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AS Level English Literature Exemplar Candidate Work

Introduction

These exemplar answers have been chosen from the
summer 2017 examination series.

OCRis open to a wide variety of approaches and all
answers are considered on their merits. These exemplars,
therefore, should not be seen as the only way to answer
questions but do illustrate how the mark scheme has
been applied.

Please always refer to the specification (http//www.ocr.
org.uk/qualifications/as-a-level-gce-english-literature-
h072-h472-from-2015/) for full details of the assessment
for this qualification. These exemplar answers should

also be read in conjunction with the sample assessment
materials and the June 2017 Examiners'Report to Centres
available on the OCR website http.//www.ocr.org.uk/

qualifications/.

The question paper, mark scheme and any resource
booklet(s) will be available on the OCR website from
summer 2018. Until then, they are available on OCR
Interchange (school exams officers will have a login for
this).

It is important to note that approaches to question
setting and marking will remain consistent. At the same
time OCR reviews all its qualifications annually and may
make small adjustments to improve the performance of
its assessments. We will let you know of any substantive
changes.
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AS Level English Literature

Section 1 - Drama

Exemplar Candidate Work

Noel Coward: Private Lives

1 Noel Coward: Private Lives

Either

(@) ‘Ajolly play, if sometimes a pessimistic one!

How far and in what ways do you agree with this view of Private Lives?

‘The problem with Elyot and Amanda is that they will never let anything alone!

In the light of this comment, discuss the roles of Elyot and Amanda in Private Lives.

Question 1(b) - Level 6 response
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AS Level English Literature

Exemplar Candidate Work
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AS Level English Literature Exemplar Candidate Work
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AS Level English Literature

Examiner commentary

This is a very fluent response which demonstrates strong
understanding of the play and its context (AO1, AO3). Points are
fully supported with appropriate textual detail throughout (AO2).

The focus of the response rests more on the generic prompt

to discuss the roles of Elyot and Amanda’but there are some
perceptive comments on the idea that they ‘never let anything
alone’(AO1). The candidate considers the pair's inability to leave
an argument and the animalistic lack of control which both
demonstrate that signals the grip they have on each other and
their underlying determination to come out on top (AO5). Clear
summaries of the characterisation of both Elyot and Amanda give
useful insight, for example into Elyot’s ‘weak’character as being a
prompt for his vitriolic tongue (AO5).

Exemplar Candidate Work

There is sound consideration of the contextual influences which
may make the characters more shocking to twenty first-century
sensibilities than when first created (AO3) and an awareness of
Coward’s critique of marriage.

The response is quiet and succinct but offers what is a rounded
understanding of the text and, at times, a detailed response to
the task. The fluency and quality of argument place this securely
in Level 6.

(Level 6; 28 marks)
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AS Level English Literature Exemplar Candidate Work

Question 1(b) - Level 5 response
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Exemplar Candidate Work
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AS Level English Literature

Examiner commentary

The response opens with straightforward contextual background
and then shifts into a consideration of the characterisation of
Amanda and Elyot, although the pair are dealt with as a unit
rather than as individuals (AO1, AO5). The candidate attempts

to tie the discussion to the prompt that they ‘never let anything
alone’(AO1) and offers a useful point that they certainly never
leave each other alone. However, the response at times makes
rather tortuous connections to this prompt, with Amanda never
letting alone ‘her desire of free will' (AO1, AO5). The discussion has
some structure to it and textual detail is usually offered to support
(AO2).

Exemplar Candidate Work

Overall, there is a sense of the hidden worlds behind the
characters'private lives and an attempt to discuss Coward's
broader purpose, which addresses the roles’ prompt in the task
(AO1). The response is characterised by generally clear discussion.

(Level 5; 21 marks)

© OCR2017




AS Level English Literature Exemplar Candidate Work

Tennessee Williams: A Streetcar Named Desire

2 Tennessee Williams: A Streetcar Named Desire

Either

(@) ‘A play about the strength and danger of desire!

How far and in what ways do you agree with this view of A Streetcar Named Desire?

‘Mitch and Stella are much more than victims!

In the light of this comment, discuss the roles of Mitch and Stella in A Streetcar Named Desire.
[30]

Question 2(a) - Level 6 response
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AS Level English Literature
Examiner commentary

The candidate sets up a clear and thoughtful argument that
society has dictated that desire is something only men can safely
indulge, engaging fully with the task (AO1). The physical desire
between Stella and Stanley is explored with close reference to
the text (AO2) and there is a perceptive analysis of the societal
trap which Stella finds herself in, both judging those who
pursue desire as well as offering women no alternative means
of surviving without a male partner (AO3, AO5). Thoughtful
consideration of the shame of Blanche’s sexuality is also offered,
again insightfully explored in the light of the influence of

her social position (AO5, AO3). Critical interpretations of the
characterisation in the play are engaging and apposite (AO5).

21

Exemplar Candidate Work

Intelligent criticism of the alternative interpretations of Williams’
ending and of changes made to performances to account for
historical niceties about women’s sexuality inform the discussion
(AO3, AO5) and the conclusion is convinced and persuasive
(AO1).The strength of the response lies in the pursuit of a tight,
well-constructed argument with a lively and engaged response
to the text.

(Level 6; 30 marks)
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Question 2(b) - Level 5 response
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AS Level English Literature

Exemplar Candidate Work
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Exemplar Candidate Work
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Exemplar Candidate Work
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Examiner commentary

The candidate works hard to set up an argument in their
introduction, pitting Mitch with the other female characters
against those who brutalise them although the response doesn't
really return to this idea (AOT1). Sound understanding of the
victimisation of Mitch by Stanley is offered with appropriate
quotation from the poker scene (AO2) and the interpretation

of Mitch's outsider status is good (AO5). The connection to

the contextual understanding of masculinity is sound (AO3)
although the attempt to reference structuralism is undeveloped
and empty (AO5). There is a clear attempt to connect Mitch to
Williams through a mutual sympathy towards the romance of
the old world rather than the brutishness of the new (AO3, AO5)
and his victimisation at Blanche's hands is clear (AO1, AO5). The
attempt to link Stella’s cycle of abuse and the promise of the baby
to the cyclical nature of the play shows awareness of the creation
of meaning through structure (AO2) and there is a sympathetic
interpretation of Stella being trapped by her social situation as
much as by her brutal husband.

The implication that Blanche ‘escapes’ Stanley’s abuse, however,
is awkward, detracting a little from the AO5 achievement. Both
Mitch and Stella are dealt with in detail, although the discussion
regarding Stella as victim becomes rather loose and the
concluding commentary that she ends’happy and secure'in her
abusive relationship is rather uncomfortable.

There are fluency issues throughout this response, however, there
is good understanding of the text and task with good supporting
detail throughout (AOT1). Whilst the interpretations are not always
convincing, the response certainly offers a very clear analysis of
the issues raised.

(Level 5; 25 marks)

© OCR 2017
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Question 2(a) - Level 4 response
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AS Level English Literature

Exemplar Candidate Work

Examiner commentary

The candidate offers a straightforward introduction with little
formulated argument (AO1). Interpretations are straightforward
and not always convincing (AO5). The suggestion, for example,
that Stanley desires Blanche's acceptance does not satisfactorily
address the issues of class and outsider status presented in the
text (AO5). Blanche's desire for acceptance is straightforwardly
understood (AOT1, AO5) and simply linked to the danger
prompt as having the potential to become corrupted (AO1).
The candidate does not successfully formulate an argument in
relation to Stanley’s desire, proposing instead that he has a’'strong
desire of hatred’ (AO5).

Overall, whilst knowledge of the text and the characters is shown,
there is only a competent attempt to engage with the task (AO1).
This is a competent response that maintains fluidity and offers a
straightforward discussion (AO1), supported by straightforward
awareness of the contextual influences on the play (AO3). Textual
references are made, although they are descriptive at times and
there is no real sense of the dramatic presentation of the text
(AO2).

(Level 4; 18 marks)

© OCR 2017




AS Level English Literature Exemplar Candidate Work

Harold Pinter: The Homecoming

Harold Pinter: The Homecoming
Either

(@) ‘A powerful criticism of male desire!

How far and in what ways do you agree with this view of The Homecoming?

Or
(b) ‘Max, who thinks himself master of the house, is never really in control!

In the light of this comment, discuss the role of Max in The Homecoming.

Question 3(b) - Level 6 response
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AS Level English Literature Exemplar Candidate Work

Examiner commentary

The response focuses closely on the text to elucidate Max's The argument is supported by an understanding both of Pinter’s
diminishing power in response to the prompt that he is never style as well as of the purpose and time of his writing (AO3).
really in control (AO1). Textual detail is embedded throughout Discussion is tight to the point of being ungenerous, and there
the discussion and is precisely selected (AO2). Impressive close is a sense that a little further development would have more
attention to the language of the play is offered, for example, to securely demonstrated breadth of knowledge of the text. The
demonstrate how Max loses power to Lenny. response is excellent but its brevity in exploring Max’s role in the

play or the limited way it considers whether Max himself‘thinks’ of

The candidate also considers Max's subordinate role in his own mastery, hold this down in the level.

comparison to Teddy's position as antagonist and overall his
powerlessness is lucidly and succinctly delineated (AOS). (Level 6; 27 marks)
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Alan Bennett: The History Boys

Alan Bennett: The History Boys
Either
(@) ‘Insome ways the boys know more than the teachers!
How far and in what ways do you agree with this view of The History Boys?
Or

(b) ‘Irwin sees little value in telling the truth!

How far and in what ways do you agree with this view of the role of Irwin in The History Boys?
[30]

Question 4(a) - Level 6 response
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Examiner commentary

Consideration of Hector and Irwin's respective knowledge is
less fulsomely explored and Lintott is not addressed at all, but
this candidate demonstrates that they really know the play,
convincingly weaving a lucid and persuasive argument (AO1).

From the outset, the candidate sets up a sophisticated argument

regarding the nature and purpose of education and works

methodically through an analysis of each of the boys'knowledge.

There are subtle |nterpr.et/at.|ons thrqughout, for,example inthe Appropriate and intelligent selection from critical and contextual

assessment that Dakin is still not bright enough'completely to sources seamlessly support and inform the impressive argument
ject the philosophy of his teaching masters (AO5). Y Supp . P 9

rejec (AO5) and the candidate does enough with context (AO3).

The candidate very usefully explores the omniscient wisdom of
Scripps and his mediation of Posner’s views, noting that whilst
Hector gives both the ability to question, what they both then do
is question Hector’s ‘philosophies’in return (AO5).

It is refreshing to come across responses to this play which don't
fixate on Hector above all else and detailed knowledge of the
boys'attitudes are richly rewarded in this task (AO1).

(Level 6; 30 marks).
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Question 4(b) - Level 5 response
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Examiner commentary

The candidate remains focused on the ‘truth’prompt in the
question but interpretations are pedestrian and there is no

real sense of digging under the surface of the text (AO1). The
interpretation of Irwin’s teaching method is straightforward but
clearly outlined, for example (AO5).

Analysis tends to be descriptive and assertive, for example
suggesting that Irwin demonstrates a journalistic style but
without illustrating this fully (AO2). Textual knowledge seems
throughout to be at surface level and the discussion is not very
well illustrated with textual detail (AO2), nor is there really a sense
that the text is a drama.

41

This is a straightforward, very competent response throughout,
which does nothing wrong. Because of its clarity, the response
shows brief moments of Level 5 quality and this, therefore, places
the response at the bottom of this level.

(Level 5; 21 marks)
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Jez Butterworth: Jerusalem

6 Jez Butterworth: Jerusalem

Either

(@) ‘I'think what’s most interesting about Byron is that he keeps changing. He’s a very slippery
character’ (Butterworth).

In the light of this comment, discuss the role of Rooster Byron in Jerusalem. [30]

‘The play celebrates a lost England, but laments its passing too!

How far and in what ways do you agree with this view of Jerusalem?

Question 6(b) - Level 6 response
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Examiner commentary

The introduction engages sensitively with the task, offering a
strong framework for discussion which shows an awareness
of the sense of loss within the play, but which also maps out
an alternative celebratory view of Rooster’s world (AO1). Loss
and lament is dealt with through the faded St George Cross
and the fact that even pubs no longer embody the England
of old (AO5). Celebration of England is considered through
Phaedra and a rejection of the Welsh as well as through the
negative representations of Rooster himself (AO5). Ultimately,
the candidate argues, England is embodied in Rooster and the
treatment he receives represents and laments, therefore, the
disrespectful treatment of England in the post-modern age.
Despite the modernity of Davey and Lee’s drug-taking, there is
a sophisticated twist to the argument which suggests that this
modernity is ultimately overturned by Butterworth, with a sense
of restoration.

50

Throughout, the writing is fluent and assured (AO1), carving

a strong and conceptualised argument out of the differing
prompts within the question. This is a sophisticated reading of
the text. The discussion is rooted throughout in an understanding
of the breadth of contextual influences which Butterworth draws
on and these intelligently inform the interpretations offered (AO3,
AQ5). Level 6 can be a very wide level, given that candidates’ work
can - as this essay does - stretch beyond the confines of the mark
scheme.

(Level 6; 30 marks)
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Question 6(b) - Level 5 response
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Examiner commentary

After a brief introduction, the candidate offers straightforward Overall, there is good focus on the prompts in the task and
consideration of the dramatic presentation of the play (AO2) the candidate manages to construct an argument (AO1). The
and makes a clear delineation between the old and the new. response would benefit from a stronger sense of the play

The candidate suggests that Rooster’s resurrection is to rekindle as drama and a richer sense of the play as a whole but it is

this lost, older England, and offers a range of textual detail to characterised throughout by good understanding of the text and

support this sound interpretation (AO2, AO5), essentially arguing a clear response to the question (AOT).
that Rooster is a romantic throwback, stuck in the past. There is

a clear sense of the significance of context, with the Blake and (Level 5; 24 marks)

Byron connection usefully explored but the link to Falstaff is

undeveloped and less convincing (AO3).
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Question 6(a) - Level 4 response
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Examiner commentary

The arguments in this response are not fluid and are disjointed
throughout, but when the candidate gets into their stride, they
deal with the prompts of change and of Rooster’s slipperiness,
proposing that it is the audience response towards him which
alters and shifts over the course of the play (AO5): a perfectly
valid response. There is a competent reading of the character as
both protector and predator and the candidate explores both his
dishonesty as well as his role as working class hero (AO5). Ideas
are competently supported with textual detail (AO2).

60
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The candidate offers a straightforward understanding of the text
in its time (AO3) but relies on rather sweeping judgements about
contextual influences.

Overall, whilst this is not a sophisticated response, this is a
candidate who has studied and understood the text and who has
addressed the task in an uncomplicated way (AO1).

(Level 4; 18 marks)
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Section 2 - Prose
F Scott Fitzgerald: The Great Gatsby

7 F Scott Fitzgerald: The Great Gatsby
Discuss ways in which Fitzgerald presents the dark side of luxury in The Great Gatsby.

In your answer you should make connections and comparisons with the following passage in which Mrs
Dexter Manford’s daughter, Nona, thinks about the waste and the mess after a big party in New York in
the 1920s. [30]

Even Mrs. Dexter Manford’s perfectly run house was not a particularly appetizing place to return to at
four o'clock on the morning after a dance. The last motor was gone, the last overcoat and opera cloak
had vanished from hall and dressing-rooms, and only one hanging lamp lit the dusky tapestries and the

monumental balustrade of the staircase. But empty cocktail glasses and ravaged cigar-boxes littered the
hall tables, wisps of torn tulle and trampled orchids strewed the stair-carpet, and the thicket of forced
lilacs and Japanese plums in front of the lift drooped mournfully in the hot air. Nona, letting herself in
with her latch-key, scanned the scene with a feeling of disgust. What was it all for, and what was left when
it was over? Only a huge clearing-up for Maisie and the servants, and a new list to make out for the next
time ... She remembered mild spring nights at Cedarledge, when she was a little girl, and she and Jim
used to slip downstairs in stocking feet, go to the lake, loose the canoe, and drift on a silver path among
islets fringed with budding dogwood. She hurried on past the desecrated shrubs.

Edith Wharton, Twilight Sleep

Question 7 - Level 6 response
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Examiner commentary

The candidate considers Gatsby's God-like role as master of
ceremonies at his lavish parties and the magnifying impact of the
fairy-tale presentation on his decadent lifestyle (AO1, AO5). Close
attention is paid both to the language of the set text as well as

to the extract, with quotation precisely selected and forensically
explored (AO2). The contrast between the natural imagery in
Wharton's world and the artificiality of the pursuit of luxury is
intelligently identified (AO1, AO4).

65

Exemplar Candidate Work

The influence of social context is supported by well-informed
understanding of the generic influence of modernism in both
texts (AO3, AO4). Comparisons are drawn between the violating
and damaging nature of the lavish lifestyles presented in each
text and in the human cost of their aftermath (AO4). This is an
excellent, well-crafted response which demonstrates lively and
thoughtful engagement with the set text, with knowledge of
the era illuminating an exploration of and contrast to the extract
(AQ3, AO4).

(Level 6; 30 marks)
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Question 7 - Level 5 response

Exemplar Candidate Work
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Examiner commentary

The useful introduction brings the comparisons between the two
texts into sharp focus and then the analysis is led by attention
to the detail in the extract (AO2). A wide range of comparisons
are drawn between the hanging lamp and the ‘lurch’away

from the sun, the impact of alcohol on both texts, Nona and
Nick’s distance from the luxury presented, and the underlying
emptiness and immorality at the heart of both texts (AO4). The
essay falls into a somewhat list-like contrasting of what is found
in one text and the other, but the analysis itself is very good and
demonstrates very good understanding of the issues raised by
writers in this period.

71

Exemplar Candidate Work

The candidate has really understood the benefit of using the
close analysis of the extract to open up and uncover the set text
(AO4) and draws in a range of material from both.

Solid understanding of the Jazz Age and - less helpfully - of
Fitzgerald's own background (AO3) informs the argument.
Expression and phrasing is generally fluent (AO1).

(Level 5; 23 marks)
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Angela Carter: The Bloody Chamber and Other Stories

8 Angela Carter: The Bloody Chamber and Other Stories

Discuss ways in which Carter explores the relationship between humankind and beasts in The Bloody
Chamber and Other Stories.

In your answer you should select material from the whole text and make connections and
comparisons with the following passage, an extract from a short story about a woman whose
husband has gone out and left her to the mercies of a wild animal. [30]

In her dreams she sat beside the cradle of a second child. The first one was dead. The father was dead.
The home in the forest was lost and the dwelling in which she lived was unfamiliar. There were heavy
oaken doors, always closed, and outside the windows, fastened into the thick stone walls, were iron
bars, obviously (so she thought) a provision against Indians. All this she noted with an infinite self-pity,
but without surprise—an emotion unknown in dreams. The child in the cradle was invisible under its
coverlet which something impelled her to remove. She did so, disclosing the face of a wild animal! In
the shock of this dreadful revelation the dreamer awoke, trembling in the darkness of her cabin in the
wood. As a sense of her actual surroundings came slowly back to her she felt for the child that was not
a dream, and assured herself by its breathing that all was well with it; nor could she forbear to pass

a hand lightly across its face. Then, moved by some impulse for which she probably could not have
accounted, she rose and took the sleeping babe in her arms, holding it close against her breast. The
head of the child’s cot was against the wall to which the woman now turned her back as she stood.
Lifting her eyes she saw two bright objects starring the darkness with a reddish-green glow. She took
them to be two coals on the hearth, but with her returning sense of direction came the disquieting
consciousness that they were not in that quarter of the room, moreover were too high, being nearly
at the level of the eyes—of her own eyes. For these were the eyes of a panther.

The beast was at the open window directly opposite and not five paces away.

Ambrose Bierce, The Eyes of the Panther (1897)

Question 8 - Level 6 response
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Examiner commentary

The candidate sets up a clear argument that little difference
between humans and beasts is illustrated in the texts (AO1).
The Marquis'status as human - particularly given his lack of
moral framework - is questioned with close reference to the text
(AO2) and contrasted to the extract through the blurring of lines
between human and animal (AO4). The mask of ‘civilisation’from
The Tiger's Bride is considered and Carter’s assumed purpose in
exploring what it means to be human is contrasted to the world
of possibilities and uncertainties that the candidate interprets

in the extract (AO4); a thoughtful consideration of the ‘open
window’ (AO2). The merging of human and beast worlds are
considered through The Courtship of Mr Lyon and The Tiger’s
Bride and connected to the human emotional distance that is
seen in the extract (AO4).

77

The concluding comments on Carter’s text are illuminating

and interesting although not connected up to the extract

(AQT1). Overall, this is an excellent response, dense with social

and literary contextual understanding (AO3) and it uses textual
detail to strong effect. The links between set text and extract are
interesting: perhaps a firmer line of argument through the whole
piece, drawing the different ideas and texts together, would have
secured a mark at the top of the band.

(Level 6; 29 marks)
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Question 8 - Level 5 response
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Examiner commentary

The candidate offers some understanding of the set text in Throughout, the arguments are loose and lack a tight focus with
relation to the task and an awareness of Carter's purpose (AO1). ideas running on one from another, using the construction ‘this
The unstructured introduction introduces many ideas in relation relates to, to connect disparate ideas (AO1). Writing is, however,
to Carter’s work and then the candidate deals with the Marquis, generally clear.

offering a straightforward suggestion that he is animalistic in

his dealings with his new wife. The suggestion that animals are (Level 5: 22 marks)

weaker than humans in Carter’s texts is better and The Company
of Wolves offers a useful image of humans acting in a’pack’ (AO1).

However, the candidate does not engage with the extract to any
substantial degree, offering an unfocused reference to the ‘doors’
of the extract and the fear of the beast implied by the panther’s
face of a wild animal’ AO4 achievement is therefore weak.
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George Orwell: Nineteen Eighty-Four

9 George Orwell: Nineteen Eighty-Four
Discuss ways in which Orwell presents the importance of technology in Nineteen Eighty-Four.

In your answer you should make connections and comparisons with the following passage, in
which Forster describes a dystopian world where humankind now lives underground, relying on a
mysterious ‘Machine’ which provides their needs and controls their lives. [30]

The bed was not to her liking. It was too large, and she had a feeling for a small bed.

Complaint was useless, for beds were of the same dimension all over the world, and to have had an
alternative size would have involved vast alterations in the Machine. Vashti isolated herself — it was
necessary, for neither day nor night existed under the ground - and reviewed all that had happened
since she had summoned the bed last. Ideas? Scarcely any. Events — was Kuno1’s invitation an event?

By her side, on the little reading-desk, was a survival from the ages of litter - one book. This was the
Book of the Machine. In it were instructions against every possible contingency. If she was hot or cold
or dyspeptic2 or at a loss for a word, she went to the book, and it told her which button to press. The
Central Committee published it. In accordance with a growing habit, it was richly bound.

Sitting up in the bed, she took it reverently in her hands. She glanced round the glowing room as

if some one might be watching her. Then, half ashamed, half joyful, she murmured ‘O Machine! O
Machine!’ and raised the volume to her lips. Thrice she kissed it, thrice inclined her head, thrice she felt
the delirium of acquiescence3. Her ritual performed, she turned to page 1367, which gave the times
of the departure of the air-ships from the island in the southern hemisphere, under whose soil she
lived, to the island in the northern hemisphere, whereunder lived her son.

She thought, ‘I have not the time!

She made the room dark and