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Introduction
These exemplar answers have been chosen from the 
summer 2018 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification https://www.ocr.
org.uk/Images/242650-specification-accredited-a-level-
gce-drama-and-theatre-h459.pdf for full details of the 
assessment for this qualification. These exemplar answers 
should also be read in conjunction with the sample 
assessment materials and the June 2018 Examiners’ report 
or Report to Centres available from Interchange https://
interchange.ocr.org.uk/Home.mvc/Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2019. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

General comments
In marking, examiners are mindful of the following 
general points:

a) an in depth analysis and interpretation of the 
performance text is required from the perspective of 
a director;

b) a director’s role may include the range of 
responsibilities from shaping to design, from guiding 
to imagining and from (re)purposing to conveying 
meaning to an audience;

c) only Assessment Objective 3 is being considered – 
knowledge and understanding of how drama and 
theatre is developed and performed; 

d) Question 1 and Question 2 carry equal weight in 
marking (30); and

e) the component assesses practical applications of text 
to performance in front of an audience, it is not an 
English literature analysis exercise.

Question 1 invites a response that addresses how the 
extract would be directed to ‘bring the characters to life’ 
and to annotate the extract in support of the answer.

The extract is given, so candidates were expected to 
know from which part of the play it is taken and its 
context.

The extract is to be annotated. The written part of the 
response and the annotation are marked holistically to 
assess the picture the candidate expresses of his/her 
directorial approach.

While there is no formula for how annotation should 
be set out, it must support the discussion of how the 
characters may be brought to life. It should not be the 
only response to the question.

The 2018 Report to Centres discusses how much writing 
might be expected beyond the first lined page in the 
question paper.

https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Question 1

Exemplar 1 Level 4, 21 marks
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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Examiners' Commentary
This script opens with a general statement about historical context followed by thoughts about the characters and how an actor 
might tackle them in the form of an address, a director could make to the cast, at the outset of rehearsals. It concludes with further 
thoughts about physical appearance.

The annotations are quite comprehensive, consistent and certainly add to the written material. They are still concerned with 
physicality, gesture, movement and appearance, but demonstrate an understanding of how the text has been constructed and may 
be performed and a definite sense of the choices that a director must make.

Taking the written points and the annotations together, the response is confident and was credited 21 marks.

To have gone higher, it may be that more could have been done on the wider contexts; the social and historical connections to 
build on the class and status angles. There might have been some discussion of the psychological relationship between Tobias and 
Mrs Lovett.

The mark scheme mentions engaging with the subtext and perhaps this response might have been a little more explicit about that 
in the bringing to life of these particular characters at this point in the play.
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Exemplar 2 Level 3, 15 marks



Exemplar Candidate Work

13

A Level Drama and Theatre

© OCR 2018

For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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Examiners' Commentary
This script opens with a general point leading to Tobias and eliciting some sympathy for the boy. Body language, vocal expression 
and physical theatre are mentioned without any detail or examples of how they might be used.

Stanislavski is referenced, but again, there is no idea of how a director might use the System with actors in rehearsal or performance. 
The mark scheme and Level descriptors suggest theatrical processes and practices are needed but they are expressed insufficiently 
in this response.

There is a nod to contexts by mentioning Victorian England, but again without examples or details and the ambition that ‘characters 
should be fully developed’ is laudable but explains little of the directorial intentions.

The annotations do consistently support the prose and give some actual examples from the extract of how the text has been 
constructed and may be interpreted and demonstrates some grasp of the artistic choices that have to be made to convey meaning.

Taking both writing and annotations together, this is a clear piece of work that is given 15 marks, mid Level 3.
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Question 2

Exemplar 1 Level 5, 26 marks
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Examiners' Commentary
Bearing in mind the points about marking this component in the General Comments section above, this response received a higher 
mark than Question 1, Exemplar 1. The aspect of the contemporary audience is addressed very early on and the justification for the 
proscenium is valid.

The little sketch is helpful to both candidate and examiner and the use of such visual aids is welcomed in these directorial questions.

The candidate has also jotted down a list of the settings at the outset, and they are well described, and while they are not particularly 
‘integrated’ they do form part of the whole concept, which this response clearly understands is conveying a series of messages to 
the audience.

Brecht and the watching of a performance/alienation is referenced if not developed further. It may be that a higher mark would 
have been achieved if there was more discussion of theatrical processes and practices, possibly through one or more practitioners.

Levels and lights, colour, proxemics and space are mentioned and status is implied, contrasts are highlighted and there is overall a 
sense of a well developed grasp of how this text has been constructed and may be interpreted. The response acknowledges it is a 
musical (which by no means do all responses) and there is a need for an orchestra/band somewhere in the setting.

Overall it just reaches the excellent descriptor of Level 5.
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Exemplar 2 Level 4, 24 marks
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Examiners' Commentary
Bearing in mind the points about marking this component in the General Comments section above, this response is rated higher by 
some measure than Question 1, Exemplar 2.

The quote about the imagination that opens the response is apt and knowledgeable and it enables the candidate to talk about 
symbolism rather than explicit sets.

Recognising the need to accommodate musicians and the effect they can achieve and the mention of breaking the 4th wall indicate 
a good level of understanding of the decisions a director must make.

The significance of colours, levels, lights and the visual impact of certain props are indications of knowledge, understanding and 
perception. The reference to ‘Woyzeck’ is entirely appropriate and demonstrates grasp of theatrical practices and processes through 
experience to create a character’s inner state of mind.

The use of the revolving stage is explained and justified and the linking of the oppressed Johanna with ‘The Dolls’ House’ and 
Ophelia in ‘Hamlet’ are other appropriate references. The ‘voice for feminism’ point makes it relevant to a contemporary audience and 
so the question is addressed.

The suggestion about thermal paint and the Judge’s perverted desires and the asylum scene and the girl’s state of mind are well 
expressed. Returning to the symbolic set idea and the quote from a previous director of this show are helpful in supporting the 
discussion.

Perhaps more on the historical contexts, class and status and more on the range of performance skills suggested in the mark 
scheme, this would have been in a higher level. As it is, overall the work is consistently confident, with some aspects on the cusp of 
Levels 4/5, so it comes in at 24 marks.
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