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Introduction

These exemplar answers have been chosen from the
summer 2017 examination series.

OCRis open to a wide variety of approaches and all
answers are considered on their merits. These exemplars,
therefore, should not be seen as the only way to answer
questions but do illustrate how the mark scheme has
been applied.

Please always refer to the specification (http//www.ocr.
org.uk/qualifications/as-a-level-gce-english-literature-
h072-h472-from-2015/) for full details of the assessment
for this qualification. These exemplar answers should

also be read in conjunction with the sample assessment
materials and the June 2017 Examiners'Report to Centres
available on the OCR website http.//www.ocr.org.uk/

qualifications/.

The question paper, mark scheme and any resource
booklet(s) will be available on the OCR website from
summer 2018. Until then, they are available on OCR
Interchange (school exams officers will have a login for
this).

It is important to note that approaches to question
setting and marking will remain consistent. At the same
time OCR reviews all its qualifications annually and may
make small adjustments to improve the performance of
its assessments. We will let you know of any substantive
changes.

Centres are encouraged to look across the range of
exemplar scripts, not just at those on a specific set text;
all scripts aim to be instructive in their approach to the
Assessment Objectives, regardless of text choice.

Further candidate exemplars are also available on the
CPD hub https://www.cpdhub.ocr.org.uk/.

3 © OCR 2017



http://www.ocr.org.uk/qualifications/as-a-level-gce-english-literature-h072-h472-from-2015/
http://www.ocr.org.uk/qualifications/as-a-level-gce-english-literature-h072-h472-from-2015/
http://www.ocr.org.uk/qualifications/as-a-level-gce-english-literature-h072-h472-from-2015/
http://www.ocr.org.uk/qualifications/
http://www.ocr.org.uk/qualifications/

AS Level English Literature Exemplar Candidate Work

Section 1 - Shakespeare
Hamlet

2 Hamlet
Either
(@) ‘The play Hamlet proves revenge to be a worthless cause’

How far and in what ways do you agree with this view?

Or

(b) ‘Polonius is not a tedious fool but a clever politician!

How far and in what ways do you agree with this view of the role of Polonius in Hamlet?  [30]

Question 2(b) - Level 6 response
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Examiner commentary

This response fully satisfies Level 6 criteria. A well-constructed
and cogent argument is introduced with a balanced overview
of the question, making a key link between Polonius and the
functioning of a'surveillance society’and follows through a series
of qualified points (the concept of a‘clever politician'is seen as
the capacity to operate whilst concealing one’s true motives)
supported by precise textual detail. Polonius's interactions with
his family are analysed closely and the response notes Polonius's
‘verbose and circumlocutious tendency’— a sophistication

in expression characteristic of the whole response. There are
examples of illuminating insights such as the comparison of
Polonius’s interactions with Hamlet to the Prince’s interactions
with the Gravedigger. Productions are cited to good effect
comparing different presentations of the same scene and a
range of critical sources are cited from the canonical (Johnson,
who described Polonius as‘dotage encroaching upon wisdom)
to the contemporary (Rebecca Smith). Contextual knowledge
is deployed sparingly but to excellent effect — Lord Burghley,
the mocking of ‘sycophantic courtiers’and the recognition of
Polonius’s‘Machiavellian’ characteristics. The response reaches

a well-judged conclusion arguing that Polonius is more than a
tedious fool and displays political cleverness ‘darkened’ by some
of his Machiavellian actions. An outstanding response.

(Level 6; 30 marks)
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Twelfth Night

6 Twelfth Night

Either
(@) ‘A play about the dangers of loving yourself!
How far and in what ways do you agree with this view of Twelfth Night ?
Or
(b) ‘Viola's disguise as Cesario gives her remarkable freedom!

How far and in what ways do you agree with this view of the role of Viola in Twelfth Night ?
[30]

Question 6(a) - Level 6 response

6 | o
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Examiner commentary

This is a very secure level 6 response. After a succinctly focused
introduction the response develops a well-constructed argument
discussing the self-love of Malvolio and Orsino in a very
appropriate register: the response notes that Malvolio's'sombre
stern puritanical exterior'is maybe just a’veneer’(AO1). A critic

is cited appropriately and an alternative view of the question’s
proposition is developed with a detailed consideration of Viola's
lack of self-love (AO5). Contextual knowledge is succinctly
applied — for example, there is an appropriate reference to the
significance of twelfth night festivities (AO3) and there is a very
engaged reference to a 2012 production which was seen to

shift the candidate’s response to Malvolio. There is a significant
amount of quotation and some analysis (AO2) although the level
of analysis is not sufficiently developed or extensive to warrant a
mark right at the top of the level.

(Level 6; 28 marks)

© OCR2017
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Measure for Measure

3 Measure for Measure
Either

(@) ‘The play’s comedy is focused on a lively underworld!

How far and in what ways do you agree with this view of Measure for Measure?

‘Duke Vincentio is essentially a wise ruler!

How far and in what ways do you agree with this view of the role of the Duke in Measure for
Measure? [30]

Question 3(b) - Level 5 response

© OCR 2017
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Examiner commentary

This response just achieves level 6. A strength of this response

is that it does present a well-constructed argument (AO1) and
does offer alternative views of the proposition (AO5). The case is
made for a benign view of the Duke’s actions with some detailed
discussion and with supportive quotation (AO2) of his role as
friar and his‘good intentions’and ‘empathising; although the case
that he is‘wise’is not fully developed. The nature of the Duke’s
misrule is referenced and the denouement of the ‘tragi-comedy’
is unpacked in some detail. There is excellent analysis of, for
example, the Duke’s use of the ‘instructive’ words ‘Give me your
hand'when proposing to Isabella and of Isabella’s ‘harrowing
silence’ Coleridge is quoted appropriately (AO5) to support a
reading of the Duke's unsatisfactory and puzzling concluding
judgements.

The response does include comparison of Jacobean and
contemporary perceptions (AO3). Overall, this response, on
balance, achieves level 6, though a mark securely in this level
could have been achieved by a more developed consideration of
the benign view of the Duke and a more explicit consideration of
the concept and implications of what it is to be a‘wise ruler’

(Level 5; 27 marks)
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The Tempest

The Tempest
Either

(@) ‘TheTempestis a play about the human need for second chances!

How far and in what ways do you agree with this view of the play?

Or
(b)  ‘Ariel is much more than merely Prospero’s servant!

How far and in what ways do you agree with this view of the role of Ariel in The Tempest ?
[30]

Question 5(a) - Level 6 (borderline) response
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Examiner commentary

This response fully achieves level 5 criteria and has qualities which
press level 6. The response is quite well-constructed discussing a
range of characters systematically (AO1) supported by quotation
and some very secure textual detail and analysis — for example,
noting the effect of inverted syntax (AO2). The concept of ‘second
chances'is clearly understood and applied appropriately, to
consider, for example, its relevance to Prospero and his desire for
revenge and whether or not Antonio accepts his second chance.
The position of Caliban is also considered and is taken as an
opportunity to compare colonial with more modern attitudes

to Caliban’s'second chance’ Productions are cited and discussed
appropriately and two critics are reference to support and
develop the argument (AO5). Contextual knowledge is shown

in the reference to James I (AO3). The register and expression

is appropriate though not consistently assured and precise

— reference is made to Prospero’s contempt side’and, rather
vaguely, ‘Prospero isn't exactly the best ruler!

(Level 6 (borderline); 26 marks)
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Twelfth Night

Twelfth Night

Either
(@) ‘A play about the dangers of loving yourself!
How far and in what ways do you agree with this view of Twelfth Night ?
Or
(b) ‘Viola's disguise as Cesario gives her remarkable freedom!

How far and in what ways do you agree with this view of the role of Viola in Twelfth Night ?
[30]

Question 6(b) - Level 6 (borderline) response ISIT 6(A) OR (B)?
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Examiner commentary

This is a strongly argued and engaged response to the question.
Although the argument is not consistently fluent and cogent it
does clearly make the case that Viola's disguise does release her
from immediate danger (‘the harsh forces of lllyria} and liberates
her temporarily from the female’s role to beruled by men'(AOT1)
(although this central issue is not unpacked in any detail). The
response notes Viola's own concern about herdisguise; which
she describes as a ‘wickedness: It is argued that this freedom

is removed at the end of the play when, no longer in disguise

as Cesario, Viola is once again objectified under the power of
‘patriarchy’ (AO3). An alternative view is presented that Viola's
freedom when disguised is restricted by her shift of class and
becoming‘a worker“subdued by those of a higher social status’
(AO5). A critical viewpoint is cited relevantly and appropriate use
is made of Nunn’s production. Relevant contextual knowledge
is shown in the references to class and patriarchy and the more
speculative suggestion of a link between Viola's situation and
the young Shakespeare’s. There is some good textual detail, but
the use of quotations and analysis is not consistently evident
throughout the response (AO2).

(Level 6 (borderline); 26 marks)
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Coriolanus

Coriolanus
Either
(@) ‘In Coriolanus, Rome is a place of anger and self-interest.

How far and in what ways do you agree with this view of the significance of Rome in the play?
[30]

‘Volumnia shapes her son’s entire career!

How far and in what ways do you agree with this view of the relationship between Volumnia
and Coriolanus? EY

Question 1(a) - Level 5 response

1(a). Throughout the mén\'r characters within Coriolanus, there is a fargely concurrent theme
of motive. Specifically the motivation gained from self-interest, the desire to better one’s
own standing within both a social hierarchy and ones prosperity on a purely practical
standing. However self interest is not entirely universal, with some characters acting in a
way which could be interpreted not out of an individualistic sense of self-interest, but rather
out of a channeled sense of anger. There are few characters who cannot have either of
these motives attributed to them, and those who do not possess these values generally hold

a lesser degree of importance within the general narrative of the play.

Rome is primarily composed of the plebeians, both in the literal sense of its population and
the metaphorical sense of it’s administrative state. As a result, in the new republic of Rome
the plebeians hold a degree of power physically and politically. The plebeians we see

throughout the play are almost always acting directly in their own self-interest, and if
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otherwise they are acting out of an unbridled hatred and rage, largely directed towards
Coriolanus. The first scene of the play is centred around a conflict between the plebeians
and the patricians, with the primary motive of the plebeians being the seizure of grain.
Whilst this is arguably a reasonable request considering their potential hunger, it is still one
acted primarily out of a desire to better their own material standing, advancing their own
self-interests. This desire could also be tethered to their anger, as their chiection towards
the patricians’ stockpiling of grain may be a resentment of their percieved impotency in the
current political climate. A rudimentary understanding of the system of a republic woul’d be
that a plebeian is as much an integral part of the state as a patrician, and as a result should
have access to equivalent fundamental priveleges, such as access to grain. However the
plebeians are denied \n}hat they may percieve as their right, therefore making their protests
displays of anger aswell as desire, all directed towards the requisitioning of grain from the

patrician stockpile.

Within the later plebeian conflict in the play, namely when Coriclanus is making his plea to
become consul, the plebeians are seen to distill their rage into its most refined form, and
directing it solely on Coriolanus. It is worth noting that this follows a passive acceptance of
Coriolanus, when the plebeians’ anger towards him has been diminished by his recent
actions in warfare which have granted him the esteemed title of a war hero. With some
provocation from the tribunes Sicinius and Brutus the plebeians are soon to remember their
buried rage and do not take long to unleash it upon Coriolanus at the Capitol building,
leading to the grand peripety of the play wherein Coriolanus is exiled. As a result we can
draw an understanding of the plebeian’s I:age wherein the anger is so .intrinsic to their

essential characters that it can never truly be quelled by traditionally heroic actions. As a
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result anger can be considered as the largest component of their existence, influencing

them in all that they do.

Because of these two scenes we can see both the value of anger and self—interést amongst
the many plebeians of Rome being represented through their actions within the play. If we
are to assume that the Republic of Rome was truly, at least at a purely constitutional level,
composed of the common plebeians then we can by extension assume that the
embodiment of Rome lies within the plebeians. If the plebeians are defined primarily by
Shakespeare through both their self-interest and their anger, then we can infer an
understanding wherein Rome itself is primarily directed by both anger and self-interest,

making it on an intrinsic level a place evoking and representing these two attributes.

Of course these two values are not limited to the masses of the plebeians, as the many
individual Roman patricians we see throughout the play do hold these motives highly.
Coriolanus himself, being the most important Roman in the play, acts largely out of his
anger. This anger is most noticeably directed towards the plebeians, with him detesting
their mercurial need to be disatisfied both in peace and in war. It would be reasonable to
argue that it is Coriolanus’s anger and rage which provides his hamartia throughout the

play, leading to his eventual downfall. It is his anger which deprives him of his ability to
function on an efficient level as a politician as opposed to as a soldier, as within a military
context his anger can be channeled towards something percievably productive. However in
this sense it could also be argueﬂ that it is Coriolanus’s anger which allows him glory in his
life, with his temporary title of a war hero Eeing the pinnacle of his political, military and

social career. An extension of this argument could be to say that in the changing of his name
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from Caius Martius to Coriolanus he has come to fully gnvelop rage and pride into his being,
and has as a result become an embodiment of it, in a similar nature to the plebeians. Asa
result we can see some degree of dramatic irony throughout the conflicts between the
plebeians and Coriolanus, as they both unknowingly share many fundamental
characteristics. Both the ambiguous amalgamation of plebeians and the lone individual
Coriolanus act as a representa;ﬁon of their home, specifically Rome. And through this
representation they both paint a picture of Rome as a place seething with anger, and to a

secondary extent self-interest.

Both the plebeians and Coriolanus come to embody anger moreso than _self—intérest.-Yet
there are key Roman figures who employ their self-interest in an impacl;ful and destructive
way. Specifically, the tribunes Brutus and Sicinius. Whilst an argument could be made
towards them acting out of an altruistic desire to represent the needs and desires of the
plebeian masses, their apparent manipulation of the plebeians indicates otherwise. The two
characters plot Coriolanus’s eventual downfall, not out of anger towards him but rather out
of a desire to better themselves politically using the plebeians as a tool to-d oso. Itis
arguably this which separates them fundamentally from the plebeians, and revokes their
proposed links to them, as the plebeians act mostly out of their passion and anger, whereas
the tribunes act mostly out of their personal desires, further defining the line between the
common patrician and the common plebeian. Regardless of this separation the tribunes still
come to represent the plebeians politically, and by an elaborate extension they come to
represent Rome as a place itself. Therefore we can see the tribunes acting in conjunction
with both Coriolanus and the plebeians to provide an image of Rome as a culmination of

both anger and self-interest.

30 © OCR 2017




AS Level English Literature Exemplar Candidate Work

[t is worth bearing in mind the specific reference to Rome, and the insinuated denial of
these attributes to the other primary faction in the play, the Volscians, based out of Antium.
The Volscian plebeians hold little to no significance within the play, seeming entirely passive
in their existence, This passivity is directly antithetical to any theoretical embodiments of
anger or self-interest, making the debatable embodiment of their state being fundamentally
unrepresentativé of the two attributes. There are only two named Volscian individuals given
to us in the play, the spy Adrian and Coriolanus’s nemesis Aufidius. Adrian could arguably

act out of self-interest, with his work arguably being to better his standing in the hierarchy

of espionage, yet is more likely to simply be following his orders out of a desire to better the
standing of his state, given the lack of anger or greed seen within his general tone. Aufidius
more reasonably seems to hold a large degree of anger, specifically towards Coriolanus.
However we can see him temporarily abandon his anger when Coriolanus attempts to join
forces with him in Antium, reflecting both upon Aufidius’s political capability aswell as his
ability to suppress his anger for practical Heeds. As a result his anger does not appear to
fundamentally compose his character, and his interest appears not mostly for his own
individual gain but rather for the gain of the Volscians and the city of Antium itself in a
pseudo-altruistic approach to politics. Because of these Volscian characters not representing
anger or self-interest, and by extension not representing Antium as a place of anger or self-
interest, we can make the assumption that Antium is built upon different attributes as its
foundations. Even Coriolanus himself may appear to recognise this, in his wistful reference

to it in his statement “There is a world elsewhere”.
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In conclusion the characters which can be considered the key representations of Rome
politically and physically all embody the values of anger and self-interest. This may be
reflective of Shakespeare’s own opinion to the contemporary climate of Rome, considering
the religious fervor of his time in conjunction with both anger and greed being deadly sins
resented by many. Regardless of his opinion of it, he certianly represents Rome as a place of

anger and self-interest through the means of its representative figures.

Examiner commentary

Overall, this response shows very secure understanding of the
text and the key concepts in the question (AO1). The opening
paragraph introduces an argument which deals explicitly

with the concepts of anger and self-interest to be found in
Rome (identified as not just a city but a republic (AO3)) and
also suggests that consideration of the Volscians allows of an
alternative view (AO5).The register is very appropriate - the
response discusses the ‘degree of power'wielded by the
plebeians ‘physically and politically’and how they show ‘unbridled
hatred and rage’towards Coriolanus. An appropriate literary
register and awareness of the context of tragedy can be seen in
the use of the Aristotelian concepts of hamartia and peripeteia,
(misspelt as ‘peripety’) (AO2 and AO3). The response unpacks
and compares the nature of the anger and self-interest across a
range of characters (the plebeians, the tribunes and Coriolanus)
in a well-constructed argument, which considers the positive
as well as the negative consequences of anger and self-interest
(AO1). An interesting alternative view is offered by considering
that the Volscians may be seen to have more altruistic motivation.
The response does echo the text quite closely but is lacking in
close textual detail, quotations and analysis and this limits the
mark (AO2). This is a significant weakness in a strong response.
Although not a requirement, the response could have been
enriched by references to stage/screen productions and critical
views (AO5).

(Level 5; 25 marks)
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Richard Il

Richard lll
Either
(@) ‘Loyalty does no one any good in the world of Richard Ill!

How far and in what ways do you agree with this view of the play?

‘Though clearly very different characters, Clarence and Hastings share a common fate!

How far and in what ways do you agree with this view of the roles of Clarence and Hastings in
Richard Il ? [30]

Question 4(a) - Level 5 response
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Examiner commentary

This response is a secure level 5. The opening paragraph
introduces a focused argument which shows a clear
understanding of the question (AO1). The question of loyalty is
discussed in some detail with respect to Richard and Buckingham
and their shared fates acknowledged. This discussion is
supported by some good use of quotation and analysis (AO2)
such as the ambiguity of determined’and the use of ‘thy’as a sign
of familiarity in conversations between Richard and Buckingham.
Two productions are referenced appropriately (AO5) and there is
an acknowledgement of the concept of Tudor propaganda (AO3)
though this is not developed. Brief account is taken of Margaret's
‘loyalty’and an interesting observation is made concerning the

loyalty of the audience. The points made are quite narrow in
range (for example, account could have been taken of Hastings,
Anne, Richmond), some points are under-developed, and the
register and understanding, whilst mainly appropriate, is not
consistently assured — Richard reacts ‘badly’and ‘he is now
needlessly killing children’ This meets the criteria for level 5 with
some inconsistency.

(Level 5; 24 marks)
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The Tempest

5 The Tempest
Either

(@) ‘TheTempestis a play about the human need for second chances!

How far and in what ways do you agree with this view of the play?

Or
(b)  ‘Ariel is much more than merely Prospero’s servant!

How far and in what ways do you agree with this view of the role of Ariel in The Tempest ?

[30]

Question 5(b) - Level 5 response
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Examiner commentary

This response is a borderline level 4/5. It presents very competent
and straightforward arguments relating to the range of Ariel’s
role in the play as spirit, agent of magic and Prospero’s project
and, in a more sophisticated section which certainly presses level
5, as a symbol of Prospero’s'superego’or intellect (AO1/AO05).
There is evidence of quotation and some general discussion of
the effects of language (AO2), for example, Prospero’s reference
to Ariel as a‘malignant thing’and his recognition of this 'thing of
darkness which | acknowledge mine!The concept of anagnorisis
is relevantly applied to Prospero’s change in awareness. Relevant
comparisons are made between Ariel and Caliban, however, this
section does border on a digression from the topic in hand and
the argument’s structure is loosened and weakened by other
sections (for example, on Sycorax and on ‘usurpation’) which are
not tightly focused on the question. There are one or two flashes
of relevant contextual knowledge, such as the possible allusion to
holy communion in the banguet masque (AO3)

(Level 5; 21 marks)

Exemplar Candidate Work
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Section 2 - Poetry pre-1900
John Milton: Paradise Lost, Books 9 & 10

8 John Milton: Paradise Lost, Books 9 & 10

Discuss Milton’s portrayal of Satan and Eve in this extract from Paradise Lost, Book 9.

In your answer explore the author’s use of language, imagery and verse form, and consider ways in
which you find this extract characteristic of Paradise Lost, Books 9 & 10. [30]

Question 8 - Level 6 response
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Examiner commentary

This response fully satisfies level 6 criteria. It is succinctly The response notes the use of figurative language, the
expressed and closely argued and written fluently in an entirely significance of key words (such as‘graceful’) and unpacks
appropriate register. The tone is set in the introduction with examples of the importance of sound in the effect of the verse
its setting out a comparison between the ‘pre-lapsarian Eve’ (AO2). Links to the rest of the poem are supported by quotation
and a Satan of ‘wretched capabilities' (AO1). The argument (AO4) and there is a concise recognition of the importance of
makes a strong case that the presentation of Eve and Satan is the wider context in references to the ‘Republican poem’and
‘representative’and this is supported by consistently detailed contemporary London (AO3).

analysis, with flashes of outstanding insight. For example, it is

argued that the description of Eve as ‘fair virgin' can be linked (Level 6; 30 marks)

to later in the poem when the fair'fruit becomes (post Fall)
‘fallacious’and ‘fatal; a fate shared by the ‘fair virgin'
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Christina Rossetti: Selected Poems

11 Christina Rossetti: Selected Poems

Discuss Christina Rossetti’s presentation of Laura’s transformation in the following extract from

Goblin Market.

In your answer explore the author’s use of language, imagery and verse form, and consider ways in
which you find the poem characteristic of Rossetti’s work in your selection. [30]

Question 11 - Level 6 response

\ Chagtina  fRessedids (@bl Matbk) ow

FirgHy i %_M_Mjéo_&zm “have.

yi gl hr my  Sulde ldan
'M%mb’?"’. 'L.uz m the, dogu{: Poggettc

Oulbeoe od
rQMm ‘?br m&%—@_m@u": ‘e Gun

a_@d !M.m Whe Wl theor 'Am'uw i the
Lafsos 3441 i, QL@.@L__MM dadbrnege ok |
brond mom‘a.‘,‘ The . &m)c doUinogs!  glod®  the

47 © OCR 2017




AS Level English Literature Exemplar Candidate Work

& ‘U«g. o\o.(tbv.ﬁm Hhok 1o nxm nade M.u.m
X

%‘mm hacsh q&;m gj.-:aga
b@o -ﬂo{‘ ’{'Jw. mqm_szng Jeowo® destl nmuont oA
\mPt, " m - 0s  Rhary oﬁ’Gm mmenl.— [«w-mo
ond  Oweoma, Thio oo negemblos  Lowpdg
hmedisn ‘00 - Ar the mament  far meq
bl He  Cow thjl 22 [ﬂm&m

M“MM%M_LM&MLM_nM_am.

Fuctheonore the. ﬂm glorza  fon  the
xkrack: Sl;gi]a M (Uipsed  ond  Wisged and
Veosed® Alzwe . Jowd  olmest  ema. suk ofj-
conkm\ ; 09 2 the, -Am:b hoy  mode  hor
MG\M‘& ¥ Yo  ghoran  ends  uwib ¢ Losed
Wosed  bher wah o IM-M.QM pouth)

T\Lﬁggg‘@uaimgt tee. m?xm e)&wk the.
—@M how had onolhor fuk  He  addiba
ot a ey moukh” ddmotk ey Udw
Mm O UMDGR o.-.i o
Pr%.ck_e,tw\ Yok w0 qu B hmd.(f} ';h(‘ Jo
oyt ool - W Lagn v hunbing Tfjor‘ hor
vk togte o} aoblin ‘Avu.ut \n_ Ble  poom
Lawro, i oluaemzed oo ‘!moum Aor . :H«L i,
"Yarkman * ¢ Lawmdg qd&wsuu M o &%

48 ©OCR 2017




AS Level English Literature Exemplar Candidate Work

" Q & : AR T .}-‘_ - ‘. : %o m " 2z
Qp%o,o\ thing M Gr MW%—
oo axmw nm, e b
¢ Y in
TYRTTER TYTY %J—%

faveer ~ ouk oﬁ, the  Jolur

-’M)L Sne. Mhm k.tmm 'a.rmuo" Thas
Sitmuda.o Wy and Nipleats ':foreobmolx)uowq
e, Qum.hb‘&.&m o woe bek Wl k
f\cxm- m\‘)tl;m Pg,gg.&. where  the cﬁu\(j\‘t '(}be-"'
Mok the  dire W\&\d&ﬁ%_mw And~ overbore. |
ky lomee  Alamed, Tis “in o widlnk m%f__
o:& the  baXtle ngedo % Lo .

T, ‘,‘m.q,\ thueo Bliwy on the (oot fhano |
2ol -?h.g.n ‘the dﬁ.&@g(‘g o od Jd'-L 8@5[;13._«
: ‘imuy ‘P(n.aam m’c \-;kg,u_ ‘ ofe w%_
MR tha. Lo lauu

mmm MM&_G%M&_
Y B .

D ' W __S@n oo
o jolder dpmokie. t)uh_a:\: Vislent ene
Waich  Cin the  2nd)' ghe can %at URr
b her Sgter @ ‘Hert W M

Mm%WIWMGPMWﬁ

49 ©OCR 2017




AS Level English Literature

Exemplar Candidate Work

¥ Uopeover  ‘Uoeed. and  Wioed  ond  Wisged> s
‘guelled  and  fuolled  and

A R

ghusvowna

with U duit Y

2%y 2%

obseassd
uindds  odsuk

wdy, Yo :éy,;t, W  remch  fhe

L el doau and ol

0 The (9 fow

e ot % thokt g conast L

ﬁ(@""@

%&Mmmb

e loger

W&M‘ hohge!,

Examiner commentary

This is a very secure level 6 response. Holistically, it represents

a confident, detailed and well-constructed response to the
poem. The understanding is precise, the register is consistently
appropriate and the argument is expressed fluently and cogently
(AO1). There is a range of analytical detail — phonology (the effect
of fricatives and plosives), repetition, the unpacking of vivid lexis
(‘hungry mouth’) and the analysis of similes and the 'violent’
imagery of stanza 3 (AO2). The links to Eve and the Garden

of Eden are precisely made and context is used judiciously —
Rossetti's Anglo-Catholic background and the awareness of drug
addiction in Victorian Britain (AO3).

50

There is some evidence of precise connections made to the

rest of the poem and another poem (AO4). Although the

role of the Lizzie in the final stage of Laura’s transformation

is briefly mentioned more attention to the conclusion of

Laura’s transformation and the strong sense of cleansing and
redemption could have improved what is an excellent response.

(Level 6; 29 marks)
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Samuel Taylor Coleridge: Selected Poems

Exemplar Candidate Work

Samuel Taylor Coleridge: Selected Poems

Discuss how Coleridge portrays the speaker’s dejected mood in this extract from Dejection: An Ode.

In your answer explore the author’s use of language, imagery and verse form, and consider ways in
which you find the poem characteristic of Coleridge’s work in your selection. [30]

Question 9 - Level 5 response
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Examiner commentary

This is a developed, well-constructed response written in an
appropriate register with a good understanding of the text and
the question (AOT1). The form of the poem is accurately identified
as a conversation poem and the response contains several
examples of good close analysis of imagery (for example, the
image of the moon) and of the effects of sound and rhythm — the
effect of the change of rhythm and use of exclamatories upon
the mood of the poem is noted (AO2). Appropriate links are
made to two other poems (AO4) and the response shows a good
understanding of the poem’s concern with the dejection induced
by an altered relationship with nature and the complications
created by his love for Sara Hutchinson (AO1 and AO3).

53

Closer and more incisive analysis of AO2 techniques and more
development of the relationship between Coleridge’s dejection
and his fear of a loss of passion, inspiration and imagination and
more precise connections to other poems could have enriched
the response.

(Level 5; 24 marks)
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Christina Rossetti: Selected Poems

11 Christina Rossetti: Selected Poems

Discuss Christina Rossetti’s presentation of Laura’s transformation in the following extract from
Goblin Market.

In your answer explore the author’s use of language, imagery and verse form, and consider ways in
which you find the poem characteristic of Rossetti’s work in your selection. [30]

Question 11 - Level 5 response
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Examiner commentary

This response shows a good understanding of the question

and the extract. It has a clear line of development showing how
Laura’s transformation develops from a state of entrapment and
desperation through being freed and experiencing redemption.
The role of Lizzie's 'sacrificial act'is clearly acknowledged (AO1).
There is good use of quotation to support ideas but close analysis
of textual detail and poetic techniques is less developed (AO?2).
Good use is made of contextual material — Rossetti's work in
Highgate and the use of biblical allusion (AO3). Links are made
to the rest of the poem (the repetition of the phrase ‘come buy,
come buy’) and other poems. These links are relevant but not
fully developed (AO4). Overall, this is a quite secure level 5 but
more AO2 analysis of imagery and form would have improved
the response.

(Level 5; 23 marks)

57

© OCR 2017




AS Level English Literature Exemplar Candidate Work

Alfred, Lord Tennyson: Maud

10 Alfred, Lord Tennyson: Maud

Discuss the ways in which Tennyson portrays the speaker’s thoughts and feelings of madness in the
following extract from Maud.

In your answer explore the author’s use of language, imagery and verse form, and consider ways in
which you find the extract characteristic of Maud. [30]

Question 10 - Level 5 response
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Examiner commentary

This response just achieves level 5. It maintains a steady focus Some precise links are made to the rest of the poem (AO4)
on the question and the extract; the argument has a clear line but there is scant precise attention to context. (AO3). Overall,
of development as it shows how the extract presents different this response is fully competent and just presses level 5 in the
aspects of the persona’s‘madness; including his thoughts on quality of its understanding and flashes of analysis.

society (AO1). There is some evidence of good textual detail

supported by appropriate terminology and analysis of effects: (Level 5; 22 marks)

‘consecutive verbs, onomatopoeia, the sounds of Maud'’s
singing. Not all references to technique are developed (for
example, the accurate but only glancing reference to ‘morbid
imagery’) and some of the analysis lapses into imprecision (for
example, the section concerned with the random structure’ of
the stanzas’) (AO2).
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Geoffrey Chaucer: The Merchant’s Prologue and Tale

7 Geoffrey Chaucer: The Merchant’s Prologue and Tale

Discuss Chaucer’s portrayal of Januarie’s garden and his change of fortune in the following extract
from The Merchant’s Tale.

In your answer explore the author’s use of language, imagery and verse form, and consider ways in
which you find this extract characteristic of The Merchant’s Prologue and Tale.

[30]

Question 7 - Level 4 response
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Examiner commentary

This is a secure level 4 response. The introduction places the
extract straightforwardly in its context in the Tale (AO4) and the
argument is competently structured in a mainly appropriate
register, though there are lapses in register and clarity: the
response observes that Januarie has been ‘sleeping around’and,
of the form, the response comments’how calm Chaucer has
written it/(AO1). There is evidence of textual detail, competently
analysed: the use of 'noble’and fresshe’May and the significance
of the names. There is some very competent analysis of the ironic
significance of Januarie’s blindness: ‘biraft him bothe his yen'The
use of rhyming couplets is correctly noted but their effect is not
clearly analysed: the couplets allow ‘the extract to be read more
gentle!(AO2). Sound links are made to the rest of the Tale and the
character of the Merchant (AO4) and there is some appropriate
acknowledgment of the allusion to Eden and the significance of
the myth of Pluto and Proserpine (AO3). This response satisfies the
AOs competently but does not press the secure understanding
and sufficient analysis of detail which would press level 5.

(Level 4; 19 marks)
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