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Introduction
These exemplar answers have been chosen from the 
summer 2017 examination series. 

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied. 

Please always refer to the specification (http://www.ocr.
org.uk/Images/219391-specification-accredited-as-level-
gce-music-h143.pdf ) for full details of the assessment for 
this qualification. These exemplar answers should also be 
read in conjunction with the sample assessment materials 
and the June 2017 Examiners’ Report to Centres available 
on the OCR website http://www.ocr.org.uk/qualifications/. 

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2018. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this). 

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

http://www.ocr.org.uk/Images/219391-specification-accredited-as-level-gce-music-h143.pdf
http://www.ocr.org.uk/Images/219391-specification-accredited-as-level-gce-music-h143.pdf
http://www.ocr.org.uk/Images/219391-specification-accredited-as-level-gce-music-h143.pdf
http://www.ocr.org.uk/qualifications/
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Question 1

1  Track 2 on your CD is a recording from Area of Study 1: Instrumental Music of Haydn, Mozart and 
Beethoven.

A skeleton score is provided: Extract 1 in the accompanying Insert.

The extract is from the opening of Haydn’s Symphony No. 44 in E minor. The work dates from about 1771.

(a) Identify the texture in bar 1 to bar 42. Underline your answer.

 duet homophonic  octaves  solo [1]

(b) The grid below shows the harmony in the passage from bar 6 to bar 91. Complete the grid by 
adding the chords for bar 7 and bar 91.

Write your answer either in Roman numerals or in chord symbols.

 [2]

(c)  The opening motif in bar 1 to bar 22 is labelled X in the score. The opening motif X returns at the 
locations A, B, C and D. Each treatment of motif X is described in the grid below.

Complete the grid to show the location of each treatment of X.

 [3]

Section A
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(d)  Explain the notation in bar 151 and bar 161 [2]

(e) Comment on the composing devices used in bar 28 to bar 351. [4]

(f ) Write the melody from bar 473 to bar 494 on the stave below. The rhythm of the melody is printed 
above the stave.

You may write on the Insert but you must copy your final answer on the stave below.

Examiners will see and mark only this answer.

  [4]

(g) Explain the tonality at the end of the extract (from bar 53 to bar 61). [2]

(h) The German phrase ‘Sturm und Drang’ (Storm and Stress) is sometimes applied to the style of 
Haydn’s music in this symphony. Identify two features of the extract which are characteristic of ‘Sturm und 
Drang’. [2]

Exemplar 1 – 13 marks 

1 (a)

1 (b)
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1 (c)

1 (d)

1 (e)
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1 (f)

1 (g)

1 (h)
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Examiner commentary
Q1 in H143/03 tends to be a series of short questions; answers 
are more often ‘right’ or ‘wrong’, with fewer long questions. 
The answers from this candidate were often good, with some 
inconsistency.

In (a) ‘octaves’ was correct answer (as opposed to the chordal 
texture that would have made it ‘homophonic’). 

(b) was a challenging question, even for good candidates. The 
examples given for bars 6 and 8 tell the candidates the format 
required. It is helpful to work out the bass, which is clear in the 
recording. Either Roman numeral or chord symbol is accepted. 
The question instructs candidates to use one format only – if 
both are provided (as here) then both need to be correct, 
otherwise the mark is lost. 

(c) is fully correct. The aim of the question is to test candidates’ 
understanding of how thematic material is organised in longer 
structures (see AS specification, page 7, 2b. Core content of AS 
Level in Music – Musical elements and their interdependence: 
structure).

The answer to (d) explains the notation of the semiquavers 
accurately, but there is no mark for the incorrect identification 
of ‘acciaccatura’ (instead of the correct ‘appoggiatura’). The 
mark scheme also allows a mark for a reference to the notation 
of an accented dissonance. In addition to being a melodic 
decoration, the ‘appoggiatura’ should be understood from the 
study of harmony (e.g. as part of Composing 02).

The candidate scores 4/4 for (e) – a clear and confident answer. 
The 4 marks are gained in the first half of the answer – correct 
identification of descending sequence (2 marks), antiphony (1 
mark), and the perception of the role of the first and second 
violins in this device. The second half of the answer describes 
the music without adding anything new in terms of ‘devices’. 
There is scope for discussing the meaning of ‘device’ with 
learners – for example, why ‘a chugging bass of quavers’ is not a 
device but an ‘ostinato’ is.

The candidate works out the difficult chromatic notation at 
the beginning of (f ) but loses marks on the cadence – perhaps 
surprisingly. The final error – the descending 2nd between A 
(should be F#) and G – is an example of ‘dovetailing’, referred 
to in the Mark scheme, page 27, Appendix 2. There must be 
a correct interval between the final note in the candidate’s 
answer and the given final note (in this case G). 

In (g) a reference to B major or dominant (such as ‘returns to the 
tonic via the dominant’) is required for both marks.

Both answers in (h) were correct. The ‘ambiguity of major/minor’ 
was regarded as a valid point (the Mark scheme refers to minor 
only).
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Exemplar 2 – 10 marks

1 (a)

1 (b)

1 (c)
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1 (e)

1 (d)

1 (g)

1 (f)
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1 (h)

Examiner commentary
There are some good answers but also a few basic errors with 
terminology.

The correct answer for (a) is ‘octaves’ – a more chordal texture is 
needed for ‘homophonic’.

(b) ‘V’ in bar 7 should be Vb7 or Vb. The given answers in bars 
6 and 8 show the level of detail needed to get the mark. 
Although V is correct, the candidate should be thinking about 
the bass. In the Insert the bass is given in bar 5, and it can be 
heard clearly in bar 7. The missing bass notes can be pencilled 
in to help work out the chords. Bar 91 is a chord of A minor. ‘VI’ 
seems to suggest C major – candidates should be reminded of 
the distinction between lower case (= minor) and upper case (= 
major).

(d) was well answered. The mark scheme gives 1 mark each 
for ‘appoggiatura’ and ‘4 semiquavers’. Candidates should 
be familiar with melodic conventions in Haydn, Mozart and 
Beethoven.

(e) asks about ‘composing devices’ – in this case sequence, 
antiphony and suspension. The answer attempts a detailed 
description of the writing. ‘Devices’ means the musical 
techniques employed by the composer, but this is not 
interpreted correctly in the answer. The most obvious device is 
the descending sequence.

In (f ) one or two errors are allowed in the melodic dictation for 
3/4 marks. Here the F natural to D sharp interval is awkward and 
challenging. The careless error on one note at the end does not 
affect the marks.

There is a good attempt at explaining the tonality at the end in 
(g) 2 marks. A reference to B major or some reference to a return 
to the tonic via the dominant is required for both marks.

In (h) there are 2 marks for the features of Sturm und Drang. This 
question targets the Musical contexts aspect of Assessment 
Objective 3. See AS specification, page 7, 2b. Core content of 
AS Level in Music – purpose and intention; historical, social and 
cultural contexts; change over time. The answer successfully 
chooses aspects of the music which are characteristic of Haydn’s 
Sturm und Drang music of this period.
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Exemplar 3 – 10 marks

1 (a)

1 (b)

1 (c)
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1 (d)

1 (e)

1 (f)

1 (g)
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1 (h)

Examiner commentary
Some good answers, but consistent errors, a medium mark 
overall.

(a) is correct.

In (b) no marks are scored. Roman numeral answers wrongly 
suggest F# minor and C(#?) minor, both in root position. The 
chart shows a process of working the chords out, but notes 
from the key of E minor are not included. Following the bass 
line would provide some useful information for the candidate. 
The bass line is clear in the recording, but the candidate does 
not work out the D# in bar 7 and A in bar 91.

Full marks are awarded in (c). The candidate follows the different 
treatments of motif X successfully across the passage. 

In (d) 1 mark is awarded for ‘appoggiatura’ but the explanation is 
not sufficiently precise.

(e) has a very good answer for ‘sequence’, with 2 marks awarded 
(1 for identifying the name, 1 for ‘descending’ or for 2-bar 
phrases). In all, in this question there are 4 marks available for 
commenting on ‘composing devices’, but only one device is 
identified. The rest of the answer tries to explain this in more 
detail, but a further device is needed to get more than 2 marks: 
either antiphony or suspension. 

The melodic dictation - (f ) - is completed with some accuracy. 
The marking is done by interval (as explained in Appendix 2 of 
the mark scheme), so 1 mark is awarded for the general shape. 
There are 6 errors of intervals: 3 or 4 errors would have scored 2 
marks, with 3 marks for 1 or 2 errors. 

In (g) the candidate’s perception that there is a modulation 
to the dominant allows 1 mark to be awarded. G major at the 
beginning of these bars is missed. The candidate follows a 
sensible strategy of marking the bar number in the question 
with the time (1:33) on the CD player, so that the passage can 
be easily found again for repeated listening. 

In (h) 1 mark is awarded for ‘contrasting dynamics’; ‘repetition 
and imitation’ is too general to get a mark. Candidates are 
expected to have a general familiarity with the Area of Study, 
including contextual matters (see the AS specification, page 7, 
Core Content of AS Level in Music: Musical contexts). Learners 
will have spent some time studying Mozart’s Clarinet Concerto, 
but they should be aware how music ‘changed over time’ (AS 
specification, page 7) by listening to early/middle-period Haydn 
and the later Beethoven. 
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Exemplar 4 – 7 marks

1 (a)

1 (b)

1 (c)
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1 (d)

1 (e)

1 (g)

1 (f)

1 (h)
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Examiner commentary
There are a few good answers but generally too many errors to 
score highly.

(a) should be ‘octaves’, not ‘homophonic’ (which implies a more 
chordal texture). This was a common mistake, but at AS level a 
clearer understanding of texture is expected.

(b) was almost correct, but the bass needed to be identified for 
V7 to become V7b.

(c) is completely correct, 3 marks.

(d) confuses the terms for appoggiatura and acciaccatura. It is 
not clear which is meant. The explanation ‘legato and slow’ does 
not add any accuracy to the answer. 

(e) The term ‘devices’ is used in the question. It is expected 
that AS Level candidates know what this means. The word 
‘composing’ is added to give some more assistance. The 
passage contains examples of descending sequence, antiphony 
between 1st and 2nd violins, and the use of suspension 
(which is notated in the Insert). Some marks are also available 
for relevant descriptions (even if the technical terms are not 
known). 

In (f ) 1 mark is awarded for ‘some accuracy in pitch or the 
general shape is correct’ (Mark scheme). For 2 marks to be 
awarded, answers must have no more than 4 errors of relative 
pitch (i.e. intervals between the notes). Appendix 2 in the Mark 
scheme gives some examples of how melodic dictation is 
marked.

(g) scores 1/2. G major is accurate, but E minor does not return 
until the repeat. The end modulates to the dominant.

(h) There is no real certainty about characteristic features 
of Sturm und Drang, but 1 mark is awarded for contrast in 
dynamics.
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Question 2

2  Track 3 on your CD is a recording from Area of Study 2: Popular Song: Blues, Jazz, Swing and Big 
Band.

A lead sheet is provided in Extract 2 in the accompanying Insert.

The extract is an arrangement of Willow Weep For Me. The singer is Rebecca Ferguson, recorded in 2015.

The song was composed by Ann Ronell and first published in 1932. The words and music are printed in 
the Insert.

The lyrics are below:

(a)  Compare the beginning of the melody (from bar 1 to bar 8) in the recording and in the lead sheet. 
Identify differences in rhythm and/or pitch. [4]

(b)  Comment on the instrumental textures in the accompaniment to the song and explain how they 
enhance the meaning of the words. [6]

(c)  Discuss the effectiveness of Rebecca Ferguson’s singing in this performance. You may wish to refer 
to vocal technique and to the delivery and expression of the lyrics. [6]

(d)  Describe the structure of the song. [4]

Lyrics have been removed due to third party copyright restrictions.

Exemplar 1 – 19 marks

2 (a)
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2 (b)

2 (c)

2 (d)
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Examiner commentary
Q2 requires longer answers than Q1 (in which answers have 
to be more precise to get the marks). In general candidates 
have some latitude in choosing what they want to write 
about. This includes being able to write about vocal technique, 
interpretation and expression in response to the extract. 

(a) is awarded full marks (4). The answer is concise, able to 
locate different changes in pitch or rhythm and give a brief 
explanation of each one. Not all the details are correct (‘for’ 
is not sung on the leading note), and there could be more 
precision (‘the singer goes up in melody rather than down’, 
‘does not sustain ‘me’ for full value’). However, this is essentially 
a straightforward starter question, allowing candidates to 
describe pitch and rhythm rather than notate it (as in the 
notation of pitch required in Q1(f )). All candidates should be 
able to score 1 or more marks on this question.

(b) requires a description of instrumental textures and an 
explanation of their link to the expressiveness of the words. This 
answer gets full marks (6/6). The marking is in bands, rather than 
in counting the ticks. The concise style of writing is very helpful, 
with 14 ticked points made in a short space. The first sentence 
includes a variety of ideas: the piano in the introduction, 
high triplet motif, linked to the ‘dream’ in bar 9, the ‘trees 
rustling branches’. The terminology is precise and direct, very 
efficient in conveying meaning – ‘countermelody’, ‘bluesy’, ‘low 
tessitura’. The answer also effectively interprets the emotional 
content of the music and lyrics – ‘bitter tone’, ‘emptiness and 
loneliness’. This is an impressive immediate response to a song 
being heard for the first time. Centres may want to consider 
the scope they have in teaching songs in Area of Study 2 to 
discuss interpretation, for example in studying contrasting 
interpretations of the prescribed songs for Section B. 

(c) is another top band answer, in this case 5/6 marks. There is 
a perceptive understanding of the singing, with some effective 
examples. The answer is able to comment on a good variety of 
vocal techniques – breathy tone, rubato, slides, crescendo, lack 
of vibrato (to convey emptiness), not always backed up by an 
example but mostly convincing. 

(d) is a more straightforward question to finish. The full 4 marks 
are scored in the first line, but the answer quite properly gives a 
little more detail. The key to the structure is to understand that 
this is AABA (32-bar song form) – 2 marks.
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Exemplar 2 – 19 marks

2 (a)

2 (b)
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2 (c)

2 (d)

Examiner commentary
A series of very good answers in response to the song question. 

The answer to (a) scored full marks. Four locations are identified 
– bar 3 and the words ‘listen’, ‘me’ and ‘cover’ – and a reasonable 
explanation provided for each one (1 mark for each). Not all the 
details need to be completely correct (see the Mark scheme), 
making the question more accessible than a melodic and/or 
rhythmic dictation question. 

(b) also scored full marks, 6/6. The question is in two parts: 
‘Comment on the instrumental textures ... and ‘explain how 
they enhance the meaning of the words’. This answer mentions 
instruments and explains how they are used, with reference to 
techniques (tremolo, vibrato). Each point is linked to the words. 
The detail on the textures is very good – perhaps more could 
be provided - but the main strength of this answer lies in its 
sophisticated, empathetic response to the song. It consistently 

and convincingly links the instrumental textures to the 
emotion running through the words and music: ‘restlessness’, 
‘vulnerability’ and ‘the coldness and loneliness of the willow 
tree’. 

(c) is a top band answer, 5/6. Again, this is a reliable judgement, 
with perceptive understanding of the vocal performance. The 
answer refers to portamento, chest voice and breathiness of 
tone – clear consideration of vocal technique. Slightly general 
on the musical examples: more specific detail would have taken 
this to 6 marks.

(d) also scores full marks, 4/4. The important point is to 
recognise the AABA/32-bar song form, which gets 2 marks. 
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Exemplar 3 – 14 marks

2 (a)

2 (b)
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2 (c)

2 (d)

Examiner commentary
These are good answers, not quite top band, but generally 
knowledgeable and perceptive in this repertoire.

(a) scored 4/4. There are four good locations, with explanations 
for each one. Although not completely accurate, some 
allowance is made for answers that are close to explaining 
Ferguson’s interpretation of pitch or rhythm.

(b) is a good middle band answer, 4/6. The detail on texture 
includes some insights in linking to the lyrics (‘weeping’, 
‘dreams’). The detailed references to examples are helpful. The 
end of the answer is less precise: ‘the texture thins’ is rather 
general – it is not clear which instruments are left out. At AS 
Level learners should be encouraged to describe what they 
hear more precisely and regard thick/thin as basic ways to 
describe texture. The reference to tonality is not relevant in this 
question.

(c) also scores 4/6. It begins well, linking Ferguson’s rubato and 
expressiveness with the sorrowfulness of the lyrics. There are a 
number of valid references to ‘sotto voce’, ‘melisma’, ‘dynamics’, 
‘word paints’. In order to get into the highest band (5-6 marks) 
there needs to be some detail (perhaps on two or more of 
these). This could be achieved by referring to a bar number or a 
word to which one of these techniques is applied. The reference 
to ‘dynamics’ should make clear whether this means louder, 
softer, cresc. or dim.

(d) makes a few observations for 2/4 marks. Learners are 
expected to recognise 32-bar song form (AABA), the most 
common song structure in the repertoire covered by Area of 
Study 2.
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Exemplar 4 – 12 marks

2 (a)

2 (b)

2 (c)
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2 (d)

Examiner commentary
These are good examples of middle band, able to show 
understanding of most of the issues.

(a) has three examples of changes in rhythm in the first 8 bars, 1 
mark for each. The locations are clearly related to the lyrics, with 
a reasonable explanation of each one. 

(b) There is some detail on instrumental textures and some 
ideas about their relationship with the voice, enough to 
be awarded 3/6 marks. In addition to asking about the 
instrumental textures, the question asks ‘... and explain how 
they enhance the meaning of the words’. Referring to the AS 
specification (page 7, 2b. Core Content of AS Level in Music), 
the question combines Musical elements – texture with Musical 
contexts – purpose and intention’. There are 6 marks available 
for this question, rewarding the ability to describe the textures 
and relate them to the emotional content of the song. The 
answer needs to address both issues in order to score 4-6 
marks. For example, the detail on the piano is described as 
harmonising with the vocals, but there needs to be a clearer 
reference to the lyrics, relating the piano music to weeping, the 
willow tree or ‘tears along the stream’. 

(c) scores 2/6. The comment on the vocal performance is 
mostly limited. There is a reference to legato and staccato 
and a lyrical style, but there needs to be more confidence in 
discussing either the singer’s tone, range and technique or her 
interpretation of the song. Learners should discuss singers and 
singing in a range of repertoire for Area of Study 2, particularly 
in relation to the prescribed songs for Section B, for which 
comparative listening is a useful activity.

(d) gains full marks, 4/4, for recognising AABA, 8-bar phrases and 
the introduction.
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Exemplar 5 – 7 marks

2 (a)

2 (b)

2 (c)
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2 (d)

Examiner commentary
Overall, the answers to this question are on the borderline 
of grade E. There is some accuracy but also some superficial 
comments.

(a) correctly identifies three places and explains the change in 
pitch or rhythm for 3/4 marks.

(b) makes ‘some relevant comment’ (Mark scheme, 1-2 marks) 
on instrumental textures linked to the words. There are some 
relevant and accurate ideas, such as linking the strings with 
sadness. The reference to ‘woodwind is mellow’ could be more 
precise, such as identifying a flute or clarinet playing in a low 
register. 

(c) There are one or two ideas here, but expressed in a very 
limited way for 1/6 marks. The first sentence describes the 
type of singing which is not used in this song, followed by a 
reference to ‘holds on to notes’ to convey sadness. The idea that 
she ‘croons’ (which ‘helps express the meaning of the words’) 
adds little to the discussion of the singing or its effectiveness. 

(d) gets 1/4 marks. The AABBA is close for 1 mark – AABA would 
get 2 marks, with further marks for the intro and repetitions of 
the last line/coda (‘A3’ is not precise enough, there needed to 
be the implication of something added to the end). 
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2 (b)

2 (c)

Exemplar 6 – 6 marks

2 (a)
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Examiner commentary
The answers in the unprepared song question are mostly 
lacking in confidence and accuracy. While most candidates 
scored better in this question than in Q1, this was one which 
scored less in Q2.

(a) is intended as a fairly gentle melody and rhythm question. 
Candidates with a basic knowledge of notation should be 
able to compare the recording and the lead sheet and notice 
some differences. The answer makes a few points, but only the 
first sentence relates to an example. The ‘first note’ is equal in 
length in both versions, so it is not clear what is meant here. 
The second sentence is rather general and unclear. If possible 
candidates should be encouraged to observe how many 
marks are being awarded for the question (a sensible ‘exam 
technique’). In this case, writing 4 separate points would be a 
good way to start.

(b) scored 1/6. This is very limited, with the mark awarded 
for basic identification of instruments. Most learners will be 
familiar with ideas of texture, but some struggle to describe 
combinations of instrumental sounds. The references to the 
singer are not relevant in this question, and the response to the 
words is weak and unrelated to texture. Some candidates were 
able to offer more detailed and imaginative responses, making 
some of the points which are included in the Mark scheme. 

(c) was awarded 2/6 marks. There is a more developed response 
to the singer, but mostly lacking in detail, apart from one 
example. Again, the candidate needs to be aware that there are 
6 marks for this question and that some patience is needed to 
find a number of examples which illustrate the effectiveness 
of the singing. Learners need to be taught about the technical 
aspects of singing. There is a reference to the head voice, but 
not backed up by detail. For example, there is some contrast 
in the singing of the bridge (bars 17-24) and the section that 
follows (bars 25-end) – dynamics, tone colour, treatment of 
quavers as swung or straight, mood and expression (these are 
outlined in more detail in the Mark scheme).

In (d) the candidate recognises AABA form and the introduction 
for 3 marks. 

2 (d)
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3  Area of Study 1: Instrumental Music of Haydn, Mozart and Beethoven.

A full score for Extract 3 is in the accompanying Insert. The extract is part of the prescribed movement 
from Mozart’s Clarinet Concerto in A major, K. 622 (first movement).

There is a recording of the extract on your CD: track 4.

(a)  Describe the use of harmony, tonality and melody in this extract. Refer to bar numbers in your 
answer. [10]

(b)  Describe how the instruments are used in the movement as a whole. You should refer to the solo 
clarinet part, the writing for orchestra and the relationship between the soloist and accompaniment. [10]

Question 3

Section B

Exemplar 1 – 18 marks 

3 (a)
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3 (b)
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Examiner commentary
Concise but effective answers on both Mozart questions. 

In (a) the answer has a clear understanding of the tonality 
of the extract and there are accurate references to chords. 
Bar numbers are used consistently in discussing melody. The 
answer space is used well. The candidate does not use up space 
by over-explaining anything, partly (regular use of the correct 
terminology cuts down on long explanations). For example, 
note the quick succession of references to dialogue, chalumeau, 
high register, imitation, albert bass – each supported by a bar 
number or a sense of chronology.

The answer was given 9/10. The highest band (9-10) requires 
‘detailed comments on ... harmony, tonality and melody’ (Mark 
scheme). The Mark scheme lists 15 bullet points that may 
be mentioned, but there is no expectation that all these are 
required to get full marks. This answer is better than ‘some 
precise locations’ or ‘clear comments ... with some locations’ for 
7-8 marks. Detail and locations are consistent throughout the 
answer. A little more detail on the melody would have taken 
this to full marks, but it is a very good answer.

(b) is another very good answer, which also scored 9/10. There 
is plenty of detail from throughout the movement. Clearly the 
candidate knows the music well and is able to recall a number 
of specific examples from a variety of locations. The answer is 
good on the orchestra and its relationship with the soloist, but 
there is less detail on the solo writing (semiquaver arpeggios, 
range and leaps, and Alberti bass figure are mentioned, to 
which could be added scales, lyrical phrasing, triplet rhythms, 
chromatic passages).
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Exemplar 2 – 11 marks 

3 (a)

3 (b)
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Examiner commentary
Both these answers are in the 5-6 band of marks, reasonably 
well informed on the music, with some suitable examples. 

For (a) the criteria for this band include ‘relevant comments 
about harmony, tonality and melody ... with some locations’ 
(Mark scheme). The answer makes regular references to bar 
numbers to show examples. The first two bullet points deal 
with the use of strings, woodwind and horns, which is not 
answering the question. The third bullet begins to be relevant, 
with comment on alternating registers and rhythmic variety in 
the clarinet part. The imitative passage at bar 13 is described 
accurately. The remaining points address harmony and tonality, 
correctly identifying the dominant E major, but incorrect with C 
minor and other details. The answer fulfils the criteria for band 
5-6. The detail on the clarinet is limited, but there is something 
on each of melody, harmony and tonality. The points about the 
instrumentation are not relevant but they are not wrong; the 
mistakes with the harmony and tonality matter more and count 
towards the final mark of 5/10.

(b) (6/10) has a good overall picture of the orchestra and the 
structure of ritornellos and virtuoso solos. There is a convincing 
general explanation in response to the question, with relevant 
insights into the roles of the first and second violins, cellos and 
basses and the pedals in the horns. Although the knowledge is 
clear, there needs to be more detail. Examples should be drawn 
from the movement as a whole, but here there is one specific 
reference to a passage from the extract and general references 
to tutti passages. The answer would be improved, for example, 
by describing the clarinet playing in one of the episodes. 
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Exemplar 3 – 8 marks 

3 (a)

3 (b)
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Examiner commentary
Both these answers scored 4/10. There is some detail, but 
generally a limited response to the questions. In (a) credit is 
given for recognising the minor tonality at the beginning of the 
extract. Bar numbers are used to highlight examples, mostly 
effectively at the beginning and the end of the answer, which is 
where the marks are scored. The middle of the answer describes 
the writing for strings in some detail, but there is no credit 
for this. Question (a) only asks about melody, harmony and 
tonality: the instrumental writing is discussed in (b). Answers in 
the 3-4 band (see Mark scheme) have ‘relevant comments on 
either melody or harmony and tonality; OR comments about 
harmony, tonality and melody in the extract with superficial 
evidence’. This answer does not refer to harmony, and there are 
not enough ‘detailed comments on either melody or harmony 
and tonality’ or ‘relevant comments about harmony, tonality and 
melody’ to make the 5-6 band.

(b) There are some good comments on the clarinet writing, 
with references to examples from the extract, enough to take 
this to 4/10. The ideas from the discussion of the string writing 
in the answer to (a) are not used again in this answer, so a large 
part of the question is not answered. Also, the question asks for 
information on the use of instruments ‘in the movement as a 
whole’. There is some credit given for the examples taken from 
the extract, but a better answer would have taken at least a few 
examples from earlier and/or later in the movement.
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Exemplar 4 – 6 marks 

3 (a)

3 (b)
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Examiner commentary
There is some information in these answers, more successful 
with (a) (4/10), while (b) is awarded 2/10.

The answer to (a) focuses on the melody. The descriptions 
include a variety of examples and some specific detail, such as 
the careful and accurate description of the imitative passage 
and a reference to the origins of the melody in the exposition. 
Much of this discussion is good and shows that the candidate 
has some familiarity with the work. However, the mark that can 
be achieved is limited by not considering harmony and tonality, 
as required by the question. A higher mark would have been 
achieved by referring to the C# minor key at the beginning, 
the change to dominant E major and to specific examples of 
harmony in the extract (for example perfect cadences, reliance 
on tonic and dominant chords, examples of diminished 7th 
chords). If these had been mentioned only vaguely (e.g. ‘it 
begins in a minor key and finishes with a perfect cadence in 
E major’), this would have been enough to push into the next 
band of marks (5-6). 

It can be challenging to understand the harmony and tonality 
by listening and from the score, particularly in a work such as a 
clarinet concerto in which the solo part is notated in a different 
key. Learners may benefit from studying the solo part on some 
detail and getting used to the transposition by playing passages 
on their own instrument. In addition, having a piano reduction 
of the accompaniment available for teaching and discussing 
can be a helpful way of ‘connecting’ with the music and 
understanding the harmony and other composing techniques.

In the answer to (b) there is a reference to the clarinet part and 
the difficulty in octave leaps, but the answer is too general to 
take it higher than the 1-2 band of marks (‘superficial evidence 
and lacking precision in detail’, Mark scheme). The answer would 
be improved by an understanding of how the strings are used – 
melody in the violin (e.g. the opening theme), chordal support 
in the accompanying passages, sparing use of woodwind/horns 
(e.g. sustained notes), some passage so antiphony/dialogue 
between the clarinet and the strings. 
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4 Area of Study 2: Popular song: Blues, Jazz, Swing and Big Band.

Extract 4 consists of two versions of What Kind of Fool Am I?:

Extract 4a (track 5 on your CD) is the prescribed track from Sammy Davis Jr.’s Greatest Hits Live album.

Extract 4b (track 6) is performed by Sarah Vaughan.

There is no score of this music.

(a)  Compare and contrast the two performances, including similarities and differences in your answer. 
You may refer to:

• vocal styles

• instrumentation

• the arrangements

• any other performing techniques. [10]

(b)  Sammy Davis Jr. was often billed as ‘Mr Entertainment’. Explain how his performance of either Mr. 
Bojangles or The Birth of the Blues demonstrates his qualities as a singer. You may refer to his ability to 
portray the lyrics and to communicate with an audience. [10]

Question 4

Exemplar 1 – 18 marks 

4 (a)
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4 (b)
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Examiner commentary
(a) is a very effective answer which scored 10/10. The 
comparison between the two versions is detailed and 
perceptive. The writing style is effective: the candidate makes 
a point about one singer and then immediately compares it 
with the other singer. Vaughan’s singing style is discussed, with 
a number of points made about her approach to melody and 
rhythm. This is contrasted with Davis’s more direct, entertaining 
style. The answer shows a consistent level of insight into both 
the prescribed work and the contrasting interpretation chosen 
for this question.

(b) is a detailed account of ‘Mr Bojangles’, demonstrating the 
candidate’s familiarity with the song. The answer scored 8/10. 
There are a number of perceptive points about the song, 
showing a clear understanding of the song and Davis’s ability to 
communicate with the audience. It misses a few details of the 
performance, but this is mostly a good answer. 
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Exemplar 2 – 18 marks 

4(a)

4(b)
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Examiner commentary
These are very good answers, 10/10 in (a) and 8/10 for (b). 

In (a) the answer gives an effective, concise summary of both 
performances, Davis in the first part of the answer, followed 
by Vaughan in the second. The candidate’s familiarity with the 
Davis version is clear, for example from the references to tonality 
and pitch. The focus is mainly on the singing, with perceptive 
detail on vocal technique and interpretation. There is less 
information on Vaughan, but Examiners are not expecting the 
same level of detail on a version which the candidate may not 
have heard before. The candidate is able to answer intelligently 
on the singing. The references to the accompaniment are brief 
(‘plucked bass ... Electric organ and saxophones create fills’) and 
do not take up too much space from a discussion of the singing. 
There are a number of specific examples which show careful, 
detailed listening (e.g. ‘she sustains notes on consonants, for 
example on ‘shell’). There are general observations not backed 
up by evidence (‘She uses inflections throughout’), but this 
contains ‘perceptive and well-constructed comparisons’ (Mark 
scheme, band 9-10 marks) with evidence of ‘aural perception 
across a range of different features’. 

(b) demonstrates the candidate’s familiarity with the prescribed 
repertoire. The writing is detailed and perceptive, fully engaged 
with the performance and interpretation. An answer in the top 
band (9-10) would have more detail on his qualities as a singer, 
such as his use of a variety of techniques to communicate with 
the audience as part of a live stage performance. 
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Exemplar 3 – 12 marks 

4 (a)

4 (b)
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Examiner commentary
These are both medium band answers, 6/10 each. There is 
general knowledge and understanding, better than a grade E 
but not as good as a grade A. Some of the reasons for this are 
in the evidence, which is either lacking or not detailed enough. 
Answers in a higher band have more detail in aural perception 
or a clearer knowledge of the prescribed songs and their 
context.

In (a) the answer gives a summary of Davis’s performance, 
briefly contrasting the reflective mood of the introduction with 
the vocal display of the end. There is more specific detail on 
the singing in the introduction. The comments on Vaughan’s 
version tend to be mostly on the instrumentation, which are 
clear and valid ideas. There is less on the singing, which is 
summarised as slow, free (like Davis) and in a more Blues style. 
The observations on Vaughan’s singing could be supported 
specific examples of detailed listening, for example the blues/
gospel style melisma, portamento and intonation (e.g. ‘of’ and 
‘fool’ in line 1, ‘dwell’ in line 4), or an example of her phrasing/
breath control. Examiners expect that candidates are able 
to write in more detail on the prescribed performance, but 
answers in the 7-8 marks band or higher need more detail on 
the comparison. 

The answer to (b) shows clear knowledge of the chosen 
song. Aspects of the interpretation are generally understood, 
supported by locations in the song. There are four reasonable 
points here: (i) free interpretation of time signature, narrative 
feel; (ii) third verse, hoarse voice in character of Bojangles; (iii) 
repeat of the chorus, ad lib/improv, displays high register; 
(iv) whistling before and after, evidence of musicianship. The 
answer would be improved by making one or two further 
points (e.g. commenting on the expressive variety of Davis’s 
singing, the use of whistling to create a mood at the beginning 
and the end, control of phrasing, contrast in dynamics etc.). It 
would also be possible to get to the 7-8 band by expanding 
these four points with more specific detail in the supporting 
evidence.
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Exemplar 4 – 11 marks 

4 (a)
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4 (b)

Examiner commentary
These are both medium band answers. (a) was awarded 6/10 
and (b) 5/10. 

There are a number of points in (a). The candidate uses bullet 
points to highlight the various ideas. The 11 bullet points 
almost cover ‘a range of relevant evidence’ (Mark scheme, 
7-8 marks). The most detailed and effective points are mostly 
about the respective bands. There are some ideas about the 
singing, a little vague at times (e.g. ‘Both have a natural vibrato 
... Both use melisma ...’), when a specific example would have 
been more persuasive. The point that Davis ‘interacts with his 
audience whereas Sarah Vaughan doesn’t’ correctly notices 
that one is a live performance and the other is recorded in a 
studio. If possible candidates should be encouraged to think 
about positive features: what does happen rather than what 
does not. The answer could have considered the different 
effect (compared to Davis) of her style of singing and her 
interpretation on the listener. Overall, the criteria for 5-6 marks 
are a better fit: ‘Relevant evidence of aural perception from both 
recordings discussing aspects of both performances, some 
detail but perhaps not always consistent’.

(b) has some strong points about Mr Bojangles, enough to 
make the 5-6 marks band but too limited to go any higher. 
The candidate has added some points about The Birth of the 
Blues, but the question clearly says ‘either ... or’, so only the first/
stronger half of the answer is considered.
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Exemplar 5 – 10 marks 

4 (a)

4 (b)
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Examiner commentary
The answer to (a) makes a few perceptive points, such as 
describing the Davis style as ‘anecdotal’ at the beginning 
and referring to the ‘grandiose’ end. There are some accurate 
observations on Vaughan’s singing style: ‘... Vaughan emphasises 
the ending of phrases with sustained notes and more delaying 
of phrases, using vibrato significantly’. An example would have 
improved this (the lyrics should be well enough known to 
support a specific detail). More detail would take this answer to 
the 7-8 marks band. The final mark was 5/10.

(b) also scored 5/10. There is an appreciative summary of Davis 
as a singer and entertainer. The ideas are valid and perceptive, 
but not supported by evidence from the chosen song. For 
example, Davis is correctly credited with being able to ‘change 
character vocally’ in Mr Bojangles, but the answer then should 
go on to identify the verse where this happens, the vocal 
technique used by Davis at this point, and the effect of the 
dramatization on the story-telling. The candidate receives 
credit for understanding Davis’s qualities as an entertainer – the 
‘theatrical’ quality of his singing – but a little more detail from 
the music is needed to support the ideas.
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Exemplar 6 – 6 marks 

4 (a)



Exemplar Candidate Work

52

AS Level Music

© OCR 2018

4 (b)

Examiner commentary
Taken together the answers to Q4 fall below the standard for a 
grade E. (a) is the better answer (4/10), while (b) is more limited 
(2/10).

(a) has some detail on the treatment of the opening of Sarah 
Vaughan’s version and then focuses on the instruments – 
correctly identifying Hammond organ and muted trumpet 
and noting the improvised fills between the vocal phrases. 
There is some information on Davis, similar to the level of detail 
on Vaughan when more might be expected of a prescribed 
work. There is ‘an attempt to make some effective comparison 
between recordings’ (mark scheme, band 3-4 marks). The 
answer would be improved by specific comment on both 
the singers. There should be some comment on their style of 
singing, aspects of vocal technique, notable features of the 
interpretation (e.g. Davis’s free introduction and the build-up 
to ‘a big finish’ contrasts with Vaughan’s consistently quiet and 
expressive style in her recording). As noted in the Report to 
Centres, examiners would like to discourage answers which 
refer to singers by their first names (‘Sammy and Sarah’), but this 
does not affect the mark in this question.

(b) There are a few points of interest related to Davis’s 
background but only superficial information about the song. 
There is little indication that the song is very familiar to the 
candidate. A better answer would provide more detail, such as 
describing how the song exploits his abilities as an actor and 
storyteller, with references to the whistled passages in the intro 
and outro and to the opportunities for dance when he was 
performing the song live (as in the recording). 
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5 Area of Study 3: Developments in Instrumental Jazz 1910 to the present day.

Prescribed works: Duke Ellington: (i) Ko-Ko, (ii) Concerto for Cootie, (iii) Harlem Airshaft.

Explain the process by which Duke Ellington’s music was created, evaluating both Ellington’s role as 
composer and the contribution of the performers.        [20]

Question 5

Exemplar 1 – 16 marks 

Section C
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Examiner commentary
This is a confident, well-written essay. The candidate is very 
familiar with the music, able to write in specific detail about 
instrumental techniques and the contribution of individual 
soloists. There is a good attempt to answer the question 
(‘Explain the process by which Duke Ellington’s music was 
created...’). The writing is logically structured, presenting ideas 
and supporting evidence in a coherent way, and wrapping up 
the essay with a satisfying conclusion. 

The answer could be improved by ‘thorough and detailed’ 
background information, for example including information 
on the intense schedule of rehearsing, concert, touring and 
recording activities of the band, or more on the recording 
process and the ability of the Ellington band to adapt to its 
demands (e.g. compared to live performances in dance halls 
etc.). 
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Exemplar 2 – 15 marks 
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Examiner commentary
This is a concise but effective answer on Duke Ellington. It 
moves confidently around the issues, with a short summary of 
each of the prescribed works. Much of the writing is precise and 
insightful, listing the names of key players and demonstrating a 
sophisticated understanding of the essential characteristics of 
Ellington’s music. 

The description of Harlem Airshaft is an example of the 
candidate’s efficiency in covering a range of ideas in only 
two sentences: ‘... a 32 bar song structure in AABA, which has 
quite an emphasis on ‘jungle timbre’, with aggressively muted 
trumpets with a ‘du-wah’ effect. The hectic arrangement was 
supposed to describe the environment of Harlem, which was a 
key feature of late 1930s/early 1940s Jazz’.

The essay is clearly structured. Ellington’s success is linked to his 
working relationship with his musicians. Each work is reviewed 
briefly and there is a satisfying conclusion which highlights 
innovations in texture and timbre and the musicianship of the 
soloists. 

This is a good essay, but it does not quite make the highest 
band. It is rather general in its approach, and the brief 
summaries of each work in the middle of the essay limit the 
detail of the evidence used to support the overall conclusions. 

The criteria for the 17-20 band of marks (see mark scheme, 
Appendix 1, Section C Generic Marking Grid) refers to 
‘Thorough and detailed knowledge and understanding of the 
background ... Extensive understanding of context, with a clear 
demonstration of the ability to analyse and appraise in relation 
to the question’). References to working methods and specific 
techniques could be developed in more detail. The ‘process’ of 
creating the music is not really explained (e.g. more is needed 
on the rehearsal process, incorporation of ideas from the 
players, the use of notated arrangements). The Ellington sound 
could be explained in more detail (for example, by discussing 
mutes, or the grouping of instruments in sections), and by using 
examples from the music. 
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Exemplar 3 – 13 marks 
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Examiner commentary
The answer comes in at the bottom of the 13-16 band of marks. 
Although the detail is inconsistent, there is coverage of a range 
of issues, written in a clear and logically structured style.

The essay begins with structures, making some accurate points. 
The links to 20th century classical works and Beethoven’s Fifth 
Symphony are incidental to Ellington’s process of composition 
– not untrue, but not deserving the importance of being 
mentioned in the first paragraph. There is an interesting point 
about giving parts to his players and contrasting this with 
Basie’s memorised head arrangements. Not all the ideas are fully 
explained.

There is more control of ideas in the second page. References 
to players and their signature techniques are used to illustrate 
the ‘Ellington effect’. There is a reference to Ellington cueing the 
band from the piano and an appreciation of the ‘star studded 
line up’ of Ellington’s band, with the unusual solo role of Jimmy 
Blanton as an example. 

This is a good essay. There are as number of strong points and 
some insight into the music and the process of composition. 
The 17-20 band of marks requires ‘thorough and detailed 
knowledge and understanding’. This answer covers a fairly wide 
range of points, enough to take it beyond the 9-12 band (‘good 
knowledge and understanding ... a general understanding of 
context’), but the detail is mostly on Ko-Ko and the playing 
techniques of the soloists, not really the ‘range of relevant 
examples’ needed to take it to 15 or 16 marks.
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Exemplar 4 – 11 marks 
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Examiner commentary
There is a good general knowledge of the issues, with some 
familiarity with the music. The information tends to be 
consistently general, lacking development of ideas and specific 
supporting evidence.

The most effective passage is that on Joe Nanton and Jimmy 
Blanton. There is a clear attempt to explain the significance of 
both players as examples of the ‘Ellington effect’. The writing 
is more confident and reasoned. By the end of the paragraph 
ideas are being repeated, and in the next paragraph there 
are no new ideas. Some statements are true but vague and 
unsupported by any musical detail: ‘All of the musicians were 
very skilled and talented, and as time went on they found and 
adapted new noises and techniques for each instrument that 

Ellington then used in their performances which was very 
successful’.

The essay would be improved by more specific references 
to (i) the background to Ellington’s band, and (ii) the music 
itself. There is some appreciation that Ellington’s band has 
been together for years (a slightly confused reference to 
the Washingtonians and Sammy Davis Jr.), but (except for 
the soloists) little detail on Ellington’s compositions and 
arrangements, how he achieved the Ellington sound that made 
his band famous, or the nature and origin of the ‘jungle’ sound 
(e.g. the Cotton Club). Knowledge of the music is essential: 
there is a brief reference to Ko-Ko but nothing on Concerto for 
Cootie or Harlem Airshaft.
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Exemplar 5 – 6 marks 
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Examiner commentary
There are some reasonable general points, not always relevant, 
and the answer is limited in demonstrating specific knowledge 
of the music, but there is enough to make the 5-8 band (mark 
scheme, Appendix 1 Section C Generic Marking Grid). The style 
of writing is mostly undeveloped, with a few basic errors (such 
as missing capital letters in titles). 

The opening paragraph is a discussion of Harlem Airshaft, not 
directly answering the question (‘Explain the process by which 
Ellington’s music was created...’) but showing some knowledge 
of the piece. The first page shows awareness of ‘jungle style’, 
with the idea that Ellington would ‘cater his music to the people 
in his band’. The candidate writes about Ellington’s role as a 
composer by mentioning his ability to create opportunities 
for black musicians to earn a living (not directly relevant to the 
question) and to create the ‘exotic’ style (which is more relevant). 
The first page of the answer would be improved by making 
a clear link between the players and the music: the players 
were with Ellington for long periods, he exploited individual 
characteristics of soloists (with examples) and the sounds of 
groups of instruments. Part of the process of creating the music 
was the busy schedule of the band - rehearsing, travelling (US 
and European tours), concerts, recordings.

The second page is more specific, with a reference to the ‘ya-ya’ 
sound and the ‘half open plunger’ technique, but not supported 
by the name of a player or more detailed description. 

The awareness of a few issues (even though too concise and 
undeveloped, and unsupported by examples) is a positive 
feature. The second page of the answer takes the mark into 
the 5-8 band, but there should possibly be two or three further 
examples to get into the 9-12 band of marks.



Exemplar Candidate Work

65

AS Level Music

© OCR 2018

6 Area of Study 4: Religious Music of the Baroque Period.

Prescribed work: J.S. Bach: Cantata No. 140 Wachet Auf.

Explain the extent to which the musical features of J.S. Bach’s Wachet Auf (including melody and harmony) 
are typical of Lutheran church music of the Baroque period.      [20]

Question 6

Exemplar 1 – 20 marks 
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Examiner commentary
This is a detailed and informed essay on Bach’s Wachet auf. 
The writing is well organised, progressing logically through 
a sequence of ideas. The music and its historical background 
is clearly very familiar. The answer manages to place the 
music into the context of the Lutheran church, its distinctive 
forms of worship (e.g. the chorale) and the requirements of 
its congregations. There is convincing detail on the liturgical 
background and on the origins and treatment of the chorale 
melody. The candidate highlights a range of points of interest. 
The question about the extent to which this is typical of 
Lutheran music is not fully addressed but there is enough 
knowledge of the music and sustained, coherent writing to 
place the answer at the top of the 17-20 band.
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Exemplar 2 – 16 marks 



Exemplar Candidate Work

71

AS Level Music

© OCR 2018



Exemplar Candidate Work

72

AS Level Music

© OCR 2018

Examiner commentary
The answer on Bach demonstrates a consistently good 
knowledge of the music and the background. The opening 
paragraph provides a reliable background to the development 
of the congregational chorale as means of making worship 
accessible. This leads into a discussion of the opening 
movement, which is summarised effectively. The remaining 
paragraphs take each movement in turn and highlight the 
important features of each one. Much of this discussion shows 
a good awareness of context, for example linking the recitative 
to the role of Evangelist and the bass to that of Christ. Technical 
language is used confidently and appropriately. The candidate 
manages to highlight a new feature to talk about in each 
movement without any sense of repetitiveness. 

The movement-by-movement approach is easy to follow, but it 
limits the discussion of the question about the extent to which 
Wachet auf is typical of Lutheran music. The chorale is treated as 
a typical feature, but other elements of the cantata are not. This 
is a good essay of grade A standard. The 17-20 band of marks 
needs a little more expressing and justifying of opinion. 
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Exemplar 3 – 15 marks 
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Examiner commentary
This is a good essay on Bach’s Wachet auf, reliable and with 
some good insights. There is a consistent attempt to answer the 
question, regularly referring to the question of features which 
are typical of Lutheran music. 

The consistent focus on the question helps to take the answer 
to high in the 13-16 band of marks. It is not always clear that 
there is ‘close familiarity with a range of relevant examples’ but 
there are ‘accurate judgements’ and ‘a well-developed line of 
reasoning which is clear and logically structured’ (see mark 
scheme Appendix 1). It lacks detail and an awareness of a wider 
context. The answer would be improved by going into more 
depth but it is generally an effective answer.
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Exemplar 4 – 8 marks 
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Examiner commentary
There is some knowledge of the background in this answer. A 
consistent attempt is made to place Wachet auf in the context 
of Lutheran music (with some insight but little development of 
ideas). The knowledge and the relevance of the material to the 
question take this answer to the top of the 5-8 band of marks, 
at the borderline of grade E. Otherwise the answer is quite 
short. There is a paragraph on the chorale and another on the 
structure of the cantata. The points made are correct but fairly 
limited, showing some awareness of context but lacking the 
additional detail that would take this answer into the next band 
of marks. The second page is rather general. 
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7 Area of Study 5: Programme Music 1820 – 1910.

Prescribed work: Mendelssohn: The Hebrides Overture (Fingal’s Cave).

Discuss the techniques Mendelssohn uses to create the atmosphere of the Hebrides in his overture. [20]

Question 7

Exemplar 1 – 20 marks 
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Examiner commentary
This is a thorough and detailed essay, with a clear 
understanding of the musical techniques used by Mendelssohn 
to create the atmosphere of the overture. Candidates do not 
have access to a score of the prescribed work in the exam, so 
the best candidates will show the ability to support general 
points with specific examples.

The opening paragraph is brief and effective, providing some 
context but not delaying the answering of the question. There 
is a detailed description of the music in relation to the journey 
by boat, with accurate bar numbers (for example, for the 
diminished 7th). The discussion of the major-minor ambiguity 
(‘the murkey depths beneath the surface’) shows analytical skill 
and a strong connection with the expressive content of the 
music. The following section makes a succession of relevant 
points in a fluent style. There is the consistent ability to convey 
the expressive qualities of the music. 

The essay meets the criteria for the high end of the 17-20 marks 
band: ‘thorough and detailed knowledge and understanding... 
with a wide range of relevant examples ... and a good ability 
to make evaluative and critical judgements.’  The answer is not 
perfect, but it comfortably gains full marks at AS level.
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Examiner commentary
This is a very good answer on Mendelssohn’s Hebrides Overture, 
comfortably in highest band of marks (19/20). The approach is 
precise and analytical in discussing the music and in relating it 
to its programme. The first page makes a number of effective 
points relating to the techniques used to convey the movement 
of the sea and the storm. The points about Mendelssohn’s use 
of distant keys ‘to indicate a sense of wonder and discovery 
at the landscape’ show a sophisticated ability to connect the 
music with its programme. There is a clear understanding of 
harmony in the explanation of the function of diminished 7ths 
to create tension and as a starting point for modulation. 

The essay is well constructed and confidently written, 
demonstrating a secure grasp of technical language and the 
ability to integrate this into effective, communicative writing. 
Only a little more detail is needed to get this to full marks, but 
overall this is a very effective piece of writing.
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Exemplar 3 – 14 marks 
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Examiner commentary
The essay on Mendelssohn is generally effective, including 
some specific knowledge and demonstrating a good 
understanding of the music and its techniques. The short 
introduction provides some contextual background. The 
discussion of the melody that follows grows in confidence and 
detail, referring to first and second subjects, the atmosphere 
created by each and to an example identified by a precise bar 
number. 

The paragraphs that follow discuss the orchestra and the 
tonalities of the work. There is some insight and a few relevant 
examples, particularly in relating changes of key to the 
changing landscape. There is less specific detail on dynamics 
and orchestration (apart from references to the violins and 
earlier to brass fanfares). The four main paragraphs are mostly 
successful, but more detail is needed to consider the issues in 
depth.
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Examiner commentary
The answer shows some good knowledge and understanding 
of the Mendelssohn, enough to get into the top half of the 
9-12 marks band. There are a number of relevant and accurate 
points, demonstrating familiarity with the work. 

Ideas are presented accurately, but the answer is in one 
continuous paragraph (the breaking up of the text at the end 
with the addition of an extra section is understood and does 
not affect the marks). The essay begins with the first subject, 
discusses the second subject at the bottom of the first page, 
followed by the end return of the first subject, then to the key 
changes in the development. The lack of paragraphs tends to 
reinforce the lack of a logical structure. The answer misses the 
criteria for 13-16 marks which refers to ‘a well-developed line of 
reasoning which is clear and logically structured’; it is closer to 
‘a line of reasoning presented with some structure’ (9-12 marks). 
There are a few specific ideas on the musical techniques and 
the programme (including the lyrical melody, changes of key 
and thematic transformation), but not enough to justify going 
into the higher of these two bands. 
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Examiner commentary
This answer is fairly general, mostly superficial. At two pages 
long, the amount of material is adequate, but much of the first 
page is on contextual information, e.g. definition of a concert 
overture, which does not directly answer the question about 
the techniques used to create the atmosphere of the Hebrides. 
There are some clear and relevant points about the orchestra 
and how it is used, linking the music to the movement of the 
waves. Some of these ideas are repeated in the final part of the 
essay.

The writing is mostly clear and accurate. There is some sense 
of a sequence of ideas, but unhelpfully the writing is in one 
continuous paragraph. A more successful essay would be able 
to discuss Mendelssohn’s techniques one by one, each in its 
own paragraph with clear examples related to specific passages 
from the work. The candidate knows facts about the music (it 
is in B minor, there is a double wind orchestra, the piccolo is 
used later) but there is little indication that the music is known 
well. There are few connections between the music and the 
programme. 
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Examiner commentary
The answer has some connection with the expressive content 
of the music, with references to waves, storms and rocks which 
suggest an understanding of the programme. The musical 
detail is weak. The answer makes connections between the 
atmosphere depicted and the musical elements (structure, 
dynamics, rhythm etc.), but there is little description of the 
music itself. For example, the final paragraph refers to the 
rhythm, which ‘changes dramatically’, adding the description 
that it is ‘faster, more tense’ and ‘slower, calmer’. The answer 
would be improved by more familiarity with the music and 
more consistent description of passages of music, such as there 
is in the first paragraph. This would allow the answer to score 
higher than the 1-4 band of marks.
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8 Area of Study 6: Innovations in Music 1900 to the present day.

Prescribed work: Stravinsky: The Rite of Spring, part 1.

Compare and contrast Stravinsky’s innovative use of timbre and texture in The Rite of Spring with their use 
by one other composer writing after 1900 in a late Romantic style.     [20]

Question 8

Exemplar 1 – 18 marks 
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Examiner commentary
The answer compares the textures and timbres in The Rite of 
Spring and Rachmaninov’s Second Piano Concerto (1900-01). 
The detail on the Stravinsky is very good: there are several 
examples, with mostly precise references to location and 
descriptions of the music. This is contrasted with examples of 
the late Romantic style in Rachmaninov’s music. The discussion 
of Rachmaninov is not so precise, but this is not a prescribed 
work so a more general familiarity is all that is required. There is 
a clear understanding of elements of the Romantic style, such 
as lyrical phrasing and rich harmonic language. The essay is well 
written and logically structured. 
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Examiner commentary
This candidate knows The Rite of Spring well. The detail is 
specific, with precise description and links to places in the score 
(e.g.’ fig.13’). 

The question asks for a comparison of The Rite of Spring with a 
Late Romantic work post-1900, but there is very little reference 
to other music which fits this description. A Schoenberg 
reference to ‘La Premiarde’ is vague. It is not clear which work 
is meant, and the musical description is limited. Later there is a 
reference to ‘rich romantic melodies’ in Elgar’s Cello Concerto 
linked to the understanding that ‘rhythm overrides melody’. This 
is more promising, but this idea is not developed. The candidate 
could have compared the timbre of the opening bassoon 
melody in Stravinsky with the cello melody in Elgar: the rich, 
romantic tone of the cello against the high, ethereal bassoon – 
a very new, challenging sound for audiences and players of this 
time. The warm string accompaniment of the Elgar contrasts 
with the woodwind textures in Stravinsky. 

The lack of comparison restricts this to a middle band mark. 
The question requires a discussion of textures and timbres in 
Stravinsky and a post-1900 composer working in the Romantic 
idiom. At 12/20 the examiner has rewarded the Stravinsky detail 
as much as possible. A convincing comparison with one well-
chosen work would take this mark into the higher bands. Clearly 

the candidate has listened to other music in addition to The Rite 
of Spring, but there is no evidence of real ‘familiarity’ with other 
music. Examiners are looking for engagement with the music - 
evidence that a candidate is able to ‘analyse and evaluate music 
in aural and written form ... to make critical judgements about ... 
individual pieces of music that have not been stipulated within 
the specification’ (AS Level specification, page 17, 2e. Content: 
Listening and appraising).

In teaching this may require spending some time listening and 
discussing a specific work, movement or passages, e.g. the last 
movement of Elgar’s Cello Concerto, or one of the songs from 
Mahler’s Das Lied von der Erde, or Rachmaninov’s Rhapsody 
on a theme of Paganini. Repeated listening requires students 
to commit some private study time to listening, guided by 
the teacher, allowing subsequent discussion to take place in 
class time. The evidence in the essay of effective listening and 
appraising should come from a description of what the music 
sounds like, how that sound is constructed/created, knowledge 
of location (bar numbers, references to structure, descriptions of 
events in the music).
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Examiner commentary
There is some information on the timbre and texture in 
Stravinsky. The candidate is able to point out instrumental 
detail, such as the ‘ponticello polychord’, the use of the guiro 
(but not in The Sage). 

The opening paragraph gives an example of ‘homophonic’ 
writing – the ‘instruments playing quavers with displaced 
accents’. There is a good enough description to persuade the 
examiner that the candidate is familiar with the music. A better 
answer would be more specific about location, e.g. The Augurs 
of Spring/Dances of the Young Girls, or Fig. 13, or when the full 
strings play for the first time. 

The candidate goes on to contrast the homophonic strings with 
‘polyphonic’ woodwind. ‘Polyphonic’ is not really suitable as a 
description of multi-layered textures, but there is no detail to 
clarify this point. A better answer would discuss the overlapping 
layers of woodwind sound in the opening section and how this 
is built up. Candidates should try to convey that they know how 
the music sounds. 

The mark that can be achieved is limited because the essay 
does not compare Stravinsky with a post-1900 composer 
working in the late Romantic idiom (Elgar, Rachmaninov, 
Strauss, Mahler, early Schoenberg). There are a few valid points, 
a basic discussion of the Stravinsky and the essay scored 6/20.
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