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AS Level English Literature

Introduction

These exemplar answers have been chosen from the
summer 2018 examination series.

OCR is open to a wide variety of approaches and all answers
are considered on their merits. These exemplars, therefore,
should not be seen as the only way to answer questions but
do illustrate how the mark scheme has been applied.

Please always refer to the specification https.//www.ocr.
org.uk/Images/171201-specification-accredited-as-level-
gce-level-english-literature-h072.pdf for full details of the
assessment for this qualification. These exemplar answers
should also be read in conjunction with the sample
assessment materials and the June 2018 Examiners'report
or Report to Centres available from Interchange https://
interchange.ocr.org.uk/Home.mvc/Index

The question paper, mark scheme and any resource
booklet(s) will be available on the OCR website from summer
2019. Until then, they are available on OCR Interchange
(school exams officers will have a login for this and are

able to set up teachers with specific logins — see the
following link for further information http.//www.ocr.org.uk/
administration/support-and-tools/interchange/managing-
user-accounts/).

Itis important to note that approaches to question setting
and marking will remain consistent. At the same time OCR
reviews all its qualifications annually and may make small
adjustments to improve the performance of its assessments.
We will let you know of any substantive changes.

Exemplar Candidate Work

For the purposes of this resource, we have used ten
candidate scripts, which we have broken down and grouped
as responses to individual questions. Please see below the
overall marks each of those ten candidates received:

Script 1 (comprising of all Exemplar 1 responses) — 57 marks
Script 2 (comprising of all Exemplar 2 responses) — 52 marks
Script 3 (comprising of all Exemplar 3 responses) — 46 marks
Script 4 (comprising of all Exemplar 4 responses) — 35 marks
Script 5 (comprising of all Exemplar 5 responses) — 58 marks
Script 6 (comprising of all Exemplar 6 responses) — 46 marks
Script 7 (comprising of all Exemplar 7 responses) — 54 marks

Script 8 (comprising of all Exemplar 8 responses) — 36 marks
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AS Level English Literature Exemplar Candidate Work

Section 1 - Drama
Private Lives
Question 1(a)

1 Noel Coward: Private Lives
Either
(a) ‘Amanda can't live without Elyot; she can't live with him, either.’

Consider this view of the role of Amanda in Private Lives. [30]

Exemplar 1 Level 6, 28 marks
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AS Level English Literature Exemplar Candidate Work
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Examiner commentary

The candidate’s brief introduction makes explicit the tempestuous nature of Amanda and Elyot’s relationship but argues that it is this
passion which forms the foundation of the pairing (AO1).

The opening analysis of the reunion is somewhat awkwardly expressed with the reference to stichomythia and Pinter appearing
bolted into the discussion rather than driving it (AO2, AO5).

The subsequent assertion of Coward's purpose to communicate the importance of love, however, is more persuasive (AO3) as is the
development of an argument that Coward's apparent preference for Amanda and Elyot reveals something of his attitude towards
tradition (AO1, AO3). This argument is presented with close attention to language and sound understanding of the positioning of
the play in a moment in time (AO2, AO3). The entrapment that Amanda and Elyot feel in their respective partnerships is also very
usefully connected to traditional mores (AO3) and the comment about the audience rooting’for them demonstrates an awareness
of the dramatic life of the text (AO2).

The candidate’s focus on audience response develops further in their discussion of Act 2 where the liberality of the characters

is explored and apt critical material supports the discussion (AO5). The argument strengthens as it explores a range of possible
interpretations of the characters'breaking of social convention and the conclusion that Coward encourages his audience to’let go of
social propriety’is an interesting stance (AO5).

Overall this response builds into a thoughtful and well-illustrated discussion of the quote prompt. Focus is always more on the
couple than on the role of Amanda but the thoughtful use of critical and contextual material to consider audience response is
sound.
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(b) ‘Williams makes it tough to take sides between Stanley and Blanche.’

In the light of this comment, discuss the roles of Stanley and Blanche in A Streetcar Named

Desire.

[30]
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The candidate opens the discussion with a detailed consideration of Stanley and the contextual factors influencing the
characterisation of this ‘gaudy seed-bearer/Whilst written expression is sometimes awkward, there is a tentative approach



throughout, which recognises the dilemma that audiences often face with Stanley and the sympathy generated by his sobbing for
Stella is contrasted well to the 'vicious cycle’he has created for himself (AO1, AO2).

Blanches' metaphorical death is given similar treatment and her tragic decline is set against the opening discussion of Stanley’s
behaviour. Her presentation as an ‘elitist’is considered as having detrimental effect on the sympathy that the audience is able to feel
for her as is her‘lazy racism!

Apt critical detail is employed alongside the candidate’s very valid assertions (AO5) and the candidate briefly considers the play’s
recent dramatic interpretation on stage.

Overall, the response is succinct, not falling into the trap of weaker students who tend not to be as economical with the discussion.
There are flaws in expression and the contextual detail is a little awkwardly inserted but there are some moments of excellent
understanding of characterisation and the structure of the argument is precise (AO1).
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Opening with a very generalised introduction, the candidate proceeds to take a well-trodden route through this question, to invoke
the faults and virtues of both characters before deciding on the worst offender (AO1).

Stanley’s dominance is argued to present him negatively with close attention paid to his actions and related stage directions and to
Blanche’s description of him as‘executioner’ (AO2). Interpretations are clear throughout and supported by straightforward references
to unattributed critical material (AO5). Blanche's white innocence is similarly explored as is her unveiling as an ill-concealed hypocrite
(AO5). Both characters are securely rooted in the discussion to their time and place (AO3).

Ultimately, the candidate falls in on Blanche’s side citing Stanley’s brutality towards Stella and Mitch’s treatment of her which
compounds the patriarchal violence. Despite her flaws, this candidate decides that Williams makes it ‘easier’to take sides with
Blanche, having offered a clear rationale for such a conclusion (AO1, AO5) that is supported by solid textual evidence throughout
(AO2).
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Exemplar Candidate Work
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AS Level English Literature

Examiner commentary

The candidate offers a sound consideration of Stanley as ‘animalistic’and a man of his time and there is a straightforward
understanding of characterisation: ‘Stanley does not like to keep things hidden, (AO5). Blanche is contrasted to him as the Southern
Belle but analysis is straightforward and naively expressed with Blanche interpreted as a ‘classy and sweet lady’ (AO5) before her

decline.
The dramatic presentation of Blanche through plastic theatre is awkwardly expressed but there is competent understanding

that lighting and staging is used to construct meaning and that references to light in the play hold significance (AO2). Blanche’s
characterisation is similarly understood and contrasted to Stanley and interpretations of character that are offered are always valid

and usually supported by apt textual detail (AO2).

The contextual influences on the play are straightforwardly considered but references are often quite generalised (AO3).

Overall, the candidate constructs a straightforward assessment of each character in response to the question prompt but does not
ultimately make a choice between the two. Written expression is awkward at times (AO1).
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AS Level English Literature Exemplar Candidate Work

The Homecoming
Question 3(b)

(b) ‘At the end of the play, Ruth’s decision to settle down with Max and the boys makes perfect

sense.’
In the light of this comment, discuss the role of Ruth in The Homecoming. [30]
Exemplar 5 Level 6, 30 marks
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The response sets up a strong argument in the introduction, with the suggestion that Ruth feels ‘perfectly at home’picking up
immediately on the nuances of the question prompts (AO1) and the reflection that herdisregard for her married life'is striking for
the audience, sets up a sophisticated interplay between audience and character as they struggle to understand her motives.

The analysis throughout is sophisticated (AO5). Commencing with an impressive reference to Robert Ardrey’s theories regarding
animal and human behaviour, the candidate presents Ruth’s marriage to Teddy as untenable and, therefore, her final decision is
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rendered comprehensible (AO1). The fractured’marriage is explored with neither character apparently able to say anything positive
in its defence. Ruth's experience as ‘barren’is compared to Teddy's use of the word ‘stimulating, with close attention paid to Pinter’s
selection of language (AO2).

The candidate argues that Ruth'’s arrival is a return home to her‘sexual past’ The trip to Venice as a final attempt to save the marriage
is forensically examined through Teddy and Ruth's language but its failure means her decision to settle with Max and boys really
does make sense (AO1). Ruth's physical and linguistic dominance of ‘Leonard’is seen as further support that she is more at home in
London and the bargain she strikes is excellently delineated as being the result of her converting her assets into marketable stock
(AO5, AOT).

Generic conventions are understood and implied throughout a reading of the play as ‘absurdist’ (AO3) and references to Teddy and
Ruth's behaviour as ‘surreal’ support this understanding.

The response is strongly argued throughout but appropriately employs tentative language. The argument is taut and impressive
and, whilst a stronger sense of the dramatic presentation of the text would have been possible within the framework presented, this
persuasively-constructed essay does more than enough to achieve full marks.
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(b) ‘The play suggests that Hector is the ideal teacher.’

In the light of this view, discuss the role of Hector in The History Boys. [30]
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Examiner commentary

The candidate’s introduction loosely frames the discussion in relation to Hector but does not address explicitly the prompt to discuss
whether he is in any way ‘ideal’ (AO1). The character is framed within a contextual understanding which is broad rather than specific
(AO3) but engages usefully with the ‘purpose of education’angle in relation to Hector's style.

Textual detail is at times descriptive — Hector, for example, ‘is constantly quoting famous writers and philosophers'— but the
understanding of characterisation is clear. Hector ‘sees himself as a religious leader, for example (AO5). Hector is also framed through

the dislike shown towards him of the Headmaster and so there is an inferred sense of his role as acting counter to or against a
tradition (AO1, AO5).

As for the majority of responses offered on this question, Hector’s faults are outlined in contrast to any perceived goodness he may
offer (AO5). The response deals with his characterisation rather than really drilling down into any role Bennett may have conceived
for him. There is clear communication throughout but the discussion is not driven by any sense of dramatic presentation and offers
generalised textual detail rather than an exploration rooted in textual knowledge (AO2).
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(a) ‘A world in which children are always being let down by their parents.’

How far and in what ways do you agree with this view of That Face? [30]
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Examiner commentary

The candidate opens with a discussion of Hugh and his respective relationships with his children which demonstrate a‘rigidity;,
picking up on the implication in the question that parents can disappoint or fail (AO1). The candidate demonstrates awareness of
the dramatic nature of the text with Mia’s tears generating potential audience sympathy and shaping their broader response to the
play (AO2, AO5). Analysis is, at times, almost naive but the close attention to language such as ‘duty free'is fruitful and - at times -
rewarding (AO2).

Martha's relationship with Mia is explored and contrasted to the almost romantic nature of her relationship with her son (AO5).
Some textual detail is offered but the discussion tends to rely more on interpretation than detailed textual analysis. The ‘toxic co-
dependency’of Martha’s relationship with her son is fluently considered and the response concludes with a summary that identifies
Stenham'’s criticism of absent and flawed parenting (AO3, AO5).
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(a) ‘The play goes too far in its cel

How far and in what ways do you agree with this view of Jerusalem?

ebration of disorderly and dishonest characters.’

[30]
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AS Level English Literature Exemplar Candidate Work
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Examiner commentary

A)

[

The candidate’s introduction grapples with the prompt of ‘going too far'but is disparate in its execution, offering fragments rather
than a clearly constructed argument.

The candidate explores the presentation of Ginger and his relationship with Johnny but the argument about how Ginger
contributes to the idea of ‘going too far'in terms of dishonesty is not clearly articulated (AO1). The meeting at which members of
the Flintock community criticise Johnny is cited, with Johnny’s reported behaviour‘going too far'in its disorderliness (AO5). The
suggestion that Johnny is dishonest with himself is a stronger interpretation, although the development of this point loses focus
(AOT1, AOS).

The candidate also offers opposition to the premise that the play goes too far in its celebration of disorderliness. The process of
'hedging bets'by offering both sides of an argument can weaken what argument is offered. Whilst it is more than possible to present
the range of potential interpretations within a response, candidates are well served if they are able to construct an argument around
a firm point of view (AO1).

There is evidence of contextual knowledge but it is bolted on rather than woven into the discussion (Dale Farm, Lord of Misrule) and
there is little sense of how this context influences and informs the text (AO3).

Ultimately, the candidate offers a competent argument that the characters in the play go too far in their behaviour. Whilst the
written style is awkward, there is competent textual knowledge and a competent attempt to respond to the full implications of the
question prompt (AO1).
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AS Level English Literature Exemplar Candidate Work

Section 2 - Prose
The Great Gatsby
Question 7

7 F Scott Fitzgerald: The Great Gatsby
Discuss ways in which Fitzgerald presents the power of dreams in The Great Gatsby.
In your answer you should make connections with the following extract from an American short

story. A young man who has been dreaming about his ideal woman for six or seven years thinks
he has found her at Lost Lake. [30]

Exemplar 5 Level 6, 28 marks
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The candidate’s response sets up the argument from the perspective of the set text only but offers lucid and precise analysis of
the character of Gatsby’s dream (AO1) and is underpinned throughout by understanding of the significance of context to the text
(AO3). The argument becomes more sophisticated where the purpose of Fitzgerald's portrayal of dreams is explored, with the
consideration that this is not merely a didactic tale.

The candidate draws comparison to the extract identifying the common desire of Gatsby and Harry to wish to repeat the past and
their common delusional idealism which sets up unrealistic expectations (AO4). The narration also offers a point of comparison with
the apparent objectivity of both narrators being considered (AO4).

Throughout, the candidate demonstrates superb knowledge of the set text and employs a real wealth of textual detail from it (AO2).
Comparison is the weakness in this response. The candidate is clearly very able, but the argument is unbalanced in its treatment

of set text and extract. It is hard to argue that the discussion of Gatsby does not warrant a mark in Level 6 because of the ease and
skilful discussion offered, but a mark stronger in the band would reflect a more fulsome comparative approach that made better use
of the extract offered.
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The response is framed by sound understanding that both Gatsby and Harry are similarly driven by their dreams (AO4). The
respective involvement of each narrative voice is contrasted with the candidate usefully noting that both narrators offer quasi-
objectivity whilst resonating with an underlying bias towards the object of their discussion (AO4).

Both Harry and Gatsby are understood to have held their dreams for long periods (AO4). Harry's plans for marriage are
contextualised within the desires of the American dream and compared to the assumptions that Gatsby makes regarding Daisy
(AO3, AO4). Similarly, the distance of both girls to their potential partners is usefully contrasted with comparison between the green
light and the distance of the girl from Lost Lake (AO4). The discussion also offers close attention to language with a consideration of
the contrast between the characters demanding but romantic presentation (AO2).

Throughout, the candidate offers detailed, well-illustrated and comparative discussion. This response is really driven by links and
connections and makes fulsome use of these to explore the meanings that are shaped in both set text and extract (AO4). The
candidate understands that both characters are men ‘of their time; driven as they are by the economic imperative of the American
dream and the underlying pursuit of desires that this generated (AO3).

7) T, brest thlm¢ﬁ#@7w\u are mfﬂswpd a f;m#amLMmuL_
a8 . allows geople o nw gt op cm xabal’«fw\ 0 thrn . Ty rolndes o Gakls

degn to Lo it Dim. MW‘HP( DI!PM'}“ %@-ﬁrh@& a mrgu. ;%,I% arel_tharys
dm&d_bﬁd@uLuM&MLLﬂlﬂraMMN Bresizen Dirown .

Tiboonstl posen e dos Dy s ponerl ond aohivchimel,
bt ol ungaivadle. s os el whtr Bofslos vodlog ao uteds fo "yt
\qu '@L ||alt1‘ Is Symlolic of wiona 'h\inm 1a 40 w08 W epresents fe gdro
)lb i G’nrmro!. e, @fwu bnl, msHMpoer\Hw MOAGY, - (mhlws




canﬂolwz wé& law\q r,;mdem olso pbites MMW Hcm has

e P4, ool S, I V2 had ste B¢ #4052 dhon Anyo wm  Tho fuck dhatdo hay

Ao f‘\’MS One (OF hich i & gt AT T 3 ? LM

e lms wgedp Ghrs pg:gib/g, Slaad Igd% }_n @ﬁlz};’ ke WWesh MUMCNP fotinetl cedon
foowas ond bookes il o puses hll uncut , which Mlusirates bis deste b

Deeserve dinne. Fibroenld POl futshy 6 fRprentuiive of fhe Arricon Do,

v e dud ogeno, 0 waafter floir botkgroond, (on, Yoo sueessth) it

heced wark, Trp_chot contonve, ’Ma'm‘-w Was ou” 15 opticuloly impactiol 45 r}'

nofgaly 1 Grsugosh fuot dro lem l’lﬂ}r\"’ aBmﬁ!u (7 dh on endl, bhot glse dpmndees
Wrzqemkb Gautisclent grestence ‘Bem 0 nMM@P big Bene L,’rmid wiy_able fo

L\n’f Hoot 2 MOWment of prekity ,h*au\ erol flaprrs won awvm }n o 20, '% e

A fivn of fo )] Yet (ragn in 9424 Toliapmare, Mphme " His

(ool Tmakhs was over 'éam%&allmﬁhhﬁ&&d ‘F‘,’rzc:fmld hed

L} ,

Dt nally ofmmdohmrimc. bis novel  Fimalchio W

J
Stq‘r\q“ed 'N end_oF flo A”“U‘l&\,‘)@aﬂ ot ,mhh’c:l'lfs et o mn}'of ey Oin

Mate Al cono tevd. Nick is g6 Guore of fi. 4»5 Mgrkmwbdzer "8 st oﬁﬁe

&MMMM@M{&@&% brdl Swmhz\q duat fle Dy i
Corrvpt, and o facadp. This reletos o b, G‘mi-sf;w st ksmmnon avp_fog.adis,

demned postly fo 1mptes 4 slogolbs posen . To asncp.ofof phits ing lovse awmputs of

‘G’\lh’\ i o dfﬁﬁ"k i @m(M\'?’d in Mexfm;f which i ’)77"){’6/ ﬂ"@ Detin” . Tho

rese,  Thets whet 10 lagn um{w bor all ’ﬂm Bn ugys 15 ianiler b bow

d
b s koo ol o vipet i mr)‘/'o h ¢ choet hors

\A)M"rear Dfﬁm ’ﬂw pGiA. Pf/m«rﬁv Dexter upihs yeers ﬁ}/ hit love Judy;

Maat-she i Unhﬁgo_;m_egl [ony mdmwm Desker 15 o eabyonic Grofshy

Gnd,b\lgh’lehh’ﬁ/ﬁ'}' of Fbsenjac A \ecau

A A
oo Stonply o pumas . WR3MGrY prnd] qum/\mh&

\:rlmm)ol glso mafmh Mhrttts doon T €50600 Ml[bl];,ﬂ of Ashet ia [& Loaat

Gmtsbf ag una-floma%l'a This 8 ouident s #6 bashry s bofn, inteoddared gk

oreloded i o Velloy of Aces, whichs detex raspiredion o 1.5: ElitsThe

Weugdelend . Whon Nb‘tﬂ'[i wsits Tords ogrbuent 1n_New Vore ¢ degehed a3
l«w‘um o snol) Vitthon ... spnll berkspom “"én?(M& wif lodies SwMaing ya dlo

%«—dms of ba Biloe of Vorce ey . -]b’o.gzmi-he i Tnpechries o G’bws /TL» Tonc b

@0\‘1‘/\%5 71»1 SWIM cu\r/{*fu. le’fnw:{‘rf- 5 )n'pr Qaﬁgzﬁljdgﬂllgj_#im_

NfrHP AArsowng sfF IWM M MJ ece like Tom ench Dorey, which rwaoda‘nfﬂ»

Oalere of Vargailles, a3 lawmj Goum wiadpws Long | e curtaas M‘N‘ﬁs?




alfeoh to S0 e{l«e,fm;w;ld of nghog “wifin n st of Compct Mot Stveet vext bo
V\b)’n\?/\&" ondh eder e world of (ommarcialise and ralaahiom . A5 e muegled
\when b%.hm & Copy of & s05¢lp. tnatvind o0l & w\lr}m 48 Jhis makes he (e
wfe,‘mdddpd wa ot §re dovs not Rl ('imfaqn"te "ﬂl rmerﬂ‘nf— peferiQliSi
celates to Mo Dropns., 45 Hovrq_1avesh 1 hroo Beentive 4AGC I prde b
ke _Lis olpomn become o veplihy Wkl Mortp ﬂlﬂfﬁu’mﬁh rieg o einge hor
Social ola( Gad buskond, shaoyespoingdol b Voutlers arp m«wlgpl by
Prlzaarelel, Hwogh Nick, thot Wurtle 3¢ & merriod wsasen. by bawing Nide
0Lerdo Worps Mrs babilson ™, JrIEmLesf'/n b exapp cofiad Shobility 1 detered
by Towes chometerighics . e (’mksme;_r tnd bttty o " smach vp {’Lmatmd
people ... [es] was b _tow Myite of GHiim

| dows - Rw{ Doy are deSoRLeol aS_ odrifting hene gl By ond

: ” = v,
restRss o which Ruebur opras My’ Wishes. Wile Myrtle aampds Jo
bff?&lﬁ froo of N seciall daw f)ml emloe [uisgle |ihptule, Tomn ises borfor Wis own

<exul Clain.. hllen NHF'H4 o3k iS "0 cooane olrzcs
Ouround [W "nickich 72311;9 : W’B (erfrash ik Dieyls “whity..- invecenp”. Frsen
Mnoiv nomes o £ W X I

O mrtiR s by ghrob Yo In bog trichlialy

biere. She Lpyan ng was Ay able. fo e oot fos dlipasm Shedody Lupated -

Qe ‘FhL?gmld (oAl Y1n2 ooy of s 45 shiorg, ot alSo destruckve. 2
’Wf:} &t gll vaatlaible bedivg fhoy vovive grovid & corvupt comeph dbe Aresicon
Drown, which Gehlby 7 s fers’on}ﬁ’raho« of-

Four dreams are cited in the introduction including Harry’s dream from the extract and so a workmanlike order frames the overall
discussion.
The candidate’s analysis firstly draws a comparison between Harry's possession of rings and Gatsby's transmutation of the green

light to a symbol dripping with significance (AO4). Much knowledge of the set text is communicated in this opening analysis but it is
rather loosely strung together and not tied as tightly as it could be to the question prompt or focus on comparison (AO1, AO4).

Myrtle's pursuit of her dream is outlined with detailed reference to the set text and her relation to consumerism is connected to the
extract’s focus on materialism. Tom's role in shattering her dream is fluently argued (AO1).

Overall the candidate demonstrates good knowledge of the set text which they handle well but this response does not handle the
comparison fulsomely and rather ignores the extract to the detriment of the overall response.

Candidates will not be able to reach the higher marks in the mark scheme where the comparison prompt is largely disregarded and,
whilst this response nods at the extract, it feels unbalanced in its handling of the material (AO4).



Angela Carter: The Bloody Chamber and Other Stories
Discuss ways in which Carter presents violence in The Bloody Chamber and Other Stories.

In your answer you should select material from the whole text and make connections with the
following extract from a short story which describes an unfortunate encounter with a troll. [30]
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AS Level English Literature Exemplar Candidate Work

Examiner commentary

Although clumsily expressed, the candidate opens their discussion with the suggestion that there is an intimate connection
between violence and beauty within the set text (AO1). A simple link is made between the troll's appetite for blood and the Marquis
of the title story (AO4) and the use of the knife in ‘The Werewolf'is considered with simplistic and somewhat general reference to
second wave feminism (AO1, AO3). The physical violence of the Count in‘Snow Child'is offered and contrasted to the physical act

of the troll eating the lady (AO4) and there is a simple sense that both texts present predatory males. In summary, the candidate
successfully draws brief links between set text and extract and manages to cover a range of the stories from the set collection.

Points tend to be simplistic identification of evidence of violence which was a feature of many weaker responses to this text (AO1). It
isn‘t merely enough to cite examples. Candidates should be encouraged to consider the presentations and representations at work
and to develop their analysis beyond a’spotting'approach (AOT).
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George Orwell: Nineteen Eighty-Four
Discuss ways in which Orwell presents relationships in Nineteen Eighty-Four.
In your answer you should make connections with the following passage, an extract from a science

fiction novel set in a totalitarian future, where people are given alphabetical codes (THX, LUH)
instead of names. [30]
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The candidate tackles the comparative nature of the task from the outset, setting out the emotional deprivation caused in
totalitarian regimes as existing in both set text and extract (AO4).

The forbidden nature of both relationships is considered (AO4) with close attention paid to Orwell’s purpose in presenting the effect
of control on the individual (AO3). A sensitive reading of the unseen material and the fragile nature of the relationship it offers is
presented (AO2) and is contextualised with thoughtful consideration of Orwell's satirical response to the controlling nature of Hitler’s
regime. The surveillance mechanisms and their impact are explored in both set text and extract (AO4) with apt textual detail to

support. The hectic lifestyle of THX is similarly contrasted to the 'scurrying masses’and to Winston's isolation in the ‘monstrous world’
he inhabits.

The concluding warning that both writers have something prescient to say about post-modern living is insightful (AO2, AO3). In
summary, the response is excellent in its focus on comparison and in its consideration of context.
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AS Level English Literature Exemplar Candidate Work

Examiner commentary

The candidate makes the straightforward link that characters in both extract and set text are being controlled because they are
‘unable to have their own identity’ (AO4). There is lengthy consideration of the connections between 1984 and Nazi Germany, but
the connection between this and the 'body’s relationship with the mind'is not entirely successful (AO1, AO3). The relationship
between characters in 1984 and the party are considered through Orwell's use of technology but the point about technology within
the extract is very undeveloped (AO1, AO4). A stronger point is made regarding the fear of rule-breaking (AO1). There is a simple link
identifying that both protagonists of the set text and the extract have romantic relationships (AO4) but again the impact on these is
only lightly considered.

Overall, the candidate understands the comparative nature of the task but the focus on relationships is not always kept central to the
response (AO1, AO4).

53 © OCR 2019




10 Virginia Woolf: Mrs Dalloway
Discuss ways in which Woolf explores romantic love in Mrs Dalloway.

In your answer you should make connections with the following extract, which describes the
romantic encounter of an English couple early in the twentieth century. [30]
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AS Level English Literature Exemplar Candidate Work
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Examiner commentary

The candidate opens by setting up a clear comparison in the introduction — that both texts deal with love that has lasting and
profound impacts (AO1, AO4).

The lasting impact of the kiss Helen experiences is considered through the language of fantasy (AO2) and contrasted to Clarissa’s
romantic kiss with Sally Seton (AO4) although the context in relation to same-sex relationships is rather awkwardly explored.
Attitudes towards love are also contrasted with Clarissa’s ‘cold contact’reflecting a scepticism about what love can offer in
comparison to the ‘collisions'referred to in Forster's extract (AQ4).

The response is brief but comparative and clear throughout, offering useful examples to illustrate clear points of comparison and
contrast.
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11 Mohsin Hamid: The Reluctant Fundamentalist

Discuss ways in which Mohsin Hamid explores the impact of terrorism in The Reluctant
Fundamentalist.

In your answer you should make connections with the following passage, in which a young
Pakistani immigrant’s husband is killed on 9/11. [30]
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The candidate frames their comparison of set text and extract through the differing responses of individuals to terrorism, contrasting
Changez'response to that of Abdullah’s protagonist in the extract. Changez'response to America pre- and post-9/11 is considered
and is then compared to the immigrant’s response which sickens her soul (AO4). The detrimental effects of terrorism are very briefly
explored in the final paragraph of the extract and more fulsomely considered in discussion of Hamid's novel.

Close attention is paid to the language of the set text (AO2) and the contextual background of American imperialism supports the
discussion, framing responses to Hamid's protagonist (AO3).

Overall, the response demonstrates good knowledge of the set text but does not fully exploit the links and comparisons, offering
only brief consideration of the extract (AO4).
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