brief and ideas

The Baroque style is not immediately conveyed, but certain 
features give it a neo-baroque feel and in other respects 
the brief is mainly fulfilled. The anthem style is largely 
communicated, and the chosen words are wholly suitable. 
There are elements of baroque writing, even if the overall feel 
is more contemporary. The piano accompaniment also slightly 
detracts from the baroque feel, but the concept was originally 
for unaccompanied voices, and therefore fulfils this element of 
the brief, if not fully in realisation.

Compositional techniques

Word setting is largely effective, and the phrasing is suitably 
shaped. 

Part writing shows interest in moving parts and variety of voice 
combinations, with some very effective division of interest 
between voices. The imitative textures are not fully brought to 
fruition but are hinted at in many places. The harmony is mostly 
effective and forward moving, and suspensions add interest and 
give it a neo-baroque feel.

The melodic writing is suitably conceived for vocal parts 
overall, with just occasional ungainly leaps. However, the 
contrast between sections of harmony and pace shows a 
good understanding of word setting and a creative attempt to 
maintain interest throughout the piece.

Communication

The well-articulated phrasing and contrasts in dynamics show 
an attentive approach to conveying expression in the meaning 
of the words. The realisation is largely vivid and musically 
conceived.
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Area of Study 5 – High level

Area of Study 5: Programme Music, 1820–1910

Compose a piece of music to evoke the epic 22,000 kilometre migration of the Humpback Whale between 
the Arctic and the Equator. You should aim to convey the Whale-Song and journey of this magnificent 
mammal. You may choose to combine a large range of standard orchestral instruments typically used 
between 1820 and 1910, or utilise a smaller ensemble of orchestral instruments with or without the 
addition of piano. There should be at least four instrumental parts (no voices)..

Candidate 5

My piece starts slow in tempo, as in the story the whale begins its journey in the 
cold Arctic. I gradually increased the tempo from 80 bpm as the story progressed, 
and the waters would become warmer, to 85bpm at 00:24 and 90bpm at 00:56. To 
increase the effect of motion at sea I also changed the time signature at 00:56 from 
¾ to 6/8. 

The key is unclear at the beginning of the piece, because a static chord harmonises 
the melody, although it quickly becomes clear that it is in A major. However, I 
flattened the 7th, G, so it could be said to be in the mixolydian mode. From 01:30 
to 02:00 the underlying chord changes every as often as every bar, from C major to 
E minor, F major, C major, A minor, E minor, B major, E minor to D major. The chord 
I used from 00:00 to 00:30 is Asus2. I did the same for my next three chords, F with 
a sharpened 11th, D major and A major. This gave it the effect of a sustained pedal. 
This coupled well with the pedal attachment I used. 

I chose to use the tuba as it is similar to the deep call of a whale, and I also chose to 
use the tuba as I understood its capabilities and I play the tuba. I chose to mainly 
use a string orchestra to accompany it as they could work together to make a 
sound similar to waves. I added the percussion as it could add to the forcefulness 
of the storm. I used the brass ensemble for similar reasons. I felt that though a 
piece written for tuba would be rare in this period, it fit well with the idea of the 
whale, and the Romantic period (the instruments I used were all used between 
1820 and 1910) explored the idea of using music to convey emotions and ideas.
 
For the brass ensemble I used the orchestral sample library Spitfire Albion, as its 
brass instruments were more realistic than the brass ensemble sound by Logic. 
I also used a sustain pedal attachment for my piano part when playing this in, 
as it gave the piano part more realism. I added reverb to the tuba, to make it 
sound larger to demonstrate the size of a humpback whale, and I also panned the 
pizzicato violins to opposing sides so that the notes that they play are more easily 
distinguished. I added the percussion at bar 01:30 (with a timpani roll starting in 

Click here 
to listen
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bar 01:28) to make the storm that the whale is caught in feel more violent. I used 
the same rhythm I had used for the staccato strings at bar 00:58. 

At bar 00:58 I mirrored the tuba melody with a harp, and did the same at bar 01:14 
with a glockenspiel. This was to make the melody more apparent and give the 
sense of other animals migrating south. At bar 01:00 the violins imitate what the 
tuba plays, and does so again at bar 01:16. This similar counter-melody was used to 
show how other whales were making their journey down to the equator. 

Examiner commentary
Response to brief and ideas

The opening is suitably haunting and the choice of tuba 
to depict the whale is effective in giving this a sense of 
epic proportion. The pacing of the melody is one of the 
more convincing qualities of this piece and shows a good 
understanding of the creature.

The underlying ostinato figures give some sense of movement, 
but lacks some shape initially and at times becomes a little 
static. However, there are a variety of accompanimental textures 
and some sense of wholesomeness in their overall impact.

The epic journey is mainly accomplished ably, with a sense 
of travel largely maintained. However, a peak in the music’s 
intensity is lacking, which could have enhanced its Romantic 
flavour. 

The romantic overtones of the music show a good 
understanding of this area of study, and the use of orchestral 
tone colour shows some skill and resonance with the era.

Compositional techniques

The melodic writing is well-balanced and idiomatically 
written for the tuba. The underlying harmonic scheme is 
mainly effective, but perhaps lacking in some development 
or modulation. Textures are handled well, but as already 
mentioned, at times become static through repetition and 
some thinness in the orchestral tone colours. The piece has a 
well-defined, mostly effective structure. The length of the piece 
has been well-gauged –  a succinct yet well formulated piece –  
which avoids becoming overly rambling. Its sense of direction 
and overview emerges as a positive feature.

Communication

Communication is largely vivid, with careful thought having 
been given to articulation and dynamic control. More detailed 
tenuto or accents may have enhanced the shape of the 
repeating accompaniment and a more vibrant climax point 
would have further enhanced its effectiveness.

Only the recording is judged of course, though this detailed 
commentary gives much information regarding the composer’s 
intentions. This type of commentary, which lays out the 
harmonic structure, programme details, tonal variation and 

instrumentation, is very much what would be expected when 
only a commentary is supplied as opposed to a score. There are 
also insightful references in the commentary to elements of the 
Romantic style, and a good understanding is shown; although 
neither the score nor commentary carry any marks, they do 
reveal a full understanding of the stylistic requirements. 

Summary

This piece following the journey of the whale is largely 
successful in fulfilling the brief, but just falls short of fully 
engaging with the romantic style lacking a convincing climax. 
However, it has many positive features and a mainly robust 
technical overview. A high scoring piece, but losing one or two 
marks in each section for just small shortcomings.
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Area of Study 6 – Middle-high level

Area of Study 6: Innovations in Music, 1900 to the present day

With specific reference to either a) the Minimalist movement or b) Serialism of Webern, Schoenberg 
and Berg, compose a piece to be performed at Tate Modern as part of the David Hockney retrospective 
exhibition. Your choice of instruments can include acoustic and/or amplified instruments, but may also 
make use of singers. Computer sequenced and/or other synthetically generated sound effects may also 
be used to give a further dimension to the chosen idiom.

Candidate 6

Click here 
to listen
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Examiner commentary
General comment

This minimalistic piece demonstrates a solid attempt at this 
brief. It is not without flaws and it lacks some originality of ideas.

Response to the brief and ideas

The response is appropriate and would be apt for the gallery 
setting. The choice of instrumental group works well for the 
brief and could easily be accommodated within the setting. The 
ideas are largely stylistic, and the minimalistic idiom is apparent 
from the start. It is mainly coherent, if a little simplistic in ideas 
and use of instruments.

Compositional techniques

There is a good overview of the music. A sense of buildup 
through the pieces, followed by a tapering of textures towards 
the end, reveals a sense of structure. The instrumental colours 
are a little understated, and piano and harp techniques not fully 
exploited. The rhythmic ideas become quite predictable, and a 
lack of harmonic shifts gives the music a rather monochrome 
feel. However, there is some effectiveness in the handling of 
textures and rhythm, and the instrumental tone colour blends 
have been considered.

Communication

Some vividness to the realisation, but scope for more detail and 
interest in the shaping of phrases. However, it is largely secure 
and confident.
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