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Introduction
These exemplar answers have been chosen from the 
summer 2017 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification (http://www.ocr.
org.uk/qualifications/as-a-level-gce-english-literature-
h072-h472-from-2015/) for full details of the assessment 
for this qualification. These exemplar answers should 
also be read in conjunction with the sample assessment 
materials and the June 2017 Examiners’ Report to Centres 
available on the OCR website http://www.ocr.org.uk/
qualifications/.

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2018. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this). 

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes. 

http://www.ocr.org.uk/qualifications/
http://www.ocr.org.uk/qualifications/
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American Literature 1880-1940
Script 1: Question 1

Write a critical appreciation of this passage, relating your discussion to your reading of American 
Literature 1880–1940.	 [30]
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He made everyone on the farm work as they had never worked 
before and yet there was no joy in the work. If things went well 
they went well for Jesse and never for the people who were his 
dependents. Like a thousand other strong men who have come into 
the world here in America in these later times, Jesse was but half  
strong. He could master others but he could not master himself.  
The running of the farm as it had never been run before was easy 
for him. When he came home from Cleveland where he had been 
in school, he shut himself off from all of his people and began to 
make plans. He thought about the farm night and day and that 
made him successful. Other men on the farms about him worked 
too hard and were too tired to think, but to think of the farm and to 
be everlastingly making plans for its success was a relief to Jesse.  
It partially satisfied something in his passionate nature. Immediately 
after he came home he had a wing built on the old house and in a  
large room facing the west he had windows that looked into the 
barnyard and other windows that looked off across the fields. By 
the window he sat down to think. Hour after hour and day after day 
he sat and looked over the land and thought out his new place in 
life. The passionate burning thing in his nature flamed up and his 
eyes became hard. He wanted to make the farm produce as no 
farm in his state had ever produced before and then he wanted 
something else. It was the indefinable hunger within that made his 
eyes waver and that kept him always more and more silent before 
people. He would have given much to achieve peace and in him 
was a fear that peace was the thing he could not achieve. 

All over his body Jesse Bentley was alive. In his small frame was 
gathered the force of a long line of strong men. He had always been 
extraordinarily alive when he was a small boy on the farm and later 
when he was a young man in school. In the school he had studied 
and thought of God and the Bible with his whole mind and heart. As 
time passed and he grew to know people better, he began to think 
of himself as an extraordinary man, one set apart from his fellows. 
He wanted terribly to make his life a thing of great importance, and  
as he looked about at his fellow men and saw how like clods they 
lived it seemed to him that he could not bear to become also such 
a clod. Although in his absorption in himself and in his own destiny 
he was blind to the fact that his young wife was doing a strong 
woman’s work even after she had become large with child and that 
she was killing herself in his service, he did not intend to be unkind 
to her.

Sherwood Anderson, Winesburg, Ohio (1922)
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Level 6 response - 29 marks
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Script 1: Question 2(a)

F Scott Fitzgerald: The Great Gatsby

‘Characters in pursuit of money lie at the heart of much American literature.’

By comparing The Great Gatsby with at least one other text prescribed for this topic, discuss how far you 
agree with this view.	 [30]

	

Level 6 response - 30 marks
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Examiner commentary

In her answer to Q1 the candidate begins with an overview of 
the passage as a whole. The answer is closely attentive to the 
language of the passage (AO2), for example ‘The repetition “he 
could master others but he could not master himself” suggests 
that he is his own hindrance, evoking the idea that his dreams 
exceed his capability, which alludes to Gatsby’s yearning for 
Daisy who “tumbled short of his dreams.”’ Here, the expression 
‘he is his own hindrance’ is elegant and insightful (AO1) and the 
reference to Gatsby (AO3) is apt and economical – note how, 
here and elsewhere, the candidate moves straight back into the 
unseen passage after the contextual reference. Material relating 
to repetition and fire imagery shows a continuing focus on AO2, 
the dominant assessment objective. Discussion of the American 
dream constitutes effective context (AO3) and is consistently 
tied to the passage; however, the suggestion that Jesse ‘reflects 
the idea of the noble savage’ is less convincing. The conclusion 
again looks at the passage as a whole and ties it effectively to 
contextual themes of ‘the American Dream and Individualism’. 
This is an excellent response, despite slight flaws; it privileges AO2 
appropriately and relates all its contextual discussion closely to 
the passage, gaining a high Level 6 mark.

The answer to Q2a again starts with a brief and proficient 
introduction, relating the American dream to ideas of wealth and 
status and briefly referencing both set texts. The answer offers 
substantial and well documented context (AO3), ensuring a close 
relationship with literary matters by such means as the long but 
entirely apposite quotation from Gatsby in the second paragraph 
of the answer (AO1). Discussion of Jay Gatsby is balanced by a 
reference to Newland Archer from The Age of Innocence (AO4). 
The candidate shows a thoughtful awareness of the nuances 
of status, social class and wealth, recognising that there is a 
difference between established wealth and the pursuit of 
money; this level of argument (AO1, AO5) indicates sophisticated 
understanding and an ability to turn contextual knowledge 
to literary account, for example in the elegant transition from 
immigration statistics to the racism of Tom Buchanan. The answer 
distinguishes thoughtfully between a wide range of characters, 
including relatively minor figures, in terms of their attitudes to 
money. Overall, it is excellent in quality, achieving a top Level 6 
mark.

Total mark: 59/60 
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Script 2: Question 1

Write a critical appreciation of this passage, relating your discussion to your reading of American 
Literature 1880–1940.	 [30]

Level 6 response - 26 marks
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Script 2: Question 2(b)

John Steinbeck: The Grapes of Wrath

‘American literature often depicts a society which is cruel to its most vulnerable members.’

By comparing The Grapes of Wrath with at least one other text prescribed for this topic, discuss how far 
you agree with this view.	 [30]

Level 6 response - 28 marks
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Examiner commentary

In the answer to Q1 the introduction is a little awkward, offering 
some generalised post-WWI context (AO3) about agriculture in 
America without tying it specifically to the passage. The end of 
the introduction is more helpful, focusing on narrative method 
(AO2).The answer goes on to feature repetition as a significant 
element of Anderson’s style (AO2), and makes an apt link to The 
Grapes of Wrath (AO3).The following paragraph on isolation and 
individualism shows well-informed reading in applying these 
qualities to Jesse Bentley, although more could have been 
done to generate some AO2 analysis in this area. The candidate 
comments effectively on fire imagery and offers some very good 
insights, here and elsewhere, into the characterisation of Jesse 
(AO2). Material on the American dream (AO3) is apposite, but 
could have been further developed. Overall, the answer is clearly 
presented and well structured (AO1). It has many ‘good’ qualities 
(Level 5), and some more impressive moments where contextual 
insights lift the reading of the passage, especially on isolation 
and individualism, thereby leading to a mark on the Level 6 
borderline.

In the answer to Q2b the introduction is excellent, focusing on 
all the key terms of the statement in the question (many answers 
to Q2b ignored some of the terms such as ‘most vulnerable’). 
Vulnerable characters are well chosen, especially The Great 
Gatsby’s George Wilson, who was overlooked by many candidates 
in favour of Gatsby himself, presumably because preparation 
had been selective. The answer moves on to some excellent 
discussion of The Grapes of Wrath, offering apt textual detail 
(AO1) and substantial contextual support (AO3). There is similar 
discussion of the Valley of Ashes from The Great Gatsby, which 
is sensibly compared with the Steinbeck, although comparison 
(AO4) could be more fully developed in parts of the answer. 
The references to Marxist criticism (AO5) are very helpful, since 
the issue being discussed is one of social class. The answer’s 
treatment of ‘Wilson and the migrants’ together is effective (AO4), 
although expression is occasionally awkward: for example, ‘…an 
aspect which Marxist critics would heavily analyse and critique’ 
(AO1). Overall the answer is consistently detailed and offers 
effective comparison (AO4) and full contextualisation (AO3), 
resulting in a secure Level 6 mark.

Total mark: 54/60 
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Script 3: Question 1

Level 5 response - 23 marks

Write a critical appreciation of this passage, relating your discussion to your reading of American 
Literature 1880–1940.	 [30]
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Script 3: Question 2(c)

Level 5 response - 24 marks

‘Much American literature is characterised by the importance of hope in adversity.’

By comparing at least two texts prescribed for this topic, discuss how far you have found this to be the 
case.

In your answer you must include discussion of either The Great Gatsby and/or The Grapes of Wrath.

	 [30]
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Examiner commentary

The answer to Q1 begins with a short introduction which 
provides a range of contextual points of varying helpfulness; the 
candidate would have done better to identify features of the 
passage itself rather than its possible contexts. The candidate 
generally shows good understanding but is not always attentive 
to detail: for example, she suggests that Anderson ‘describes 
America as a “world”’, which is not strictly accurate. There follows 
extensive contextual discussion of immigration (AO3) which 
is not centrally relevant to the passage, suggesting that the 
candidate is keen to incorporate prepared material. The answer 
improves when it gets closer to the text and talks about farming, 
work and repetition, all key factors of the passage; the qualities of 
obsession and dedication are also appropriately recognised and 
thoughtfully related to Jesse’s being ‘absorbed in himself’. There 
is some good writing where the candidate relates ‘hyperbolic 
language’ to the American dream (AO2/3). Overall, the candidate 
has been challenged by the passage and has produced a 
response which is mixed in quality, but generally well-focused 
and offering a good understanding of the text and some 
contexts, leading to a secure Level 5 mark. To improve, she would 
need to offer more detailed AO2 analysis and be more selective 
about contextual material.

In her answer to Q2c, the candidate opens with a proficient 
introduction which acknowledges the terms of the question 
and names both texts. There follows a discussion of hope in The 
Great Gatsby which sensibly looks at Daisy and the symbolism of 
the green light (AO1) and offers appropriate context relating to 
the American dream and the Jazz Age (AO3). A brief comparison 
is offered with Sister Carrie (AO4) before the candidate makes 
a transition to The Age of Innocence, showing how once again 
hope is invested in a relationship. Here, the comparison is valid 
although more could have been done to make it explicit and 
more detailed. The succeeding discussion of Daisy and May 
engages with some relevant context about women’s roles where 
more could have been made of the differences between the 
1870s and the 1920s. The parts of the answer which related to 
women, setting and wealth were not irrelevant but did have the 
appearance of prepared material which had not been completely 
adapted to the question. In common with many other candidates 
answering Q2b, the answer loses sight of the term ‘adversity’ at 
quite an early stage; however, there is a good grasp of texts and 
topic resulting in a good Level 5 mark.

Total mark: 47/60 



Exemplar Candidate Work

36

A Level English Literature

© OCR 2017

Script 4: Question 1

Level 5 response - 22 marks

Write a critical appreciation of this passage, relating your discussion to your reading of American 
Literature 1880–1940.	 [30]
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Script 4: Question 2(a)

F Scott Fitzgerald: The Great Gatsby

‘Characters in pursuit of money lie at the heart of much American literature.’

By comparing The Great Gatsby with at least one other text prescribed for this topic, discuss how far you 
agree with this view.	 [30]

	

Level 4 response - 20 marks
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Examiner commentary

The answer to Q1 begins in a shaky fashion by jumping to the 
conclusion that the workers on the farm are African American 
and even eventually suggesting that they may be slaves, despite 
lack of supporting evidence and in spite of the contradictory 
evidence of the date. The candidate is careful to write 
hypothetically which helps his case, but is at this stage quite far 
wide of the mark. He returns to the passage and the question 
by introducing the concept of the frontier (AO3), which is a 
much better way into examining the character of Jesse Bentley. 
The ideas relating to greatness of character and breaking new 
ground are thoughtfully established and the candidate makes 
a good AO2 point by focusing on use of the word ‘master’. The 
special status and isolation of Jesse are effectively set against Jay 
Gatsby (AO3); the quoted expression ‘everlastingly making plans’ 
shows how Jesse will never be satisfied in his high aims. The 
candidate does well to identify that the writer’s use of repetition 
leads to a sense of entrapment (AO2). He picks up on the use of 
fire imagery, although his use of the term ‘oxymoron’ is flawed. 
The material on Jesse’s workers and his wife is less well focused 
and the answer finishes uncertainly, but the candidate has done 
enough to achieve a low Level 5 mark.

In the answer to Q2a, the candidate references money and the 
American dream in his introduction, but only mentions one of 
his two texts. His ensuing discussion of The Great Gatsby and The 
Age of Innocence approaches the topic of money via the female 
characters in both novels. Candidates often seem to prefer this 
approach, possibly because they have done a lot of preparation 
on female characters and women’s roles, but it does not always 
lead to a balanced reading. The discussion of old vs new money 
introduces context (AO3) and enables some comparison since 
it is important in both novels (AO4), but a better answer would 
adjust the material to take better note of ‘the pursuit of money’. 
The material on illegal financial gains is better chosen and suits 
the use of Marxist criticism (AO5), but the candidate does not 
manage to bring The Age of Innocence into this part of the 
essay. Overall, he achieves a Level 4 mark by showing a generally 
competent grasp of texts and contexts; the answer lacks the 
coherence and clarity needed for Level 5 marks.

Total mark: 42/60 
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Script 5: Question 1

Level 4 response - 16 marks

Write a critical appreciation of this passage, relating your discussion to your reading of American 
Literature 1880–1940.	 [30]
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Script 5: Question 2(c)

Level 3 response - 15 marks

‘Much American literature is characterised by the importance of hope in adversity.’

By comparing at least two texts prescribed for this topic, discuss how far you have found this to be the 
case.

In your answer you must include discussion of either The Great Gatsby and/or The Grapes of Wrath.

	 [30]
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Examiner commentary

The answer to Q1 is brief and simply expressed, attempting all 
aspects of the question and engaging with the required AOs 
albeit in a flawed way. The introduction appropriately references 
the American dream (AO3) and suggests the passage is ‘a third 
person’s story’, an attempt to indicate that it is written in the third 
person (AO2). The candidate compares Jesse’s struggling workers 
to the Joad family from The Grapes of Wrath and likens Jesse, 
an outsider, to Nick Carraway ‘who just floats around the place’ 
(AO3); these are very straightforward contextual connections. The 
candidate picks up on Anderson’s repetitive style but struggles 
to comment on it (‘The repetition…makes him sound boring’) 
(AO2); he has a little more success with the passage’s use of 
fire imagery. As the answer goes on, it is inclined to paraphrase 
the passage with further contextual gestures to the American 
dream and The Great Gatsby (AO3). Overall, there are hints of 
competence in the handling of the key assessment objectives 
which result in a mark on the Level 4 borderline.

The answer to Q2c begins with an introduction referencing 
both novels and offering some broad context about the ‘roaring 
twenties’, ‘the dirty thirties’ and the American dream (AO3). It 
goes on to give simple summaries of the two novels which are 
arranged consecutively, giving no opportunity for comparison 
(AO4). There is an attempt to address the topic of hope and 
to consider different interpretations of The Great Gatsby (AO5), 
but much of the material is paraphrase/summary, and the 
novels continue to be treated separately in the answer. There 
are frequent flaws in expression which do not generally hinder 
communication (AO1). Overall, the candidate attempts most of 
the requirements and demonstrates some knowledge of texts 
and contexts, resulting in a Level 3 mark.

Total mark: 31/60 
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The Gothic
Script 6: Question 3

Write a critical appreciation of this passage, relating your discussion to your reading of the Gothic. 
	 [30]
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The interminable rows of bare and blackening skulls—the masses 
interposed of gaunt and rotting bones, that once gave strength and 
symmetry to the young, the beautiful, the brave, now mildewed 
by the damp of the cavern, and heaped together in indiscriminate 
arrangement—the faint mouldering and deathlike smell that 
pervaded these gloomy labyrinths, and the long recesses in the 
lowroofed rock, to which I dared not turn my eyes except by short and 
fitful glances, as if expecting something terrible and ghastly to start 
from the indistinctness of their distance, —all had associations for 
my thoughts very different from the solemn and edifying sentiments 
they must rouse in a well regulated breast, and, by degrees, I yielded 
up every faculty to the influence of an ill-defined and mysterious 
alarm. My eyesight waxed gradually dull to all but the fleshless 
skulls that were glaring in the yellow light of the tapers— the hum 
of human voices was stifled in my ears, and I thought myself alone, 
already with the dead. The guide thrust the light he carried into a 
huge skull that was lying separate in a niche; but I marked not the 
action or the man, but only the fearful glimmering of the transparent 
bone, which I thought a smile of triumphant malice from the 
presiding spectre of the place, while imagined accents whispered, 
in my hearing, “ Welcome to our charnel-house 

1, for THIS shall be 
your chamber !” Dizzy with indescribable emotions, I felt nothing but 
a painful sense of oppression from the presence of others, as if  
I could not breathe for the black shapes that were crowding near  
me; and turning unperceived, down a long and gloomy passage 
of the catacombs, I rushed as far as I could penetrate, to feed in 
solitude the growing appetite for horror, that had quelled for the 
moment, in my bosom, the sense of fear, and even the feeling of 
identity. To the rapid whirl of various sensations that had bewildered 
me ever since I left the light of day, a season of intense abstraction 
now succeeded. I held my burning eyeballs full upon the skulls in 
front, till they almost seemed to answer my fixed regard, and claim 
a dreadful fellowship with the being that beheld them.

Daniel Keyte Sandford, ‘A Night in the Catacombs’ (1818)

1	 Charnel-house: a building where human skeletal remains are stored.
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Level 6 response - 30 marks
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Script 6: Question 4(b)

Level 6 response - 30 marks

Angela Carter: The Bloody Chamber and Other Stories*

‘In Gothic writing, female characters are generally presented as victims.’

By comparing The Bloody Chamber and Other Stories* with at least one other text prescribed for this topic, 
discuss how far you agree with this view.

	 [30]
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Examiner commentary

The answer to Q3 begins with a brief and effective introduction, 
fairly anticipating the ‘multitude of gothic tropes’ to come. The 
candidate sensibly starts with narrative method, identifying 
the passage as a first person piece and explaining the effects 
this might have. Themes of death and mortality are registered 
and sensory language is identified and exemplified (AO2). The 
labyrinthine setting is discussed (AO2) and contextualised 
with a reference to Angela Carter (AO3). The experience of the 
protagonist is explored in detail before the ‘alternative character’ 
of the ‘presiding spectre’ is introduced (an important aspect 
of the passage which was missed by a surprising number of 
candidates), leading to an interesting reflection on doubling 
in the Gothic, supported by a reference to Frankenstein (AO3).
Further exploration of the setting (AO2) is coupled with an 
effective reference to Ann Radcliffe’s distinction between horror 
and terror (AO3). Overall, the answer is exemplary – concise and 
well-focused, consistently detailed, showing mastery both of the 
unseen extract and the topic area and achieving a top Level 6 
mark.  Examiners were especially impressed that so much could 
be achieved with such economy.

In her answer to Q4b, the candidate begins with an excellent 
introduction, referencing her two set texts and outlining her 
approach to the question. There are hints towards AO3, AO4 and 
AO5. There follows a detailed discussion of the victimhood of 
female characters in Angela Carter and a thoughtful comparison 
(AO4) with characters from Frankenstein, debating the innocence 
of the women. Throughout, the fluent discussion is supported 
by brief and telling quotations from primary and secondary 
material, all fully integrated into the essay’s argument. Discussion 
proceeds to deal with women as victims of societal oppression, 
providing ample opportunity for contextual support (AO3). 
Once again, texts are thoughtfully compared and all the AOs 
are triggered, often through thoughtful selection of illustrative 
material. There is an important transition in the essay where 
the candidate considers ‘characters…who attempt to defy 
victimhood altogether’, thereby triggering AO5 in a challenge 
to the statement in the question. This consistently detailed 
and impressively concise response finishes with a thoughtfully 
comparative conclusion, achieving a top Level 6 mark.

Total mark: 60/60 
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Script 7: Question 3

Write a critical appreciation of this passage, relating your discussion to your reading of the Gothic. 
	 [30]

Level 5 response - 25 marks



Exemplar Candidate Work

68

A Level English Literature

© OCR 2017



Exemplar Candidate Work

69

A Level English Literature

© OCR 2017



Exemplar Candidate Work

70

A Level English Literature

© OCR 2017



Exemplar Candidate Work

71

A Level English Literature

© OCR 2017

Script 7: Question 4(a)

Bram Stoker: Dracula

‘Gothic writing frequently explores the battle between good and evil.’

Consider how far you agree with this statement by comparing Dracula with at least one other text 
prescribed for this topic.	 [30]

Level 6 response - 27 marks
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Examiner commentary

The introduction to this answer is rather awkwardly written, 
suggesting that the candidate has not yet settled to the task. The 
second paragraph begins to address the language of the passage 
(AO2) and its Gothic preoccupation with death (AO3), but places 
it in the Victorian period despite the given date of 1818. This was 
quite a common error among candidates, many of whom wrote 
about Frankenstein (1818) and Dracula (1897) as if they were 
both Victorian and published contemporaneously. The answer 
proceeds with steady attention to the content of the passage, 
considering features such as labyrinths, darkness and the 
‘deathlike smell’ (AO2) and providing literary context from such 
sources as Frankenstein and The Castle of Otranto. The response 
is well focused on the passage and selects some sensible material 
for comment, but surprisingly does not pick out the climactic 
imagined dialogue which seems to emerge from the illuminated 
skull. Overall the response is disciplined, knowledgeable and 
clearly presented, reaching the top of Level 5. For Level 6 marks, 
the AO2 analysis needs to be stepped up and a more precise 
sense of the period of publication would help.

The answer to Q4a offers an interesting introduction which 
opens up areas of debate in the question. The initial comparison 
set up is between Dracula, where Jonathan Harker is presented 
with a straightforward choice concerning sexual morality, 
and Frankenstein, where the moral issues surrounding 
scientific discovery and research are felt to be more complex. 
The discussion proceeds to dilemmas for characters such 
as Frankenstein and his moral responsibility for his Creature 
and Lucy, who is robbed of the power of moral choice by 
Dracula. Lucy’s particular position is further explored through 
consideration of contextual material relating to the position of 
women in society in late Victorian times, with further comparison 
with Angela Carter’s writings (AO4). Many candidates who 
answered this question diverted very quickly to discussion of the 
oppression of women, often losing sight of the question’s theme 
of the battle between good and evil; this answer seems to be 
moving in that direction, but does in fact remain disciplined and 
appropriately invokes the terms of the question to keep on track. 
The response is consistently comparative and detailed, achieving 
a mark low in Level 6.

Total mark: 52/60 
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Script 8: Question 3

Level 5 response - 25 marks

Write a critical appreciation of this passage, relating your discussion to your reading of the Gothic. 
	 [30]
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Script 8: Question 4(b)

Level 5 response - 23 marks

Angela Carter: The Bloody Chamber and Other Stories*

‘In Gothic writing, female characters are generally presented as victims.’

By comparing The Bloody Chamber and Other Stories* with at least one other text prescribed for this topic, 
discuss how far you agree with this view.

	 [30]
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Examiner commentary

The introduction to Q3 is sensible but could be improved by 
closer address to the passage. The next paragraph begins to 
develop AO2 with references to death and darkness and gives a 
general sense of a Gothic context (AO3).Comments on isolation 
and setting are apposite, and the quotation from the critic J C 
Cooper about a ‘threshold symbol’ is thoughtfully offered and 
useful to the reading of the extract (note that credit is given here 
under AO3, context of the topic area). Comments on the use of 
first person narrative, suspense and the senses are very suitable to 
the passage but are ‘good’ (Level 5) rather than ‘excellent’ (Level 6) 
because they are quite briefly and simply made. The idea about 
personification of the skull is interesting and could be further 
explored, especially perhaps by commenting on the imagined 
words uttered by the skull. Overall, the answer is good in quality 
(Level 5), identifying a range of aspects in the passage which are 
Gothic. To achieve Level 6, the candidate would need to pursue 
AO2 analysis in greater depth and detail and to offer a more 
detailed sense of context (AO3), probably by making specific 
references to other Gothic texts.

The introduction to Q4b is clear and sensible, if rather general. 
The account of ‘The Snow Child’ which follows is a useful example 
of female victimhood although there are some slips in expression 
(AO1). Discussion of ‘The Tiger’s Bride’ includes some contextual 
ideas but these are rather vague, since they depend on the idea 
that ‘At the time women were viewed to be the possession of 
either their father or their husband’; the candidate does not make 
clear whether she is referring to the time of publication (1979) 
or an unstated and unclear time in which the story is believed 
to be set. The discussion of Dracula which follows is strong in 
terms of AO5, since Lucy and Mina are viewed from two different 
perspectives, but more could be done to develop explicit 
comparison with Carter (AO4). As the essay develops, it emerges 
that comparison is being made implicitly in relation to the level 
of victimhood of female characters. Overall, this answer attains 
Level 5 by showing a good knowledge of texts and offering some 
thoughtful argument; more specific AO3 and AO4 material is 
needed to move higher in the level.

Total mark: 48/60 
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Script 9: Question 3

Level 5 response - 21 marks

Write a critical appreciation of this passage, relating your discussion to your reading of the Gothic. 
	 [30]
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Script 9: Question 4(a)

Bram Stoker: Dracula

‘Gothic writing frequently explores the battle between good and evil.’

Consider how far you agree with this statement by comparing Dracula with at least one other text 
prescribed for this topic.	 [30]

Level 4 response - 20 marks
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Examiner commentary

The answer to Q3 is clearly and simply introduced. The candidate 
then shows how the skulls in the passage introduce ideas of 
decay, death and corruption, giving a straightforward AO2 
insight; the contextual reference to The Picture of Dorian Gray 
could be more clearly explained. The answer’s recognition of 
the contrast between death and decay on the one hand and 
‘the young, the beautiful, the brave’ on the other is better, and 
the contextual reference to Dorian Gray here is more telling. 
Discussion of use of the senses and setting in the passage 
is apposite but could be more fully developed, as could the 
contextual reference to Dracula. The answer goes on in broadly 
proficient style, commenting on a series of ideas (perhaps using 
a checklist?) such as first person narration, colour imagery and 
isolation, and providing further contextual links. The candidate 
shows a promising literary responsiveness when she registers 
the protagonist’s ‘growing appetite for horror’. Although there are 
some ‘good’ qualities in the answer, these are often undeveloped, 
so the mark stays on the borderline of Level 5.

The answer to Q4a begins clearly but in rather a casual register. 
The contrast between Dracula (evil) and Jonathan Harker 
(good) is simply made, and Dracula is briefly and appropriately 
compared to Lord Henry Wotton in The Picture of Dorian Gray 
(AO4). Lucy Westenra is further offered as an example of a ‘good’ 
victim of the ‘evil’ Dracula. The candidate then seeks to establish 
that other concerns than the battle between good and evil 
are arguably more important in Gothic writing, and goes on 
to discuss and exemplify these alternatives. This is not wholly 
irrelevant (indeed, it goes some way to fulfil AO5), but in this case 
too much of the answer is given over to the candidate’s preferred 
areas of discussion; for higher marks, a more sustained and 
detailed treatment of the issue in the question is required. In her 
discussion of the treatment of women, the candidate suggests 
that in Victorian times ‘men had complete control over women’. 
This is a reductive and extreme statement, meant to provide 
context (AO3) but limited in its effectiveness; some factual detail 
about the status of women would improve the response here. 
The essay does return to the question of good and evil, helpfully 
referencing Dorian Gray and his painting in the discussion; here, 
the essay is better focused. Overall the answer is clearly argued 
and generally shows a competent grasp of material, achieving a 
mark in Level 4.

Total mark: 41/60 
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Script 10: Question 3

Level 4 response - 17 marks

Write a critical appreciation of this passage, relating your discussion to your reading of the Gothic. 
	 [30]
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Script 10: Question 4(a)

Bram Stoker: Dracula

‘Gothic writing frequently explores the battle between good and evil.’

Consider how far you agree with this statement by comparing Dracula with at least one other text 
prescribed for this topic.	 [30]

Level 4 response - 16 marks
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Examiner commentary

The answer to Q3 is usually clearly expressed and generally offers 
very straightforward ideas (‘They are spending a night in a cave 
amongst the dead which does not seem like something people 
would do’). The candidate offers some contextual awareness 
of Gothic conventions supported by a specific reference to 
Frankenstein. The answer goes on to look at descriptive writing 
in the passage concerning setting and atmosphere, thereby 
gaining some credit for AO2 insight. The candidate registers a 
range of themes/tropes which are characteristically Gothic and 
which appear in the passage such as madness, entrapment, 
death and the supernatural (AO3). These ideas show a competent 
grasp of the topic, but there is relatively little analysis of AO2, the 
dominant objective for the answer. Overall, the candidate shows 
competence in arranging the answer clearly and understanding 
the topic, and therefore achieves a mark in Level 4; however, 
more AO2 material would be needed for a mark high in the level.

The answer to Q4a begins with a clear introduction about 
battles between good and evil in Dracula and Frankenstein. 
There follows a simple discussion of Dracula (‘evil’) and Jonathan 
Harker (‘good’) which quickly gives way to an extended section 
concerning the symbolism of social class in both novels. This 
fulfils some AO3 requirements, but does start to move away from 
the terms of the question. The candidate has some difficulty in 
developing his argument relating to Frankenstein. In comparing 
the texts (AO4), he states that ‘in both novels, good triumphs 
over evil and the evil oppressive characters are defeated’; in fact, 
he has not indicated how Frankenstein can be read in this way, 
so the argument lacks clarity (AO1). The essay goes on to discuss 
self-sacrificing characters such as Dr Seward, and develops a 
tendency towards narrative at times. The conclusion once again 
is unclear in its treatment of Frankenstein. Overall, the answer is 
uneven and argument and expression are sometimes flawed, but 
there is sufficient competent writing, especially on Dracula, to 
reach the borderline of Level 4.

Total mark: 33/60 
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Dystopia
Script 11: Question 5

Write a critical appreciation of this passage, relating your discussion to your reading of dystopian

literature.	  [30]

In this passage, a totalitarian regime has convinced the population that they are at risk from a serious disease 
and now controls them by means of a regime of drugs.	

Level 6 response - 28 marks
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Script 11: Question 6(a)

George Orwell: Nineteen Eighty-Four

‘Dystopian writing is driven by the voice of protest.’

By comparing Nineteen Eighty-Four with at least one other text prescribed for this topic,discuss how far 
you agree with this view.	 [30]

Level 6 response - 30 marks
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Examiner commentary

The introduction to Q5 is excellent, offering a convincing 
overview of the extract and providing brief context from two set 
texts (AO3). The candidate effectively identifies examples of the 
language of enjoyment which is ‘hiding a darker truth’ (AO2). The 
tone of uncertainty in the passage is effectively contextualised 
by citing 21st century concerns about ‘citizens being lied to 
by the government and the mass media’ (referred to by many 
candidates as ‘fake news’) (AO3). The candidate goes on to 
consider the language of officialdom (AO2) and of uncertainty, 
leading to a reference to the rebellious ‘shadowy figure’, another 
unknown quantity. The answer effectively identifies a ‘tonal 
shift’ in the passage at the moment of crisis (AO2), a telling 
insight which was missed by many other candidates. The 
contrast between serious messages and humorous responses is 
thoughtfully presented, as is Liz’s rejection of the rebellious ‘kid’, 
and placed in the context of other dystopian writing. Overall, 
this is an excellent answer, insightful and fluently presented, 
achieving a secure Level 6 mark. Some important parts of the 
extract were left out of discussion; for higher marks, the candidate 
could have offered a fuller analysis. 

The answer to Q6a starts very confidently, identifying the ‘voice 
of protest’ as the voice of the writers (here, Orwell and Atwood) 
exposing flaws in their own societies. The essay moves on to 
identify and compare the real-life ‘totalitarian regimes’ against 
which Orwell and Atwood are protesting (AO3, AO4). The 
candidate exemplifies ways in which Winston and Offred rebel 
in the novels, gaining credit under AO1 for apt references to 
both texts. Comparison is further sustained, suggesting that 
‘Winston and Offred are “everyman” (or woman) characters’ (AO4). 
Discussion of The Handmaid’s Tale develops AO5 by contrasting 
positive and negative views of the novel over time. A balancing 
discussion of Nineteen Eighty-Four suggests that the protest in 
the novel might be considered futile, since it ends in failure. The 
conclusion sustains the argument and the comparison. This is 
an excellent essay, well informed and beautifully presented, and 
gaining a top Level 6 mark.

Total mark: 58/60 
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Script 12: Question 5

Write a critical appreciation of this passage, relating your discussion to your reading of dystopian 
literature.	  [30]

In this passage, a totalitarian regime has convinced the population that they are at risk from a serious disease 
and now controls them by means of a regime of drugs.	

Level 6 response - 28 marks
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Script 11: Question 6(b)

Margaret Atwood: The Handmaid’s Tale

‘Dystopian writing frequently suggests that men, not women, are responsible for society’s problems.’

By comparing The Handmaid’s Tale with at least one other text prescribed for this topic, discuss how far 
you agree with this view.	 [30]

Level 6 response - 27 marks
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Examiner commentary

The introduction to Q5 offers a sensible overview of the passage 
as a dystopia where the totalitarian regime exploits the fear of 
disease to gain control over the population. The candidate goes 
on to supply some generalised context for this view (AO3), and 
then proceeds to offer a thoughtful reading of Greg’s ‘compliant’ 
behaviour around Liz and its motives . The answer examines 
the use of the term ‘Society Council Inspector’ (AO2), likening 
it appropriately to the ‘Eyes’ in The Handmaid’s Tale and the 
Thought Police in Nineteen Eighty-Four. The candidate focuses 
on the capitalised text (‘YOU ARE BEING LIED TO’ etc.) and the 
shock factor of its presentation, a feature of the passage which 
was overlooked by a surprising number of candidates (AO2). 
The context supplied from The Chrysalids shows a thoughtful 
understanding of the genre (AO3). The answer concludes with 
a sensible overview of the extract. Overall this is a fluent and 
perceptive response, offering some well-selected details from the 
passage and thereby achieving a mark low in Level 6; for higher 
marks, a fuller appreciation of the passage would be necessary.

The answer to Q6b begins with a shrewd comparison of 
Nineteen Eighty-Four and The Handmaid’s Tale, suggesting 
that both conform to the statement in the question (that men, 
not women, are responsible for society’s problems) but do so 
in different ways (AO4). Both novels are also effectively and 
concisely contextualised in the introduction (AO3). The argument 
proceeds to find leaders of both novels’ regimes to be male 
(AO4) and to focus on military matters suggesting that these 
are ‘typically masculine’; this part of the argument could have 
been teased out more thoroughly. The essay moves on to firmer 
ground with its detailed exploration of gender and the patriarchy, 
exploring both texts and their contexts in parallel (AO1, AO3, 
AO4). The closing stages of the essay are again arranged in 
support of the statement in the question, and the conclusion 
sustains the argument. Overall, the response is well prepared and 
consistently detailed, with clear strengths in the areas of context 
and comparison, and attains a mark low in Level 6. For higher 
marks, the candidate could have looked more closely at the 
literary qualities of the texts and done more to address AO5.

Total mark: 54/60 
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Script 13: Question 5

Write a critical appreciation of this passage, relating your discussion to your reading of dystopian 
literature.	  [30]

In this passage, a totalitarian regime has convinced the population that they are at risk from a serious disease 
and now controls them by means of a regime of drugs.	

Level 5 response - 22 marks
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Script 13: Question 6(a)

George Orwell: Nineteen Eighty-Four

‘Dystopian writing is driven by the voice of protest.’

By comparing Nineteen Eighty-Four with at least one other text prescribed for this topic,discuss how far 
you agree with this view.	 [30]

Level 5 response - 23 marks
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Examiner commentary

The introduction to Q5 offers a brief summary of the passage and 
identifies some ‘familiar dystopian attributes’, presumably using a 
checklist approach. The answer proceeds to explain the passage 
in relation to its genre, offering some mixed attempts at AO2 
analysis along the way: suggestions of symbolism and ‘plosive 
alliteration’ are hard to trace in the passage, and ‘internal rhyme’ 
is not a feature of prose writing. There is a good understanding 
of events and issues, however, and appropriate contextualisation 
consisting of the ‘Eyes’ in The Handmaid’s Tale and the Thought 
Police in Nineteen Eighty-Four. There is further explanation of the 
passage supplied again showing a good understanding of the 
way it works, but missing some opportunities for AO2 analysis. 
The candidate does supply some good AO2 insights towards 
the end of the answer, accurately identifying onomatopoeia and 
discussing the guns as ‘symbols of death’. The conclusion is brief 
and clear. Overall, the answer is clearly arranged and expressed, 
showing a good understanding of the passage and its contexts, 
thereby achieving a mark low in Level 5; for higher marks, the 
candidate would need to improve and develop AO2 discussion.

The answer to Q6c skips a formal introduction. This is not 
necessarily a problem, but here it delays the introduction of 
the second text and thereby misses an opportunity to start 
up AO4 discussion from the beginning. The candidate starts 
with an account of The Handmaid’s Tale, offering some textual 
detail in support of examples of conformity; she then moves on 
to a balancing paragraph in relation to Nineteen Eighty-Four. 
Textual references here are effective, and are credited under AO1 
since there is no AO2 assessment in this part of the exam. The 
candidate then introduces some contextual discussion in relation 
to Bosnia (AO3) and embarks on a third text, Fahrenheit 451. 
Candidates are free to deal with more than two texts, but should 
ensure that answers are structured in such a way that texts 
are brought into contact with each other, enabling AO4; here, 
the answer is inclined to treat the texts separately and rely to 
some extent on implicit comparison. She moves on to establish 
a strong transition in her argument, showing how ‘hope and 
rebellion’ can be a more important feature of dystopian writing 
than conformity; this part of the essay effectively addresses 
AO5. The answer finishes with some (slightly awkwardly placed) 
context and a brief conclusion. Overall, it offers good clear 
discussion and gains a secure Level 5 mark; for higher marks, 
more could be done with comparison (AO4).

Total mark: 45/60 
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Script 14: Question 5

Write a critical appreciation of this passage, relating your discussion to your reading of dystopian 
literature.	  [30]

In this passage, a totalitarian regime has convinced the population that they are at risk from a serious disease 
and now controls them by means of a regime of drugs.	

Level 4 response - 19 marks
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Script 14: Question 6(a)

George Orwell: Nineteen Eighty-Four

‘Dystopian writing is driven by the voice of protest.’ 

By comparing Nineteen Eighty-Four with at least one other text prescribed for this topic,discuss how far 
you agree with this view.	 [30]

Level 5 response - 22 marks
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Examiner commentary

The answer to Q5 is considerably shorter than the one to Q6a, 
and the candidate tackled Q5 second. The order of answers is 
a matter for the candidate, but many who chose to reverse the 
order and place the comparative essay first also gave it too much 
time and space relative to the critical appreciation. Since equal 
marks are available for both it is prudent to split the time evenly. 
The answer does feel quite rushed, starting with a comment on 
the short sentences and simple style of the passage but dropping 
this discussion in favour of an odd contextual suggestion that 
this 2009 work ‘foreshadows’ Orwell’s Nineteen Eighty-Four. The 
candidate makes a series of competent statements about the 
passage, incorporating appropriate context and some apt AO2 
(capitalisation of ‘THERE IS NO DISEASE’) and some less so (focus 
on the word ‘craned’). There is a useful reference to P D James’s 
The Children of Men, but the answer finishes with some random 
statements about an ‘enigma code’ and the age of the rebel in 
the passage, suggesting that the candidate is rushing to finish. 
Overall, the answer shows some potential for ‘good’ marks but its 
flaws result in a ‘competent’ outcome, securely in Level 4.

The answer to Q6a begins with a straightforward account of the 
issues for protest in Nineteen Eighty-Four and The Handmaid’s 
Tale. It goes on to develop views of both novels, offering insights 
from texts and contexts relating to the need to protest. The 
candidate develops AO4 by showing how surveillance is an issue 
in both novels, and goes on to relate this to the theme of protest. 
The answer moves on to a discussion of the presentation of 
women and women’s issues in both novels, and offers a view of 
Orwell as a misogynist which is not clearly substantiated in the 
answer. The contrasting account of The Handmaid’s Tale offers 
contextual discussion of fertility, moving away from grounds 
for comparison with Nineteen Eighty-Four. The conclusion 
relates clearly to both novels and a need for protest but again 
feels rather rushed in the way it introduces new ideas such as 
Atwood’s environmental concerns. Overall, the answer shows 
a competent grasp of texts and contexts and a clear focus on 
comparison. There is enough detail to justify a mark low in Level 
5, but there would need to more control of the argument for 
secure Level 5 marks.

Total mark: 41/60 
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Script 15: Question 5

Write a critical appreciation of this passage, relating your discussion to your reading of dystopian 
literature.	  [30]

In this passage, a totalitarian regime has convinced the population that they are at risk from a serious disease 
and now controls them by means of a regime of drugs.	

Level 4 response - 17 marks
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Script 15: Question 6(a)

George Orwell: Nineteen Eighty-Four

‘Dystopian writing is driven by the voice of protest.’ 

By comparing Nineteen Eighty-Four with at least one other text prescribed for this topic,discuss how far 
you agree with this view.	 [30]

Level 4 response - 17 marks
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Examiner commentary

The answer to Q5 begins with some very straightforward 
reflections on dystopian writing. The answer jumps straight to 
line 20 of the passage, ‘YOU ARE BEING LIED TO’, and uses it as a 
way in to comment on The Handmaid’s Tale and Nineteen Eighty-
Four; this indicates a weaker answer, since it is the extract, not the 
context, which should dominate. The candidate then uses the 
publication date, 2009, as a means of accessing feminism and 
then disease as areas for discussion. The following paragraph is 
a little better, drawing together hope in the ‘proles’ in Nineteen 
Eighty-Four with a quotation from the passage, ‘Every citizen 
must act’. The reference to the doors ‘crashing open’ also helps 
the answer by giving more contact with the language of the 
passage. Similarly, the candidate links disappearances from the 
cinema in the extract with sinister events in Nineteen Eighty-Four. 
The conclusion is not very clearly expressed. Overall, the answer 
shows a broadly competent grasp of text and contexts, and 
attains a mark low in Level 4.

The answer to Q6a begins with a discussion of Nineteen Eighty-
Four and how everything – including protest – exists in the 
mind. The candidate makes a comparison with The Handmaid’s 
Tale, where she suggests that protest is futile (AO4). A Marxist 
viewpoint is briefly offered (AO5), where the proles would be the 
starting-point for rebellion. There follows some brief biographical 
context (AO3) which seeks to account for Orwell’s dystopian 
writings; this is balanced by a look at The Handmaid’s Tale in 
the context of feminism. These attempts to establish context 
are briefly made and over-simplified. Further discussion of both 
texts brings in prepared material, both criticism and context, but 
is often rather confused. At some points, the discussion comes 
close to narrative, but does show some knowledge of the texts. 
The conclusion is focused on Nineteen Eighty-Four alone. Overall, 
despite many flaws there is some evidence of competence 
here in terms of relevant discussion incorporating primary and 
secondary material, so the answer achieves a mark low in Level 4.

Total mark: 34/60 
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Women in Literature
Script 16: Question 7

Write a critical appreciation of this passage, relating your discussion to your reading concerning Women 
in Literature.	  [30]

Level 6 response - 29 marks
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Script 16: Question 8(c)

‘Female characters in literature are depicted as each other’s strongest supporters.’

By comparing at least two texts prescribed for this topic, explore how far you agree with this claim.

In your answer you must include discussion of either Sense and Sensibility and/or Mrs Dalloway.	 [30]

Level 6 response - 30 marks
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Examiner commentary

The introduction to Q7 is excellent, outlining the content of the 
passage in the context of the topic area (AO3). The analysis of 
language relating to Joe (‘territory’; ‘get invaded’) and Marian 
(‘Oh. Yes’; ‘Her what?’) is subtle and effective (AO2). The answer 
further investigates language relating to Clara and Joe’s treatment 
of her. The implications of his language (‘she’s hollow’ etc) are 
thoughtfully related to the character Esther in Sylvia Plath’s The 
Bell Jar (AO2, AO3). The answer goes on to speculate about 
the ‘subtle anger and desire to retaliate’ from Marian, justifying 
the reading from the vision of the ‘large globular pastry’ above 
Joe’s head; this reading is interesting, coupled as it is with the 
Mansfield short story (AO3), but not entirely convincing. The 
conclusion summarises the candidate’s interpretation of the 
passage which focuses on the ‘relational dynamic between men 
and women’. Overall, the answer is fluent and interesting, offering 
some excellent insights into the passage. It would be improved 
by recognition of the humour in the piece, but in any case 
receives a mark high in Level 6. 

The answer to Q8c begins very promisingly, focusing on the 
‘productive relationships’ between characters but also the 
‘elements of female competition’ which undermine them (AO5). 
The chosen texts are interestingly characterised as each following 
a World War and therefore taking place in a changing society 
(AO3). The terms ‘early modern’ and ‘Victorian’ are confusingly 
used in relation to Woolf. The answer goes on to examine positive 
and supportive female relationships in both novels (AO4), 
finding a sexual element to the relationships in Woolf and using 
biographical context to support discussion of both texts (AO3). 
The essay then interestingly contrasts the positive relationships 
with those that are more destructive (AO5). The ‘American social 
hierarchy’ is shrewdly invoked as a source of competition and 
dissension in Plath, and effectively balanced by a discussion of 
the awkward relationship between Clarissa and Miss Kilman in 
Mrs Dalloway (AO4). The answer thoughtfully goes on to explore 
relationships between males and females in both novels to 
develop the argument further (AO1, AO5); here, the biographical 
context relating to Woolf is very effectively used. This is an 
excellent answer, powerfully argued and consistently detailed in 
its support, achieving top Level 6 marks.

Total mark: 59/60 
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Script 17: Question 7

Write a critical appreciation of this passage, relating your discussion to your reading concerning Women 
in Literature.	  [30]

Level 6 response - 27 marks
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Script 17: Question 8(b)

Virginia Woolf: Mrs Dalloway

‘Women in literature are engaged in a search for identity.’

Discuss this aspect of writing by comparing Mrs Dalloway with at least one other text prescribed for this 
topic.	 [30]

Level 6 response - 26 marks
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Examiner commentary

The introduction to Q7 communicates a sense that the candidate 
is feeling her way with regard to the extract. She sensibly 
focuses on the language, in particular the notion that ‘when a 
woman gets married, her core gets invaded’, to develop a firmer 
interpretation (AO2). The attempt to place the extract in historical 
context is uncertain; the candidate seems to be wrong-footed 
by traditional notions of marriage appearing as late as 1969, and 
oddly invokes The Scarlet Letter (1850) as a novel written ‘prior 
to the mid-1900s’ (AO3). The answer improves when it tackles 
the idea of the ‘male territory’ and explores the language of the 
vulnerability of women (‘passivity’; ‘futile’; ‘delicate’) (AO2); the 
candidate also successfully considers the term ‘soapwives’, which 
was overlooked in many answers. She then focuses on Atwood 
as a second wave feminist writer which helps her move towards 
a judgement that the passage deals with a ‘domineering man’ 
and to analyse the dialogue between Joe and Marian with more 
confidence. Overall, the answer represents a very good address 
to the passage and its contexts. It lacks confidence in the early 
stages, but finishes very well and achieves a mark low in Level 6.

The introduction to Q8b sensibly positions the answer in relation 
to the question and its two chosen texts. The answer proceeds 
to a detailed discussion of Clarissa Dalloway, incorporating 
text (AO1), context (specifically Woolf’s biography) (AO3) and 
criticism (AO5). The candidate argues that Clarissa is in a strong 
position to pursue her own identity, contextually speaking, but 
is hindered by her secure social status from doing so (AO3). 
Discussion eventually moves on to Tess of the D’Urbervilles; 
a stronger response would have started generating some 
comparison (AO4) at an earlier stage. Tess is found to be ‘branded’ 
by Alec’s treatment, but then to find her true identity in the 
world of nature. The candidate references the ‘arcadian’ setting of 
Talbothays and Victorian ideals of womanhood (AO3) as hedging 
about Tess’s search for identity. Like many other answers, this 
one overlooks Tess’s possible aristocratic origins as a D’Urberville. 
The candidate develops the answer by looking at minor female 
characters, giving another valuable perspective (AO5). Overall, 
this response deals confidently with its material and offers 
some very good insights into texts and contexts, gaining a 
borderline Level 6 mark; for secure Level 6 marks, more sustained 
comparison would be helpful.

Total mark: 53/60 
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Script 18: Question 7

Write a critical appreciation of this passage, relating your discussion to your reading concerning Women 
in Literature.	  [30]

Level 5 response - 22 marks
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Script 18: Question 8(b)

Virginia Woolf: Mrs Dalloway

‘Women in literature are engaged in a search for identity.’

Discuss this aspect of writing by comparing Mrs Dalloway with at least one other text prescribed for this 
topic.	 [30]

Level 5 response - 24 marks
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Examiner commentary

The introduction to Q7 suggests that the passage is almost 
futuristic and that Clara, as a woman with a degree, is to be 
feared; these ideas are not promising, and suggest that the 
candidate may have needed more thinking time before 
beginning to write. Discussion of the ‘soapwives’ is better, 
indicating that they are not individualised, and the candidate 
provides appropriate context from Mrs Dalloway, showing how 
women’s names can hide rather than reveal their identities 
(AO3). There follows an account of Joe’s first ‘monologue’ (AO2) 
(the term is the candidate’s, and constitutes a shrewd comment 
on Joe’s attitudes); the answer seems to be developing a more 
confident understanding of the passage, helpfully comparing 
Clara as an educated woman with only marriage ahead of her to 
Esther Greenwood in Plath’s The Bell Jar. The following discussion 
of Clara’s appearance is less successful, but the answer returns to 
better form with its comments on Marian’s passivity. Overall, this 
is a mixed response, with some good and some more doubtful 
passages; the ‘best fit’ mark is therefore one low in Level 5.

The introduction to Q8b is possibly something of a false start, 
since it only refers to a minor aspect of one novel. The next 
paragraph has more purpose, comparing Clarissa Dalloway 
and Esther Greenwood and the changes they undergo (AO4). 
There is thoughtful discussion of the choices they are ‘forced to 
make’, especially effective in the case of The Bell Jar where the 
candidate incorporates the context of 1950s America (AO3) and a 
critical insight from Rosi Smith (AO5). Discussion of Mrs Dalloway 
proceeds to offer some socio-historical context, but this is poorly 
substantiated and over-stated: ‘women were kept in total control 
by their husbands and had their views silenced by the male 
population of the country’ (AO3). Kate Chopin’s ‘The Story of 
an Hour’ is usefully employed to point up issues in the two set 
texts (AO3, AO4, AO5). The discussion which follows concerning 
mental illness is well controlled and sensible, incorporating 
biographical context for both novelists (AO3), but faltering 
somewhat where Mrs Dalloway is concerned because the sufferer 
from mental illness here is male, not female. The conclusion is 
clear and sensible, rounding off a good answer which responds 
to all the required AOs and achieves a secure Level 5 mark.

Total mark: 46/60 
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Script 19: Question 7

Write a critical appreciation of this passage, relating your discussion to your reading concerning Women 
in Literature.	  [30]

Level 4 response - 19 marks
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Script 19: Question 8(a)

Jane Austen: Sense and Sensibility

‘Female characters in literature are unfairly restrained by social convention.’

By comparing Sense and Sensibility with at least one other text prescribed for this topic, discuss how far 
you have found this to be the case.	 [30]

Level 4 response - 19 marks
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Examiner commentary

The introduction to Q7 begins promisingly with a reference 
to the ‘men’s territory’ and Joe’s ‘pack’ (AO2), but moves on 
surprisingly to say that Joe is in fact a ‘sweet, gentle man’. Doubts 
about the presentation of Joe persist, as the candidate feels 
he ‘could possibly be domineering’ and even ‘patronising’, but 
ultimately settles that he is ‘forward-thinking’ and ‘intelligent’, 
unlike other men of his time. This uncertainty demonstrates that 
the candidate has had trouble detecting the tone of the passage, 
ultimately accepting at face value Joe’s fatalistic notion about 
what must happen to educated women once they get married. 
There is little attention paid to the presentation of Clara in the 
passage, but the candidate does look at Marian, showing that her 
vision of the ‘globular pastry’ makes her an interesting individual; 
however, the context supplied here is very straightforward and 
reductive: ‘The fact that a woman could think of something other 
than children, cooking or cleaning seemed outrageous at this 
time’ (AO3). The final part of the answer, about Marian’s desire to 
comfort Joe, is again rather confused about tone. Overall, there 
is plenty of evidence of competent reading, but the candidate 
has not arrived at ‘good’ conclusions in terms of understanding; 
context is straightforward and not supported by wider reading. 
The answer gains a high Level 4 mark.

The introduction to Q8a references both texts and the question, 
but seems to shut the essay down by suggesting that ‘the 
treatment and position of women’ has remained the same 
throughout most of history. The essay goes on to discuss 
marriage in both novels. Although this is clearly relevant to 
the question (about women being unfairly restrained by social 
convention), more is needed at this stage to establish relevance 
by making the argument explicit. The answer improves when 
Sally Seton and Marianne Dashwood are placed together 
(AO4) as defying social convention. This promises well, but 
the candidate’s conclusions about both characters are a little 
surprising: she asserts that Marianne remains unchanged 
throughout the novel, and it only ‘appears that she “settles”’ for 
Brandon, and that Sally Seton becomes ‘a shrivelled example of 
the effect that social convention had on women of this day’. The 
views are not necessarily wrong, but they need more support; 
arguably, the candidate has missed an opportunity here for AO5 
exploration. The conclusion is brief and offers straightforward 
judgements about context (AO3). Overall, the candidate has 
done enough to establish competence, achieving a high Level 4 
mark, but needs more detail and development for Level 5 marks.

Total mark: 39/60 
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Script 20: Question 7

Write a critical appreciation of this passage, relating your discussion to your reading concerning Women 
in Literature.	  [30]

Level 4 response - 17 marks
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Script 20: Question 8(b)

Virginia Woolf: Mrs Dalloway

‘Women in literature are engaged in a search for identity.’

Discuss this aspect of writing by comparing Mrs Dalloway with at least one other text prescribed for this 
topic.	 [30]

Level 4 response - 17 marks
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Examiner commentary

The introduction to Q7 provides a competent contextual survey 
and briefly touches on the passage. The answer goes on to 
look at the term ‘soapwives’ (AO2), explaining straightforwardly 
how this language robs women of identity. The candidate 
explains how, in the passage, even a university education does 
not save a woman from having her ‘thoughts and personality’ 
controlled by her husband once she is married. Context relating 
to frontal lobotomies and suicide feels extreme here (AO3). 
The answer continues to go through the passage, essentially 
offering a paraphrase; although this approach can demonstrate 
understanding, it does not allow for AO2 analysis. The candidate 
comments briefly on language, suggesting appropriately that 
Marian’s ‘Have an olive’ seems a mundane response to a complex 
situation. The best AO2 insight comes near the end of the answer, 
where she points out that Joe has ‘more power and dominance 
over the conversation’ since he talks most of the time. Parts of the 
passage are left unexamined, including the food imagery. Overall, 
this answer is simple and straightforward, giving a mark low in 
Level 4.

The answer to Q8b begins with brief all-purpose descriptions 
of the two set texts without making reference to the question. 
The candidate shows how Clarissa Dalloway loses her identity 
when she takes her husband’s name. Some of the contextual 
material supplied is rudimentary, for example ‘Marriage was still 
deemed important in the 1920s’ (AO3). There follows an outline 
of Oranges Are Not the Only Fruit, with a reference to Jeanette’s 
‘quest’ to find her identity. The answer returns to Woolf, offering 
a (prepared?) section about stream of consciousness which is 
not wholly adapted to the question, and then switches back 
to Oranges, describing its use of fantasy. At this stage of the 
answer, the candidate is losing touch with the question and 
tending to keep the texts apart; however, she improves matters 
by moving on to a direct comparison of the novels’ heroines in 
terms of their identities. This part of the essay is competently 
supported by contextual material relating to homosexuality 
(AO3). Both characters are shown to experience struggles finding 
an identity. The answer finishes with a brief, straightforward 
conclusion, achieving a mark low in Level 4; for higher marks, the 
candidate needs more sustained focus on the question and more 
developed AO4 and AO5.

Total mark: 34/60 
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The Immigrant Experience
Script 21: Question 9

Write a critical appreciation of this passage, relating your discussion to your reading concerning the 
Immigrant Experience.	  [30]

Level 6 response - 28 marks
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Script 21: Question 10(b)

Mohsin Hamid: The Reluctant Fundamentalist

‘Immigrants in literature are often depicted as isolated figures.’

By comparing The Reluctant Fundamentalist with at least one other text prescribed for this topic, discuss 
how far you agree with this view.	 [30]

Level 6 response - 30 marks
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Examiner commentary

The introduction to Q9 starts by suggesting that the passage 
might deal with an immigrant from the West Indies to the 
UK (AO3); this is in fact inaccurate, but gains credit since it is a 
reasonable assumption. The candidate thoughtfully outlines 
the important issues presented in the passage, then goes on to 
discuss narrative method, effectively characterising the tone and 
thoughtfully likening it to The Reluctant Fundamentalist, similarly 
a first person text which is conversational and explanatory in 
tone (AO2, AO3). The vivacity and warmth of Lucy’s language 
is perceptively described (AO2), although the idea that it is 
‘dialectical’ is problematic (the candidate presumably means 
‘in dialect’, but does not demonstrate this to be the case). 
The contrast between the speaker’s colourful origins and her 
present bleak setting is well observed (AO2) and effectively 
contextualised by references to a range of other texts (AO3). 
The conclusion sums up the presentation of Lucy’s experience 
and further places it into the context of the literature of first 
generation immigrants. The answer is excellent in quality, though 
a little too heavily weighted towards context, achieving a secure 
Level 6 mark. 

The answer to Q10b begins with an excellent introduction, 
distinguishing between Changez’ first generation isolation from 
America and Gogol’s second generation alienation from both 
of the cultures which have a claim on him. The essay chooses 
to focus on an ‘ironic sense of aesthetic conflict’ to demonstrate 
feelings of isolation, finding that comments on Changez’ beard 
can draw helpfully on both criticism (AO5) and context (AO3). 
The balancing reference to ‘Rice Krispies and Planters Peanuts’ in 
The Namesake (AO4) is deftly handled. The candidate develops 
AO5 by showing that, contrary to the question’s suggestion of 
‘isolation’, America does offer gestures of welcome and support to 
the protagonists of both novels (AO4). The selection of material 
is imaginative and lively, showing a consistently detailed grasp 
of texts. The conclusion takes the argument further (AO1), 
considering whether the novels are so thoroughly adapted to 
the western reader that they might promote feelings of isolation 
in ‘those whose experiences they are trying to reflect’. This is an 
excellent response, achieving top Level 6 marks.

Total mark: 58/60 
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The Immigrant Experience
Script 22: Question 9

Write a critical appreciation of this passage, relating your discussion to your reading concerning the 
Immigrant Experience.	  [30]

Level 6 response - 27 marks
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Script 22: Question 10(b)

Mohsin Hamid: The Reluctant Fundamentalist

‘Immigrants in literature are often depicted as isolated figures.’

By comparing The Reluctant Fundamentalist with at least one other text prescribed for this topic, discuss 
how far you agree with this view.	 [30]

Level 6 response - 26 marks



Exemplar Candidate Work

211

A Level English Literature

© OCR 2017



Exemplar Candidate Work

212

A Level English Literature

© OCR 2017



Exemplar Candidate Work

213

A Level English Literature

© OCR 2017



Exemplar Candidate Work

214

A Level English Literature

© OCR 2017



Exemplar Candidate Work

215

A Level English Literature

© OCR 2017

Examiner commentary

The introduction to Q9 offers a perceptive overview of the 
passage. The answer proceeds with impressive close focus on 
the language of the passage, picking out word choices and 
methods such as personification and commenting on tone 
(AO2). The candidate teases out the image of the ‘two banks’ and 
reflects on the use of punctuation. The narrator’s memories of 
home and her disgust with others who have felt unexpectedly 
homesick are appropriately explained and described as irony 
(AO2). The candidate goes on to consider in detail the expression 
‘black, blacker, blackest’ (AO2). In the conclusion, the answer 
places the emotional experience of the narrator in the context of 
immigration simply by characterising Lucy’s unhappiness. Overall, 
the answer achieves a mark low in Level 6 through its unusually 
close focus on the language of the passage. For higher marks, 
the candidate needs to develop context through some factual 
background material relating to immigration or (more likely) by 
references to other texts.

The introduction to Q10b is quite simple, suggesting that 
isolation is experienced in both chosen texts. The answer goes on 
to indicate that racial prejudice is frequently the reason behind 
isolation, and describes Changez’ experiences of racism in detail 
(AO1), placing them in the context of 9/11 (AO3). Racism in 
Small Island is then presented in similar detail, demonstrating 
knowledge of the text (AO1) and of the context of attitudes 
to black people in 1940s Britain (AO3). The answer returns to 
Changez’ feelings of isolation emerging from his differences 
with those around him and fuelled by the ‘mutual suspicion’ 
between East and West. The answer again switches back to 
Small Island and the struggles of Hortense and Gilbert to make 
a life in England; here, the suggestion that they are experiencing 
‘isolation’ is somewhat strained. Brief paragraphs follow showing 
how there are some gestures towards integration in both texts, 
so the stories are not entirely about isolation (AO5). Overall, the 
answer shows very good textual and contextual knowledge, 
achieving low Level 6 marks; for higher marks, more could be 
done to compare texts (AO4) and a clearer working definition of 
isolation could be established.

Total mark: 53/60 
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Script 23: Question 9

Write a critical appreciation of this passage, relating your discussion to your reading concerning the 
Immigrant Experience.	  [30]

Level 5 response - 24 marks
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Script 23: Question 10(b)

Mohsin Hamid: The Reluctant Fundamentalist

‘Immigrants in literature are often depicted as isolated figures.’

By comparing The Reluctant Fundamentalist with at least one other text prescribed for this topic, discuss 
how far you agree with this view.	 [30]

Level 5 response - 25 marks
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Examiner commentary

The introduction to Q9 starts by explaining the use of the first 
person narrative in the text (AO2). The answer goes on to read 
the passage proficiently, picking out specific words and phrases 
and linking these with Changez’ efforts to excel in The Reluctant 
Fundamentalist (AO2, AO3). The candidate tracks the mood 
and tone of the passage (AO2) and perceptively comments on 
‘the childlike innocence’ of the narrator, who seems surprisingly 
unready for her new experiences; here, The Kite Runner is used 
as context. The answer continues to work its way through the 
passage, commenting on the use of figurative language (AO2) 
and issues of belonging. There follows quite a lengthy and 
generalised discussion of the literature of immigration which 
is inclined to move away from the passage, but the conclusion 
returns there with use of the detail ‘black, blacker, blackest’. 
Overall, the answer shows a good and secure understanding of 
the passage with some appropriate context, achieving a high 
Level 5 mark.

The introduction to Q10b teases out possible implications of 
the theme of isolation and references the two set texts. There 
follows a lengthy account of Changez’ isolation, especially 
focused on the post 9/11 part of the novel, which incorporates 
textual knowledge (AO1) and brief references to context (AO3) 
and criticism (AO5). The answer switches to Small Island, giving a 
detailed account of Hortense’s disappointments (AO1), described 
as ‘internal isolation’. The candidate then offers consecutive 
paragraphs on ‘social isolation’ in the two texts, with some 
discussion of racism and ‘othering’ (AO3); Hortense’s ‘social 
isolation’ is again linked to her disappointing experiences as an 
immigrant. The conclusion makes a general statement about 
isolation and a plea for greater understanding. Overall, the essay 
shows a good grasp of texts and contexts and achieves a high 
Level 5 mark. For higher marks, more developed comparison is 
needed (AO4).

Total mark: 49/60 
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Script 24: Question 9

Write a critical appreciation of this passage, relating your discussion to your reading concerning the 
Immigrant Experience.	  [30]

Level 4 response - 18 marks
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Script 24: Question 10(b)

Mohsin Hamid: The Reluctant Fundamentalist

‘Immigrants in literature are often depicted as isolated figures.’

By comparing The Reluctant Fundamentalist with at least one other text prescribed for this topic, discuss 
how far you agree with this view.	 [30]

Level 4 response - 20 marks
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Examiner commentary

The introduction offers a clear summary of the passage, relating 
the narrative to the immigrant experience. The answer goes on 
to describe Lucy’s homesickness, relating it at some length to the 
novel Brooklyn (AO3). The candidate then analyses the use of the 
sun in the passage and discusses the ‘two banks’ metaphor (AO2). 
She tracks the passage’s use of the weather to depict mood, 
and makes a comparison with A View from the Bridge. Use of the 
past tense is picked out as indicating a longing for the past, a 
feature of immigration; the point here seems a little thin. The last 
paragraph in the extract is then described, finishing with ‘black, 
blacker, blackest’. The conclusion is clear and straightforward. 
Overall, the answer tends towards a paraphrase of the extract 
with straightforward contextual links, suggesting a competent 
grasp of the material and achieving a secure Level 4 mark.

The answer to Q10b begins with a reference to isolation related 
to the two set texts. The candidate goes on to describe the 
progress of Changez in The Reluctant Fundamentalist from a 
relatively integrated state to one of isolation post 9/11. There 
follows a lengthy account of Ashima’s experiences in The 
Namesake, apparently linked to The Reluctant Fundamentalist 
through use of the word ‘similarly’, but in fact doing little to 
establish any points of contact between the texts. There follow 
paragraphs on The Reluctant Fundamentalist, again looking 
at feelings of isolation after 9/11, and a discussion of Gogol’s 
struggles as a second generation immigrant in The Namesake 
(AO1). In the final long paragraph, both Changez and Gogol are 
described as wishing to return to their roots (AO4). Overall, the 
essay shows a competent grasp of texts and contexts, achieving 
a mark high in Level 4. For higher marks, the candidate needs a 
clearer argument which brings the texts into closer contact with 
each other.

Total mark: 38/60 
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Script 25: Question 9

Write a critical appreciation of this passage, relating your discussion to your reading concerning the 
Immigrant Experience.	  [30]

Level 3 response - 15 marks
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Script 25: Question 10(c)

‘The literature of immigration explores the fascination of a new world.’

By comparing at least two texts prescribed for this topic, discuss how far you agree with this view.

In your answer you must include discussion of either Call it Sleep and/or The Reluctant Fundamentalist. 
	 [30]

Level 4 response - 20 marks
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Examiner commentary

The answer to Q9 begins uncertainly, suggesting that the 
passage treats a ‘deep desire to return to your birth country’ and 
that there is a poignant tone in the use of the word ‘morning’ 
(AO2). There follows some generalised discussion about how 
immigrants feel, which provides some low level context (AO3). 
There is an attempt to analyse the image of the ‘two banks’ (AO2) 
which becomes rather confused. Comments on colour imagery 
are more confident and effective (AO2). The conclusion attempts 
to put the passage in perspective but does not do so clearly. 
Overall, the answer is quite brief and patchy, falling short of 
‘competence’ and gaining a mark high in Level 3.

The introduction to Q10c briefly references the question and the 
two chosen texts. The answer goes on to write generally about 
Changez as an immigrant and then moves on to Hortense in 
Small Island. The argument that Bernard is an immigrant is not 
made clear. Succeeding discussion of Erica does not connect 
very effectively with the question; there is a feeling here and in 
the succeeding discussion about Hortense and Michael that the 
candidate is falling back on prepared material about love. The 
conclusion is again lacking focus and clarity. Overall, the answer 
has struggled to engage with the question but has made ‘some 
attempt’, earning a mark high in Level 3.

Total mark: 30/60 
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