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Introduction
These exemplar answers have been chosen from the 
summer 2018 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification https://www.ocr.
org.uk/Images/242650-specification-accredited-a-level-
gce-drama-and-theatre-h459.pdf for full details of the 
assessment for this qualification. These exemplar answers 
should also be read in conjunction with the sample 
assessment materials and the June 2018 Examiners’ report 
or Report to Centres available from Interchange https://
interchange.ocr.org.uk/Home.mvc/Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2019. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

General comments
In marking, examiners are mindful of the following 
general points:

a) an in depth analysis and interpretation of the 
performance text is required from the perspective of 
a director;

b) a director’s role may include the range of 
responsibilities from shaping to design, from guiding 
to imagining and from (re)purposing to conveying 
meaning to an audience;

c) only Assessment Objective 3 is being considered – 
knowledge and understanding of how drama and 
theatre is developed and performed; 

d) Question 1 and Question 2 carry equal weight in 
marking (30); and

e) the component assesses practical applications of text 
to performance in front of an audience, it is not an 
English literature analysis exercise.

Question 1 invites a response that addresses how the 
extract would be directed to ‘bring the characters to life’ 
and to annotate the extract in support of the answer.

The extract is given, so candidates were expected to 
know from which part of the play it is taken and its 
context.

The extract is to be annotated. The written part of the 
response and the annotation are marked holistically to 
assess the picture the candidate expresses of his/her 
directorial approach.

While there is no formula for how annotation should 
be set out, it must support the discussion of how the 
characters may be brought to life. It should not be the 
only response to the question.

The 2018 Report to Centres discusses how much writing 
might be expected beyond the first lined page in the 
question paper.

https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://www.ocr.org.uk/Images/242650-specification-accredited-a-level-gce-drama-and-theatre-h459.pdf
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Question 1

Exemplar 1 Level 4, 23 marks
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For copyright purposes this text extract cannot be 
reproduced here; the image used within the question 
can be viewed in the original question paper.
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For copyright purposes this text extract cannot be 
reproduced here; the image used within the question 
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For copyright purposes this text extract cannot be 
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Examiners' Commentary
This script opens with an account of the John and Elizabeth relationship with the affection and the pregnancy and how the 
characters are brought to life.

There is some use of contexts with the theocratic society, though it is not expanded. Specific lines are referenced with movement 
and vocal instructions, so the director’s plans gradually emerge. There is no overall sense of vision, though that may not be required 
for an extract.

The written part continues with detailed instructions to the actors demonstrating some understanding of choices that have to be 
made to convey meaning and confident expression of some of the performing skills. These may have been developed further, as 
suggested in the mark scheme.

The annotations are confident overall, though they tail off somewhat as the piece progresses, and support the discussion relating 
to the extract. Mention is made of some Stanislavski techniques in sufficient detail to evidence knowledge and understanding of at 
least some theatrical practices and processes. 

A higher grade may have been achieved with further practitioner examples and expansion of the contextual elements, particularly 
historical and cultural.

Overall, it was marked at 23, near the top of Level 4.
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Exemplar 2 Level 3, 18 marks
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For copyright purposes this text extract cannot be 
reproduced here; the image used within the question 
can be viewed in the original question paper.
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For copyright purposes this text extract cannot be 
reproduced here; the image used within the question 
can be viewed in the original question paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
paper.
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For copyright purposes this text extract cannot 
be reproduced here; the image used within the 
question can be viewed in the original question 
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Examiners' Commentary
This script opens with an unusual point about having no music before proceeding to the honesty and closeness between John and 
Elizabeth. The focus is on physicality, appearance and facial expression.

Though not fully comprehensive, the annotations do lend support to the written discussion, with a little added in the way of 
character depth. This shows some grasp of how the director’s artistic choices can influence the meaning being conveyed and to 
some extent, how the text has been constructed.

A higher mark may have followed more detail on the range of performance skills and the psychological depth of character as 
suggested in the mark scheme. There is no particular engaging with the subtext, also as highlighted in the mark scheme.

There is something of a lack of discussion about relevant contexts, particularly historical and cultural to help bring the characters to 
life. More from theatrical processes and practices through a practitioner would also have helped.

There is a certain amount of thinking missing that might have been expected to be present, but what is stated is clear overall, so the 
mark is 18, top of Level 3.
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Question 2

Exemplar 1 Level 5, 25 marks
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Examiners' Commentary
Bearing in mind the points about marking this component in the General Comments section above, this response is marked two 
higher than Question 1, Exemplar 1.

It opens with a small amount of biographical information. Many candidates feel it necessary to write extensive details about Arthur 
Miller, his life and times and the very early performances of the play. Often it is not fully relevant. 

This response gives a sufficient amount of background, though a sentence more on what McCarthyism actually was would have 
helped. The discussion on making the theocratic society relevant to a contemporary audience is well handled with the idea of gangs 
and individualism.

The staging at the open air Regent’s Park Theatre is justified with light/darks, space and atmosphere arguments. The question is 
closely addressed with the ideas about an ‘industrial background’ with girders and the little sketch is helpful to both candidate and 
examiner for illustration.

The linking of this with what the God-like girls can see is supportive of the debate about settings. The response shows how the 
director’s artistic choices influence the communication of meaning. The points about platform, dancing, music and light also add to 
the sense of understanding processes.

The full range of performance skills might have been explored, as suggested in the mark scheme, but this is, overall, just into the 
Level 5 with 25 marks.
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Exemplar 2 Level 4, 22 marks
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Examiners' Commentary
Bearing in mind the points about marking this component in the General Comments section above, this exemplar begins with an 
argument for using the RSC thrust stage for a sense of claustrophobia but in-the-round appears to be a better option.

There is a clear description of the four panels making up the stage and their purposes. Surround sound is mentioned, along with 
shadows and silhouettes and some sense of period costume. This is basic but the idea of particular lighting to show intimidation is 
more interesting, the product of a thought-about artistic vision.

There is a little more description for fitting out the anteroom. Not all the scenes have been discussed in terms of integration, but 
there is a flow across the settings that speaks of understanding how the play is constructed and may be performed.

On balance, it is a confident response, sitting in the middle of Level 4. What might have taken it higher is more on the relevant 
contexts, some sense of the tyranny of the regime (linked or not to McCarthyism), more on some of the theatrical processes 
available. There is no detectable influence from any practitioners.

These would collectively have helped to explain how it was going to relate to a contemporary audience. The mark scheme mentions 
the idea of a combination of physical theatre, props and special effects in addition to those discussed.
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