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Introduction
These exemplar answers have been chosen from the 
summer 2018 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification https://www.ocr.
org.uk/Images/242630-specification-accredited-gcse-
drama-j316.pdf for full details of the assessment for this 
qualification. These exemplar answers should also be read 
in conjunction with the sample assessment materials 
and the June 2018 Examiners’ report or Report to Centres 
available from Interchange https://interchange.ocr.org.uk/
Home.mvc/Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2019. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

https://www.ocr.org.uk/Images/242630-specification-accredited-gcse-drama-j316.pdf
https://www.ocr.org.uk/Images/242630-specification-accredited-gcse-drama-j316.pdf
https://www.ocr.org.uk/Images/242630-specification-accredited-gcse-drama-j316.pdf
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Question 1

Exemplar 1 4 marks

Blood Brothers – Willy Russell 74 marks

Examiner commentary
The candidate scored four out of a possible four marks. The response identifies two moments and discusses the potential impact on 
the audience with some clear reference to moments from the text.

This question was answered well by the candidate. The candidate has offered clear understanding of what constitutes a dramatic 
moment and how this could affect and impact on an audience in performance.
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Question 2

Exemplar 1 2 marks

Examiner commentary
The candidate scored two out of a possible four marks. The candidate was not credited any marks for Response 1 as it was not 
deemed a clear instance from the text, being more generalised in nature. Edward ‘growing up’ does not reflect a valid instance. 
Response 2 offers a clear instance with some sound understanding of why the change in relationship moves the action forward. The 
reasons for the choice are sound and are well reasoned in referring to the potential for development. 

To gain additional marks, the candidate needed to clearly discuss and justify Response 1, the instance and how this impacted on 
moving the action forward. For example, when Mrs Lyons discovers Edward has the locket given to him by Mrs Johnstone and the 
impact this had on moving events forward.
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Question 3
Exemplar 1 5 marks
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Examiner commentary
The candidate scored five out of a possible six marks - a high level response. The aspects of character are clear and explicit 
justification of how this can be communicated, with examples, is accomplished for two of the three responses.

To gain the additional mark, the candidate needed to justify communication using an aspect employed by an actor not a designer. 
Costume choice is not part of the actors remit, however if the candidate had discussed how the actor could/would use costume to 
communicate meaning/aspect, credit would be given.
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Question 4
Exemplar 1 6 marks

Examiner commentary
The candidate scored six out of a possible six marks - a very high level response. The candidate offers clear examples of use of voice 
and justifies/describes the reasoning behind their choices with some very sound reasoning, especially in relation to the role of the 
character within the performance text.
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Question 5
Exemplar 1 6 marks
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Examiner commentary
The candidate scored six out of a possible six marks - a very high level response. The candidate has produced a very detailed, 
insightful and annotated sketch and highlighted clearly which moment they are discussing, ‘The Opening Scene’. The justification for 
the sketch and especially in relation to the positioning of characters given is exemplified with some very sound reasoning in relation 
to the chosen specific moment from the text.  The intensity of the moment is clear, the impact on the audience is referred to, and 
the candidates’ response clearly demonstrates aspects of semiotics with further reference to the potential impact of this moment 
within the text.
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Question 6

Exemplar 1 7 marks
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Examiner commentary
The candidate scored seven out of a possible eight marks - a very high level response. Two highly relevant examples are offered 
in relation to playing one character, with some clear links as to how an actor can create mood and atmosphere in relation to the 
resources/skills/techniques an actor can employ, and there are poignant references to the text within this.

The candidate clearly understands how an actor can create mood and atmosphere, however the examples they offer sometimes 
tend not to be explicit in response to this, rather discussing what the actor will and can do. What skills the actor will employ needs 
to be clearly demonstrated with strong reference to how this will create mood and atmosphere within their chosen two key 
moments. To gain the additional mark, the candidate needed to demonstrate within their response, aspects of further specific and 
detailed reference as to how mood and atmosphere is fully created. The candidate’s response may have been enhanced if they had 
incorporated examples from their own practical work in order to justify and demonstrate how mood and atmosphere is/can be 
created by actors at key moments in the text.
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Question 7

Exemplar 1 8 marks
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Examiner commentary
The candidate scored eight out of a possible eight marks. The candidate offers a highly interesting and very workable response 
towards the use of the performance space in relation to many characters and discusses the potential impact their choices can have 
on the development of relationships within the text, whilst revealing aspects of a clear understanding of the role of director. All 
their ideas towards the aspect of use of stage are relevant and reveal a sound knowledge and understanding of how proxemics 
and semiotics can be used to develop relationships. There is an accomplished insight into the use of space/staging, which has the 
potential to engage the audience from the onset.  
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Question 8

Exemplar 1 7 marks
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Examiner commentary
The candidate scored seven out of a possible eight marks - an accomplished response. The candidate has developed a strong 
concept for several design aspects in relation to period and time. This is enhanced with some clear justification as to why the 
decisions have been made, with some sound examples offered from the performance text. It is acceptable for candidates to 
respond to this question either in relation to the period it was written, period it was set, or a combination of both. The candidate 
has highlighted one potential time period relevant to the text, (The 1970’s), and focused their response on this, which is perfectly 
acceptable. The wording of the question was highlighted as a potential issue, as several of the set texts were written in one particular 
period, but set in another. Candidates were not penalised for discussing one, or a variety of periods, as long as that period was 
relevant to the text.

To gain the additional mark, the candidate needed to justify all design decisions they make as a designer clearly, especially in relation 
to the period of time in which each moment occurs. Although this is often displayed within the candidate’s response, for some 
design elements, this is implied rather than being specific. The candidate needs to offer a clear justification for each design decision 
they make and highlight how the period of time has impacted on this. 
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Question 9

Exemplar 1 29 marks
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Examiner commentary
The candidate has offered a very high level response to the question with some pertinent impacts discussed from both a positive 
and negative perspective. The candidate reveals a detailed and confident understanding of the impact one actor had on them in 
the production and discusses/evaluates in some depth the skills the actor employed, how they created meaning and how other 
aspects were used to enhance the actors overall impact. Within the evaluation, they refer in some depth to the impacts on them as 
an audience member, with several specific references to the production. They demonstrate how these elements impacted on them 
as an audience member and clearly discuss how the actor used a variety of performance techniques within the production with 
some detailed reference to how this affected both them and the audience as a whole. The examples they offer to justify the aspects 
they discuss are rooted in the performance. The candidate clearly demonstrates distinction between the actor and the character and 
there is a perceptive interpretation of the deeper meaning of the production. The candidate demonstrates a clear insight into the 
impact this had on the audience which is exemplified by a developed knowledge and understanding of the performance skills used 
by the actor at different parts of the performance. 

The candidate’s use of specialist drama and theatre terminology, which they use with confidence throughout their response, is very 
detailed. In general, the candidate demonstrates an accomplished understanding of how the actor communicated meaning to the 
audience throughout the performance, which they exemplify by demonstrating a well developed line of reasoning that is clear and 
relevant.

To gain the additional mark, although clear impacts are discussed, at times, they are not always specific or detailed in respect of how 
the actor fully achieved this within key moments from the production. For example, the candidate demonstrates an accomplished 
insight into the use of performance skills and staging, covering a multitude of potential impacts. However, their discussion of how/
why/when the actor used props is not as detailed or as clear. The candidate does demonstrate key relevant specialist terminology 
throughout their response and this is exemplified by the candidates overall understanding of how meaning is communicated to an 
audience in a live performance, which they consistently demonstrate in an accomplished and highly developed manner.
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Question 1

Exemplar 2 4 marks

Kindertransport – Diane Samuels 74 marks

Examiner commentary
The candidate scored four out of a possible four marks. The response identifies two moments and discusses the potential impact on 
the audience with some clear reference to clear selected moments from the text.
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Question 2

Exemplar 2 4 marks

Examiner commentary
The candidate scored four out of a possible four marks. Both Response 1 and Response 2 offer a clear instance with some sound 
understanding of why the change in relationship moves the action forward. Although the change is not highly specific, it is strongly 
implied and therefore credit has been given. The reasons for the choice are sound and are well reasoned in referring to the potential 
for development. 
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Question 3
Exemplar 2 6 marks
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Examiner commentary
The candidate scored six out of a possible six marks - a high level response. The aspects of character are clear and explicit 
justification, albeit very wordy, of how this can be communicated, with some examples, is accomplished for all three responses.

The candidate has produced lots of information which is not needed for the communication aspect of the question. Focussing on 
how the actor could/would communicate the chosen aspect; for example for Response 1, ‘Be very nervous around her mother’, 
‘Fiddle with her clothes’, justifies communication of meaning. In other examples, it is noted that costume choice is not part of the 
actors remit, however in this response, the candidate has discussed how the actor could/would use costume to communicate 
meaning/aspect, and credit has been given for this.
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Question 4
Exemplar 2 6 marks

Examiner commentary
The candidate scored six out of a possible six marks - a very high level response. The candidate offers clear examples of use of voice 
and justifies/describes the reasoning behind their choices with some very sound reasoning, especially in relation to the role of the 
character within the performance text. Although not a requirement, this is also backed up with some reference to potential lines the 
character delivers from the text, which reveals a very sound knowledge and understanding of this character by the candidate.
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Question 5
Exemplar 2 6 marks
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Examiner commentary
The candidate scored six out of a possible six marks - a very high level response. The candidate has produced a very detailed, 
insightful and annotated sketch and highlighted clearly which moment they are discussing, a valid version for a moment from ‘The 
Final Scene’. The justification for the sketch, especially in relation to the positioning of characters given, is exemplified with some 
very sound reasoning in relation to the chosen specific moment from the text. The intensity of the moment is clear and the impact 
is referred to. The candidates’ response also justifies use of set/props aspects with further reference to the potential impact of this 
moment within the text.
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Question 6

Exemplar 2 6 marks
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Examiner commentary
The candidate scored six out of a possible eight marks - a sound response. Two relevant examples are offered in relation to playing 
the characters, with some clear links as to how an actor can create mood in relation to the resources/skills/techniques an actor can 
employ and there are poignant references to the text within this. The examples of how the actor can use a variety of techniques to 
create mood is accomplished. However, the response does not offer the same depth in relation to atmosphere.

To gain additional marks, the candidate needed to demonstrate within their response, specific and more detailed reference as to 
how atmosphere is created. The candidate clearly understands how an actor can create mood and the examples they offer are 
explicit in response to this, discussing what the actor will and can do and what skills the actor will employ to create mood within 
their chosen two key moments. More detailed reference is needed to the creation of atmosphere and the impact this has on mood 
for the response to be worthy of a top mark. The candidate’s response may have been enhanced if they had incorporated examples 
from their own practical work in order to justify and demonstrate how mood and atmosphere is/can be created by actors at key 
moments in the text.
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Question 7

Exemplar 2 7 marks
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Examiner commentary
The candidate scored seven out of a possible eight marks. The candidate’s response towards the use of the performance space 
in relation to several characters is accomplished. There is some discussion of the potential impact their choices can have on the 
development of relationships within the text, whilst revealing aspects of an understanding of the role of director. The candidate’s 
ideas towards the use of stage are relevant and reveal a sound knowledge and understanding of character and situation. There is 
sometimes an accomplished insight into the use of space/staging which has the potential to engage the audience, although the 
reasoning behind positioning/relationship development is not always as detailed.

To gain the additional mark, the candidate needed to demonstrate within their response, specific and more detailed reference as to 
how the use of space is relevant to the development of relationships. The candidate clearly understands how a director can use the 
stage to create this impact, however the examples they offer sometimes tend not to be explicit in response to this and lack the full 
and clear depth required to achieve the top mark for this question.  
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Question 8

Exemplar 2 7 marks
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Examiner commentary
The candidate scored seven out of a possible eight marks - an accomplished response. The candidate has developed a strong 
concept for several design aspects in relation to period and time. This is enhanced with some justification as to why the decisions 
have been made. Several clear examples are offered from the performance text, although the candidate sometimes fails to justify key 
design decisions made and describes rather than analyse the design concept offered. It is acceptable for candidates to respond to 
this question either in relation to the period it was written, period it was set, or a combination of both. The candidate has highlighted 
several time periods relevant to the text and focused their response on this, which is perfectly acceptable. The wording of the 
question was highlighted as a potential issue as several of the set texts were written in one particular period, but set in another. 
Candidates were not penalised for discussing one or a variety of periods, as long as that period was relevant to the text.

To gain the additional mark, the candidate needed to justify all design decisions they make as a designer clearly, especially in relation 
to the period of time in which each moment occurs. Although this is often displayed within the candidate’s response, for some 
design elements, this is implied rather than being specific. The candidate needs to offer a clear justification for each design decision 
they make. 
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Question 9
Exemplar 2 28 marks
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Examiner commentary
The candidate has offered a very high level response to the question with some pertinent impacts discussed from both a 
positive and negative perspective. The analysis and discussion of how the actor impacted on the candidate and the audience is 
accomplished throughout the response. The candidate discusses many clear examples of how the actor impacted on them and 
the reasoning they offer to justify the aspects they discuss are rooted in the performance. The candidate clearly demonstrates 
distinction between the actor and the character and there is a perceptive interpretation of the deeper meaning of the production. 
The candidate demonstrates a developed knowledge and understanding of the performance skills used by the actor at different 
parts of the performance. The candidate reveals a detailed and confident understanding of the impact one actor had on them in 
the production and discusses/evaluates in great depth the skills the actor employed, how they created meaning and how other 
aspects were used to enhance the actors overall impact. Within the evaluation, they refer in depth to the impacts on them as an 
audience member, with several specific references to the production. They demonstrate how these elements impacted on them as 
an audience member and clearly discuss how the actor used a variety of performance techniques within the production with some 
detailed reference to how this affected both them and the audience as a whole. 

The candidate’s use of specialist drama and theatre terminology, which they use with confidence throughout their response, is very 
detailed.  In general, the candidate demonstrates an accomplished understanding of how the actor communicated meaning to the 
audience throughout the performance, which they exemplify by demonstrating a well developed line of reasoning, which is clear 
and relevant.

To gain the additional two marks, although clear impacts are discussed by the candidate in relation to the actor’s use of style and 
performance technique, at times, the response is not always specific or as detailed in respect of how the actor used other aspects 
available to them within the production to create impact/meaning. For example, the candidate demonstrates a highly accomplished 
insight into the use of performance skills covering a multitude of potential impacts. However, their discussion of how/why/when 
the actor used staging/props is not as detailed or as clear. Adding some depth to these aspects would have resulted in credit and 
allowed for the top mark to be credited. The candidate does demonstrate key relevant specialist terminology throughout their 
response and this is exemplified by the candidates overall understanding of how meaning is communicated to an audience in a live 
performance, which they consistently demonstrate in an accomplished and highly developed manner.
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Question 1

Exemplar 3 4 marks

Blood Brothers – Willy Russell 70 marks

Examiner commentary
The candidate scored four out of a possible four marks. The response identifies two moments and discusses the potential impact on 
the audience with some clear reference to the selected moments from the text. Response 1 is not as explicit on impact as Response 
2, although credit is given as there is strong implication within the answer.
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Question 2

Exemplar 3 4 marks

Examiner commentary
The candidate scored four out of a possible four marks. Both Response 1 and Response 2 offer a clear instance with some 
understanding of how and why the change in relationship moves the action forward. The reasons for the choice are sound and 
reveal a sound insight into the potential for development, highlighting how the change impacts on plot/character development. 
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Question 3
Exemplar 3 5 marks
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Examiner commentary
The candidate scored five out of a possible six marks - a high level response. Two aspects of character are clear with explicit 
justification of how this can be communicated. Responses 1 and 2 are accomplished. One mark was credited for Response 3, as the 
aspect and how this is communicated is less tenable.

To gain a top mark, the candidate needed to be more specific with aspect and communication for Response 3. It is pleasing that the 
candidate has been precise with their responses and focused on what is required, rather than producing lots of information which is 
not needed for the communication aspect of the question. 
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Question 4
Exemplar 3 5 marks

Examiner commentary
The candidate scored five out of a possible six marks - a high level response. The candidate offers concise and clear examples of use 
of voice and justifies/describes the reasoning behind their choices with some very sound reasoning for two of the responses whilst 
also revealing a sound knowledge and understanding of this character.

To gain a top mark, the candidate needed to be more specific with their justification for Response 3. It is pleasing that the candidate 
has been precise with their responses and focused on what is required, but the justification in relation to the characters heritage 
required more depth in respect of the impact this can potentially have. 



Exemplar Candidate Work

43

GCSE (9–1) Drama

© OCR 2018

Question 5
Exemplar 3 5 marks
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Examiner commentary
The candidate scored five out of a possible six marks - a high level response. The candidate has produced a basic annotated sketch 
and highlighted which moment they are discussing, a valid potential version for a moment when the brothers first meet. The 
justification for the sketch is exemplified with some sound reasoning in relation to positioning of characters but is less detailed in 
relation to use of set for the chosen specific moment from the text.  

The basic annotated sketch produced by the candidate is perfectly acceptable for this response. To gain top marks, the candidate 
needed to fully respond and justify the use of set. There is a focus on how proxemics and semiotics will be used to create the 
potential impact of this moment within the text, but to gain extra credit, the candidate needed to justify the sketch more in relation 
to set.
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Question 6

Exemplar 3 5 marks

Examiner commentary
The candidate scored five out of a possible eight marks - a mid level response. Two relevant examples are offered in relation to 
playing two characters, with some links as to how an actor can create mood in relation to the resources/skills/techniques an actor 
can employ and there are references to the text within this. The examples of how the actor can use a variety of techniques to create 
mood is sound, however, the response is sometimes basic and lacks the depth of analysis required to achieve a top level mark.

To gain additional marks, the candidate needed to demonstrate within their response, specific and more detailed reference to 
how mood and atmosphere are created in the moments they discuss. The candidate clearly understands how an actor can create 
mood and the examples they offer are valid in response to this, discussing what the actor will and can do and what skills the 
actor will employ to create mood within their chosen two key moments. More detailed reference is needed to the creation of 
atmosphere and the impact this has on mood for the response to be worthy of a top mark.  Discussing the role of other characters 
in the moments they highlight and the impact they had on enhancing mood and atmosphere would have help achieve this. The 
candidate’s response may have been enhanced if they had incorporated examples from their own practical work in order to justify 
and demonstrate how mood and atmosphere is/can be created by actors at key moments in the text.
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Question 7

Exemplar 3 7 marks

Examiner commentary
The candidate scored seven out of a possible eight marks. The candidates’ response towards the use of the performance space 
in relation to character is sometimes accomplished. There is discussion of the potential impact their choices can have on the 
performance and some, less detailed, discussion on the development of relationships within the moments. The candidate also 
reveals aspects of an understanding of the role of director and many of their ideas towards the aspect of use of stage are relevant 
and reveal a sound knowledge and understanding of character and situation. There is sometimes an accomplished insight into the 
use of space/staging which has the potential to engage the audience, although the aspect of how this is used to aid relationship 
development is not always as detailed.

To gain the additional mark, the candidate needed to demonstrate within their response, specific and more detailed reference as to 
how the use of space is relevant to the development of relationships. The candidate clearly understands how a director can use the 
stage to create this impact, however the examples they offer sometimes tend not to be explicit in response to this and lack the full 
and clear depth required to achieve the top mark for this question. 
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Question 8

Exemplar 3 7 marks
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Examiner commentary
The candidate scored seven out of a possible eight marks - a high level response. The candidate has attempted to clearly identify 
possible time periods, although sometimes not factually correct; Marilyn Munroe and the 1980’s. They have developed some sound 
concepts, especially for potential props in relation to period and time. This is enhanced with some justification as to how and why 
design decisions have been made, with some examples offered from the performance text. Some design aspects are referred to in a 
basic way in relation to period and time, which limits the candidate from attaining a mark in the top level.

To gain the additional mark, the candidate needs to offer a clear vision for each design decision they make, especially in relation 
to period and time. There is clear discussion of ‘The 1970’s and 1980’s’, but the factual rational behind some of the design decisions 
they make is not always appropriate. The candidate needed to add detail to some design aspects within their answer and justify all 
design decisions they make as a designer clearly, especially in relation to the overall production design. Although this is sometimes 
displayed within the candidate’s response, for some design elements, this is implied rather than being specific. The wording of the 
question was highlighted as a potential issue as several of the set texts were written in one particular period, but set in another. 
Candidates were not penalised for discussing one, or a variety of periods, as long as that period was relevant to the text and factually 
correct.
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Question 9
Exemplar 3 28 marks



Exemplar Candidate Work

50

GCSE (9–1) Drama

© OCR 2018



Exemplar Candidate Work

51

GCSE (9–1) Drama

© OCR 2018



Exemplar Candidate Work

52

GCSE (9–1) Drama

© OCR 2018

Examiner commentary
The candidate has offered a very high level response to the question with some pertinent impacts discussed from both a positive 
and negative perspective. Within their detailed evaluation, there is reference, in some depth, to the impacts on them as an audience 
member, with several specific moments clearly highlighted in the production where this worked best. The candidate demonstrates 
how these elements impacted on them as an audience member and clearly discuss how the actor used a variety of performance 
techniques within the production with some detailed reference to how this affected both them, and the audience as a whole. 
This discussion, of how the actor impacted on the candidate and the audience, is accomplished throughout the response. The 
candidates’ analysis of how the actor explored and used Form and Style to create dramatic effect on the audience is also of a 
detailed standard and the candidate demonstrates a clear insight into the impact this had on the audience. The candidate clearly 
demonstrates distinction between the actor and the character and there is some highly perceptive interpretation of the deeper 
meaning of the production. The candidate offers a detailed and confident understanding of the impact one actor had on them 
in the production and discusses/evaluates in some depth, the skills the actor employed to enhance the actors overall impact. The 
examples they offer to justify the aspects they discuss are rooted in the performance.
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The candidate’s use of specialist drama and theatre terminology, which they use with confidence throughout their response, is very 
detailed.  In general, the candidate demonstrates an accomplished understanding of how the actor communicated meaning to the 
audience throughout the performance, which they exemplify by demonstrating a well developed line of reasoning, which is clear 
and relevant.

To gain additional marks, although detailed impacts are discussed by the candidate in relation to the actor’s use of style and 
performance technique, at times, the response is not always specific or as detailed in respect of how the actor used other aspects 
available to them within the production to create impact/meaning. For example, the candidate demonstrates a clear insight into 
the use of vocal skills, covering a variety of areas and potential impacts. However, their discussion of how/why/when the actor used 
staging/props is not as detailed or as clear. Adding some depth to these aspects would have resulted in credit and allowed for the 
top mark to be credited. The candidate does demonstrate key relevant specialist terminology throughout their response and this is 
exemplified by the candidates overall understanding of how meaning is communicated to an audience in a live performance, which 
they consistently demonstrate in an accomplished and highly developed manner.



Exemplar Candidate Work

54

GCSE (9–1) Drama

© OCR 2018

Question 1

Exemplar 4 4 marks

Find Me – Owen Wymark 69 marks

Examiner commentary
The candidate scored four out of a possible four marks. The response identifies two moments and discusses the potential impact on 
the audience with some clear reference to the selected moments from the text.
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Question 2

Exemplar 4 4 marks

Examiner commentary
The candidate scored four out of a possible four marks. Both Response 1 and Response 2 offer a clear instance with some sound 
understanding of how and why the change in relationship moves the action forward. The reasons for the choice are sound and are 
well reasoned in referring to the potential for development also. 



Exemplar Candidate Work

56

GCSE (9–1) Drama

© OCR 2018

Question 3
Exemplar 4 6 marks
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Examiner commentary
The candidate scored six out of a possible six marks – a high level response. The aspects of character are clear and explicit 
justification, albeit very wordy, of how this can be communicated, with some examples, is accomplished for all three responses.

The candidate has produced lots of information, which is not needed for the communication aspect of the question. By focussing 
on how the actor could/would communicate the chosen aspect, for example for Response 1, ‘By her crying but in a subtle and 
controlled manner’, ‘Tears but no noise’, justifies communication of meaning. The majority of the other justification offered by the 
candidate in this response, is not needed.
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Question 4
Exemplar 4 6 marks

Examiner commentary
The candidate scored six out of a possible six marks - a very high level response. The candidate offers clear examples of use of voice 
and justifies/describes the reasoning behind their choices with some very sound reasoning, especially in relation to how the actor 
could achieve this. Although not a requirement, this is also backed up with some reference to potential lines the character delivers 
from the text, which reveals a very sound knowledge and understanding of this character by the candidate.
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Question 5
Exemplar 4 4 marks
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Examiner commentary
The candidate scored four out of a possible six marks - a mid level response. The candidate has produced a detailed and annotated 
sketch and highlighted which moment they are discussing, a valid potential version for a moment from ‘The Opening Scene’. The 
justification for the sketch is exemplified with some sound reasoning in relation to positioning of characters and some use of set for 
the chosen specific moment from the text.  

Although the intensity of the moment is clear and the impact is referred to, the candidate does not fully respond or justify the use of 
set or props. There is a focus on how lighting will be used to create the potential impact of this moment within the text, which is not 
needed in this question. To gain extra credit, the candidate needed to justify the sketch more in relation to character and set, rather 
than focussing on lighting.
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Question 6

Exemplar 4 6 marks
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Examiner commentary
The candidate scored six out of a possible eight marks - a sound response. Two relevant examples are offered in relation to playing 
the character, with some clear links as to how an actor can create mood in relation to the resources/skills/techniques an actor can 
employ, and there are poignant references to the text within this. The examples of how the actor can use a variety of techniques to 
create mood is accomplished. However, the response does not offer the same depth in relation to atmosphere.

To gain additional marks, the candidate needed to demonstrate within their response, specific and more detailed reference to how 
atmosphere is created. The candidate clearly understands how an actor can create mood and the examples they offer are explicit in 
response to this, discussing what the actor will and can do and what skills the actor will employ to create mood within their chosen 
two key moments. More detailed reference is needed to the creation of atmosphere and the impact this has on mood for the 
response to be worthy of a top mark. The candidate’s response may have been enhanced if they had incorporated examples from 
their own practical work in order to justify and demonstrate how mood and atmosphere is/can be created by actors at key moments 
in the text.



Exemplar Candidate Work

63

GCSE (9–1) Drama

© OCR 2018

Question 7

Exemplar 4 6 marks
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Examiner commentary
The candidate scored six out of a possible eight marks. The candidates’ response towards the use of the performance space in 
relation to character is sometimes accomplished. There is some discussion of the potential impact their choices can have on the 
development of relationships within the text, whilst revealing aspects of an understanding of the role of director. Their ideas towards 
the aspect of use of stage are relevant and reveal a sound knowledge and understanding of character and situation.  There is 
sometimes an accomplished insight into the use of space/staging which has the potential to engage the audience, although the 
aspect of the role of the director and the reasoning behind positioning/relationship development is not always as detailed.

To gain additional marks, the candidate needed to demonstrate within their response, specific and more detailed reference as to 
how the use of space is relevant to the development of relationships. The candidate clearly understands how a director can use the 
stage to create this impact, however the examples they offer sometimes tend not to be explicit in response to this and lack the full 
and clear depth required to achieve the top mark for this question. By focussing on Verity and ‘The Family’, rather than discussing 
other key characters on an individual basis, restricts the potential to fully respond to this question. Also, there is a significant 
discussion of how lighting will/could be used to create mood, which is not required in this question. 
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Question 8

Exemplar 4 6 marks
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Examiner commentary
The candidate scored six out of a possible eight marks - a high-mid level response. The candidate has developed sound concepts, 
especially for lighting and set design aspects in relation to period and time. This is enhanced with some justification as to why the 
decisions have been made, with some clear examples offered from the performance text, although the candidate sometimes fails to 
justify key design decisions made and describes rather than analyses the design concepts offered. Some design aspects are referred 
to in a basic way, which limits the candidate from attaining a mark in the top level.

To gain additional marks, the candidate needed to add detail to some design aspects within their answer and justify all design 
decisions they make as a designer clearly, especially in relation to the overall production design. Although this is often displayed 
within the candidate’s response, for some design elements, this is implied rather than being specific. The candidate needs to offer a 
clear vision for each design decision they make, especially in relation to period and time. There is clear discussion of ‘The 1970’s’, but 
the rationale behind some of the design decisions they make is not always appropriate. 
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Question 9
Exemplar 4 27 marks
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Examiner commentary
The candidate has offered a very high level response to the question with some pertinent impacts discussed from both a 
positive and negative perspective. The analysis and discussion of how the actor impacted on the candidate and the audience is 
accomplished throughout the response. The candidates’ analysis of how the actor explored and used costume to create dramatic 
effect on the audience is particularly perceptive. The candidate demonstrates a clear insight into the impact this had on the 
audience, which is exemplified further by a developed knowledge and understanding of the performance skills used by the actor 
at different parts of the performance. The candidate reveals a detailed and confident understanding of the impact one actor had on 
them in the production and discusses/evaluates in great depth the skills the actor employed, how they created meaning and how 
other aspects were used to enhance the actors overall impact. Within the evaluation, they refer in depth to the impacts on them as 
an audience member, with several specific references to the production. They demonstrate how these elements impacted on them 
as an audience member and clearly discuss how the actor used a variety of performance techniques within the production with 
some detailed reference to how this affected both them and the audience as a whole. The examples they offer to justify the aspects 
they discuss are rooted in the performance. The candidate clearly demonstrates distinction between the actor and the character and 
there is a perceptive interpretation of the deeper meaning of the production. 

The candidate’s use of specialist drama and theatre terminology, which they use with confidence throughout their response, is very 
detailed. In general, the candidate demonstrates an accomplished understanding of how the actor communicated meaning to the 
audience throughout the performance, which they exemplify by demonstrating a well developed line of reasoning, which is clear 
and relevant.

To gain the additional three marks, although clear impacts are discussed by the candidate in relation to the actor’s use of style and 
performance technique, at times, the response is not always specific or as detailed in respect of how the actor used other aspects 
available to them within the production to create impact/meaning. For example, the candidate demonstrates a highly accomplished 
insight into the use of costume and vocal skills covering a multitude of potential impacts. However, their discussion of how 
successfully the actor used staging/props is not as detailed or as clear. Adding some depth to these aspects would have resulted in 
credit and allowed for the top mark to be credited. The candidate does demonstrate key relevant specialist terminology throughout 
their response and this is exemplified by the candidates overall understanding of how meaning is communicated to an audience in 
a live performance, which they consistently demonstrate in an accomplished and highly developed manner.
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Question 1

Exemplar 5 4 marks

Missing Dan Nolan – Mark Wheeller 61 marks

Examiner commentary
The candidate scored four out of a possible four marks. The response identifies two moments and although the discussion of the 
impact on the audience is less clear, marks were credited as the candidate does highlight how the selected moments have some 
potential to create a dramatic effect.
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Question 2

Exemplar 5 3 marks

Examiner commentary
The candidate scored three out of a possible four marks. Both Response 1 and Response 2 offer a clear instance with some sound 
understanding of when a change in relationship has occurred. 1 mark was also credited to Response 1, for how this moment moves 
the action forward. The reasoning for the choice is sound and there is some reference to the potential for development. 

To gain extra credit, the candidate needed to offer a valid explanation for Response 2, focussing clearly on how this moment has the 
potential to move the action on.
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Question 3
Exemplar 5 6 marks
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Examiner commentary
The candidate scored six out of a possible six marks - a high level response. The aspects of character are clear and explicit justification 
of how this can be communicated, with some examples, is accomplished for all three responses. A clear and well structured 
response.
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Question 4
Exemplar 5 6 marks

Examiner commentary
The candidate scored six out of a possible six marks - a very high level response. The candidate offers clear examples of use of voice 
in relation to volume and tone, justifying/describing the reasoning behind their choices with some sound reasoning. Although not 
a requirement, this is also backed up with some reference to potential lines the character delivers from the text, which reveals a very 
sound knowledge and understanding of this character by the candidate.
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Question 5
Exemplar 5 4 marks
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Examiner commentary
The candidate scored four out of a possible six marks - a mid level response. The candidate has produced a basic annotated sketch, 
but not highlighted which moment they are discussing, which can restrict the potential mark for this question. The justification for 
the sketch is exemplified with a clear focus and some sound reasoning in relation to positioning of characters.  

To gain extra credit, the candidate needed to justify the sketch more in relation to set as well as focussing on positioning of 
characters. There is a focus on how/why characters are positioned in a particular area and how this will create the potential impact of 
this moment within the text, but only a limited response to the use of set. 
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Question 6

Exemplar 5 3 marks
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Examiner commentary
The candidate scored three out of a possible eight marks - a low level response. Two relevant examples are offered but the links as to 
how an actor can create mood in relation to the resources/skills/techniques an actor can employ, is highly limited. The examples of 
how a lighting/sound designer can use a variety of techniques to create mood is accomplished. However, the response requires the 
candidate to respond as an actor, not a designer. No marks can be credited for this.

To gain additional marks, the candidate needed to demonstrate within their response, specific and more detailed reference to how 
atmosphere and is created by an actor. The candidate clearly understands how mood is important and the examples they offer are 
explicit in response to this for lighting and sound. However, the question asks for a response which focuses on what the actor will 
and can do and what skills the actor will employ to create mood within their chosen two key moments. More detailed reference 
is needed to the creation of mood and atmosphere from an actor perspective for the response to be worthy of higher marks. The 
candidate’s response may have been enhanced if they had incorporated examples from their own practical work in order to justify 
and demonstrate how mood and atmosphere is/can be created by actors at key moments in the text.
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Question 7

Exemplar 5 4 marks



Exemplar Candidate Work

82

GCSE (9–1) Drama

© OCR 2018

Examiner commentary
The candidate scored four out of a possible eight marks. The candidates’ response towards the use of the performance space in 
relation to character is sometimes competent. There is some discussion of the potential impact their choices can have on the 
development of relationships within the text, whilst revealing aspects of an understanding of the role of director. It is pleasing that 
the candidate has attempted to discuss how they staged the scene in a workshop and that the reasoning behind some of their ideas 
towards the aspect of use of stage is relevant and reveals some knowledge and understanding of character and situation. There is 
sometimes a competent insight into the use of space/staging, which has the potential to engage the audience.

To gain additional marks, the candidate needed to demonstrate within their response, specific and more detailed reference to how 
the use of space is relevant to the development of relationships. The role of the director and the reasoning behind positioning/
relationship development lacks detail. The candidate reveals a basic understanding of how a director can use the stage to create this 
impact and the examples they offer lack the full and clear depth required to achieve a higher mark for this question. By focussing on 
one moment, restricts the potential to fully respond to this question, especially in relation to other key characters in the text. 
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Question 8

Exemplar 5 4 marks
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Examiner commentary
The candidate scored four out of a possible eight marks - a low-mid level response. The candidate reveals a knowledge of the social, 
historical and cultural context of the play and has developed some design concepts for style and set design aspects in relation to 
this. The candidate sometimes fails to justify key design decisions made and describes rather than analyses the design concepts they 
offer. Most design aspects are referred to in a basic way, which limits the candidate from attaining a mark in the top level.

To gain additional marks, the candidate needed to add detail to the design aspects they discuss within their answer and justify 
all design decisions they make as a designer clearly, especially in relation to the time period and overall production design. The 
candidate needs to offer a clear vision for each design decision they make in relation to period and time. The response tends to 
describe and list the social, political and cultural aspects of the play, rather than applying the candidates’ sound knowledge of this, to 
potential design aspects.
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Question 9
Exemplar 5 27 marks
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Examiner commentary
The candidate has offered a high level response to the question with some pertinent impacts discussed from both a positive and 
negative perspective. There is some skilful analysis of a range of skills employed by the actor, although some of the candidates’ 
response is more descriptive, rather than analytical. The candidate reveals a confident understanding of the impact one actor had 
on them in the production and often discusses/evaluates in skilful depth how the actor created meaning and how performance 
aspects were used to enhance the actors overall impact. Within the evaluation, they refer in some depth to the impacts on them 
as an audience member, with several specific references to the production. The analysis and discussion of how the actor impacted 
on the candidate and the audience is skilful throughout the response. The candidates’ analysis of how the actor explored and used 
gesture, movement and physicality to create dramatic effect on the audience is particularly perceptive. The candidate demonstrates 
a clear insight into the impact this had on the audience which is exemplified further by a skilful knowledge and understanding of 
the performance skills used by the actor at different parts of the performance to achieve this. 

The candidate’s use of specialist drama and theatre terminology, which they use often with confidence throughout their response, is 
detailed. In general, the candidate demonstrates a skilful understanding of how the actor communicated meaning to the audience 
throughout the performance which they have exemplify by  demonstrating a developed line of reasoning, which is often clear and 
relevant.

To gain additional marks, although clear impacts are discussed by the candidate in relation to the actor’s use of gesture, style and 
performance technique, the response is not specific or as detailed in respect of how the actor used other aspects available to them 
within the production to create impact/meaning. The candidates discussion of how/why/when the actor used staging/props is not 
as detailed or as clear as other aspects they discuss. Other key performance techniques are also sometimes only briefly touched 
upon; how costume was used by the actor to add impact; how the actor interacted with other key characters; how the actor used 
make-up to impact on the audience. Adding depth to these aspects would have resulted in credit and allowed for the top mark 
to be credited. The candidate does demonstrate relevant specialist terminology within their response and this is exemplified by 
the candidates understanding of how meaning is communicated to an audience in a live performance, which they consistently 
demonstrate in a skilful and developed manner.
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