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Introduction
These exemplar answers have been chosen from the 
summer 2018 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification https://www.ocr.
org.uk/Images/242650-specification-accredited-a-level-
gce-drama-and-theatre-h459.pdf for full details of the 
assessment for this qualification. These exemplar answers 
should also be read in conjunction with the sample 
assessment materials and the June 2018 Examiners’ report 
or Report to Centres available from Interchange https://
interchange.ocr.org.uk/Home.mvc/Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2019. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

General comments
In marking, examiners are mindful of the following 
general points:

a) an in depth analysis and interpretation of the 
performance text is required from the perspective of 
a director;

b) a director’s role may include the range of 
responsibilities from shaping to design, from guiding 
to imagining and from (re)purposing to conveying 
meaning to an audience;

c) only Assessment Objective 3 is being considered – 
knowledge and understanding of how drama and 
theatre is developed and performed; 

d) Question 1 and Question 2 carry equal weight in 
marking (30); and

e) the component assesses practical applications of text 
to performance in front of an audience; it is not an 
English literature analysis exercise.

Question 1 invites a response that addresses how the 
extract would be directed to ‘bring the characters to life’ 
and to annotate the extract in support of the answer.

The extract is given, so candidates were expected to 
know from which part of the play it is taken and its 
context.

The extract is to be annotated. The written part of the 
response and the annotation are marked holistically to 
assess the picture the candidate expresses of his/her 
directorial approach.

While there is no formula for how annotation should 
be set out, it must support the discussion of how the 
characters may be brought to life. It should not be the 
only response to the question.

The 2018 Report to Centres discusses how much writing 
might be expected beyond the first lined page in the 
question paper.

https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Question 1

Exemplar 1 Level 4, 23 marks



Exemplar Candidate Work

5

A Level Drama and Theatre

© OCR 2018



Exemplar Candidate Work

6

A Level Drama and Theatre

© OCR 2018

For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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Examiners' Commentary
This script opens with a reference to Brecht with some grasp of the relevance of the practitioner, without specifically relating a 
Brechtian technique to the declared directorial aim of highlighting feminism. While ‘gestus’ is not explained, an example of directing 
activity in moves for characters is helpful.

This continues after the annotated script pages, with some historical/contextual information to exemplify the points being made; 
discussion which is towards the top of Level 4.

The annotation itself demonstrates grasp of how a director’s creative and artistic choices can influence the ways meaning is 
communicated to an audience. It does not tackle every line - indeed, there are small sections with no annotation. However, overall it 
gives a confident sense of how the performance text has been constructed and can be performed.

As guidance for actors, the annotation is overall confident.

The response does not stray over into other parts of the play, but is confined to the given extract, making all the points relevant and 
appropriate. The references to theatrical processes and practices are confident showing both knowledge and understanding.

To have moved up into Level 5, there could have been more of a sense of how an audience might respond to the direction and a 
little more detail of the relevant contexts. A slightly fuller range of performance skills, as suggested in the Marking Scheme would 
have been welcomed. 

For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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Exemplar 2 Level 3, 17 marks



Exemplar Candidate Work

12

A Level Drama and Theatre

© OCR 2018



Exemplar Candidate Work

13

A Level Drama and Theatre

© OCR 2018



Exemplar Candidate Work

14

A Level Drama and Theatre

© OCR 2018

For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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Examiners' Commentary
Bearing in mind the points about marking this component in the General Comments section above, this response begins with 
a clear exposition of the context of the Sophocles’ original and the Anouilh version. There is discussion of theatrical process 
(Aristotlian) in a somewhat abstract style, which does not focus on the extract itself.

This is later remedied to some extent and in the pages after the annotations, there are more specific details, which would point 
actors in the way the director wants and which address the actual question.

Overall, the response shows a certain amount of knowledge and understanding of artistic choices and theatrical processes.

Voice, pitch and pace receive some attention, while proxemics and movement are also mentioned, if not in much depth. A wider 
range of performance skills, as listed in the Marking Scheme would have raised the mark somewhat.

The annotations do support the discussion in a generally clear way, but there are lines and moves which are not referenced. While it 
is understood that not every point in the extract could or should be annotated, and actors do not need to be told every single thing 
they should be doing, nonetheless, there is a need to highlight key moments to buttress the intended directorial vision.

Some of the annotations suggest ambitions from actors without guidance as to how they may be achieved through specific 
dramatic techniques.

The intention to raise awareness of fascism in Britain is not exclusive to the extract, but applies to the approach across the entire play. 
It may therefore be considered only relevant in Question 1 if the extract actually opened the play.

On balance, the criteria are clear across all four strands, just above the half way point in the Level, with a higher stress on contexts 
and lower on artistic choices communicating meaning.
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Question 2

Exemplar 1 Level 5, 25 marks
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Examiners' Commentary
Question 2 begins with a sense that a contemporary production would have certain characteristics and addresses the relevance of 
scene changes as the play progresses.

The theme of human nature by itself would normally be somewhat vague, but the argument is supported by practitioner reference 
and an excellent link to the techniques of staging that may be deployed.

The discussion about ‘metatheatre’ and naturalism is confident but the points about dance and physical theatre within the scene 
progression is in the higher level, with mention of semiotics and concrete examples.

The detailed description of moves actors would make and their relevant proxemics and some suggestions about lighting raise this 
response to L5 for showing how the text has been constructed and may be performed.

The candidate maintains a focus on addressing the actual question in terms of audience understanding and does not simply set 
down all he or she has learned and also has a grasp of the structure of the play.

Contextual points are low L4 confident (not all contexts will be relevant in every response) while directorial choices are higher, so 
overall this response is in Level 5. 

To have gone higher within the Level, the candidate might have described and justified the type/style of staging preferred for the 
directorial vision. The Marking Scheme suggests a wider range of staging styles, performance techniques and effective use of the 
Chorus.
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Exemplar 2 Level 4, 24 marks
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Examiners' Commentary
Although not marked as such, a few points by way of a plan to open the second response are helpful to both candidate and 
examiner.

The differences between a Sophocles’ production and one today are understood and explained confidently, covering the contextual 
requirements effectively. The idea of a site specific location is presented with confidence and justified. The drawing out of themes to 
relate to a contemporary audience is expressed and linked to artistic choices that must be made.

The discussion of a specific youth audience, of breaking the 4th wall and subverting naturalistic theatre by immersive theatre is also 
firmly placed in Level 4. 

There is some airing of the transitions between episodes with mention of Brechtian techniques without being specific with 
examples of where and how they would be deployed with what likely impact on the audience.

The use of chorus demonstrates understanding of the play structure and how effective it might be in conveying a (political) 
meaning.

The response covers the strands within Level 4, at the top with contextual elements just into Level 5. Comments on staging styles 
and more performance techniques as suggested in the Marking Scheme would have been useful.

Taken together, the two questions illustrate the kind of response that is knowledgeable, well prepared but lacks some details specific 
to the text and the characters that would have made it excellent.
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