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Introduction
This resource has been produced by a senior member of 
the AS Level English Language and Literature examining 
team to offer teachers an insight into how the assessment 
objectives are applied. It has taken the two high mark 
questions from the sample question paper and used 
them to illustrate how the questions might be answered 
and provide some commentary on what factors 
contribute to overall levels. 

As these responses have not been through full 
moderation, they are banded to give an indication of the 
level of each response. 

Please note that this resource is provided for advice and 
guidance only and does not in any way constitute an 
indication of grade boundaries or endorsed answers.

The sample assessment material for these answers 
and commentary can be found on the A Level English 
Language and Literature web page and accessed via the 
following link: http://www.ocr.org.uk/qualifications/as-
a-level-gce-english-language-and-literature-emc-h074-
h474-from-2015/#as-level

http://www.ocr.org.uk/qualifications/as-a-level-gce-english-language-and-literature-emc-h074-h474-from-2015/#as-level
http://www.ocr.org.uk/qualifications/as-a-level-gce-english-language-and-literature-emc-h074-h474-from-2015/#as-level
http://www.ocr.org.uk/qualifications/as-a-level-gce-english-language-and-literature-emc-h074-h474-from-2015/#as-level
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1  Charlotte Brontë: Jane Eyre

 Write about the ways in which Charlotte Brontë tells the story in this extract.

 In your answer you should:

 •   explore the narrative techniques used in the extract

 •   consider the extract in the context of the novel as a whole and its genre.    
              [25]

25 marks

Exemplar 1  Section A  Question 1
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Examiner commentary
Really engages with the presentation of character and structure 
of the extract, linking it to the wider novel and context.  
Engages with narrative techniques and makes perceptive 
references to integrated linguistic and literary analysis.  Lots of 
small, blended quotations and relevant mention of contextual 
influences.

The opening to the essay alludes to the importance of the 
use of pathetic fallacy in this extract as foreshadowing the 
disastrous wedding (AO2/AO3).  Aspects of the gothic genre 
are identified in the use of a semantic field of danger and the 
representation of Bertha as a ‘vampyre’ (AO2/AO3).  There is a 
brief, but useful, discussion on the symbolic use of the moon 
and orchard (AO1/AO2).  The importance of the moon is 
then explored in more detail making links to the supernatural 
and the implied association of terms such as ‘blood-red’ 
and ‘buried’ (AO2).  Links are made to the wider novel in a 
discussion on the significance of the chestnut tree splitting at 
the time of Rochester’s proposal, with a recognition that this 
foreshadows Jane and Rochester’s split at the altar (AO1/AO2/
AO3).  Comments on the significance of the roots of the tree 
representing hidden ‘spiritual links’ are particularly strong (AO2).  
Jane’s characteristic direct address is discussed in relation to 
her comments to the tree, her remarks to the reader and critical 
responses to this (AO2/AO3).  Overall, this is a perceptive and 
highly analytical essay.
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2  F Scott Fitzgerald: The Great Gatsby

 Write about the ways in which F Scott Fitzgerald tells the story in this extract.

 In your answer you should:

 •   explore the narrative techniques used in the extract

 •   consider the extract in the context of the novel as a whole and its genre.    
              [25]

22 marks

Exemplar 2  Section A  Question 2
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Examiner commentary
A secure understanding of the wider novel and context.  Makes 
some perceptive links between different parts of the novel and 
extract.  Critical analysis is supported by excellent reference to 
linguistic and literary terminology.

The candidate opens by making links to context ‘Jazz Age’ and 
the wider novel (Myrtle’s death) (AO3).  The idea that the ‘Valley 
of the Ashes’ represents the crumbling of dreams within the 
novel is explored, together with the use of foreshadowing (AO1/
AO2).  Allusions to religion are discussed with reference to the 
Godlike presence of Doctor T J Eckleburg’s eyes displayed on 
the giant billboard (AO1/AO2).  The candidate recognises the 
importance of narrative voice and explores this in some detail 
(AO1/AO2).  Quotations are well embedded into the argument 
but these could be explored in greater depth to achieve a higher 
mark in the level.
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2  F Scott Fitzgerald: The Great Gatsby

 Write about the ways in which F Scott Fitzgerald tells the story in this extract.

 In your answer you should:

 •   explore the narrative techniques used in the extract

 •   consider the extract in the context of the novel as a whole and its genre.    
              [25]

5 marks

Exemplar 3  Section A  Question 2

Examiner commentary
Some general understanding of the novel is demonstrated. 
There are some brief comments on textual detail and techniques 
used, however, there is limited analysis. 

The opening of this essay places the extract into the context of the 
wider novel (AO1/AO3).  There is some exploration of the metaphor 
‘fantastic farm’ and the use of sound effects (AO2).  Despite a 
promising start this candidate has only written a brief response.
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6  Jhumpa Lahiri: The Namesake

 Write about the ways in which Jhumpa Lahiri tells the story in this extract.

 In your answer you should:

 •   explore the narrative techniques used in the extract

 •   consider the extract in the context of the novel as a whole and its genre.    
              [25]

18 marks

Exemplar 4  Section A  Question 6
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Examiner commentary
Clear exploration of the narrative devices of time and symbolism.  
Well supported by textual detail and references to the wider 
novel.  Makes apt use of terminology to support discussion.

The opening paragraph recognises the way in which this extract 
brings together a series of flashbacks to illuminate the difficulties 
of this first Christmas without Gogol’s father (AO1/AO2).  The 
candidate considers the, sometimes negative, impact of these 
events and how they have shaped Gogol’s life (AO3).  There is 
an emerging discussion of sentence structure but this could 
be developed further (AO2).  The events in Gogol’s life, outlined 
in this extract, are directly linked to the exploration of identity 
throughout the novel (AO3).  There is some exploration of the 
symbolic use of the camera and darkness but these ideas are not 
fully realised (AO1/AO2).  A strong conclusion draws together 
the threads of regret in Gogol’s life and the missed opportunities 
in his relationship with his father.  There is some good analysis 
which just needs further extension in order to achieve a higher 
mark.
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6  Jhumpa Lahiri: The Namesake

 Write about the ways in which Jhumpa Lahiri tells the story in this extract.

 In your answer you should:

 •   explore the narrative techniques used in the extract

 •   consider the extract in the context of the novel as a whole and its genre.    
              [25]

11 marks

Exemplar 5  Section A  Question 6
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Examiner commentary
Some points are rather general but are supported by textual 
detail and an awareness of the novel’s plot and genre.  Some 
awareness of contextual aspects is also apparent.

The candidate initially focuses on the significance of this passage 
as exploring the ‘emblem’ of Gogol’s father and the influence 
this has had on his life, and identity (AO1/AO2/AO3).  The pace 
and tone of the extract are briefly explored but this needed 
further development (AO1/AO2). The narrative technique of 
time is discussed with mention of the use of flashbacks and 
‘chain of events’ but these concepts are not fully related to the 
extract and wider novel (AO1/AO2).  A possibly interesting 
discussion is commenced on sentence starters and punctuation 
but again this is not fully explored (AO1/AO2).  This essay has 
some interesting ideas but they are not fully realised which has 
prevented the candidate from achieving a higher mark.
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7  William Blake

 Compare the ways Blake uses language and poetic techniques in ‘Introduction’ (Innocence) and  
 ‘London’ (Experience).

 Support your answer with reference to relevant contextual factors.     
             [25]

20 marks

Exemplar 6  Section B  Question 7
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Examiner commentary
A good exploration of the two poems which makes secure links 
to other poems in the collection.  Language is explored well and 
there is a secure application of integrated analysis.

The candidate immediately places the poems into the relevant 
historical context (AO3) but makes a small slip on the derivation 
of ‘London’ which is from ‘Songs of Experience’.  There is a 
detailed comparative discussion on the use of rhyme and 
structure which is closely linked to textual detail (AO2/AO4).  
Some apt quotations are included, as well as making links to 
other poems in the collections, however, the quotations are 
not always fully explored (AO2/AO3).  The use of repetitive 
techniques such as anaphora in the poem are explored (AO1) 
along with the use of a lexical field of childlike language.  Ideas 
need to be more fully explained to take the mark into the next 
level.
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7  William Blake

 Compare the ways Blake uses language and poetic techniques in ‘Introduction’ (Innocence) and  
 ‘London’ (Experience).

 Support your answer with reference to relevant contextual factors.     
             [25]

13 marks

Exemplar 7  Section B  Question 7
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Examiner commentary
Although ideas are not fully developed there is an 
understanding of the context of the poems and Blake’s purpose 
in writing the collection.  There is a competent analysis apparent 
in parts of the discussion.

The essay starts well drawing an immediate comparison 
between the content and tone of the poems, as well as alluding 
to Blake’s ‘belief’ (AO3/AO4).  The candidate refers to a lexical field 
of ‘happiness’ but only draws on one example in ‘Introduction’ 
(AO2), however, a clear link is then made to the social issues 

raised by Blake in ‘London’ (AO3/AO4).  Again, the candidate 
selects a lexical field of ‘misery and corruptness’ and begins 
to explore the term ‘curse’ but this is not fully analysed (AO2).  
Some useful comments are made on religious allusions to the 
‘Lamb’ and Blake’s own views on the church and society (AO2/
AO3).  This candidate has begun to make some straightforward 
comparisons between the poems but needs to provide more 
textual evidence to support their points.
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7  William Blake

 Compare the ways Blake uses language and poetic techniques in ‘Introduction’ (Innocence) and  
 ‘London’ (Experience).

 Support your answer with reference to relevant contextual factors.     
             [25]

18 marks

Exemplar 8  Section B  Question 7
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Examiner commentary
Secure understanding of the background behind the writing 
of Blake’s poems and the importance of his own political and 
religious views.  Some clear links are made between the poems 
with discussion on language and authorial methods.

The candidate uses the lens of ‘freedom and control’ to explore 
the poems (AO1).  There is an overview of ‘Introduction’ and 
a recognition of the rhyme scheme but these need further 
explanation.  Good points are made on the symbolism of 
the ‘Lamb’ (AO2) and the biblical association, this is further 
developed later in the essay when exploring the allusion to the 
Adam and Eve story (AO3).  There is a clear link made to the 
second poem ‘London’ (AO4) with some discussion of ‘everybody’ 
but the negativity aspect could be more fully explained at this 
point (AO2).  There is a clear explanation of the metaphorical use 
of ‘manacles’, ‘blood down palace walls’ and ‘harlot’s curse’ (AO2).  
A contextual link is made between ‘London’ and Blake’s own 
views on the church (AO3).  To move into the next level there 
needs to be more clear comparative links made between the 
two poems.
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8  Emily Dickinson

 Compare the ways Dickinson uses language and poetic techniques in ‘He fumbles at your Soul’ 
 and ‘I felt a Funeral, in my Brain’.

 Support your answer with reference to relevant contextual factors.     
              [25]

22 marks

Exemplar 9  Section B  Question 8
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Examiner commentary
An excellent close analysis of the poems which draws on 
relevant integrated methodology.  A perceptive understanding 
of the religious allusions in the poems and their contextual 
significance.

The candidate identifies the importance of sensory imagery and 
contrasts the subject matter of the poems, highlighting ‘music’, 
‘death’ and ‘religion’ (AO1/AO2/AO4).  There is a discussion on 
musical images and Dickinson’s use of initial capitalisation of 
nouns in her poetry (AO2/AO3).  There is a good analysis of 
the language choices made and the links that Dickinson has 
made between ‘music’, ‘religion’ and ‘love’ (AO2).  The candidate 
makes a clear contrast between the poems, highlighting the 
link between religious imagery and Dickinson’s own beliefs 
(AO3/AO4).  The use of repetition to create the feeling of a 

death toll is explored, and the idea that ‘My mind was going 
numb’ is seen as drifting out of consciousness (AO2).  The use of 
sound imagery to create musical patterns is analysed, together 
with verb choices in ‘He fumbles’ (AO2).  A direct link is made 
between the use of sensory imagery in the two poems (AO4), 
as well as structural choices (AO2). A tentative link is made to 
Puritanism (AO3); this idea could have been developed further.  
Similarly, the point on Dickinson’s views of heaven and the 
afterlife could have been usefully extended (AO3).
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12  Jacob Sam-La Rose

 Compare the ways Sam-La Rose uses language and poetic techniques in ‘After Lazerdrome, 
 McDonalds, Peckham Rye’ and ‘Speechless II’.

 Support your answer with reference to relevant contextual factors.     
              [25]

25 marks

Exemplar 10  Section B  Question 12
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Examiner commentary
Strong links made throughout drawing on the common theme 
of the presentation of music and its importance to discovering 
both a voice, and personal freedom.  Explores authorial method 
with some clarity, and acute observation.

A confident opening paragraph sets up the binary opposition 
of darkness v. light, linking this to reality.  The idea of the poet 
finding ‘his true voice’ is also posited (AO1).  Comparisons 
between the poems are made immediately exploring the 
fact that the persona’s story continues (AO2/AO3/AO4).  The 
importance of music in Sam-La Rose’s poetry is presented as a 
personified form of escapism (AO2/AO3).  The use of structure 
through time adverbials and sound effects such as assonance, 
consonance and sibilance, are fully analysed and linked to the 
overarching themes of ‘reality’ and ‘freedom’ (AO1/AO2).  The two 
poems are linked to another poem in the collection ‘Make Some 
Noise’ through the idea of a ‘symbolic orchestra’ (AO3/AO4).  
Useful contextual information is included on the stereotypical 
views attributed to young black people in England, as well as 
the recognition that Sam-La Rose is primarily a performance 
poet (AO3).  An excellent comparison is made between the 
‘subtlety’ of ‘Lazerdrome’ and the stronger ‘goal of finding a voice’ 
in ‘Speechless II’ (AO4).
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