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INTRODUCTION
These exemplar answers have been chosen from the 
summer 2017 examination series. 

OCR is open to a wide variety of approaches and 
all answers are considered on their merits. These 
exemplars, therefore, should not be seen as the only 
way to answer questions but do illustrate how the mark 
scheme has been applied. 

Please always refer to the specification (http://www.
ocr.org.uk/Images/242649-specification-accredited-
as-level-gce-drama-and-theatre-h059.pdf ) for full 
details of the assessment for this qualification. These 
exemplar answers should also be read in conjunction 
with the sample assessment materials and the June 
2017 Examiners’ Report to Centres available on the OCR 
website http://www.ocr.org.uk/qualifications/. 

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2018. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this). 

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

http://www.ocr.org.uk/Images/242649-specification-accredited-as-level-gce-drama-and-theatre-h059.pdf
http://www.ocr.org.uk/Images/242649-specification-accredited-as-level-gce-drama-and-theatre-h059.pdf
http://www.ocr.org.uk/Images/242649-specification-accredited-as-level-gce-drama-and-theatre-h059.pdf
http://www.ocr.org.uk/qualifications/
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Question 1 and 2

Section A

Answer both questions on one theme you have studied in Section A.

Choose one performance text for each question. At the start of your answer write the name of the 
performance text you have chosen.

Theme 1: Conflict

Hamlet – William Shakespeare

Black Watch – Gregory Burke

Necessary Targets – Eve Ensler

The Long and the Short and the Tall – Willis Hall

Oh What a Lovely War – Joan Littlewood

Refer to one performance text in your answer to each question. Refer to a different performance text for 
each question.

1  “Conflict can and should be handled constructively; when it is, relationships benefit.”

 Explain how a present-day director could approach the performance text to draw the audience’s 
attention to the efforts of a character to manage or resolve conflict. Justify your ideas with examples 
from at least three scenes from the performance text you have chosen for this question.  [20]

AND

2  Discuss how an actor could use physical expressions in their interactions with others to demonstrate 
their character’s determination to overcome conflict. Justify your ideas with examples from the 
opening scenes of the performance text you have chosen for this question.    [20]
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Question 1 
Medium level answer – 14/20 marks 

Black Watch



Exemplar Candidate Work

7

AS Level Drama and Theatre

 © OCR 2018



Exemplar Candidate Work

8

AS Level Drama and Theatre

 © OCR 2018



Exemplar Candidate Work

9

AS Level Drama and Theatre

 © OCR 2018



Exemplar Candidate Work

10

AS Level Drama and Theatre

 © OCR 2018



Exemplar Candidate Work

11

AS Level Drama and Theatre

 © OCR 2018

Commentary
The response immediately addresses the directorial aspect of 
the question with the preferred choice of setting exacerbating 
the tensions. There is knowledge and understanding of 
rehearsal techniques, games, lighting and music, to develop 
character and to explore aspects of the play that will be 
conveyed to the audience. Status and hierarchy are particularly 
helpful in this development. There are several moments 
of recognition of the specific needs and viewpoints of a 
contemporary audience, as the question asks. There is a good 
focus on one character. There might have been more emphasis 
on managing/resolving the conflicts within. It has a much 
generalised conclusion. Three scenes are identified. Perhaps 
more on the character’s complexities (inner and outer) and how 
they impact on the character would have pushed it higher.

AO3: Overall an accomplished response, with broad ability to 
tackle both text and the specific question. A range of examples 
of how artistic choices impact the character are given, though 
in part they could have been developed further. There might 
have been some more on the relevant contexts, particularly 
cultural and historical, of this play. Level 4, 14 marks out of 20.
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Question 1 
“Conflict can and should be handled constructively; when it is, relationships benefit.”

Explain how a present-day director could approach the performance text to draw the audience’s attention 
to the efforts of a character to manage or resolve conflict. Justify your ideas with examples from at least 
three scenes from the performance text you have chosen for this question.    [20]

Medium level answer – 13/20 marks 

Hamlet
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Commentary
The focus of the question is referred to from the opening of 
the essay which is good practice. The candidate deals with the 
conflict within the play but at times loses focus on the question, 
describing setting, rehearsal techniques, lighting, costume, 
characterisation, voice and sound rather than an individual 
character’s efforts to resolve conflict. The essay covers a range 
of characters and how they each deal with conflict rather than 
focusing on ‘a character’ as given within the question. The 
essay lacks focus and detail and although there is a range of 
knowledge of theatrical conventions, some add little to the line 
of development required by the question.

A more focused and appropriate approach is to take one 
character and to look at three scenes where they are dealing 
with conflict and to explore in detail how this would be 
presented on stage with reference to a wide range of 
performance techniques which might include facial expression, 
body language, voice, movement and gesture. 
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Question 1 
“Conflict can and should be handled constructively; when it is, relationships benefit.”

Explain how a present-day director could approach the performance text to draw the audience’s attention 
to the efforts of a character to manage or resolve conflict. Justify your ideas with examples from at least 
three scenes from the performance text you have chosen for this question.    [20]

Low level answer – 2/20 marks 

Oh What a Lovely War
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Commentary
Animalistic features are not fully explored and along with 
‘different costumes’ they are the examples the candidate 
chooses to address the question. The management or 
resolution of conflict is not particularly discussed and the point 
of the scene chosen as illustration is missed. Three scenes are 
not used to justify the points, as was asked. While there is no set 
minimum for a response, this is very brief and does not develop 
any ideas, nor does it focus on the directorial angle, despite an 
unsubstantiated mention of Brecht.

AO3: Limited understanding of text, poor examples chosen to 
support a discussion and thin grasp of how theatrical processes 
and practices communicate meaning to an audience. Level 1, 2 
marks out of 20. 
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Question 2 
Discuss how an actor could use physical expressions in their interactions with others to demonstrate their 
character’s determination to overcome conflict. Justify your ideas with examples from the opening scenes 
of the performance text you have chosen for this question.      [20]

Medium level answer – 16/20 marks 

Black Watch
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Commentary
With knowledge and understanding of stylistic influence from 
Brecht, this response addresses the opening scenes through 
the prism of the performer, as asked. There is some narration 
but also evaluation of the purpose of the performer(s). Physical 
expressions are not discussed exhaustively, but are included 
in an overview of what is required to be done in the opening. 
Rehearsal techniques are discussed, which is valid. There might 
have been more stress on the one character identified and his/
her communication of the determination to overcome conflict. 
It might be worth reading the Examiner’s Report comments on 
candidate choice of play for each specific question.

AO3: The argument is well-structured, the examples are 
generally effective and there is understanding of text and how 
theatrical processes are used to communicate meaning. Top 
of Level 4, 16 marks out of 20, but doesn’t have the thorough 
knowledge and extensive understanding required in Level 5.
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Question 2 
Discuss how an actor could use physical expressions in their interactions with others to demonstrate their 
character’s determination to overcome conflict. Justify your ideas with examples from the opening scenes 
of the performance text you have chosen for this question.      [20]

Medium level answer – 13/20 marks 

Oh What a Lovely War
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Commentary
The candidate refers to the opening scenes of the play and 
explores three specific moments. There is a focus on the idea of 
trying to overcome conflict with the positivity and the comedy 
of MC, the friendliness of Jonny and the physical theatre used 
to symbolise and unify each country. The ideas expressed are 
described and there is an artistic engagement with the text and 
the question. However there is little detailed description and 
analysis of physical expression. The intention is clear but exactly 
how specific physical expression is used is not - for example 
what is the open body language and animated movement 
used which the candidate refers to. There is knowledge and 
understanding of the text and a competent interpretation 
but the range of creative and artistic choices requires both 
development and detail in order to move forward and to clarify 
the candidate’s ideas and thoughts. 

When studying the text a deeper analysis and approach is 
required when developing creative intentions. 
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Question 2 
Discuss how an actor could use physical expressions in their interactions with others to demonstrate their 
character’s determination to overcome conflict. Justify your ideas with examples from the opening scenes 
of the performance text you have chosen for this question.      [20]

Low level answer – 4/20 marks 

Black Watch
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Commentary
The response opens by calling on Stanislavski but then does 
not demonstrate how the techniques answer the question – 
interaction with others; determination to overcome conflict. The 
examples used are rather generalised and do not relate in detail 
with the opening scenes. It does not address the how one actor 
in particular uses physical expressions, so the question is not 
fully addressed.

AO3: The response shows quite limited understanding of text, 
the examples are ineffective (they do not relate to a specific 
character and focus little on physical expression) and the grasp 
of how meaning is conveyed is limited, too. There is some 
awareness of how theatrical/performance decisions influence 
performers. There is no understanding of the contexts of the 
play. Top of Level 1, 4 marks out of 20.
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Question 3 and 4

Theme 2: Family Dynamics

King Lear – William Shakespeare

A Day in the Death of Joe Egg – Peter Nichols

Caucasian Chalk Circle – Bertolt Brecht

House of Bernarda Alba – Federico García Lorca

Live Like Pigs – John Arden

Refer to one performance text in your answer to each question. Refer to a different performance text for 
each question.

3  “Like branches on a tree, we grow in different directions but our roots remain the same.”  
 
Discuss modern rehearsal techniques an actor could use to expose the aspects of difference that exist 
in the relationships their character has within a family situation.  
Justify your ideas with examples from at least three scenes from the performance text you have 
chosen for this question.           [20]

AND

4  Explain how a director could vary the pace of the action in order to demonstrate the shifts of power 
within a family situation. 
Justify your ideas with examples from the opening scenes of the performance text you have chosen 
for this question.            [20]
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Question 3 

High level answer – 17/20 marks 

A Day in the Death of Joe Egg
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Commentary
Citing Artaud techniques, the response addresses the question 
to explore how shades of character can be presented. It tackles 
both the physicality and stage movement a performer needs 
to master, but also analyses the relationship between the main 
characters to open up the differences between them as the 
play develops. Three scenes are discussed, the examples are 
comprehensive and support discussion effectively, but perhaps 
more could have been done on rehearsal processes and what 
the candidate has learned from practical work.

AO3: The discussion on process is sophisticated and quite 
mature. There is a thorough understanding of conventions and 
how the performer contributes to the creative process and 
communicates meaning to the audience. This is Level 5, 17 
marks out of 20.
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Medium level answer – 13/20 marks 

A Day in the Death of Joe Egg

Question 3

“Like branches on a tree, we grow in different directions but our roots remain the same.”  
 
Discuss modern rehearsal techniques an actor could use to expose the aspects of difference that exist in 
the relationships their character has within a family situation.  
Justify your ideas with examples from at least three scenes from the performance text you have chosen 
for this question.            [20]
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Commentary
The introduction to the essay immediately sets up the family 
situation and places the play within the context as the 
experience of the playwright. The candidate explores the 
use of a chair duet as a very effective rehearsal technique in 
order to encourage the actors to engage with the physicality 
of their role and relationship. Reference is made to Le Coq’s 
states of tension which is an appropriate rehearsal technique 
but the explanation of its application and outcome in a live 
performance of the play is limited and a little vague. The essay 
then focuses on subtext and use of imagination to develop 
the inner life of the characters. These are effectively discussed 
although the link to shifts of power within the family dynamic is 
limited. The exploration of rehearsal techniques can be used to 
develop a role but this does not meet the specific requirements 
of the question - a more detailed focus on the creation of the 
family situation is needed even though there is an effective 
discussion and understanding of the text. 

Analysis and interpretation of exam questions is a vital part of 
preparation for this. 



Exemplar Candidate Work

36

AS Level Drama and Theatre

 © OCR 2018

Low level answer – 6/20 marks 

Caucasian Chalk Circle

Question 3

“Like branches on a tree, we grow in different directions but our roots remain the same.”  
 
Discuss modern rehearsal techniques an actor could use to expose the aspects of difference that exist in 
the relationships their character has within a family situation.  
Justify your ideas with examples from at least three scenes from the performance text you have chosen 
for this question.            [20]
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Commentary
The essay starts with what could be seen as a set introduction 
and this paragraph adds very little to the essay itself. The 
candidate struggles to convey their point clearly in relation to 
the questions – this can clearly be seen when the candidate 
tries to discuss the barrier that they wish to create between 
the Governor’s wife and her child and there is a need to 
explain precisely the rehearsal technique to be used and to 
explain what the impact of the technique would be. There is 
knowledge and understanding of the text and the relationships 
between the Governor’s wife and her child and there is 
reference to use of levels and proxemics. At time the references 
relate more effectively to performance rather than rehearsal 
which is not the focus of the question. Candidates need to 
focus on clear explanation and justification of their ideas and 
need to focus those ideas on the question.
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High level answer – 18/20 marks 

Caucasian Chalk Circle

Question 4

Explain how a director could vary the pace of the action in order to demonstrate the shifts of power 
within a family situation. 
Justify your ideas with examples from the opening scenes of the performance text you have chosen for 
this question.             [20]
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Commentary
This response takes the directorial perspective by focusing 
on several characters and suggests a number of approaches 
to pace in order to demonstrate shifts of power. There is 
some narrative but it is carefully linked to the discussion 
about exploring the performance values. There is an element 
of experimentation, such as having characters moving 
in contrasting ways, but perhaps more could have been 
considered on the rehearsal aspect of exploring the text. 
Examples to justify the argument are well used and are entirely 
appropriate.

AO3: This response demonstrates a thorough knowledge of 
conventions, forms and techniques used by a director and a 
clear grasp of both text and the question. The examples are 
appropriate and the vocabulary is accurate and pertinent. The 
discussion itself is sophisticated. It is into the Level 5, at 18 
marks out of 20. 
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Medium level answer – 14/20 marks 

King Lear

Question 4

Explain how a director could vary the pace of the action in order to demonstrate the shifts of power 
within a family situation. 
Justify your ideas with examples from the opening scenes of the performance text you have chosen for 
this question.             [20]
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Commentary
There is some understanding of the changes in the pace of 
the action of the play and how this relates to the power within 
family situations of the play. There is detailed knowledge and 
understanding of the play. 

At times the essay is not focused on the pace of the specific 
moments but the emotion of the moment for example – 
Edmund’s aggression within his monologue rather than the 
pace of the monologue and the impact of the monologue on 
the power with the family dynamic. There is a range of theatrical 
techniques and conventions which can impact pace given. 

The theatrical knowledge and understanding is accomplished 
and the detail and clarity of the discussion is recognised. The 
understanding of the question is at times a little too broad 
but the theatrical discussion is effective and the candidate 
demonstrates knowledge of how meaning is conveyed to an 
audience. 

This is a well-structured, effectively written answer that would 
benefit from more focus on the idea of pace, the shifting power 
within a family and a wider range of examples.
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Low level answer – 5/20 marks 

A Day in the Death of Joe Egg

Question 4

Explain how a director could vary the pace of the action in order to demonstrate the shifts of power 
within a family situation. 
Justify your ideas with examples from the opening scenes of the performance text you have chosen for 
this question.             [20]
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Commentary
The candidate demonstrates an understanding of the story 
of the play and its original performance style. There is an 
awareness of the focus of the question – which is pace - but 
there is a lack of justification of ideas. The relevance of some 
ideas given is difficult to judge or understand and do not 
appear to necessarily directly relate to the idea of shifting 
power. 

There is theatrical understanding but not always focused on the 
pace of action and at times there is a sense that the candidate 
is trying to get across all of the ideas they have explored prior 
to the exam regardless as to the relevance of those ideas to the 
question. The candidate struggles to make their ideas relevant 
to the question although some knowledge and understanding 
is conveyed of the text and theatrical conventions. Whilst there 
are a few workable ideas more focus on the question is vital. 
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Question 5 and 6

Theme 3: Heroes and Villains

Othello – William Shakespeare

Caligula – Albert Camus

Frankenstein – Nick Dear

The Love of the Nightingale – Timberlake Wertenbaker

Amadeus – Peter Shaffer

Refer to one performance text in your answer to each question. Refer to a different performance text for 
each question.

5  “A hero is an ordinary individual who finds the strength to persevere and endure in spite of 
overwhelming obstacles.”

 Discuss how the use of costume design could communicate a character’s heroism. Justify your 
ideas with examples from at least three scenes from the performance text you have chosen for this 
question.             [20]

AND

6  Discuss how an actor could use both vocal control and variations in vocal usage to emphasise the 
motivations and decisions behind a villain’s actions. 

  Justify your ideas with examples from the opening scenes of the performance text you have chosen 
for this question.            [20]
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Question 5
High level answer – 19/20 marks 

The Love of the Nightingale
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Commentary
A sustained discussion about the role of the heroine and her 
costume is comprehensive and describes strength of character 
with persistence and depth. Telling phrases like describing the 
girl as a pet stand out, but the whole is sophisticated in style 
and approach. The psychological significance of the once white 
dress is knowledgeably explored. Examples are frequently used 
to powerful effect. The language is appropriate and mature. The 
after-thought at the end adds to the whole.

AO3: Extensive knowledge and understanding of how the 
performance text is interpreted, how costume (and other 
elements) contributes to process and performance and how 
the whole conveys meaning to an audience. This is near top of 
Level 5, 19 marks out of 20.
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Low level answer – 14/20 marks 

Love of the Nightingale

Question 5

Explain how a director could vary the pace of the action in order to demonstrate the shifts of power 
within a family situation. 
Justify your ideas with examples from the opening scenes of the performance text you have chosen for 
this question.             [20]
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Commentary
Including make up with costume, there is at once an 
understanding of how a character’s features/attributes 
(heroism) can be supported by costume design. The three 
scenes chosen to support the discussion are appropriate and 
the examples are grounded in understanding of the central 
character and her suffering/strength as the play develops, 
particularly in the choice of the same tattered dress. Some 
exploration of what is a ‘hero’ may have added a fresh angle 
to the debate. There is a sense of period and cultural contexts, 
though they are not fully explored.

AO3: The response has a quite detailed discussion of the text 
and the central role under stress and how costume is part of the 
theatrical process of character development. There might have 
been further examples from the play to reflect her movement in 
the particular clothing identified. Level 4, 14 marks out of 20. 
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Low level answer – 3/20 marks 

Amadeus

Question 5

Explain how a director could vary the pace of the action in order to demonstrate the shifts of power 
within a family situation. 
Justify your ideas with examples from the opening scenes of the performance text you have chosen for 
this question.             [20]
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Commentary
The candidate has a clear understanding of the question 
and starts to approach the question in what seems to be an 
effective manner. However as the candidate continues the work 
goes on to discuss not only Mozart as a hero but Salieri as the 
villain. There is appropriate reference to the style and colour of 
clothes worn by Mozart and what message this would send 
an audience. However this discussion still requires more depth 
and detail – the candidate makes reference to the use of blue 
in Mozart’s costume and sees this as a subtle colour but there is 
no precise discussion as to what type of blue and what part of 
the costume would be blue. 

There is an understanding that costume reflects character and 
the essay ends on a discussion of Salieri as the villain rather 
than on Mozart as the hero. The focus of the question is how 
costume can communicate the heroism of a character and not 
the villainy. 

At times, the candidate is simply re-telling the story and appears 
to be struggling to maintain an effective argument. There is a 
need for a clearer understanding of the three scenes and how 
costume can be used to communicate with the audience in 
terms of the heroism of a role. In essay questions like this, detailed 
reference to costume is expected reflecting a full knowledge and 
understanding and the creative choices which must be made in 
relation to costume in order to convey meaning. 

Candidates must be prepared to be able to undertake a more 
developed and sophisticated discussion of conventions, forms 
and techniques of costume is required with reference to social, 
cultural and historical context appropriate to the text. 
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Question 6 

Discuss how an actor could use both vocal control and variations in vocal usage to emphasise the 
motivations and decisions behind a villain’s actions. 

Justify your ideas with examples from the opening scenes of the performance text you have chosen for 
this question.             [20]

High level answer – 19/20 marks 

Othello
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Commentary
From the outset, this response is confident and mature in its 
approach. It uses phrases such as ‘distanced proxemics and 
controlled breathing’. It thoroughly addresses the question 
in terms of vocal usage and control, but also discusses other 
physical elements that an actor uses to make a developed 
character with motivations and villainous actions. Examples 
are frequent and support the discussion but also present 
an opportunity to display knowledge and understanding of 
theatrical form, conventions, other characters’’ perceptions and 
the way meaning is conveyed.

AO3: Sophisticated, an excellent discussion with examples, 
appropriate language and wide knowledge and understanding. 
This is top of Level 5, 19 marks out of 20.
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Question 6 

Discuss how an actor could use both vocal control and variations in vocal usage to emphasise the 
motivations and decisions behind a villain’s actions. 

Justify your ideas with examples from the opening scenes of the performance text you have chosen for 
this question.             [20]

Medium level answer – 15/20 marks 

Othello
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Commentary
The response shows that an actor’s perspective is called for 
in the question and vocal control and usage are evidenced 
throughout, if not fully explored. Other aspects of performance 
are also drawn upon to demonstrate an accomplished 
evaluation of the role. There is no particular link with any 
rehearsal techniques and an actual performance, which would 
have showed development of the role through vocal and other 
techniques.

AO3: Generally well-structured argument drawing on some 
examples from moments in the play and there is some detailed 
knowledge of how practices and processes are deployed to 
develop roles, but there is scope for further exploration of the 
process. There is little sense of understanding of the play’s 
contexts. Level 4, 15 marks out of 20.
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Question 6 

Discuss how an actor could use both vocal control and variations in vocal usage to emphasise the 
motivations and decisions behind a villain’s actions. 

Justify your ideas with examples from the opening scenes of the performance text you have chosen for 
this question.             [20]

Low level answer – 4/20 marks 

Frankenstein
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Commentary
The candidate has clear knowledge and understanding of the 
story of the play and writes fluently. The candidate is able to 
re-tell the story of the creature’s creation and consequent action 
and does relate this to voice. 

However there is an awareness that the creature’s vocalisation 
is limited and scary and the argument is that this then makes 
him the villain of the piece. There is however no discussion of 
how the vocals would be presented in a live performance. There 
is a need for in-depth analysis of a range of vocal skills with 
reference to specific moments of the text. 

The candidate demonstrates a limited knowledge and 
understanding of the range of the demands of the question 
and a limited knowledge and understanding of theatrical 
process and practice. There is little if any reference to the villain’s 
motivations and decisions. 

The essay does focus on the opening scenes of the text and 
candidates should be able to discuss in depth and detail these 
scenes. 
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Question 7

Evaluate a live performance you have seen, explaining how the production created a distinctive staging of 
the performance text.

At the start of your answer state the name, venue and date (month and year) of the live performance you 
have seen.             [40]

High level answer – 39/40 marks 
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Commentary
The play, venue and date are established and then follows an 
account of the performance that reads fluently and paints a 
graphic picture of the dystopian future the piece is about. With 
more than a nod to Brechtian and Stanislavskian techniques, 
this shows a comprehensive and wide-ranging knowledge and 
understanding of a range of dramatic devices, effects, use of 
physical attributes, conventions, settings and how to convey 
meaning to an audience. The distinctive and original aspects 
of the staging are discussed effectively, the costumes are 
described vividly and the whole design concept is understood. 
The mature language is entirely appropriate and accurate. 
There is a real grasp of historical and cultural contexts and the 
relevance of the piece to a contemporary audience. 

AO3: A sustained, mature and sophisticated technical 
discussion, accurate and with an impressive level of detail. 
Examples are wide ranging and used to illustrate the argument 
highly effectively. Coherent and logical throughout. This is Level 
5, 9 marks out of 10.

AO4: Excellent, highly developed evaluation of the production 
and its performance style, its intentions, its processes and just 
how meaning is conveyed to an audience. It is top of Level 5,  
30 marks out of 30.
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Question 7

Evaluate a live performance you have seen, explaining how the production created a distinctive staging of 
the performance text.

At the start of your answer state the name, venue and date (month and year) of the live performance you 
have seen.             [40]

High level answer – 37/40 marks 
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Commentary
The name, venue and date is confirmed immediately and 
the review continues as a narrative, but with comment and 
informed opinion, using appropriate language and showing 
knowledge and understanding of particular conventions. It 
debates naturalistic/non-naturalistic theatre and tackles the 
individual requirements of immersive theatre and covers basics 
such as light and sound, use of space as well as probing the 
intricacies of what makes it distinctive. The examples from 
specific scenes are appropriate and well discussed so that 
the effect of a well-sustained argument is fostered in the 
reader. There is speculation about rehearsal techniques as well 
as production values and a wide grasp of how the original 
interpretation of the text is explored and presented.

AO3: A sophisticated, mature and consistent technical 
discussion which is both accurate and knowledgeable. 
The evaluation is framed against understanding of how a 
production is developed and staged, in appropriate language 
and what is conveyed to the audience. Level 5, 9 marks out of 
10. 

AO4: An overall excellent and well-developed evaluation of 
the performance style, setting and development of characters, 
showing a depth of grasp of the choices designers, directors 
and performers make. Examples are extensive and entirely 
appropriate. Level 5, 28 marks out of 30.
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Question 7

Evaluate a live performance you have seen, explaining how the production created a distinctive staging of 
the performance text.

At the start of your answer state the name, venue and date (month and year) of the live performance you 
have seen.             [40]

High level answer – 34/40 marks 
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Commentary
The candidate identifies the play, date and venue and then 
discusses the staging, as asked. The way the Brechtian 
techniques were developed on an actual Brecht play was 
well explained and there was an effective use of appropriate 
examples from the production. An individual player, costume, 
space, semiotics are either discussed or alluded to, and present 
a credible review that accounts for a distinctively staged 
production. There could have been more depth and detail in 
some of the discussion of the staging, particularly from the 
performance element.

AO3: Mainly an accomplished and well-developed technical 
discussion to address the question with appropriate and 
accurate vocabulary and using examples to support a debate. It 
is essentially logical and effectively structured. It is in Level 4, 8 
marks out of 10.

AO4: Touching the excellent level, this response evaluates how 
a director/designer makes creative choices, how meaning is 
conveyed to an audience and conventions and techniques are 
deployed. There are examples to support, but there could have 
been more and some explored more fully. This is Level 5, 26 
marks out of 30.
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Question 7

Evaluate a live performance you have seen, explaining how the production created a distinctive staging of 
the performance text.

At the start of your answer state the name, venue and date (month and year) of the live performance you 
have seen.             [40]

Medium level answer – 27/40 marks
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Commentary
The review opens with a telling phrase and identifies 
name, venue and date. It continues with a background to 
the contemporary relevance of the piece and a pattern of 
describing the staging and settings, as asked, and which 
is continued throughout. The audience response to the 
sets, lighting, smells and the music is implied and there is 
understanding of how the particular directorial style is created 
and used to convey meaning, to interpret the play in an 
unexpected context. There is a little sense of generalisation 
but the use of a ‘pivotal scene’ does help to make it specific as 
the evaluation unfolds. There is more emphasis on production 
elements than performance ones. More depth in some 
performance moments with examples of physicality and vocal 
aspects would have added more depth to the response. The 
distinctive staging of the question implies the acting as well as 
the settings.

AO3: Overall the response is accomplished and with a 
quite well-developed sense of technical knowledge and 
understanding that the candidate has employed to make a 
discussion. How meaning is conveyed is well understood. This is 
bottom of Level 4, 7 marks out of 10.

AO4: The performance style is interpreted as well as well 
described with moments of quite skilful evaluation of how 
the artistic choices made by director and designer, if not the 
performers, is conveying meaning. It is a confident response, 
Level 4, 20 marks out of 20.
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Question 7

Evaluate a live performance you have seen, explaining how the production created a distinctive staging of 
the performance text.

At the start of your answer state the name, venue and date (month and year) of the live performance you 
have seen.             [40]

Low level answer – 16/40 marks
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Commentary
The name, venue and time of the review show is given and 
there is a certain amount of narrative about the play seen. In the 
second stand-out moment for the candidate, there is reference 
to staging though it is not developed. There is understanding 
of how the proscenium arched staging worked but the 
explanation is often limited to generalities such as, ‘the staging 
was particularly effective.’ Other scenes are mentioned with 
comments about staging, but the evaluation of the style of the 
production is only partially explored.

AO3: The response falls into Level 3, 5 marks out of 10, as 
a competent technical discussion which is clear, is broadly 
accurate and uses appropriate vocabulary.

AO4: Near top of Level 2, 11 marks out of 20, with a basic 
stylistic interpretation and evaluation of artistic choices made 
by the director. The inclusion of techniques and conventions 
such as semiotics and proxemics and the design is overall basic 
and lacks further development.
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