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Introduction
This exemplar work has been chosen from the summer 
2017 examination series. OCR is open to a wide variety 
of approaches and all answers are considered on their 
merits. These exemplars, therefore, should not be seen 
as the only way to approach the assessment but do 
illustrate how the mark scheme has been applied. 
Please always refer to the specification (http://www.
ocr.org.uk/Images/242649-specification-accredited-as-
level-gce-drama-and-theatre-h059.pdf ) for full details of 
the assessment for this qualification. 
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CANDIDATE 1 

AO1 Research report 17/20, Portfolio 17/20, Analysis and evaluation 17/20  

Research report
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Commentary - research report
The candidate has selected Katie Mitchell for the chosen 
practitioner and she begins by setting Mitchell’s career in 
context. This has a good level of relevant detail, although there 
is a slight clunkiness, such as giving the exact day and dates of 
performance or publication. This tends to distract the reader 
and it would have been better had there been a more focused 
opening that introduced Mitchell’s idea in the context of Arthur 
Miller. As it stands, Miller appears somewhat out of the blue in 
the second section.

The brief description of Miller’s life is of limited relevance 
since it is not related to Katie Mitchell. There needs to be a 
clear statement that Miller’s 1955 play A View from the Bridge 
has been explored using Mitchell’s approach. This tends to be 
assumed by the candidate rather than stated, although there 
are references to the play later in the commentary. Whilst 
the discussion ranges across Mitchell’s practice – taking in 

Naturalism, Stanislavsky, Strindberg, Chekhov, references to 
Miller – and what aspects of his style might lend themselves 
to Mitchell’s approach – emerge only gradually. That said, 
there is a good deal of discussion about Mitchell’s practice and 
eventually – after a diversion to Shelagh Delaney’s A Taste of 
Honey – a discussion about the context of A View from the Bridge 
helps to explain the situation faced by the Carbone family. This 
is sustained in the following section about the creation of the 
character Beatrice, which has a greater level of detail, and this is 
followed through with examples of how Mitchell’s analysis of a 
play through events and intentions could apply to A View from 
the Bridge.

This work would fall into Band 4. There is a good deal of detail 
but the candidate needs to structure it better so there is a 
clearer and more line of argument.



Exemplar Candidate Work

10

AS Level Drama and Theatre

 © OCR 2018

Portfolio

Image of Red Hook removed 
for copyright reasons.

Image of tenements 
removed for copyright 
reasons
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Image of longshoremen 
removed for copyright 
reasons

Image of immigrant lady 
with children removed 
for copyright reasons.

Image of Sicilian farm 
removed for copyright 
reasons
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Image of students removed.
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Images of students rehearsing removed.
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Commentary - portfolio
The candidate opens by introducing A View from the Bridge, 
which would have been better had it come in the research 
report. Nevertheless, the opening statement as to the purpose 
of the work is helpful. 

There is a more detailed level of knowledge and understanding 
in the portfolio than in the research report. The social, cultural 
and historical context of Miller’s A View from the Bridge is 
analysed in quite some detail. This covers a number of relevant 
themes in the play: Italian migration, the role of women, the 
setting in Brooklyn, the tenements where the Carbone family 
live, and so on.

Crucially, however, this is not linked to what then follows 
regarding the process of moving from page to stage in putting 
on a performance of A View from the Bridge. The candidate 
embarks on a very helpful discussion of how her character of 
Beatrice would be created, and this is helpfully linked to Katie 
Mitchell’s rehearsal techniques. However the candidate does 
not always make sustained links between theory and practice 
and the description of what has taken place in the process 
– although commendably detailed – often demands further 
comment to link it to Katie Mitchell’s practice.

This work would fall into Band 4. There is a good deal of detail 
of the process, and the context of A View from the Bridge, but the 
candidate needs to create stronger links with Katie Mitchell’s 
approach.

Commentary - research report and 
portfolio
There is very little analytical comment or analysis in the research 
report and all of the analysis and evaluation is situated in the 
portfolio.

The first point at which evaluation appears in the commentary 
is in the portfolio when the candidate describes the Brooklyn 
accent and their approach to adopting this in performance. 
This then leads into some evaluation of the way in which 
movement content was used, and this helpfully involves some 
consideration of the varying of pacing, tension, vocal delivery, 
and intensity of volume.

The discussion of the confrontation between Beatrice and 
Eddie is well handled and shows some insights into how the 
relationship develops. There is a very good use of technical 
language to describe the staging of this section, involving the 
use of gesture and tone when conveying Beatrice’s personality. 
As the discussion progresses, the candidate very helpfully 
discusses how the character of Beattie develops during the 
play. There is, however, hardly any discussion of Katie Mitchell 
in this section, and there is a tendency for the candidate to 
evaluate their own success in technical acting in its own terms, 
rather than in terms of its relevance to realising Katie Mitchell’s 
approach. The photographs included in the submitted portfolio 
provide the reader with a glimpse into the process, but the 
annotations are very general and look more like images from 
a theatre programme than a detailed analysis of the practical 
work.

The explanation of the set designs is also detailed and relevant.

This work is on the threshold of Band 5. Its strengths are a real 
desire to engage with the process and offer critical analysis as to 
what was required, and then to demonstrate what action was 
taken as a result. 
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CANDIDATE 2 

Report research 17, Portfolio 15, Analysis and evaluation 15/20 

Research report
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Commentary - research report
The candidate has selected Katie Mitchell for the chosen 
practitioner and she begins by drawing attention to the 
significance of Mitchell’s directorial style, particularly the focus 
on research and preparation, including design as well as 
performance disciplines. There is a helpful pointing out of how 
this method can be applied to very different dramatic styles, 
including opera. This discussion moves seamlessly to the play 
that the candidate has studied, Arthurs Miller’s A View from 
the Bridge, which is set is context in a paragraph that provides 
enough detail to then return to how Mitchell’s technique has 
informed the approach to the play.

There is a thorough discussion of the background to A View 
from the Bridge, and this covers the play’s central themes: 
immigration, responsibility, morality, and taboos, as well as 
drawing links to its structural similarities with Greek Tragedy – 

a point that could have been developed further. The discussion 
then moves into how the candidate used Mitchell’s The 
Director’s Craft in order to prepare to play the role of Beatrice. 
This is quite detailed, although there would be scope for the 
occasional quotation from Mitchell’s writing to support points 
of practice, especially when referring to specific aspects such 
as tempo, place and time. Such quotation is used to good 
effect when the candidate turns to events, intentions and 
relationships between characters.

This work would fall into Band 5. There is a very clear line of 
argument, and a well-organised structure to the discussion. 
There is scope for a little more detailed reference to Katie 
Mitchell’s writing to support the candidate’s approach to the 
play.
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Portfolio

Image of Arthur Miller removed for copyright reasons.
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Image of Red Hook removed for copyright reasons

Images of longshore men removed for copyright reasons.

Images removed for copyright reasons.
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Image of set 
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The following page which showed an annotated page 
from the script has been removed for copyright reasons.



Exemplar Candidate Work

30

AS Level Drama and Theatre

 © OCR 2018



Exemplar Candidate Work

31

AS Level Drama and Theatre

 © OCR 2018



Exemplar Candidate Work

32

AS Level Drama and Theatre

 © OCR 2018

Commentary - portfolio
A lot of the detail at the opening of the portfolio overlaps with 
material set out at the start of the research report, and there 
is a sense that the candidate has struggled to differentiate 
between the purposes of the two documents, although there is 
some additional discussion of costume and set design. This also 
leads into a detailed discussion regarding accent and how this 
was handled. The candidate references video clips on YouTube 
and this is something that many are likely to struggle with, as 
simply providing a URL to such a link is insufficient to support 
a point being made. It would be expected that there would be 
reference to some specific aspect of the content of the film – 
possibly a quotation or a still frame – to support the point being 
made.

A lengthy extract from the play is included and detailed 
annotation is provided on this. Choosing to focus in such detail 
on one such extract does not serve the candidate well since 
it places too much of a burden on this passage to show the 
relationship between theorist and performance decisions.

This gives way to a one-page summary of the rehearsal period. 
Such discussion is good practice, since many candidates omit 
discussion of rehearsal as it is challenging to discuss exactly 
how the process worked. In this instance, however, there is 
a very good paragraph – the second in this section – that 
deals with a particular rehearsal session that was significant 
in the group moving forward. This is followed up by a helpful 
discussion of the creation of an imaginary world on stage.

This work would fall into Band 4. There are some very good 
aspects to the writing but the discussion of A View from the 
Bridge is a little patchy, focusing heavily on some sections. This 
results in some sections being dealt with in detail and others 
not addressed at all.

Commentary - research report and 
portfolio
There is very little analytical comment or analysis in the 
Research Report and all of the analysis and evaluation is 
situated in the Portfolio. 

There is a very good sense of review in the portfolio section, 
and the candidate writes with authority and confidence. There 
are points where she is very clear as to how the performance 
process has helped the work to develop, and how the decisions 
made have been successful in shaping the final performance.

The overall tone, however, is one of explanation rather than 
analysis. This results in a written style that is expansive when 
outlining the process and giving a thorough account of the 
work undertaken. It does not, however, have anywhere near as 
much detail as to why decisions were taken, although there are 
indeed a number of points where there is a clear link between 
the theoretical writings on Katie Mitchell and the candidate’s 
approach to Miller’s play. A good example of this is the final 
section, which evaluates the performance, and makes good 
connections between theory and practice. 

This work would fall into Band 4. There is a confident and 
engaging style, which takes the reader through the various 
stages of the process.
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CANDIDATE 3 

Research report 10/20, Portfolio 13/20, Analysis and evaluation 12/20 

Research report
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Commentary - research report
The candidate has selected Katie Mitchell for the chosen 
practitioner and begins with the heading ‘Evaluating Katie 
Mitchell’s ideas’. This would at first sight seem misplaced, since 
evaluation would normally be something that would follow 
discussion of what is being evaluated. Here, however, the 
discussion launches into an evaluation of Mitchell’s ideas before 
any of them have been set out fully, and with one of them – the 
approach to events and intentions – being given prominence 
over other aspects of her methodology. The paragraph 
concludes with a somewhat overstated indictment of Mitchell’s 
practice with which the candidate disagrees.

The follow points about Arthur Miller’s A View from the Bridge are 
loosely structured in their presentation: Miller’s life, the structure 
of the play, Katie Mitchell herself. All of these are superficial, but 
the writing improves when there is a discussion of Mitchell’s 
ideology and practices. The candidate is strongest when writing 
about practice, offering insight into Mitchell’s notion of circles of 
place, the importance of immediate circumstances, events and 
intentions, and character biography and tempo. 

At the end of the section, the candidate drifts into offering 
definitions of technical terms, which is of little relevance since 
they need to be introduced and used, rather than simply 
presented and defined. This means that the section on ‘research 
of the time’ is a little squeezed, and the research peters out with 
a disconnected section on rehearsal techniques.

This work would fall into Band 3. The information presented is 
relevant, but not well organised. The candidate has a grasp of 
what is necessary – the theatre practice of Katie Mitchell and 
its relevance in interpreting Miller’s play – but the shape of the 
discussion is variable.
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Annotated pages of the script have been removed for copyright reasons.

Image of student removed
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Commentary - research report
The candidate begins with a clear statement of the character 
they are playing – Marco – which sets the tone for what 
follows. The decision to start with props and furniture is a 
little strange coming, as it does, ahead of any consideration 
of characterisation. The candidate moves rather prosaically 
through the various props involved, before moving to accent 
work. There is a later section called ‘when the play is set’ which 
would have been useful to present at the start as it helps to link 
the specific points about props with the play as a whole.

The commentary does not move through in a particularly 
organised manner and there is no real progression in the order 
of the discussion between key moments in the extract, the 
approach to staging, and the rehearsal process itself. Most of 
the rehearsal process is in fact disregarded at this stage and 
the candidate turns straight away to the dress rehearsal. This 
makes it all the more unusual when – following the section on 
when the play was set – the candidate returns to the broader 
rehearsal process. This includes a biography of the character, 
which should have come earlier as it sets out those things that 
will determine the approach to be taken.

The section with the annotated photographs offers some 
insight into the working process. It is good practice to have 
annotations in type rather than handwriting, as a means of 
ensuring that they are legible and that there is enough room to 
include everything that needs to be said.

This work would fall into Band 3. The content of the discussion 
is fairly consistent but the presentation of information and the 
line of argument is quite variable. The candidate does not make 
the best use of their material.

Commentary – research report and 
portfolio
The writing is essentially a review of the work undertaken, 
which offers occasional glimpses of the significance of what is 
being discussed. 

The candidate tends to present information in a matter-of-fact 
way, which offers reasons for why it has been done this way, 
but with the implication that this was the only possible way of 
doing it. In the section on props, for example, only one solution 
is offered, and the implication is that historical accuracy is the 
most significant feature of the decisions although this is never 
stated. Other approaches would also be possible but these are 
not mentioned. In other aspects, such as accent, the focus is 
on describing the mastery of skills, rather than the purpose of 
acquiring them. 

This work would fall into Band 3. There is a readable style, and 
the candidate manages to clarify rather than confuse. However, 
the depth of explanation, the ability to stand back and evaluate, 
and the connections between Katie Mitchell’s work and Miller’s 
play are all variable.
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