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Introduction
These exemplar answers have been chosen from the 
summer 2018 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification http://www.ocr.
org.uk/qualifications/gcse/gcse-music-j536-from-2016/ 
for full details of the assessment for this qualification. 
These exemplar answers should also be read in 
conjunction with the sample assessment materials and 
the June 2018 Examiners’ report or Report to Centres 
available from Interchange https://interchange.ocr.org.uk/
Home.mvc/Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2019. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

http://www.ocr.org.uk/qualifications/gcse/gcse-music-j536-from-2016/
http://www.ocr.org.uk/qualifications/gcse/gcse-music-j536-from-2016/
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Exemplar 1

AOS2 Composition Exemplar 30 marks
“Control” (Clarinet and Piano) - based on the stimulus 2 note pattern (the first seven notes of the clarinet part in bars 3 and 4).

Click here 
to listen
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Examiner commentary
Core criteria 24 marks

This is a musically successful piece showing imagination and creativity that meets all the descriptors of the top band of criteria. 
The use of the musical elements shows a high level of musical understanding throughout the composition. There are adventurous 
melodic lines, both in terms of pitch and rhythmic variation, as well as examples of an extended harmonic language (bars 2, 8, 9, 10, 
etc.). Cadential points are clearly defined, and harmonically successful. 

This composition has a well defined form, making clear use of the note pattern as the starting point for the development of the 
piece. The original material has been skilfully developed and extended whilst any repeated sections are variations of the original 
material, which keeps the music moving forward. 

The writing for the clarinet is excellent; the candidate clearly understands that the angular melodic lines suit the versatility 
of the clarinet well, (e.g. bars 21 – 25), and the full pitch range of the instrument is exploited (e.g. between bars 31 and 34). 
The accompaniment writing is for the most part pianistic, and although there are areas where this could be more crafted, this 
undoubtedly represents an excellent standard of work for GCSE, and should not therefore “penalised”.  Texture wise, there is good 
interplay between soloist and accompaniment that goes beyond straightforward solo and accompaniment writing; bars 27 – 29 are 
a good example of this.

The candidate has added a range of musically appropriate dynamics, ornamentation and articulation to the score. As the audio is a 
playback from the computer software, this musical detail provides valuable evidence relating to both the musical intentions and the 
musicality of the candidate, as this detail is not realised effectively on the recording.
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Relationship to the set brief 6 marks

This mark takes into account both the use of the stimulus, and the degree to which the piece has met the conventions of the Area of 
Study, as defined in the brief. The use and influence of the stimulus note pattern is evident throughout the piece. It is not just used 
once and forgotten; a number of the subsequent melodic motifs are based on extensions and variations of this original material.

The 2018 brief specified that the piece should be a solo and accompaniment piece that was suitable for performance at a soiree. This 
piece would certainly work well for a small concert or “soiree”, and the full 6 marks can therefore be credited to reflect an “imaginative 
use of the given brief, through the (effective) use of the stimulus”.
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Exemplar 2
AOS3 Composition Exemplar 18 marks
"Indian Classical" - based on the stimulus 2 note pattern (the first seven notes of notation on the "Garageband" screenshot)

Click here 
to listen

Examiner commentary
Core criteria 14 marks

This composition meets the descriptors for a mark at the lower end of the 13 – 16 mark band. Pieces in this band show some musical 
understanding, but the ideas lack imagination; melodies and harmonies work but feel predictable rather than imaginative. 

This piece has a defined structure and many of the musical motifs throughout the piece relate to the initial note pattern. The 
opening section (up to bar 21), presents the note pattern melody with a simple accompaniment. This is then slightly extended. At 
bar 21, the note pattern is evident in the musical material of this contrasting section. However, the two part harmony is quite simple, 
and not always comfortable, especially from bar 29. 

Bar 37 is the start of another section, which is also a derived from the note pattern; harmonically it remains unconvincing. Bar 48 is 
a better section; the two part writing is more successful here, although quite simple (and short). Bar 56 is a slightly varied version of 
the opening, which provides some structural unity to the piece. 

Overall, the harmony within the composition is quite limited. There is some variation in the use of rhythms, and some attempt to extend 
the pitch range of the piece, for example, by bringing back some of the initial ideas in a higher octave towards the end of the piece. 
There is some attempt to keep the piece musically interesting through regular changes of texture and timbre. Other positive features 
include very little use of direct repetition, meaning that the musical ideas, (although a little limited), are always moving forward. 

The computer screen shot score is just about adequate; it provides information as to the structure, timbre and texture of the piece, 
as well as the notation of the initial note pattern.
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Relationship to the Brief  4 marks

The 2018 AOS3 brief required candidates to choose one of the given stimuli, from which to write a composition in a world music 
style of their choice, suitable for performance at a youth world music event. 

In this work, the use of the note pattern stimulus is regularly evident throughout much of the piece. The candidate defined the 
world music style as “Indian Classical”; the effect of this is strongly influenced by the choice of the sitar as one of the main melodic 
instruments. The other instruments have at least a loose connection to the Indian culture, and the piece has an undeniably Asian 
rather than Western character to it. The youth music event element has a negligible effect on the brief; in this case, the note pattern 
has clearly been applied successfully throughout the piece, and there is a world music feel to the instrumentation. A mark of 4 is 
therefore appropriate. 
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Exemplar 3
AOS4 Composition Exemplar 23 marks
"The Scottish Glens" - based on stimulus 6 image

Click here 
to listen
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Examiner commentary
Core criteria 18 marks

This composition meets the descriptors at the lower end of the 17 – 20 mark band. Pieces in this band are musically successful, and 
show good musical understanding through the development of ideas. 

The piece begins with an opening melody over a drone accompaniment, which depicts the Scottish bagpipe feel the candidate has 
identified in their written description. This is developed through effective orchestration and then extended to conclude the opening 
section around bar 30. 

The next section introduces a change of character, and a little bit of musical impetus is lost, as this mainly consists of long notes 
rising by step. However the orchestration remains effective and creative, and this leads to a developed reprise of the opening 
section. The fade ending is an appropriate and musical application of this device within the context of the intention of the piece.

The piece has a well organised structure. Good musical understanding is evident in the application of timbre, texture and rhythm. 
However, the piece is limited by a dependence on the chord of C, which restricts the candidate’s opportunity to show a good 
understanding of harmony; this also results in a melody line that is strongly chord note based in places. 

The metre of the score is not always accurate, perhaps suggesting some lack of musical awareness in the candidate. Further 
evidence to support this is the lack of additional musical detail on the score in terms of dynamics and articulation. The playback 
is however quite effective in terms of providing musical contrasts of dynamics and articulation, resulting in a musical piece that is 
attractive and effective to listen to.

Relationship to the Brief 5 marks

AOS4 requires candidates to write descriptive music. To justify high marks in this area of study, the music must clearly depict the 
character of the stimulus image, or storyline. Therefore, the provision of a written description by the candidate to describe their 
intentions is extremely useful when it comes to justifying the application of these six marks.

The 2018 image was of a peaceful pastoral scene; a candidate response needed to reflect this to gain higher marks for this set of 
criteria. In this composition, the peaceful nature of the Scottish glen from the title is immediately evident in the character of the 
music. The fade end does indeed suggest the road stretching away into the distance. There is a feel of the sun climbing higher into 
the sky from the start of the piece, with the music changing in character as the world begins to awake. 

This piece is therefore effective in its description of the stimulus image, and would work very well as a reflective piece within a 
“concert celebrating film music”, thus justifying the mark of 5 against this set of criteria. 
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Exemplar 4
AOS5 Composition Exemplar 29 marks
"How could I forget you?" - based on the stimulus 7 set of words (the first four lines of this song)
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Examiner commentary
Core criteria 23 marks

This is a stylish piece that showcases an impressive and advanced understanding of the ICT programme Logic, to produce a song 
with a strong contemporary feel. 

The melody itself is relatively straightforward; the same melody is used for each verse, with only minor variations. The pitch range of 
the melody is limited, but nevertheless, the melody itself is extremely catchy. 

It is the attention to detail in the accompaniment that is most impressive. There are regular variations to the timbres and chord 
pattern figurations that evidence a high level understanding of timbre and texture by this candidate. There are some well written 
countermelodies within the texture, and the appropriate use of FX enhances the contemporary style of the piece. The music is 
effectively driven by the rhythmic chord patterns at the start, and then the skilfully written drum parts as the piece progresses. The 
music constantly evolves through the regular and constant addition of fresh ideas within the accompaniment texture, meaning that 
actual direct repetition is minimal. 

Although the vocal melodic line has its limitations, (which is evident when the letter names above the lyrics are viewed on the 
score), this is cleverly disguised by such an accomplished and stylish accompaniment track. Arguably, the piece could have been 
enhanced by the addition of a middle 8, and backing vocals. A mark just short of full marks for this set of criteria is therefore 
appropriate to reflect this missed structural and textural opportunity.

The screen shot score provides excellent detail on the structural, textural and timbral aspects of the song. The lyric lead sheet 
outlines the melodic intention satisfactorily. However, further information on the harmonic structure of the piece should also have 
been provided. 

Relationship to the Brief 6 marks

The 2018 brief required candidates to use one of set stimuli to create a pop song in any style, suitable for playing at a summer 
outdoor festival. 

This song ticks all the boxes in this respect. The stimulus lyrics are central to the theme of the song, and there is an excellent 
understanding of popular music conventions evident in the overall production of this song. The song would be a big hit at a 
summer outdoor festival, and full marks for this set of criteria is justified. 
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