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AS Level English Literature Exemplar Candidate Work

Introduction

These exemplar answers have been chosen from the
summer 2018 examination series.

OCR is open to a wide variety of approaches and all
answers are considered on their merits. These exemplars,
therefore, should not be seen as the only way to answer
questions but do illustrate how the mark scheme has
been applied.

Please always refer to the specification https.//www.ocr.
org.uk/Images/171201-specification-accredited-as-level-
gce-level-english-literature-h072.pdf for full details of the
assessment for this qualification. These exemplar answers
should also be read in conjunction with the sample
assessment materials and the June 2018 Examiners'report
or Report to Centres available from Interchange https://
interchange.ocr.org.uk/Home.mvc/Index

The question paper, mark scheme and any resource
booklet(s) will be available on the OCR website from
summer 2019. Until then, they are available on OCR
Interchange (school exams officers will have a login for
this and are able to set up teachers with specific logins —
see the following link for further information http.//www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question
setting and marking will remain consistent. At the same
time OCR reviews all its qualifications annually and may
make small adjustments to improve the performance of
its assessments. We will let you know of any substantive
changes.
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AS Level English Literature Exemplar Candidate Work

Section 1 - Shakespeare
Hamlet
Questions 2(a) and (b)

2 Hamlet
Either
(a) ‘The play Hamlet explores what it takes to be an effective King.’
How far and in what ways do you agree with this view of the play Hamlet? [30]
Or
(b) ‘Ophelia’s madness is more interesting to the audience than her sanity.’

How far and in what ways do you agree with this view of the role of Ophelia in the play
Hamlet? [30]

Exemplar 1 Level 5, 22 marks
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This is in many ways a good, clear response to the question of Ophelia’s mental state and its appeal to the audience, and the
candidate has remained aware of the audience throughout. Ophelia’s submissiveness is well-exemplified with details from the
play, including appropriate terminology, and a feminist critical position on this is acknowledged, although not in the sophisticated
way required for Level 6. Analysis is developed in many places, such as the gravediggers' use of ‘gentlewoman, and context such as
attitudes to suicide, is included, but this section is only loosely related to the question. AO5 is well-addressed within the candidate’s
own arguments, but generalisations about critical theory (such as feminism) and class discussions could be enhanced with some
evidence of detailed wider reading. AO2 is developed in places and less developed in others, for example the statement'in some

parts of the play we see Ophelia stand up for herself'is offered without detail. Enough of a good, clear argument is evident to merit a
low Level 5 mark.
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The candidate responds competently to Ophelia here, although not immediately to her sanity and madness. The essay begins by
discussing Ophelia’s relationships with Laertes and Polonius, and whether she is likeable or not, but this is nevertheless competently
exemplified and the points made are valid. Quotations such as‘my heart is locked and you are the only one that holds the key’

are from a modern English version of the play; candidates must study and quote from the original text. Ophelia’s relationship with
Hamlet is then explored, and the notion of her being ‘interesting’ or otherwise to the audience is still the focus, although madness
and sanity are not. Some alternative views are offered, and a stage production shows straightforward understanding of an alternative
portrayal of Ophelia. The final paragraph is far more focused on the question, with straightforward but definite links to AO5, AO3
(Elizabethan views of men's versus women's madness), and AO2 (fragmented rhymes’), and it is this which justifies a high mark in
Level 4.
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This response makes an attempt to discuss Hamlet, Claudius and Fortinbras as effective kings, and some reasonable points are made
about Hamlet's brave decision to avenge his father, and Claudius’ ability to manipulate people. Points are offered with little quotation
and analysis, although some single-word illustrative quotations appear later on. Historical context is alluded to with the idea that
Hamlet's vengeance is ‘typical of the time'but this is very generalised. The candidate makes an attempt to incorporate critical views
with the assertion from Parkes (not a particularly well-known ‘Hamlet’ critic) that Hamlet is a ‘coward;, Bentley's (possibly G.E. Bentley)
view that the play is really about ‘revenge; and the idea that the audience may differ in their views. The 2017 question on revenge



AS Level English Literature Exemplar Candidate Work

seems to have inspired the candidate, who may want to reproduce a previous successful essay here. It is tempting for candidates to
take a theme question and argue that the play is not ‘about’the theme at all, in order to write more about a favourite theme or idea,

but it is crucial to answer the set question directly. Overall, however, enough understanding of the theme within the play is shown to
merit a Level 3 mark.
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AS Level English Literature

Measure for Measure
Question 3(b)

(b) ‘Nothing in the play is more unpleasant than Angelo’s hypocrisy.’

Exemplar Candidate Work

How far and in what ways do you agree with this view of the role of Angelo in Measure for
Measure?

[30]
Exemplar 1 Level 6, 30 marks
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This is an excellent response throughout, showing a particularly detailed understanding of the play and of Angelo. Linguistic analysis
is evident from the beginning with the candidate’s discussion of rein’and its connotations. The argument is fluent, looking first at
Angelo’s hypocritical acts and then at the effect of them on the audience’s perception of morality. Language and structure are again
skilfully analysed here, and the evaluation of Angelo’s use of ‘metal’is skilfully interwoven with a critical view. Alternative readings
and a considered argument drive this response, and the candidate selects carefully from wide contextual and critical reading in

order to enhance the points they make. Coupled with fluent academic expression and a sharp focus on the question, this makes the
response worthy of full marks.
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Examiner commentary

This candidate begins competently with a straightforward account of how Angelo is presented to the audience, first appearing
as an effective ruler and then having his unpleasant nature unmasked. A generally-developed argument follows, citing the abuse
of Isabella as the most unpleasant thing Angelo does, and the candidate’s knowledge of the 1996 production is useful here.

The response then wanders from the question, still tackling the ‘Angelo’s hypocrisy is the most unpleasant.. . part of the task,

but ignoring the second part of the question which requires the whole response to focus on the candidate’s reading of Angelo.
AO?2 in this essay takes the form of some integrated quotations and inference from them, but terminology is less apparent. AO3

is competent where it appears; although the word ‘Protestant’ has been used in place of ‘Puritan; the candidate has grasped the
relevant concept.
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(a) ‘Family ties count for nothing in the world of Richard IlI.’

How far and in what ways do you agree with this view of the play? [30]
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This response is good, clear and developed throughout, with a secure understanding of the theme of family loyalty in several parts
of the play. The response begins with Richard’s betrayal of Clarence, and includes secure references to a critic and a film production.
The paragraph then demonstrates analytical skill in the section on Lady Anne, in which well-chosen, integrated quotations and
appropriate terminology are used to develop the point. The candidate’s knowledge of Elizabethan beliefs about dreams, and a
glancing reference to the Wars of the Roses, address AO3, but the rich contextual background of ‘Richard Ill'is not explored as
thoroughly as it might be in a Level 6 response. Critical views are well-integrated, but not always skilfully addressed; Cunningham’s
description of ‘England’s most controversial monarch'is the view of a historian rather than a critique of the play. Ultimately, however,
the detailed linguistic analysis and considered argument in this answer justify the top of Level 5.
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AS Level English Literature Exemplar Candidate Work
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Examiner commentary

A fully competent response, with a focus throughout on family ties and a range of ideas from across the play. Relevant references
are made to the context of the Tudor bias against the Plantaganet dynasty, and the candidate competently addresses Benedict
Cumberbatch’s portrayal of a ‘manipulative’Richard, although this evaluation is not developed. Female characters are an area of
interest, and the candidate shows competent understanding of how ties are formed and broken across the play. The analysis of
the Duchess’speech, using integrated quotations, and the specific understanding of Laurence Olivier's production, show generally
developed engagement, justifying a mark at the top of Level 4. There are some opportunities for further development, which may
have pushed the answer into the next level.

27 © OCR 2019




AS Level English Literature Exemplar Candidate Work

The Tempest
Questions 5(a) and (b)

5 The Tempest
Either
(a) ‘The Tempest celebrates the power and value of education.’
How far and in what ways do you agree with this view of the play? [30]
Or
(b) ‘Nothing more than a pack of violent and selfish drunks.’

How far and in what ways do you agree with this view of the roles of Caliban, Stephano and
Trinculo in The Tempest? [30]

Exemplar 1 Level 6, 26 marks
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AS Level English Literature Exemplar Candidate Work
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Examiner commentary

This response addresses all aspects of the question in a secure, clear manner and includes some analysis of detail which is skilful
enough to push Level 6. Caliban’s speech and imagery is linked very well to contemporary ideas (Bacon's ‘Of Revenge’), and the
RSC production is used to develop the point further. The candidate’s own alternative readings are evident in phrases such as‘a
more vulnerable Caliban’ AO3 and AQS5 are interwoven holistically, for example ‘Shakespeare could be mocking the notion of
social mobility; although use of critics is a little general for a secure Level 6 mark, and the critical quotation ‘the simplicity of a child’
misquotes Coleridge’s description of Ariel. Secure references to the Great Chain of Being and European colonialism are evident. The
analysis of lexical choices such as ‘swear'and riches shows enough detailed understanding of the writer’s craft to place the answer
on the Level 5/6 borderline.

Exemplar 2 Level 4, 16 marks
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AS Level English Literature

Exemplar Candidate Work
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Examiner commentary

This response begins competently, discussing Prospero’s highly-valued magical powers, and the education he has provided for
himself, but also features a number of points which are more characteristic of an‘attempt’at the question, such as the unconvincing
analysis of the word ‘art, and the assumption that Miranda literally believes there is a cure for deafness. As an argument, the essay
makes some relevant points, for example that Miranda'’s lack of education does, perhaps, celebrate its power and value because ‘it
shows how a lack of education can lead to dependence’ If exemplified more thoroughly, these points could have formed a secure
Level 4 response or even better. Awareness of context is shown in terms of the patriarchal views of society, and there is a reference
to Coleridge’s view of Ariel as having ‘childlike simplicity, although Coleridge himself is not named. This point would be well worth
exploring, but the candidate seems to know the opening scene better than the others, and so reference to the text diminishes as
the answer goes on. There is enough competence displayed for a borderline Level 3/4 mark, but no more.

33

© OCR 2019




(a) ‘The so-called happy ending of Twelfth Night leaves out many characters: Malvolio, Antonio,
Sir Andrew.’

How far and in what ways do you agree with this view of the ending of Twelfth Night?  [30]
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This candidate responds to the question in a straightforward way by broadly agreeing that Sir Toby does care more for pleasure than
for people, but occasionally they seem more keen to answer a different question. The essay opens with a competent point about

Sir Toby's first appearance on stage, supported with quotations and a critical view. However, the reference to Orsino provides more
analysis of his character than it does of Sir Toby’s. The candidate displays a range of linguistic terminology (exclamatory phrase’;
‘malapropism’) and shows generally-developed understanding of several aspects of Sir Toby's character, such as his relationships
with Sir Andrew and Maria. These paragraphs are driven by narrative and inference, but the integrated quotations do address AO2
consistently. Although the response is strong enough to reach the higher end of Level 4, alternative critical readings and contextual
links are only generally addressed, and if developed might have pushed the response into Level 5, especially if combined with better
focus on the question at the beginning.



AS Level English Literature Exemplar Candidate Work

Section 2 - Poetry pre-1900
The Merchant’s Prologue and Tale
Question 7

7 Geoffrey Chaucer: The Merchant’s Prologue and Tale

Discuss Chaucer’s portrayal of the Merchant’s view of marriage in the following extract from The
Merchant’s Tale.

In your answer explore the author’s use of language, imagery and verse form and consider ways

in which you find this extract characteristic of The Merchant’s Prologue and Tale. [30]
Exemplar 1 Level 5, 25 marks
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A fully secure response to the poem, which develops points throughout in order to show a clear understanding of the Merchant’s
view of marriage. The response covers the layers of meaning in the tone of the extract, which are well-exemplified and linked closely
with Januarie’s experiences later in the tale. Understanding of the presentation of women across the tale, and even in'The Wife of
Bath's Tale’and ‘The Franklin's Tale, is consistent and clear, and contributes well to the argument. The candidate links context to the
argument in the form of 14th-century views of women, and the high romance and fabliau genres, and always makes connections
securely and clearly. The integration of quotations adds to the fluency of the response, although meaning tends to be inferred from
quotations more often than from analysis of language and structure itself. This might have helped the candidate to achieve Level 6,
especially if the analysis had focused more consistently on the main passage.
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This is a fully competent response with some elements of good secure analysis. The candidate begins by showing understanding
of the layers of meaning presented before and within the extract, and this section shows understanding of context in terms of
ideas from the Bible and the Church which were familiar to Chaucer’s audience. The candidate integrates quotations well into the
following argument, although they somewhat overlook the opportunity to analyse language with terminology. The middle section
of the response is more narrative, albeit with competent quotation and inference related to the question, and then some better
language analysis appears (undermined by the casual cadence of the iambic pentameter’). Overall the understanding shown is just
beyond competent, and there is evidence of good secure analytical skill. If demonstrated more thoroughly, this may have lifted the
response higherin Level 5.
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AS Level English Literature Exemplar Candidate Work

Examiner commentary

This response begins by acknowledging the difference between Chaucer’s view of marriage and the Merchant’s, and continues with
a competent, generally-developed point about the inherent sexism in the telling of the story of Adam and Eve. However, this is just
one example of links to other parts of the poem which are better-developed and analysed than the main passage. This candidate
seems to have competent, or even better, understanding of Chaucer’s concerns and of the presentation of marriage in the tale as

a whole, and they competently link context to the parts of the tale they deal with, but a lack of developed engagement with the
passage means that this response fits the criteria for low Level 4.
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AS Level English Literature Exemplar Candidate Work

Paradise Lost Books 9 and 10
Question 8

8 John Milton: Paradise Lost, Books 9 & 10
Discuss Milton’s portrayal of Death in this extract from Paradise Lost, Book 10.

In your answer explore the author’s use of language, imagery and verse form, and consider ways

in which you find this extract characteristic of Paradise Lost, Books 9 and 10. [30]
Exemplar 1 Level 6, 30 marks
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This is an excellent response which begins with detailed focus on language, and skilfully interweaves references to Milton’s religious
beliefs and his intended audience, while also examining the layers of his presentation of Death. The candidate provides complex
views of Death, for example that he is‘only riled and anticipatory with regards to hell and the punishment of others’ A detailed
analysis of Milton’s personification, sibilance and enjambment follows, demonstrating an excellent grasp of the linguistic effects of
the poetry. Phrases such as’moreover’and ‘while also’help the candidate to keep up a developed analysis of the passage, adding
several layers to every point. The response integrates detailed examples and links to the Bible in impressive detail, always keeping up
a fluent argument and focus on the task. The link to the beginning of Book 9 is similarly detailed, using terminology accurately and
frequently. Overall, this is a consistently detailed and developed response to the passage within the whole poem, addressing all the
AOs very well.
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This is a good, secure response to the passage and other linked sections of the poem. The answer begins with a clear and developed
focus on language, such as contrasting lexical sets and the sibilance of ‘snuffed the smell’ References to other parts of the poem are
fairly brief (‘and also relates to Adam’s questioning at the end of Book 10°) and not always related to Death’s presentation, but they
are clear and integrated well into the overall argument. The answer is also fairly light on contextual links, although the candidate’s
understanding of biblical and Miltonian ideas is implicit throughout the response. The depth of analytical detail, and the well-
expressed understanding (‘they are like hunting animals who have immaculate skill and are almost unstoppable’) elevates this
response to the higher end of Level 5.
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AS Level English Literature Exemplar Candidate Work
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Examiner commentary

This is a competent response to Milton’s presentation of Death in the passage. It begins with a straightforward reading of the
passage and its placement in the story of ‘Paradise Lost’as a whole, supported by quotations, and the candidate analyses language
competently (‘the word “savour” suggests that they were meant to suffer from the punishment’). Expression is not always as clear

as it might be, and this can prevent meaning from coming across securely ('This portrays death as being fun for God to use’), but
general understanding is still evident. The candidate has grasped the effects of language and structure, but does not always explain
them specifically, or using terminology. For example, they refer to ‘the repeated D sound'rather than alliteration, and state that
‘Milton ignored the somewhat rules of poetry’ without specifying how. Contextual links are present, but rather brief and general, so a
mark at the top of the level is not appropriate, but there is enough competent analysis for the middle of Level 4.
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AS Level English Literature

Christina Rossetti: Selected Poems
Question 11

Exemplar Candidate Work

11 Christina Rossetti: Selected Poems
Discuss Rossetti's use of a playful speaking voice in ‘Winter: My Secret'.

In your answer explore the author’s use of language, imagery and verse form and consider ways
in which you find the poem characteristic of Rossetti's work in your selection. [30]

Exemplar 1 Level 6, 28 marks
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This response demonstrates an excellent and detailed contextual understanding of Rossetti's poetry. For example, the candidate
recognises how ‘Winter, My Secret’ challenges the master narrative, and relates this skilfully to ‘Maude Clare’ There is detailed
linguistic and structural analysis related to the concept of a playful speaking voice, for example the use of caesura to encourage an
emotional connection to the poem in‘Winter..."and also ‘No Thank You, John' The link between the named poem and ‘A Birthday’in
terms of the rainbow image is perceptive, and further widens the range of features compared and contrasted. Contextual links are



highly appropriate and informed, hinting at a knowledge of Rossetti's work which is wider still. The main strength of the response,
however, is its consistently detailed analysis of the voice in"Winter, My Secret’ Developed AO2 and AO4 are a strength, and AO3 links
are highly appropriate and informed, hinting at an even wider appreciation of Rossetti’s poetry.
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This response demonstrates secure linguistic analysis from the beginning, with developed ideas about the line “Today’s a nipping,
biting day.... The candidate analyses several details well, using terminology appropriately. There is a clear focus on the playfulness
of the speaking voice, and the candidate makes a secure connection to ‘Soeur Louise de la Misericorde, again offering a developed
exploration. Some ideas are less well-expressed, such as the assertion ‘she hates spring so it's controversial and shocks the readers;
but this is the exception rather than the rule. The response makes use of a variety of links, some of them thematic or ideas-based,
such as the connection to ‘Twice, and some of them directly about voices in the poems. Contextual knowledge is good overall,
although the link between ‘you're too curious’and Rossetti’s lack of support for women’s suffrage is less convincing. Overall, the
response is good and clear, and merits a mark high in Level 5.



W

(’J/\mmf\a ﬂb%ﬁ%) Winker', MSWM

| ‘Wkﬁ‘tﬂcws o0am! b the diji e ) BATOL ‘*\M‘

] mmm Mauwjﬁmm; ,Q&mAQMMmMr |

‘U

ELN]

0 'H»Qr i’)o@zm fﬁos{% e vor V\AQAW W@t&éﬁ

— Hedigpees B Base el {aundtre Muslo L her

tl/\)ﬁf/\M amal va&}%\h\\am AL G @CI@TM%M

¢6. tf@ln@mmmbu (,(\&Wﬁa cm%m .

e an ﬂLm

QPK *@o ooad e Hug e M&HQ&W% el

Colner ¢ (sea;m:\"%’hlum M J\WM v& ’TUQ)U\ ‘ ;-' (Rbuz
'\LV/\OWYJC ‘vﬁ\ﬁ\' '_ : Ootrnkeelit-

',WLCL)U\ n@‘r-@eﬂ Hm uLawmm.—mw n/\au bi —

VT £ w\m&h ~Mﬁ%wcam nr-J Sotaste

'l/u\/u g (ann m@ i a4 @erﬂ:h%m”ﬂ&m Losse: dx ur

{e \/\m\ Wmo,\um n@w\)m e @wvx

tale

B @b&tﬂw Viewin &)xf\k’\dq/rm

‘S’Pﬁf\flﬂ«bw ),

Y WM( @w Py

-{'%@)mwﬂm Mi@w Lo ngMu(emnuwAszn |

L Cin Ragtelihe r\el}c INDY G 0M+ o yad g

dotid o Adickop. LAk A8 wmm}m <Uupsredd ang

e Ao, paaod 68 Wl 1o i Lo novee recon
o ool M/MLL )wmod chmm* |

- @A/\Q\ue,eyw\/ds Jaty wo,cumm W}or\nrefe Pt |

' ‘.?bb‘l\(?i %QL@\{\)\Q %PQU\QH (P'\BW\ \/\JBJ; Ao LD

- ffr? 0 WCQM mml WK\A\M @W\»QAOW!L

1o von w@m &3«%/\@ =40 \/\Qx) BN m\mmww

r\AU&’\m(m}’r&ed' Mmrw 'Y\/\ﬂ@ @Dw‘c\( N}Lﬂ\& Y\?\&M

I att S A maleed U TN




QA o S TOWAY R g ke

Pmouc\\\\x (‘%V\X\M\\N\\/\U Aﬁ\w\&i W\\)\OMU‘Q
LON \r\t&m\m%@u&&u ,

Py V\OMLQ,A u\(ﬁ A I rtalinde-t] Wt O

| thasydul pomor, ue aky Cwnermon bl
5 ﬂ\q\ﬁk@én \:\me\k %%/\ v pnalees A0 gooya

| Doy N obag et - Bt Jocond S Ty |

W W\,@M (R D0 DAY ~1ecmw |

NA VOC flosS o gpsse o th m&w@%m
R IR e

BV w\wboﬁ\ﬂm‘n M}&{u.

V\Q)d’hv\a Jﬂ/\xhﬂ‘o) Hoo r‘pmofofmﬁwiﬂm o |

\M&M haad l@b (Dlmﬂ’nnwtw s \%(/\Q LaitAA

Y ﬂmomn s &/m/u Lud Jﬁ)*\'w;\ m@,[(\}b Il |

(00 ol 0, [om S 106Le A0 et 4 nesppol

Nana Yolan Bdeet ING RVt o 0o

ék/\mmnm/\ﬂm’ﬁ 40 SCL\MU (o (L rann ﬂﬁ’[m M

U}\)M&/ﬂ P(L\O\\Qu S A ’@M_‘_\LQ_A_,M%_'

ﬂmvv&nma\w@w . Hbdt (10U, ooy dnod 6

Do - g ek W\A\u ARy

%\’ﬂ& l/wx Mr{'or wHAncFH,&ﬁ) Mw} 0 ’mﬂ—i

Tadl Gty an " Conanndt ) S g flng

T el Cleades: Aod cotte Qs m% u %W,J bl
(fh\/\Y\Q% M/\b‘rﬂ ‘AG[“C!M ) L -'5 o\ SANIET ' f\

WG)V\AD\AA 1,3\'@5 Zi/\aud '\m‘: @x‘ua/l }m&/\&v\w

.‘mom%a] l’eir Fxlw MP\W?C@F’AIMQM 'ﬂ/ur&tm

he xeom e o i b brder JUN ﬁwrffH W NYas

(IVEAP %inafa/www 1o ’ew,ru Eita Vi M/\oﬁtami -

| : mm #A@ Lt flng..Coveato ot %AJVL%//WW

| léM o zz&(/m‘ ﬂ/z/ﬁ/o} e /)m'a// e 2

Mnm&wn Pr ﬁmﬁ%dau aﬁ% /;u’ﬁA ﬁ/uﬁ, Wlawz a(mhom{

/Ww// DAL g7 ek, Cérin. jbﬁ Lo d/tﬂ//f/rﬁa/ m/ﬂ/wwyof%a
//.ﬁr/ m/)‘%l Qlf,&ﬂ/m// ﬂmﬁaﬂm‘ﬁéi/k //Vu//ﬁ//f%x




I .M/ /ﬂﬂ/r/r/%/ //ﬁ /IVI//""%"/ /VIC/ u%rfp# ﬁ'{ﬁ&ﬁ/"m/c
S 'ijlwn%fu Wﬁf/ TAosgeth. /’/J/mbﬁ 7%7;%0/»%@7%
L :-WDZII/) ) At v &Ljﬂﬂfuf/}ﬁ VM/!/L(J&‘U //14% ‘A /éﬂlﬂf‘
e oLty SN {)/ﬁ/m,[_ﬂw{,ﬁ St &mﬁﬂmﬂﬂ%r )

, b’)/‘f’m[%u M[f\e/ 7 L}C Jﬂmﬁwmﬁ 4%/34/17’ ///L(lﬁ‘dme/
nor /\0/0; mnm dho. @CMIMWA)W rJ ﬂ(']/\wn(,d’}n o0t
G LEL pnadt %//104 f/\/‘ri% "oliod” dianed. yﬁ/lc ! M
/) feoce dc %Q'PLM f [Qﬂa’b—ﬁ beted i il benihih]
AMﬂuz.,: /m Wf/lﬁ// WM,/ re/,no-/ . }7/{:2/(”‘1”(/%
Wwwe zpﬂ Cotfn Jeodor r,ﬁ‘m ga by /r’m/:/r/; fo1

I N rfrm/m// /'vlﬂ/w'm 1L A/z/f/ 7%@ n/mﬂ/u/\i’%/hw’
| haander,. 4l ’ﬁ_,,.rp// //}ri“mzj// /”éum/oom/ /fz)lmhm/
_pnel (ham()n‘ dmpd 1o ULH‘ frduizg 1 Amper
L A/B\m ol _goe: ’d’/raw(u mu’ angl. aolclern
_r-,»%w%’ Ve o:/vafﬂﬂ fﬂ,ﬁ&('}w ema'mm @mnﬂ//

*i‘l&hiﬂi{/ rmdh(’fu -
SOV

o lm*dmﬂm ﬂn(ﬂ%’(’fﬁ %NJ ﬁtl;
: '[,lji &MOQN Mma@‘/ﬂdﬁ/‘a’ /] /‘/L—J!
N &w/( p(iw/tfv, Jn Lo it 1o i UJ‘W L9, m@;mﬁ
o e R Pmamw/ bu-fl/wflafrmiommwfﬁru

'H/O f’)/w,/ v A gLL/\'f‘l .ol [YﬂH/JUM!’\”.ﬁm}/[ f@ﬁ%
pond - hesely pnte dngl thse /ofwumw
» ﬁn,mf" Wh{uﬁ t%-fwr f/M mmfmwrﬁff /Lomﬁf

This response opens with competent linguistic analysis of ‘'Winter, My Secret’, with a generally developed discussion of details

in the poem, and how they relate to a playful speaking voice. The paragraph on Dante Gabriel Rossetti and the characteristics

of Christina Rossetti herself relates loosely to the theme in the sense that it is about secrecy, but the candidate has listed a lot of
historical knowledge here without relating it explicitly to the poem and question. Marks are gained for the quality of contextual

links to the text, not pure knowledge. The focus shifts back to the poem’s playful voice and makes a competent point about the
reader’s frustration, although the link to‘No Thank You, John'is very general. The short integrated quotations from the main poem
and ‘A Birthday'are more characteristic, stylistically, of a Level 5 response, but the development (‘We are able to feel the emotion and
meaning behind each stanza through her expressive natural imagery’) is far more general. The quality of the response is mixed, but a
mid-level 4 mark represents the best fit.
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Examiner commentary

This response attempts to engage with the question at the beginning, but most comments and links are not question-focused. The
candidate starts by referring to voice (‘a sense of being patronising’), then deals with the theme of secrecy and concealment, which
is loosely but not explicitly related to a playful speaking voice. Nevertheless, the candidate does recognise and explain linguistic
features of the poem, such as the repetition of‘my’and ‘mine’conveying concern on the part of the speaker. The response shows
understanding of context, but does not relate it particularly to the task. There is a closer reference to playfulness when the candidate
suggests that the voice is‘perhaps a little bit smug, and this lifts the answer above the middle of Level 3. The link to ‘No Thank You,

John'is brief but also related to the idea of voice. Had the candidate focused on the speaking voice sooner in the response, this
answer might have made its way into Level 4.
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