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Introduction
This resource has been produced by a senior member of 
the A Level English Language and Literature examining 
team to offer teachers an insight into how the assessment 
objectives are applied. It has taken the two high mark 
questions from the sample question paper and used 
them to illustrate how the questions might be answered 
and provide some commentary on what factors 
contribute to overall levels. 

As these responses have not been through full 
moderation, they are banded to give an indication of the 
level of each response. 

Please note that this resource is provided for advice and 
guidance only and does not in any way constitute an 
indication of grade boundaries or endorsed answers.

The sample assessment material for these answers 
and commentary can be found on the A Level English 
Language web page and accessed via the following 
link: http://www.ocr.org.uk/qualifications/as-a-level-gce-
sociology-h180-h580-from-2015/

http://www.ocr.org.uk/qualifications/as-a-level-gce-english-language-h070-h470-from-2015/
http://www.ocr.org.uk/qualifications/as-a-level-gce-english-language-h070-h470-from-2015/
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1 In what ways does the writer of your text use narrative voice?

You should range across the text to explore how narrative voice is used, the function it plays in the novel 
as a whole, and the broader generic context.

 [32]

Level 6 response - 30 marks

Script A
Section A – Ian McEwan: Atonement
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Examiner commentary
The response begins with a detailed consideration of Briony’s 
point of view in the first part of the novel. The impact of 
McEwan’s narrative perspective is understood: the excess 
information Briony offers is considered by the candidate as 
placing her central to the narrative (AO2) and the terminology 
employed is appropriate (AO1).  Apt textual detail is precisely 
selected by the candidate to illustrate and explore the 
impression created by Briony’s apparently obsessive listing 
and so the discussion proceeds with very solid focus on the 
writer’s narrative construction and the effect this has on the 
reader’s experience of the text (AO2). Analysis verbs such as 
‘hyperbolises’ and ‘foreshadows’ and identification of techniques 
such as hendiadys reiterate the candidate’s focus on the impact 
of the writer’s craft. Consideration of the impact of McEwan’s 
construction of the fountain scene from differing perspectives 
is thoughtful with Briony’s perspective of the scene crafted as 
hyperbolic to act as a foil to Cecilia’s less fantastical perspective 
(AO2). The later shift from Cecilia’s perspective of the supposed 
rape to Briony’s is clearly understood to influence Briony’s 
portrayal by McEwan as his villain.

McEwan’s manipulation of time and how this alters perspective 
is closely considered through the opening to Part Two (AO2) as 
are the gaps that McEwan leaves, such as Robbie’s reaction to 
the accusation of rape. Further, the manipulation of the reader in 
the way their expectations for the novel’s ending are disrupted, 
is clearly understood. The significance of the meta-narrative 
is thoughtfully explored by the candidate (AO3) and sound 
understanding informs the impact that this has on the reader.

The response is focused on McEwan’s craft throughout and 
on the choices the writer made in constructing the text which 
manipulate the reader and generate interest and meaning 
(AO2). The script is not without some awkwardness in expression 
at times. The concluding comments do not seem as closely tied 
to the question on narrative perspective as the body of the essay 
and so the discussion drifts away from the focus on the impact 
of McEwan’s differing perspectives. However, the achievement 
overall is very strong.

(Level 6; 30 marks)
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3 Choose one of the storylines below to develop as the opening of a narrative.

Write your narrative, making your own choices about the story’s starting point and linguistic techniques.

You should write approximately 500 words.

You are writing the opening to a narrative, and can start at any point, using any one of the bullet points 
as the beginning of your story. You are not expected to write the full story and you are not required to use 
all six bullet points.

 [18]

Either

Storyline 1

1. A sculptor carved a statue of a man out of ivory.

2. The sculptor fell in love with her statue.

3. The sculptor visited a temple to pray.

4. The sculptor made a wish to find a man like her statue to love.

5. When she returned home she kissed the ivory statue and the statue came to life.

6. The sculptor and her statue married.

Or

Storyline 2

1. A sixth form student leaves school to study at home.

2. On the walk home he/she receives an anonymous text message saying, ‘meet me at the park’.

3. The park is on the student’s way home.

4. On the way he/she receives another text.

5. The student walks through the park but it is completely deserted.

6. Just as he/she is about to leave the park, a motorcyclist pulls up and blocks the exit.

Section B
Script A
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Level 6 response - 17 marks
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Examiner commentary
The writing is deliberately crafted throughout with control 
demonstrated in the manipulation of language. Phrases such 
as ‘an hour’s excursion presented an entirely different scenario’, 
‘I wasn’t having any of it’, and ‘if I died, no one would miss me’, 
reveal a maturity in the knowing, narrative voice. The protagonist 
is self-aware, self-mocking. The fixation with classical music is 
reminiscent of Alex from A Clockwork Orange.

The use of the everyday object such as the phone is very 
well-handled by the candidate, offering the protagonist 
both ‘protection’ as well as ‘vulnerability’. Here, the candidate 
clearly demonstrates flair in how they handle material that in 
less controlled hands can become pedestrian (AO5). Indeed, 
the frugality with which the attack is narrated confirms this 
command of the story.

Imagery such as the ‘sniping’ of fear up and down the 
protagonist’s back is original and thoughtful (AO5). The 
manipulation of time is not altogether clear in the opening 
paragraph but the narration soon settles, with foreshadowing 
and time shifts to disrupt the chronology, as the candidate crafts 
narrative from the simple structure that was offered.  The twist at 
the end shows a very high degree of control in its manipulation 
of the reader (AO5).

(Level 6; 17 marks)
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4 Outline the key narrative and linguistic techniques you have used in your writing for Question 3. 

You should write approximately 250 words.

 [14]

Level 6 response - 13 marks

Section B
Script A
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Examiner commentary
The candidate is rewarded for the discussion they offer 
regarding their own constructed narrative. It is often the case 
that candidates who write well, cannot always explore the 
impact of their writing in the commentary piece. Here, not all 
comments are convincing, such as the intention to ‘encourage 
further reading’, however the candidate does consider narrative 
perspective and the impact that the protagonist’s omniscience, 
for example, has on meaning creation (AO2).  The commentary 
also refers to the digressions of the narrator, again hinting at 
reflections on the discussion about Briony in Section A of the 
paper.

Not all of the commentary is persuasive - the discussion on 
text types, for example, is awkward, but there is an underlying 
thoughtfulness which goes beyond listing techniques and 
effects (AO1). The candidate does successfully identify technical 
elements such as sentence structures but seems to be aiming 
beyond mere identification to conceptualise the achievement in 
the writing: not a mean feat in the time available. The comment 
about maintaining a balance between the protagonist’s 
openness and reserve, for example, is a reflective approach to 
the writing (AO2).

(Level 6; 13 marks)
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2 How does the writer of your text use form and structure?

You should range across the text to explore how form and structure shape the narrative, the function this 
plays in the novel as a whole, and the broader generic context.

 [32]

Level 6 response - 28 marks

Script B
Section A – F Scott Fitzgerald: The Great Gatsby 
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Examiner commentary
The candidate clearly understands that the writer’s manipulation 
of form and structure contributes to the over-arching themes 
and their communication (AO2). The discussion offers a 
consideration of the significance of construction through close 
attention to Chapters 5, 6 and 7, noting that the introduction of 
Gatsby’s immense wealth is followed by the relation of his poor 
heritage and desire to better himself in Chapter 6, only for the 
significance of wealth and money to be connected to Daisy in 
Chapter 7 with Gatsby’s revelation that her voice is ‘full of money’ 
(AO1). There is a sound sense, therefore, of the significance of 
narrative structuring to what Fitzgerald is trying to achieve (AO2). 

The significance of the non-linear structure is considered with 
reference to interesting literary context and the influence 
of context to the text is thoroughly understood (AO3). The 
significance of time is briefly considered although no detailed 
discussion is offered here nor supporting textual detail to flesh 
out the assertions further.

This is a response which offers brief moments of excellent 
consideration of the impact of structure on meaning, but which 
does not always satisfactorily explore the useful ideas it offers. It 
is, therefore, awarded a mark at the bottom of Level 6 to reflect 
the inconsistency in achievement. 

(Level 6; 28 marks)
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3 Choose one of the storylines below to develop as the opening of a narrative.

Write your narrative, making your own choices about the story’s starting point and linguistic techniques.

You should write approximately 500 words.

You are writing the opening to a narrative, and can start at any point, using any one of the bullet points 
as the beginning of your story. You are not expected to write the full story and you are not required to use 
all six bullet points.

 [18]

Either

Storyline 1

1. A sculptor carved a statue of a man out of ivory.

2. The sculptor fell in love with her statue.

3. The sculptor visited a temple to pray.

4. The sculptor made a wish to find a man like her statue to love.

5. When she returned home she kissed the ivory statue and the statue came to life.

6. The sculptor and her statue married.

Or

Storyline 2

1. A sixth form student leaves school to study at home.

2. On the walk home he/she receives an anonymous text message saying, ‘meet me at the park’.

3. The park is on the student’s way home.

4. On the way he/she receives another text.

5. The student walks through the park but it is completely deserted.

6. Just as he/she is about to leave the park, a motorcyclist pulls up and blocks the exit.

Section B

Script B
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Level 4 response - 11 marks
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Examiner commentary
This is quite a problematic response as it maintains only a 
tenuous link to the bullet point prompts and does not, therefore, 
demonstrate convincing skill in the manipulation of narrative 
elements. In the first exam year of the reformed specification 
there were a number of scripts seen which had not successfully 
tackled the task because narratives bore no relation to the 
storyline given. There is a clear expectation that candidates will 
select any appropriate starting point from the prompts given 
but that the outline narrative is the framework for the narrative 
that they write. Pre-prepared material or material that diverts 
completely from the storylines offered do not satisfy the task 
criteria. 

Candidates may create a narrative or narrative opening using the 
storyline as a starting point. It is clear that where the candidates 
clearly re-work and manipulate the prompt material, they are in 
the best position to demonstrate their competence in writing 
and how to control narrative. By making only passing reference 
to the prompts offered, this candidate has significantly reduced 
the AO5 achievement possible, as the gap between what is 
written and the prompts offered gives only limited clues about 
the success of the construction. 

The writing itself is assured, with a strong narrative voice 
emerging, use of imaginative imagery -  ‘felt like Atlas with the 
world on his shoulders’ - and control and creativity in the use of 
language (AO5). Sentence demarcation is not secure, however. 
The writing is more than engaging but as it is hard to credit the 
narrative achievement given the prompts that were offered, a 
mark in Level 4 seems an appropriate best fit.

Feedback on issues relating to use of the storylines was provided 
within the report to centres 2017 and it is expected that after this 
first series, this issue will be clearly understood and addressed by 
centres in how they prepare candidates for examination.

(Level 4; 11 marks)
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4 Outline the key narrative and linguistic techniques you have used in your writing for Question 3. 

You should write approximately 250 words.

 [14]

Level 4 response – 10 marks

Section B

Script B



Exemplar Candidate Work

28

A Level English Language and Literature (EMC)

© OCR 2017

Examiner commentary
The candidate offers a secure analysis of the concepts and 
methods used in the writing. Given the disconnect with the 
storyline prompts, the commentary usefully confirms the writer’s 
inspiration which seems to reinforce the lack of focus on the 
prompts given in the paper.

The candidate lists an impressive range of techniques. Impressive 
labels do not always demonstrate accurate and relevant use of 

concepts and methods in the writing, however here, the focus 
throughout is on the meaning generated in the writing: the 
writing did have clear purpose and the candidate can securely 
explore how they achieved this through the choices made. 

(Level 4; 10 marks)
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1 In what ways does the writer of your text use narrative voice?

You should range across the text to explore how narrative voice is used, the function it plays in the novel 
as a whole, and the broader generic context.

 [32]

Level 3 response - 14 marks

Script C
Section A – F Scott Fitzgerald: The Great Gatsby
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Examiner commentary
The introduction is rather awkward but does show 
understanding that the narration is crafted and that the narrative 
voice is unreliable (AO1). In the discussion on Chapter 3 there is 
an insecure sense of what the candidate is exploring in relation 
to narrative voice: ‘Fitzgerald has created the narrative voice so 
that it ...enhances the portrayal of Gatsby’s party’; ‘It presents the 
narrative voice and passage as more poetic’. Here, the candidate 
struggles to focus on the perspective that is being shaped by 
the voice (AO1) but does attempt to consider prose style.

The candidate shows awareness that Nick is an unreliable 
narrator but the comment on his use of noun phrases is an 
empty identification of a language feature as it is not tied to 
discussion of how these shape meaning (AO2). The candidate 
does attempt to consider Nick’s tone in the discussion, 
although the suggestion that his agreement to attend the 
‘little party’ seems to consider the quotation out of context. On 
the fourth page of the script there is a stronger sense of Nick’s 
manipulation of the reader where the candidate considers his 
attitude biases the reader towards characters (AO2).

Overall, the candidate struggles to shape a discussion through 
the lens of narrative voice (AO1). There is some comment on 
Nick’s narration, with the brief discussion of his attitude to 
Tom and Myrtle and this brief evidence is what places the 
achievement in Level 3 (AO2). There is also little sense of the 
contextual influences on the text (AO3).

(Level 3; 14 marks)
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Section B

3 Choose one of the storylines below to develop as the opening of a narrative.

Write your narrative, making your own choices about the story’s starting point and linguistic techniques.

You should write approximately 500 words.

You are writing the opening to a narrative, and can start at any point, using any one of the bullet points 
as the beginning of your story. You are not expected to write the full story and you are not required to use 
all six bullet points.

 [18]

Either

Storyline 1

1. A sculptor carved a statue of a man out of ivory.

2. The sculptor fell in love with her statue.

3. The sculptor visited a temple to pray.

4. The sculptor made a wish to find a man like her statue to love.

5. When she returned home she kissed the ivory statue and the statue came to life.

6. The sculptor and her statue married.

Or

Storyline 2

1. A sixth form student leaves school to study at home.

2. On the walk home he/she receives an anonymous text message saying, ‘meet me at the park’.

3. The park is on the student’s way home.

4. On the way he/she receives another text.

5. The student walks through the park but it is completely deserted.

6. Just as he/she is about to leave the park, a motorcyclist pulls up and blocks the exit.

Script C
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Level 6 response - 16 marks
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Examiner commentary
This script is evidence of what examiners saw quite often on 
this paper, namely candidates who struggle to explore how 
writer’s craft shapes meaning, can nevertheless themselves 
craft language very effectively. The candidate takes the simple 
premise of the sculptor prompt and creates a narrative opening. 
This creative piece employs a very deliberate voice which 
resonates with an ancient storytelling tradition: ‘She sang 
of ancient tales’ and ‘In her head were the old stories’ (AO5). 
Imagery too, is crafted with originality and demonstrates real 
control in the intent of the writing: as the sun slept, ‘so too did 
the songs’ (AO5).

There is a sense that the writing is conceptualised and 
thoughtful: the sculptor’s ability to transform stone being 
extended to her being able to transform her unhappy life (AO5). 
There are weaknesses in accuracy but these do not detract from 
a sense that the writer is in command of their narrative.

(Level 6; 16 marks)
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Level 4 response – 8 marks

Section B

Script C

4 Outline the key narrative and linguistic techniques you have used in your writing for Question 3. 

You should write approximately 250 words.

 [14]
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Examiner commentary
The candidate’s analysis of their writing is competent but not 
always convincing. They consider the use of personal pronouns 
which is a weak choice to explore in terms of the language use 
(AO1) and conclusions such as the character’s lack of a name 
‘causes the writing to be less of a reality’ are poorly framed and 
expressed (AO2). Similarly, the use of the ‘symbolism of the night’ 
to create mystery or the impact of the minor sentence ‘Feathers!’ 
is only competent consideration of the effect of the writing 
(AO2).

The concluding comments regarding the ‘hope and oneness’ 
of the reader and character are unconvincing and do not really 
connect with the reader’s experience of the text.

This, therefore is a competent consideration of a range of the 
language features employed and a competent discussion of the 
effect of those features.

(Level 4; 8 marks)
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Level 4 response - 18 marks

Script D
Section A – F Scott Fitzgerald: The Great Gatsby

2 How does the writer of your text use form and structure?

You should range across the text to explore how form and structure shape the narrative, the function this 
plays in the novel as a whole, and the broader generic context.

 [32]
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Examiner commentary
The candidate understands that disruption and time are key 
elements of the structure of the novel and they attempt to offer 
a consideration of these in the response.

Jordan’s narrative of Daisy is considered with competent 
discussion that her story reveals more of Daisy’s wealthy 
upbringing and Gatsby’s desire to re-kindle his past relationship 
with Daisy (AO2). Car crashes are understood as a pattern within 
the structure of the novel to foreshadow the tragic ending (AO2). 
Discussion is straightforward and somewhat undeveloped but 
relevant textual detail is offered to support the assertions made. 

The response is not ambitious in its scope but offers more than 
‘some’ sense of the meaning being created through structure 
(AO2). It therefore secures a mark above the bottom of Level 4.

(Level 4; 18 marks)
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Section B

3 Choose one of the storylines below to develop as the opening of a narrative.

Write your narrative, making your own choices about the story’s starting point and linguistic techniques.

You should write approximately 500 words.

You are writing the opening to a narrative, and can start at any point, using any one of the bullet points 
as the beginning of your story. You are not expected to write the full story and you are not required to use 
all six bullet points.

 [18]

Either

Storyline 1

1. A sculptor carved a statue of a man out of ivory.

2. The sculptor fell in love with her statue.

3. The sculptor visited a temple to pray.

4. The sculptor made a wish to find a man like her statue to love.

5. When she returned home she kissed the ivory statue and the statue came to life.

6. The sculptor and her statue married.

Or

Storyline 2

1. A sixth form student leaves school to study at home.

2. On the walk home he/she receives an anonymous text message saying, ‘meet me at the park’.

3. The park is on the student’s way home.

4. On the way he/she receives another text.

5. The student walks through the park but it is completely deserted.

6. Just as he/she is about to leave the park, a motorcyclist pulls up and blocks the exit.

Script D
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Level 2 response - 6 marks
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Examiner commentary
There is some attempt to create effects for the reader. The 
opening is awkward but the candidate attempts to manipulate 
sentence structures for impact and simple imagery such as the 
‘darkness glaring at me like a lion to its prey’ continues this sense 
of ‘some’ achievement (AO5). Grammatical errors do detract at 
times, such as the description that the ‘trees stretched its bare 
hands’ or ‘I should of stayed in school’, but even so, there is an 
attempt to manipulate and craft the communication for the 
reader (AO5). Some vocabulary is more carefully chosen, such as 
the ‘smirk’ on the motorcyclist’s face.

The ending shows some sense of the narrative being 
manipulated and, whilst the invocation to the reader to ‘read on’, 
is awkward, it is clear that the candidate has considered narrative 
structure (AO5). There is, therefore, some evidence of the story 
outline being crafted.

(Level 2; 6 marks)
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4 Outline the key narrative and linguistic techniques you have used in your writing for Question 3. 

You should write approximately 250 words.

 [14]

Level 3 response – 6 marks

Section B

Script D
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Examiner commentary
The candidate offers some application of relevant concepts, 
such as personification, using the commentary to make simple 
justifications for narrative choices. The sentence structures that 
are employed are simply considered as is the creation of imagery 
and there is a relatively clear sense of the impact that these will 
have (AO2). 

The task is understood and clearly communicated with some 
relevant terminology (AO1).

(Level 3; 6 marks)



Exemplar Candidate Work

47

A Level English Language and Literature (EMC)

© OCR 2017

Level 5 response - 23 marks

Script E
Section A – Charlotte Brontë: Jane Eyre

2 How does the writer of your text use form and structure?

You should range across the text to explore how form and structure shape the narrative, the function this 
plays in the novel as a whole, and the broader generic context.

 [32]
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Examiner commentary
The candidate focuses on the significance of form to the novel, 
(AO3) demonstrating clear understanding of a range of literary 
forms and of the significance of generic codes and conventions. 
There is a clear discussion of the significance of the gothic, for 
example, in the creation of atmosphere (AO3). The progress of 
the Bildungsroman genre in Bronte’s novel is considered less 
convincingly through settings. This is a less relevant framework 
for discussion given the candidate drifts into a discussion of 
setting rather than the impact of the Bildungsroman convention. 
This was a common feature of responses in the 2017 series 
where candidates demonstrated a tendency to drift from the 
question focus to an aspect of narrative construction that 
they clearly preferred to write about - or had clearly tackled 
in preparation for the examination. The genre of romance 
is mentioned but not explored (AO3). The discussion of the 
significance of the publication history of the novel to the 
creation of cliffhangers and mystery is clear and is illustrated with 
textual detail (AO2, AO3).

The attempt to consider the significance of symbols such as the 
chestnut tree feels similarly ‘shoe-horned’ into the essay. Whilst 
the candidate attempts to connect symbols to the structuring 
of the novel, this aspect of the response is also less convincing 
as, again, it appears as though the candidate is enthusiastically 
including their favourite aspects of narrative and making them 
‘fit’ the selected question (AO1).

The conclusion of the novel is considered and openings and 
endings are an appropriate aspect of structure to explore in 
terms of their effect on the novel as a whole. Here, the discussion 
appropriately identifies that the novel needs a ‘happy’ ending 
and that it resolves questions that have been raised in the lead 
up to the denouement (AO2). The candidate also attempts to 
consider the significance of the shift into present tense of the 
conclusion (AO2). 

Overall, the candidate clearly understands that the task demands 
a focus on writer’s craft and they remain committed to a 
consideration of narrative construction throughout. There is a 
clear understanding of form and this is clearly explored; aspects 
of structure are more loosely defined but offer some clear 
exploration of how structure shapes meaning (AO2).

(Level 5; 23 marks)
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Section B

3 Choose one of the storylines below to develop as the opening of a narrative.

Write your narrative, making your own choices about the story’s starting point and linguistic techniques.

You should write approximately 500 words.

You are writing the opening to a narrative, and can start at any point, using any one of the bullet points 
as the beginning of your story. You are not expected to write the full story and you are not required to use 
all six bullet points.

 [18]

Either

Storyline 1

1. A sculptor carved a statue of a man out of ivory.

2. The sculptor fell in love with her statue.

3. The sculptor visited a temple to pray.

4. The sculptor made a wish to find a man like her statue to love.

5. When she returned home she kissed the ivory statue and the statue came to life.

6. The sculptor and her statue married.

Or

Storyline 2

1. A sixth form student leaves school to study at home.

2. On the walk home he/she receives an anonymous text message saying, ‘meet me at the park’.

3. The park is on the student’s way home.

4. On the way he/she receives another text.

5. The student walks through the park but it is completely deserted.

6. Just as he/she is about to leave the park, a motorcyclist pulls up and blocks the exit.

Script E
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Level 4 response - 11 marks
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Examiner commentary
The candidate clearly understands the purpose of the task 
and makes creative choices about how to manipulate the 
chronology of the bullet points provided. The writing is shaped 
and employs a cliffhanger ending for impact (AO5).

The language is generally engaging: useful imagery such as 
‘vibrations of the motorbike’s growl’ or words crawling out 
of the phone and ‘playing on my frontal lobe’ and interesting 
vocabulary choices such as ‘prank’, ‘biding’ and ‘occurrence’ 
demonstrate a very competent command of language (AO5).

In terms of the narrative itself, the candidate doesn’t reach into 
the higher levels as there are no real narrative surprises in the 
writing: the cliffhanger is set up and then the narrative works 
through the flashback up to that point in time. As a narrative, 
therefore, it is very competent and effective (AO5).

There are weaknesses in accuracy although these do not 
significantly detract (AO5).

(Level 4; 11 marks)
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4 Outline the key narrative and linguistic techniques you have used in your writing for Question 3. 

You should write approximately 250 words.

 [14]

Level 5 response – 10 marks

Section B

Script E
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Examiner commentary
The commentary goes beyond identifying linguistic features and 
offering straightforward comment on their effects. Not only, are 
we told, that the writer deliberately employs animalistic imagery 
to dehumanise but also wishes the reader to empathise with 
the view of the motorcycle as monster (AO2). A secure sense of 
intent therefore emerges.

A range of techniques are identified within the writing - syndetic 
pairs, triadic structure - and their effect is securely identified. 

The commentary is succinct and offers a convincing and secure 
consideration of how the methods employed will engage and 
impact the reader.

(Level 5; 10 marks)
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1 In what ways does the writer of your text use narrative voice?

You should range across the text to explore how narrative voice is used, the function it plays in the novel 
as a whole, and the broader generic context.

 [32]

Level 5 response - 26 marks

Script F
Section A – Chinua Achebe: Things Fall Apart



Exemplar Candidate Work

58

A Level English Language and Literature (EMC)

© OCR 2017



Exemplar Candidate Work

59

A Level English Language and Literature (EMC)

© OCR 2017



Exemplar Candidate Work

60

A Level English Language and Literature (EMC)

© OCR 2017



Exemplar Candidate Work

61

A Level English Language and Literature (EMC)

© OCR 2017



Exemplar Candidate Work

62

A Level English Language and Literature (EMC)

© OCR 2017

Examiner commentary
The discussion opens with a consideration of the narrative 
perspective. Close attention is paid to the voice created by 
Achebe through judicious selection of narrative detail in the 
opening of the text - the ‘young man’, for example being viewed 
as weaker - and there is a thoughtful consideration of whether 
elements of the narration are focalised through the clansman or 
through a more neutral, omniscient perspective (AO2). 

The use of the Igbo language continues this thoughtful 
exploration of narrative voice, although meaning creation is 
sometimes more broadly considered through description. 
Comments regarding the ‘expert’ nature of the voice and the 
explicit education of the reader in Igbo ways are all helpful and 
apt and focus on the impact of Achebe’s narration (AO2). The 
viewpoint of the narrator in judging that Unoka is a weak man 
is strongly argued and there is a very clear consideration of how 
the direct speech employed, contributes to the criticism of this 
character (AO2). Okonkwo’s approach to Ikemefuna’s death is 
drawn with excellent reference to the text and there is a really 
strong sense of how both the focalisation - through Ikemefuna 
and Okonkwo - and the detached narrative voice selected by 
Achebe, criticises both individual characters and the whole tribe 
(AO2).

The response demonstrates very secure understanding of 
linguistic features with many items correctly labelled (AO1). 
Focus on the task is secure and there is a very strong awareness 
of how the choices made by Achebe in the construction 
of narrative perspective have an influence on the meaning 
generated through the novel (AO2). The response is, however, 
limited in coverage, dealing as it does with the opening and with 
Ikemefuna’s death only. A wider perspective on the novel would 
be beneficial as the forensic consideration of only small sections 
of the text narrows the range and breadth of the discussion.

(Level 5; 26 marks)
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Section B

3 Choose one of the storylines below to develop as the opening of a narrative.

Write your narrative, making your own choices about the story’s starting point and linguistic techniques.

You should write approximately 500 words.

You are writing the opening to a narrative, and can start at any point, using any one of the bullet points 
as the beginning of your story. You are not expected to write the full story and you are not required to use 
all six bullet points.

 [18]

Either

Storyline 1

1. A sculptor carved a statue of a man out of ivory.

2. The sculptor fell in love with her statue.

3. The sculptor visited a temple to pray.

4. The sculptor made a wish to find a man like her statue to love.

5. When she returned home she kissed the ivory statue and the statue came to life.

6. The sculptor and her statue married.

Or

Storyline 2

1. A sixth form student leaves school to study at home.

2. On the walk home he/she receives an anonymous text message saying, ‘meet me at the park’.

3. The park is on the student’s way home.

4. On the way he/she receives another text.

5. The student walks through the park but it is completely deserted.

6. Just as he/she is about to leave the park, a motorcyclist pulls up and blocks the exit.

Script F



Exemplar Candidate Work

64

A Level English Language and Literature (EMC)

© OCR 2017

Level 5 response - 13 marks



Exemplar Candidate Work

65

A Level English Language and Literature (EMC)

© OCR 2017

Examiner commentary
This is an engaging story opening. Although there is an over-
reliance on taboo language, a very strong narrative voice is 
very quickly established and developed (AO5). There are some 
subtle and controlled moments of description - ‘Her eyes soften’; 
‘peeking at her from the gaps of the cage’ - and a range of 
structures employed to very good effect (AO5).

The candidate has clearly worked from the storyline prompts 
and selected which bullet point offered a sound springboard for 
narrative. However, the brevity of the narrative offered does not 
sufficiently shape and manipulate narrative structure.

Overall, this is strong writing demonstrating a good degree 
of control. The mark awarded, however, reflects the relative 
limitation in the narrative structure.

(Level 5; 13 marks)
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4 Outline the key narrative and linguistic techniques you have used in your writing for Question 3. 

You should write approximately 250 words.

 [14]

Level 5 response – 11 marks

Section B

Script F
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Examiner commentary
The commentary is brief although reasonable output given 
the contrasting demands of the tasks required of candidates 
within timed conditions. The candidate demonstrates secure 
consideration of the choices made and the meaning that 
these generate (AO2). There is a reflective consideration of 
characterisation and setting. The approach of suggesting what 
amendments the writer would make is an appropriate one in 
demonstrating an understanding of the impact of narrative 
choices.

(Level 5; 11 marks)
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