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Introduction
These exemplar answers have been chosen from the 
summer 2017 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification (http://www.ocr.
org.uk/qualifications/as-a-level-gce-english-literature-
h072-h472-from-2015/) for full details of the assessment 
for this qualification. These exemplar answers should 
also be read in conjunction with the sample assessment 
materials and the June 2017 Examiners’ Report to Centres 
available on the OCR website http://www.ocr.org.uk/
qualifications/.

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2018. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

Centres are encouraged to look across the range of 
exemplar scripts, not just at those on a specific set text; 
all scripts aim to be instructive in their approach to the 
Assessment Objectives, regardless of text choice. 

Further candidate exemplars are also available on the  
CPD  hub https://www.cpdhub.ocr.org.uk/.

http://www.ocr.org.uk/qualifications/as-a-level-gce-english-literature-h072-h472-from-2015/
http://www.ocr.org.uk/qualifications/as-a-level-gce-english-literature-h072-h472-from-2015/
http://www.ocr.org.uk/qualifications/as-a-level-gce-english-literature-h072-h472-from-2015/
http://www.ocr.org.uk/qualifications/
http://www.ocr.org.uk/qualifications/
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Section 1 - Shakespeare

Question 2(b) - Level 6 response

Hamlet

2  Hamlet

 Either

 (a) ‘The play Hamlet proves revenge to be a worthless cause.’

  How far and in what ways do you agree with this view?  [30]

 Or

 (b) ‘Polonius is not a tedious fool but a clever politician.’

  How far and in what ways do you agree with this view of the role of Polonius in Hamlet ?  [30]
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Examiner commentary
This response fully satisfies Level 6 criteria. A well-constructed 
and cogent argument is introduced with a balanced overview 
of the question, making a key link between Polonius and the 
functioning of a ‘surveillance society’ and follows through a series 
of qualified points (the concept of a ‘clever politician’ is seen as 
the capacity to operate whilst concealing one’s true motives) 
supported by precise textual detail. Polonius’s interactions with 
his family are analysed closely and the response notes Polonius’s 
‘verbose and circumlocutious tendency’ – a sophistication 
in expression characteristic of the whole response. There are 
examples of illuminating insights such as the comparison of 
Polonius’s interactions with Hamlet to the Prince’s interactions 
with the Gravedigger. Productions are cited to good effect 
comparing different presentations of the same scene and a 
range of critical sources are cited from the canonical (Johnson, 
who described Polonius as ‘dotage encroaching upon wisdom) 
to the contemporary (Rebecca Smith). Contextual knowledge 
is deployed sparingly but to excellent effect – Lord Burghley, 
the mocking of ‘sycophantic courtiers’ and the recognition of 
Polonius’s ‘Machiavellian’ characteristics. The response reaches 
a well-judged conclusion arguing that Polonius is more than a 
tedious fool and displays political cleverness ‘darkened’ by some 
of his Machiavellian actions. An outstanding response.

(Level 6; 30 marks)
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Question 6(a) - Level 6 response

Twelfth Night

6  Twelfth Night

 Either

 (a) ‘A play about the dangers of loving yourself.’

  How far and in what ways do you agree with this view of Twelfth Night ? [30]

 Or

 (b) ‘Viola’s disguise as Cesario gives her remarkable freedom.’

  How far and in what ways do you agree with this view of the role of Viola in Twelfth Night ?  
   [30]
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Examiner commentary

This is a very secure level 6 response. After a succinctly focused 
introduction the response develops a well-constructed argument 
discussing the self-love of Malvolio and Orsino in a very 
appropriate register: the response notes that Malvolio’s ‘sombre 
stern puritanical exterior’ is maybe just a ‘veneer’ (AO1). A critic 
is cited appropriately and an alternative view of the question’s 
proposition is developed with a detailed consideration of Viola’s 
lack of self-love (AO5). Contextual knowledge is succinctly 
applied – for example, there is an appropriate reference to the 
significance of twelfth night festivities (AO3) and there is a very 
engaged reference to a 2012 production which was seen to 
shift the candidate’s response to Malvolio. There is a significant 
amount of quotation and some analysis (AO2) although the level 
of analysis is not sufficiently developed or extensive to warrant a 
mark right at the top of the level. 

(Level 6; 28 marks)
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Question 3(b) - Level 5 response

Measure for Measure

3  Measure for Measure

 Either

 (a) ‘The play’s comedy is focused on a lively underworld.’

  How far and in what ways do you agree with this view of Measure for Measure? [30]

 Or

 (b) ‘Duke Vincentio is essentially a wise ruler.’

  How far and in what ways do you agree with this view of the role of the Duke in Measure for   
  Measure? [30]
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Examiner commentary

This response just achieves level 6. A strength of this response 
is that it does present a well-constructed argument (AO1) and 
does offer alternative views of the proposition (AO5). The case is 
made for a benign view of the Duke’s actions with some detailed 
discussion and with supportive quotation (AO2) of his role as 
friar and his ‘good intentions’ and ‘empathising’, although the case 
that he is ‘wise’ is not fully developed. The nature of the Duke’s 
misrule is referenced and the denouement of the ‘tragi-comedy’ 
is unpacked in some detail. There is excellent analysis of, for 
example, the Duke’s use of the ‘instructive’ words ‘Give me your 
hand’ when proposing to Isabella and of Isabella’s ‘harrowing 
silence’. Coleridge is quoted appropriately (AO5) to support a 
reading of the Duke’s unsatisfactory and puzzling concluding 
judgements. 

The response does include comparison of Jacobean and 
contemporary perceptions (AO3). Overall, this response, on 
balance, achieves level 6, though a mark securely in this level 
could have been achieved by a more developed consideration of 
the benign view of the Duke and a more explicit consideration of 
the concept and implications of what it is to be a ‘wise ruler’. 

(Level 5; 27 marks)
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Question 5(a) - Level 6 (borderline) response

The Tempest

5  The Tempest

 Either

 (a) ‘The Tempest is a play about the human need for second chances.’

  How far and in what ways do you agree with this view of the play? [30]

 Or

 (b) ‘Ariel is much more than merely Prospero’s servant.’

  How far and in what ways do you agree with this view of the role of Ariel in The Tempest ?  
   [30]
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Examiner commentary
This response fully achieves level 5 criteria and has qualities which 
press level 6. The response is quite well-constructed discussing a 
range of characters systematically (AO1) supported by quotation 
and some very secure textual detail and analysis – for example, 
noting the effect of inverted syntax (AO2). The concept of ‘second 
chances’ is clearly understood and applied appropriately, to 
consider, for example, its relevance to Prospero and his desire for 
revenge and whether or not Antonio accepts his second chance. 
The position of Caliban is also considered and is taken as an 
opportunity to compare colonial with more modern attitudes 
to Caliban’s ‘second chance’. Productions are cited and discussed 
appropriately and two critics are reference to support and 
develop the argument (AO5). Contextual knowledge is shown 
in the reference to James I (AO3). The register and expression 
is appropriate though not consistently assured and precise 
– reference is made to Prospero’s ‘contempt side’ and, rather 
vaguely,  ‘Prospero isn’t exactly the best ruler.’ 

(Level 6 (borderline); 26 marks)
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Question 6(b) - Level 6 (borderline) response  IS IT 6(A) OR (B)?

Twelfth Night

6  Twelfth Night

 Either

 (a) ‘A play about the dangers of loving yourself.’

  How far and in what ways do you agree with this view of Twelfth Night ? [30]

 Or

 (b) ‘Viola’s disguise as Cesario gives her remarkable freedom.’

  How far and in what ways do you agree with this view of the role of Viola in Twelfth Night ?  
   [30]
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Examiner commentary
This is a strongly argued and engaged response to the question. 
Although the argument is not consistently fluent and cogent it 
does clearly make the case that Viola’s disguise does release her 
from immediate danger (‘the harsh forces of Illyria’} and liberates 
her temporarily from the female’s role to be ‘ruled by men’ (AO1) 
(although this central issue is not unpacked in any detail). The 
response notes Viola’s own concern about her ‘disguise’, which 
she describes as a ‘wickedness’. It is argued that this freedom 
is removed at the end of the play when, no longer in disguise 
as Cesario, Viola is once again objectified under the power of 
‘patriarchy’ (AO3). An alternative view is presented that Viola’s 
freedom when disguised is restricted by her shift of class and 
becoming ‘a worker’ ‘subdued by those of a higher social status’ 
(AO5). A critical viewpoint is cited relevantly and appropriate use 
is made of Nunn’s production. Relevant contextual knowledge 
is shown in the references to class and patriarchy and the more 
speculative suggestion of a link between Viola’s situation and 
the young Shakespeare’s. There is some good textual detail, but 
the use of quotations and analysis is not consistently evident 
throughout the response (AO2).  

(Level 6 (borderline); 26 marks)



Exemplar Candidate Work

27

AS Level English Literature

© OCR 2017

Question 1(a) - Level 5 response

Coriolanus

1  Coriolanus

 Either

 (a) ‘In Coriolanus, Rome is a place of anger and self-interest.’

  How far and in what ways do you agree with this view of the significance of Rome in the play?   
   [30]

 Or

 (b) ‘Volumnia shapes her son’s entire career.’

  How far and in what ways do you agree with this view of the relationship between Volumnia   
  and Coriolanus? [30]



Exemplar Candidate Work

28

AS Level English Literature

© OCR 2017



Exemplar Candidate Work

29

AS Level English Literature

© OCR 2017



Exemplar Candidate Work

30

AS Level English Literature

© OCR 2017



Exemplar Candidate Work

31

AS Level English Literature

© OCR 2017



Exemplar Candidate Work

32

AS Level English Literature

© OCR 2017

Examiner commentary
Overall, this response shows very secure understanding of the 
text and the key concepts in the question (AO1). The opening 
paragraph introduces an argument which deals explicitly 
with the concepts of anger and self-interest to be found in 
Rome (identified as not just a city but a republic (AO3)) and 
also suggests that consideration of the Volscians allows of an 
alternative view (AO5).The register is very appropriate - the 
response discusses the ‘degree of power’ wielded by the 
plebeians ‘physically and politically’ and how they show ‘unbridled 
hatred and rage’ towards Coriolanus. An appropriate literary 
register and awareness of the context of tragedy can be seen in 
the use of the Aristotelian concepts of hamartia and peripeteia, 
(misspelt as ‘peripety’) (AO2 and AO3). The response unpacks 
and compares the nature of the anger and self-interest across a 
range of characters (the plebeians, the tribunes and Coriolanus) 
in a well-constructed argument, which considers the positive 
as well as the negative consequences of anger and self-interest 
(AO1). An interesting alternative view is offered by considering 
that the Volscians may be seen to have more altruistic motivation. 
The response does echo the text quite closely but is lacking in 
close textual detail, quotations and analysis and this limits the 
mark (AO2). This is a significant weakness in a strong response. 
Although not a requirement, the response could have been 
enriched by references to stage/screen productions and critical 
views (AO5).   

(Level 5; 25 marks)
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Question 4(a) - Level 5 response

Richard III

4  Richard III

 Either

 (a) ‘Loyalty does no one any good in the world of Richard III.’

  How far and in what ways do you agree with this view of the play? [30]

 Or

 (b) ‘Though clearly very different characters, Clarence and Hastings share a common fate.’

  How far and in what ways do you agree with this view of the roles of Clarence and Hastings in   
  Richard III ? [30]
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Examiner commentary
This response is a secure level 5. The opening paragraph 
introduces a focused argument which shows a clear 
understanding of the question (AO1). The question of loyalty is 
discussed in some detail with respect to Richard and Buckingham 
and their shared fates acknowledged. This discussion is 
supported by some good use of quotation and analysis (AO2) 
such as the ambiguity of ‘determined’ and the use of ‘thy’ as a sign 
of familiarity in conversations between Richard and Buckingham. 
Two productions are referenced appropriately (AO5) and there is 
an acknowledgement of the concept of Tudor propaganda (AO3) 
though this is not developed. Brief account is taken of Margaret’s 
‘loyalty’ and an interesting observation is made concerning the 

loyalty of the audience. The points made are quite narrow in 
range (for example, account could have been taken of Hastings, 
Anne, Richmond), some points are under-developed, and the 
register and understanding, whilst mainly appropriate, is not 
consistently assured – Richard reacts ‘badly’ and ‘he is now 
needlessly killing children’. This meets the criteria for level 5 with 
some inconsistency.

(Level 5; 24 marks)
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Question 5(b) - Level 5 response

The Tempest

5  The Tempest

 Either

 (a) ‘The Tempest is a play about the human need for second chances.’

  How far and in what ways do you agree with this view of the play? [30]

 Or

 (b) ‘Ariel is much more than merely Prospero’s servant.’

  How far and in what ways do you agree with this view of the role of Ariel in The Tempest ?  
   [30]
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Examiner commentary
This response is a borderline level 4/5. It presents very competent 
and straightforward arguments relating to the range of Ariel’s 
role in the play as spirit, agent of magic and Prospero’s project 
and, in a more sophisticated section which certainly presses level 
5, as a symbol of Prospero’s ‘superego’ or intellect (AO1/AO5). 
There is evidence of quotation and some general discussion of 
the effects of language (AO2), for example, Prospero’s reference 
to Ariel as a ‘malignant thing’ and his recognition of this ‘thing of 
darkness which I acknowledge mine.’ The concept of anagnorisis 
is relevantly applied to Prospero’s change in awareness.  Relevant 
comparisons are made between Ariel and Caliban, however, this 
section does border on a digression from the topic in hand and 
the argument’s structure is loosened and weakened by other 
sections (for example, on Sycorax and on ‘usurpation’) which are 
not tightly focused on the question.  There are one or two flashes 
of relevant contextual knowledge, such as the possible allusion to 
holy communion in the banquet masque (AO3)

(Level 5; 21 marks)
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Section 2 - Poetry pre-1900

Question 8 - Level 6 response

John Milton: Paradise Lost, Books 9 & 10

8 John Milton: Paradise Lost, Books 9 & 10

 Discuss Milton’s portrayal of Satan and Eve in this extract from Paradise Lost, Book 9.

 In your answer explore the author’s use of language, imagery and verse form, and consider ways in   
 which you find this extract characteristic of Paradise Lost, Books 9 & 10.  [30]
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Examiner commentary
This response fully satisfies level 6 criteria. It is succinctly 
expressed and closely argued and written fluently in an entirely 
appropriate register. The tone is set in the introduction with 
its setting out a comparison between the ‘pre-lapsarian Eve’ 
and a Satan of ‘wretched capabilities’ (AO1). The argument 
makes a strong case that the presentation of Eve and Satan is 
‘representative’ and this is supported by consistently detailed 
analysis, with flashes of outstanding insight. For example, it is 
argued that the description of Eve as ‘fair virgin’ can be linked 
to later in the poem when the ‘fair’ fruit becomes (post Fall) 
‘fallacious’ and ‘fatal’, a fate shared by the ‘fair virgin’. 

The response notes the use of figurative language, the 
significance of key words (such as ‘graceful’) and unpacks 
examples of the importance of sound in the effect of the verse 
(AO2). Links to the rest of the poem are supported by quotation 
(AO4) and there is a concise recognition of the importance of 
the wider context in references to the ‘Republican poem’ and 
contemporary London (AO3).  

(Level 6; 30 marks)
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Question 11 - Level 6 response

Christina Rossetti: Selected Poems

11  Christina Rossetti: Selected Poems

 Discuss Christina Rossetti’s presentation of Laura’s transformation in the following extract from 
 Goblin Market.

 In your answer explore the author’s use of language, imagery and verse form, and consider ways in   
 which you find the poem characteristic of Rossetti’s work in your selection.  [30]
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Examiner commentary
This is a very secure level 6 response. Holistically, it represents 
a confident, detailed and well-constructed response to the 
poem. The understanding is precise, the register is consistently 
appropriate and the argument is expressed fluently and cogently 
(AO1). There is a range of analytical detail – phonology (the effect 
of fricatives and plosives), repetition, the unpacking of vivid lexis 
(‘hungry mouth’) and the analysis of similes and the ‘violent’ 
imagery of stanza 3 (AO2). The links to Eve and the Garden 
of Eden are precisely made and context is used judiciously – 
Rossetti’s Anglo-Catholic background and the awareness of drug 
addiction in Victorian Britain (AO3). 

There is some evidence of precise connections made to the 
rest of the poem and another poem (AO4). Although the 
role of the Lizzie in the final stage of Laura’s transformation 
is briefly mentioned more attention to the conclusion of 
Laura’s transformation and the strong sense of cleansing and 
redemption could have improved what is an excellent response.

(Level 6; 29 marks)
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Question 9 - Level 5 response

Samuel Taylor Coleridge: Selected Poems

9  Samuel Taylor Coleridge: Selected Poems

 Discuss how Coleridge portrays the speaker’s dejected mood in this extract from Dejection: An Ode.

 In your answer explore the author’s use of language, imagery and verse form, and consider ways in   
 which you find the poem characteristic of Coleridge’s work in your selection. [30]
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Examiner commentary
This is a developed, well-constructed response written in an 
appropriate register with a good understanding of the text and 
the question (AO1). The form of the poem is accurately identified 
as a conversation poem and the response contains several 
examples of good close analysis of imagery (for example, the 
image of the moon) and of the effects of sound and rhythm – the 
effect of the change of rhythm and use of exclamatories upon 
the mood of the poem is noted (AO2). Appropriate links are 
made to two other poems (AO4) and the response shows a good 
understanding of the poem’s concern with the dejection induced 
by an altered relationship with nature and the complications 
created by his love for Sara Hutchinson (AO1 and AO3). 

Closer and more incisive analysis of AO2 techniques and more 
development of the relationship between Coleridge’s dejection 
and his fear of a loss of passion, inspiration and imagination and 
more precise connections to other poems could have enriched 
the response. 

(Level 5; 24 marks)
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Question 11 - Level 5 response

Christina Rossetti: Selected Poems

11  Christina Rossetti: Selected Poems

 Discuss Christina Rossetti’s presentation of Laura’s transformation in the following extract from 
 Goblin Market.

 In your answer explore the author’s use of language, imagery and verse form, and consider ways in   
 which you find the poem characteristic of Rossetti’s work in your selection.  [30]
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Examiner commentary
This response shows a good understanding of the question 
and the extract. It has a clear line of development showing how 
Laura’s transformation develops from a state of entrapment and 
desperation through being freed and experiencing redemption. 
The role of Lizzie’s ‘sacrificial act’ is clearly acknowledged (AO1). 
There is good use of quotation to support ideas but close analysis 
of textual detail and poetic techniques is less developed (AO2). 
Good use is made of contextual material – Rossetti’s work in 
Highgate and the use of biblical allusion (AO3). Links are made 
to the rest of the poem (the repetition of the phrase ‘come buy, 
come buy’) and other poems. These links are relevant but not 
fully developed (AO4). Overall, this is a quite secure level 5 but 
more AO2 analysis of imagery and form would have improved 
the response.  

(Level 5; 23 marks)
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Question 10 - Level 5 response

Alfred, Lord Tennyson: Maud

10  Alfred, Lord Tennyson: Maud

 Discuss the ways in which Tennyson portrays the speaker’s thoughts and feelings of madness in the   
 following extract from Maud.

 In your answer explore the author’s use of language, imagery and verse form, and consider ways in   
 which you find the extract characteristic of Maud.  [30]
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Examiner commentary
This response just achieves level 5. It maintains a steady focus 
on the question and the extract; the argument has a clear line 
of development as it shows how the extract presents different 
aspects of the persona’s ‘madness’, including his thoughts on 
society (AO1). There is some evidence of good textual detail 
supported by appropriate terminology and analysis of effects: 
‘consecutive verbs’, onomatopoeia, the sounds of Maud’s 
singing. Not all references to technique are developed (for 
example, the accurate but only glancing reference to ‘morbid 
imagery’) and some of the analysis lapses into imprecision (for 
example, the section concerned with the ‘random structure’ of 
the stanzas’) (AO2). 

Some precise links are made to the rest of the poem (AO4) 
but there is scant precise attention to context. (AO3). Overall, 
this response is fully competent and just presses level 5 in the 
quality of its understanding and flashes of analysis. 

(Level 5; 22 marks)
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Question 7 - Level 4 response

Geoffrey Chaucer: The Merchant’s Prologue and Tale

7  Geoffrey Chaucer: The Merchant’s Prologue and Tale

 Discuss Chaucer’s portrayal of Januarie’s garden and his change of fortune in the following extract   
 from The Merchant’s Tale.

 In your answer explore the author’s use of language, imagery and verse form, and consider ways in   
 which you find this extract characteristic of The Merchant’s Prologue and Tale. [30]
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Examiner commentary
This is a secure level 4 response. The introduction places the 
extract straightforwardly in its context in the Tale (AO4) and the 
argument is competently structured in a mainly appropriate 
register, though there are lapses in register and clarity: the 
response observes that Januarie has been ‘sleeping around’ and, 
of the form, the response comments ‘how calm Chaucer has 
written it.’(AO1). There is evidence of textual detail, competently 
analysed: the use of ‘noble’ and ‘fresshe’ May and the significance 
of the names. There is some very competent analysis of the ironic 
significance of Januarie’s blindness: ‘biraft him bothe his yen’. The 
use of rhyming couplets is correctly noted but their effect is not 
clearly analysed: the couplets allow ‘the extract to be read more 
gentle.’ (AO2). Sound links are made to the rest of the Tale and the 
character of the Merchant (AO4) and there is some appropriate 
acknowledgment of the allusion to Eden and the significance of 
the myth of Pluto and Proserpine (AO3). This response satisfies the 
AOs competently but does not press the secure understanding 
and sufficient analysis of detail which would press level 5. 

(Level 4; 19 marks)
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