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Introduction
These exemplar answers have been chosen from the 
summer 2018 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification http://www.ocr.
org.uk/qualifications/gcse/gcse-music-j536-from-2016/ 
for full details of the assessment for this qualification. 
These exemplar answers should also be read in 
conjunction with the sample assessment materials and 
the June 2018 Examiners’ report or Report to Centres 
available from Interchange https://interchange.ocr.org.uk/
Home.mvc/Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2019. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

http://www.ocr.org.uk/qualifications/gcse/gcse-music-j536-from-2016/
http://www.ocr.org.uk/qualifications/gcse/gcse-music-j536-from-2016/
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Question 1 (a)

Exemplar 1 1 mark

Examiner commentary
This is a question worth 1 mark and it was generally answered correctly. The answers above are both correct, one giving the actual 
singer of this extract and the other giving an appropriate possibility but not the specific artist. In a question like this the candidates 
are not expected to be able to identify the actual singer from the extract of music, (although many in this case knew it was Bruno 
Mars). As long as the answer was a solo male artist who sang from the period of the 1990s to the present day, it was acceptable as a 
correct answer. 

Exemplar 2 1 mark
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Question 1(b)
Exemplar 1 1 mark

Examiner commentary
The answers to this were quite mixed with every possible interval being underlined. The correct answer of a 5th was seen by about 
a half of the candidates, which was pleasing. It does show, however, the importance of spending time within the course on these 
musical skills. Practising the recognition of intervals is vital if candidates are going to feel confident answering this type of question. 

Exemplar 2 0 marks

Question 1(c)
Exemplar 1 1 mark

Examiner commentary
Most high level candidates answered this question correctly. They were aware that the rhythm heard in the extract had the feel of a 
‘back beat’ and were able to identify that rhythm c was the correct one. Many middle ability candidates were also able to hear the 
correct rhythm. Less able candidates did not recognise this feature and appeared to guess. 
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Question 1(d)
Exemplar 1 2 marks

Examiner commentary
The candidate above wrote concisely about the way the word ‘do’ was sung. More than one note was sung on this word making the 
way it was sung ‘melismatic’. In addition, it was very high in the range and so ‘falsetto’ was also accurate and appropriate. 

Exemplar 2 2 marks

Examiner commentary
This candidate also gained a mark for recognising that the singer used the technique of ‘falsetto’. They also heard the slides within 
the music and that it was high. Although they had already gained full marks they were also able to recognise that four specific notes 
were sung on this word. This is very attentive listening and demonstrates the need to listen using knowledge and understanding 
and not just superficially. 

Many candidates gained full marks for this question and showed a good level of musical awareness and knowledge of musical terms 
such as melismatic, falsetto, glissando and vibrato.  

Exemplar 3 1 mark

Examiner commentary
This candidate was also able to recognise the ‘melismatic’ nature of the singing, however, they then went on to explain the term 
rather than giving a second feature of the music. The explanation was not required and the description of the movement of the 
melisma was not accurate enough to gain any more marks.  
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Question 1(e)
Exemplar 1 4 marks

Examiner commentary
This is a model answer from a high level candidate. The first part contains 2 marks for the ‘ostinato’ on the ‘tubular bells’. Whilst tubular 
bells was an accurate answer, less able candidates were able to gain a mark for just ‘bells’. ‘Strings’ was also in the mark scheme and 
‘held’ notes was accepted instead of long. The candidate had already gained full marks at this point but it is useful to note that 
synthesiser would not receive credit as the candidate had already been credited with two instruments. In this type of question full 
marks cannot be gained by simply naming instruments. The question asks for features and so something more than just a list of 
instruments is required. The candidate’s final answer of ‘reverb’ would be credit worthy if it was needed. 

Exemplar 2 4 marks

Examiner commentary
This is also an excellent answer. The candidate has provided a concise answer with more than enough for full marks. Whilst ‘wedding 
bells’ are not a specific instrument, the words of the song indicate marriage, and bells was sufficient in itself. The addition of the word 
wedding did not preclude this answer from being credited. However, answers like cowbell were not accepted. 
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Examiner commentary
This candidate also gained full marks. ‘Bell’ is credit worthy as is ‘ostinato’ - a concise answer that gains 2 marks, one for each word. 
‘Repeated quavers’ is a 2 mark answer in itself with both repeated notes and quavers included in the mark scheme. ‘Backing vocals’ is 
correct for the final mark. The candidate has then added an answer that, although not necessary, would not be credit worthy. Drum 
is too vague for credit, drum kit or snare drum is what would be required. They have indicated the beats of the bar the drum plays on 
but this is the same as the rhythm from Question (1)(c) and they have been told within the question for 1e that this rhythm should 
not be included as part of their answer. 

Exemplar 4 4 marks

Examiner commentary
This answer, as well as the previous three answers, show that there were many ways in which a candidate could gain full marks. 
Many candidates were able to identify instruments but being able to give other features required good aural awareness and is a skill 
that needs regular practice. This candidate heard ‘chords’ that were ‘held’. The fact that the music was in a major key was not a feature 
of just the accompaniment so was not a relevant answer here. The ‘simple harmony part singing’ was enough to gain one mark but 
the idea of backing singers is not really conveyed convincingly, however, the final mark is gained through ‘synthesiser’. 

Exemplar 5 3 marks

Exemplar 3 4 marks
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Question 2(a)

Exemplar 1 1 mark

Examiner commentary
The majority of candidates correctly recognised the solo instrument as a flute. There were a few candidates who thought, incorrectly, 
that it was a recorder and others who thought they heard a clarinet. The second answer above has recorder in brackets. This is 
classed as a second response and because it is wrong, the correct answer of flute cannot be credited. This shows the importance of 
not giving more than one answer to a one mark question. 

The practice of instrument recognition is vital within the course. There will always be questions of this nature within a paper and so 
time spent of this will be hugely beneficial. 

Exemplar 2 0 marks

Examiner commentary
This answer gained 3 out of the 4 marks. The use of the word chimes was felt not to be accurate and so did not gain credit. The 
candidate gives two instruments in lines two and three, ‘synthesiser’ and ‘drum machine’, which along with ‘chords’ gives them their 
three marks. Backing singers cannot receive credit because they have already been credited with two instruments and that is the 
maximum mark for naming instruments. ‘Ooh’ was also too vague for credit. 
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Question 2(b)
Exemplar 1 4 marks

Examiner commentary
Both of these candidates, as did many others, recognised the ‘question and answer’ nature of the opening of this extract. They also 
heard that the ‘orchestra started’ this exchange for which they gained another mark. The flute part is indeed different from the 
orchestral part and so this is also worth credit. The candidates also heard that the music changed to the orchestra accompanying the 
solo and stated that the orchestra played ‘chords’ for this accompaniment, which is relevant detail as to how the two groups interact, 
and so gained another mark. 

Exemplar 2 4 marks

Exemplar 3 4 marks
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Exemplar 4 4 marks

Examiner commentary
The first 3 marks are given for the same reasons as stated for the previous candidates. This candidate was also able to hear that there 
was another section of question and answer before a final coming together of the orchestra and solo. The candidate has very good 
chronological awareness, something that helps them to write a good clear answer for this type of question. 

Exemplar 5 3 marks

Examiner commentary
This candidate gained their marks in a similar way to the first candidate but they thought that the flute had started the exchange, 
which at the beginning is incorrect, so only one mark was given for this part of their answer. They also heard the chordal 
accompaniment and gained 2 marks. The final mark was gained from being able to identify that there were some unison passages. 
This required good listening skills and knowledge of the possible ways that groups could work together. Teaching the necessary 
vocabulary within the listening context is important if candidates are to develop their aural skills for this area of study.  

Examiner commentary
The first statement in this answer shows that the candidate has heard the ‘call and response’. Whilst call and response is not really an 
appropriate term for this style of music it was accepted for question and answer. There were a number of candidates who thought 
they heard imitation which was incorrect and so not accepted. This candidate does not make it clear that the orchestra plays first 
and so they did not receive an extra mark for this. However, they do hear the use of sequence within the exchanges of the solo and 
orchestra and so gain a mark for this. The use of staccato being played by both the orchestra and solo was also credit worthy but ‘it is 
homophonic’ was too vague. There were two passages where the solo and orchestra played identical parts and so both unison and 
homophonic were accepted. This candidate was not specific enough in their description. It is homophonic implies that all the music 
was, which was not true, and so the answer could not receive credit. 

It should be noted that the focus of this question was the way in which the solo and the orchestra worked together so statements 
about just one or the other did not receive credit. 
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Question 2(c)(i) and 2(c)(ii)
Exemplar 1 3 marks

Exemplar 2 3 marks

Examiner commentary
The majority of candidates recognised that this music was from the Baroque era and those who did generally went on to gain marks 
for their reasons. The most popular answers were harpsichord, continuo, terraced dynamics and string orchestra as seen from the 
candidates above. 

Exemplar 3 0 marks

Examiner commentary
This candidate did not appear to hear the harpsichord which was the clear marker for this music being from the Baroque period. 
There were, however, many other features which were clearly Baroque and not Classical. There was quite specific use of terraced 
dynamics in this music and so the first point made by the candidate was not correct. The second point was incorrect. The use of 
valves was not relevant to the flute as an instrument and the fact that it was virtuosic would be true for all solo instruments within a 
concerto and so does not point in the direction of one specific history period.

In a question like this candidates often just list features that they have learnt rather than use their aural skills to listen to what actually 
happens in the music.  
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Question 2(d)
Exemplar 1 1 mark

Exemplar 2 0 marks

Examiner commentary
This multiple choice question saw a mixture of correct and incorrect answers. As with intervals it is important to practise hearing 
how music sounds when it modulates. This music started in a major key and ended in a minor key making the third answer the only 
one possible. The recognition of major and minor is another important aural skill for the candidates to master. 
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Question 3

Exemplar 1 9 marks

[9]

Examiner commentary
This is an excellent answer worth full marks. It only has one general statement at the beginning and then goes straight on to 
describe the music that is heard in a clear chronological manner. Once again, it is possible to follow the answer whilst listening to the 
music. This answer does not tail off and in fact, the last point about the accents refers accurately to the way the chaal rhythm is used. 

It is important for candidates to practise this type of answer in all of the styles within the specification. The page opposite to the 
answer page in the question paper can be used to very good effect by candidates in the first two playings of the music. There are a 
variety of ways to use this page but a timeline is often the most effective. 
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It is also worth noting that the candidates do not have to write everything that is in the mark scheme. They have to show 
understanding of the music that they hear and write clearly about it. Many candidates write too generally or include only basic 
points in their answers. There must be a ‘good’ range of points that show that they have heard the specific extract and not just 
regurgitated things that they know is typical of the style.  

Examiner commentary continued

Exemplar 2 8 marks

Examiner commentary
This answer is well written in clear prose. There is a definite sense of chronology within the writing and it is easy to follow the answer 
when listening to the music. There are some nice detailed touches such as the ‘sitar in the back’ near the beginning when the voice 
starts to sing. This shows good aural awareness and helps to raise the quality of the answer. It does begin to tail off towards the end, 
which is why it did not receive full marks but it is a very good example of how to answer this type of question. 
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Exemplar 3 7 marks

Examiner commentary
This answer is not dissimilar to Exemplars 4 and 5 but there is just a little more sense of chronology and understanding which just 
pushes this into the top band. There is not enough detail to take it higher than 7 marks out of 9. The opening statements are concise 
and accurate although rather general. As the answer progresses it gives more detail and then begins to show understanding of the 
progression of the music within the extract. They show clear aural awareness of how the instruments take over from the voice for a 
‘short’ instrumental before ‘dropping out’ again and then the final statement about the maracas helps to take this answer into the 
top level. 
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Exemplar 4 6 marks

Examiner commentary
This answer starts very well with the description of the opening of the extract. There is then recognition of the ‘Chaal’ rhythm and 
the ‘synthesiser’ playing off beat chords and accurate although general information about the singer. As with the first answer, they 
also hear the instrumental section. Once again, this is quite general but there is some sense of chronology. The slight weakness of 
this answer and one of the reasons it remains within the middle band is the confusion with Indian Classical Music. Bhangra is not 
associated with this apart from the use of instruments; rather its routes come from the Harvest Dance of the Punjabi region. The use 
of the raga scale is not relevant to this music and so shows a lack of understanding of the genre. 
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Exemplar 5 6 marks

Examiner commentary
The answer is written quite clearly with some understanding of the genre shown. It starts with quite general points that are accurate 
but also contain some unnecessary information with upbeat and catchy. This does not really add anything to the 4/4 and the 
allegro. Learning to answer concisely is very important with a question of this nature. Whilst the information about the western 
influences shows understanding of the genre it is not necessarily giving information about the specific extract that they are listening 
to and so should be kept to a minimum. Once we get to the synthesiser the information starts to get more specific and there are 
several points that show good accurate listening. There is then some detail that is very important to this genre and the knowledge 
of the ‘shouts of hoi’ and the use of the ‘Dhol’ drum playing the ‘Chaal’ rhythm starts to take this answer into the middle band. The 
recognition of the complex rhythms and the chorus melody is helpful but rather general. There is then accurate information about 
the solo singer. 

This answer has much that it is credit worthy. It is rather general failing to show a real understanding of the chronology of the 
extract. It shows understanding of the genre but can read a little as if they are writing about what they know of the style rather than 
what they actually hear in this specific extract. As such this is a middle band answer which is good enough to go at the top of the 
level. 
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Question 4(a)(i) and 4(a)(ii)

Exemplar 1 4(a)(i) 1 mark, 4(a)(ii) 1 mark

Exemplar 2 4(a)(i) 1 mark, 4(a)(ii) 0 marks

Examiner commentary
The vast majority of candidates gained a mark for Question 4(a)(i) with an answer of piano, pianissimo or the English equivalent. The 
same was not true of 4(a)(ii) although this candidate correctly recognised that there was a ‘crescendo’ for the remainder of the music. 

Examiner commentary
There was a correct answer here for 4(a)(i) but an incorrect one for 4(a)(ii). The music does eventually become ‘forte’ but it does not 
start that way. There is a gradual crescendo from the initial piano up to a very loud dynamic. The underlining of the word ‘remainder’ 
in the question was the clue to gaining the correct answer to this question. 
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Question 4(b)
Exemplar 1 1 mark

Examiner commentary
The correct answer of ‘strings’ was gained almost universally. 

Question 4(c)

Exemplar 1 5 marks

Examiner commentary
This is an excellent answer and in fact the candidate gains the full 5 marks within their first three answers. The tonality of ‘minor’ 
is correct and credit worthy as is the fact that the tempo was ‘slow’ and ‘steady’. These are both features of the music that help to 
convey the scene from the film. Whilst ‘strings’ cannot gain a mark here because this was credited in 4(b) the idea of them being ‘low’ 
is indeed credit worthy and the fact that this created a ‘solemn’ feel to the music was also worthy of credit. The candidate has then 
written about several more features, all of which were credit worthy, but not necessary. 
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Exemplar 2 5 marks

Examiner commentary
This is also a very good answer but this time just five correct points were made. ‘Legato’ (or bowed) ‘bass’ (low) notes, the ‘thickening 
texture’, the ‘minor’ key and the fact that the music is like a ‘march’. The strings has been credited already in 4(b). The candidate has 
heard all of these features by careful listening and was then able to write about them accurately to gain their marks. 

Exemplar 3 4 marks

Examiner commentary
This candidate has not wasted any time on explaining themselves with unnecessary detail. They have just written five concise points 
that they felt were an accurate reflection of what they heard. Their comment about the tonality is not correct.

Exemplar 4 4 marks

Examiner commentary
This candidate is not as concise but still has four accurate points. They also fail to gain marks for the tonality. The comment about this 
is much too vague. 

Many candidates gained 4 or 5 marks for this question. There were those who did not take notice of the instruction in the question 
not to include information about dynamics for which there would be no credit. 
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Question 5(a)

Exemplar 1 7 marks

Examiner commentary
A full marks answer with accurate notes and accidentals. 

Exemplar 2 6 marks

Examiner commentary
There were a number of high ability candidates who gained 6 out of 7 marks for correct notes but they did not add the accidentals 
and so they could not gain full marks. 

Exemplar 3 2 marks

Examiner commentary
This candidate did not identify any of the notes correctly. They did, however, recognise that the shape of the first bar came down 
note by note. This gave them 3 correct shapes. They did not hear that the next shape went up rather than down but one more 
shape was gained by correctly keeping the first two notes of bar 8 the same to create the tie. They then did not hear the shape of 
the last few notes accurately. The candidate therefore produced 4 correct shapes which gave them 2 marks. 

Many candidates gained marks for shaped rather than correct notes. The problem that most candidates had was their inability to 
recognise the first interval in order to give them the correct first note. Whilst this first note was often wrong many candidates were 
able to recognise the shape of the melody line that followed and so went on to gain very good marks. Very few candidates gained 
no credit. 
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Question 5(b)
Exemplar 1 1 mark

Examiner commentary
Another multiple choice question that saw all of the answers underlined. The majority of candidates did gain the correct answer. The 
understanding of how intervals sound together would have helped the candidates to answer this question. Again, practice of this 
type of aural skill is vital.

Question 5(c)

Exemplar 1 1 mark

Examiner commentary
For a question like this, it is vital that candidates understand the terminology. If all of the words in the multiple choice list are 
understood then it should be a straightforward process of elimination for the candidate. Learning definitions of musical terminology 
is an integral part of this course and should be practised at all stages. 

Exemplar 2 0 marks
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Question 5(d)
Exemplar 1 1 mark

Examiner commentary
Identifying the bar where the ritenuto was heard proved challenging to many. However, the first candidate was correct but the 
second candidate was a bar too early. Candidates must be completely accurate in order to gain a mark here. 

There were a significant number of candidates who appeared to make the assumption that the music would slow down at the end, 
choosing one of the final bars of the music. They must learn to listen and follow the score carefully to achieve success in a question 
such as this. 

Exemplar 2 0 marks

Question 5(e)
Exemplar 1 1 mark

Exemplar 2 1 mark

Exemplar 3 1 mark

Examiner commentary
Whilst the first candidate actually wrote the correct composer for this extract, as with Question 1(a), the actual composer is not 
required. They need to give an appropriate composer and in this case it would be a composer from the Romantic period so both 
‘Tchaikovsky’ and ‘Chopin’ are acceptable here. 

Exemplar 4 0 marks

Examiner commentary
This candidate has not recognised the Romantic nature of this music and has incorrectly chosen a composer from the Classical 
period. 
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Question 5(f)
Exemplar 1 1 mark

Examiner commentary
Candidates are supposed to know that a venue for a Romantic concerto would have to be large and so an answer showing that was 
required. It was not necessary to give a specific venue although an appropriate one was clearly accepted as a correct answer as in 
the first example. ‘Concert Hall’ was the most popular answer which was also correct and ‘grand hall’ from the third example gives a 
suitable understanding of the large venue required for a performance of this piece. Candidates who just wrote hall, or who indicated 
a small venue did not receive credit. Church and cathedral were also acceptable choices. 

Exemplar 2 1 mark

Exemplar 3 1 mark
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Question 6(a)

Exemplar 1 1 mark

Examiner commentary
Candidates were able simply to state that they were the same or similar or that extract B was slower. Many candidates tried to be too 
complicated which for some wasted time and others caused errors as in the case of the third example. They did not need to suggest 
an actual tempo.

Exemplar 2 1 mark

Exemplar 3 0 marks

Question 6(b)
Exemplar 1 1 mark

Examiner commentary
The vast majority of candidates gained a mark for this question. 
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Question 6(c)
Exemplar 1 2 marks

Examiner commentary
The first candidate has answered the question in the first sentence. The other detail that refers to the introductions, whilst accurate, is 
not necessary. The second candidate has also given an accurate answer worth full marks. 

Exemplar 2 2 marks

Examiner commentary
This candidate has answered this question incorrectly. The extracts do not have a strophic structure. The comment about extract A 
having an introduction is correct but it is a statement and not a comparison so it cannot receive credit. A number of candidates did 
not score marks here because they only commented on one of the extracts and not both. 

There were also a significant number of candidates who did not understand the word structure and so wrote about features that 
were not relevant to the question. It is vital that candidates have a good grasp of key musical terminology so that they can answer 
questions with focus, writing about appropriate features. 

Exemplar 3 0 marks
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Question 6(d)
Exemplar 1 3 marks

Exemplar 2 3 marks

Examiner commentary
The first two answers above are examples of full marks. They show typical features that candidates heard where there were 
similarities between the voices in the two extracts. 

Exemplar 3 2 marks

Examiner commentary
The first answer here only received 2 marks because ‘shouty’ and ‘gravelly’ were considered to refer to the same point in the mark 
scheme. They were not different enough to receive one mark for each. The second answer had only one correct point. Narrow range 
was not accurate for these extracts and repetition was too vague to be worth any credit. Repetition is a word that candidates often 
use but it is rarely a specific enough answer to gain credit. 

Exemplar 4 1 mark
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Question 6(e)

Exemplar 1 6 marks

Examiner commentary
This is a well written answer with several valid and accurate comparisons. The quality of the written English is part of the assessment 
for this question. This candidate has not been penalised for the ‘bullet’ marks at the beginning of some lines because it was felt that 
the sentence structure was sufficient to be able to access the full marks available. The first two sentences convey basic accurate 
information about the types of guitar used, some of the aspects of technology and the use of chords in both extracts. There is then 
some detail about the opening of the extracts showing good awareness of the contrasts between the two extracts. There is good 
understanding regarding the ‘riff ’ continuing into the verse. More general but comparative comments follow allowing this just to 
reach full marks.  

[6]
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Exemplar 2 5 marks

Examiner commentary
This answer gained 5 marks out of 6 and was also well written. The slight weakness in this answer was that a number of the 
statements were about one of the extracts with no reference to the same point in the other extract. There were however, enough 
comparative general statements for this answer to reach the top level. 

Exemplar 3 4 marks

Examiner commentary
This is a good answer that is placed at the top of the middle band. Once again there is not quite enough specific comparative detail 
to enable the answer to go into the top band but what is written is accurate and clear. 
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Exemplar 4 3 marks

Examiner commentary
This answer is a little more basic but it does successfully give several comparisons which allows it to move into the middle band. The 
last statement is in fact incorrect because both extracts use distortion, however, extract B does have more distortion than extract A, 
so there is a sense of aural awareness even though the answer is technically incorrect. 
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Question 7(a) to (e)

Exemplar 1

7(a) 1 mark, 7(b) 1 mark

7(c)(i) 1 mark, 7(c)(ii) 1 mark
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7(d)(i) 0 marks, 7(d)(ii) 1 mark, 7(d)(iii) 1mark, 7(e) 1mark

Examiner commentary
A good percentage of candidates answered Question 7(a) correctly, although there were a significant number who did not 
understand the word tempo and so wrote inappropriate words that did not receive credit.  

Question 7(b) required a time signature and once again, a good percentage gained a mark here. There were a few candidates who 
wrote only one number which did not constitute a time signature and gained no credit. 

Most of the answers in Question 7 were worth one mark and therefore were either right or wrong. Apart from part (a) and part 
(e), each of the answers all had only one correct possibility. Score reading is obviously a vital skill required in order to answer this 
question successfully. This needs to be practised throughout the course in order for candidates to become proficient at following 
the bars through the whole piece without getting lost.

Parts 7(c)(i) and 7(c)(ii) proved problematic to candidates who could not follow a score and whilst many correct answers were seen a 
huge array of different bar numbers were given. 

Question 7(d) required the identification of instruments and again, although many high and middle ability candidates gained full 
marks here, lower ability candidates who had not taken the time to learn the timbres of the various orchestral instruments struggled 
to be specific. 

In Question 7(e) candidates often gained marks for the dynamic required but again the understanding of the term ‘dynamic’ proved 
problematic to some. 



Exemplar Candidate Work

34

GCSE (9-1) Music

© OCR 2018

Question 7 (f) 

Exemplar 1 4 marks

Examiner commentary
This is a full marks response despite the second answer not being accepted. Octave leaps was credited but the candidate had 
already had the use of the horns and trumpets credited in part 7(d) so they could not receive credit for this again. A number of 
candidates did not gain marks because they repeated information that they had already given or they wrote down information 
given to them in the questions themselves. The final two points were worthy of 3 marks and so full marks were achieved overall. This 
candidate chose to write more detail than was required but in doing so they gave clear creditworthy answers.  

Exemplar 2 4 marks

Examiner commentary
This is also an excellent answer. There are actually five clear accurate points showing very good aural perception and astute listening 
from the candidate. 
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Exemplar 3 3/4 marks

Examiner commentary
This is a good answer but it falls into the trap of repeating information that has already been given to them in questions 7(c)(i) and 
7(c)(ii) where they are told that there is a harp and timpani playing. The answers given by the candidate for these instruments are 
not detailed enough to be worthy of credit. ‘Delicate’ does not really tell us anything more about the harp than has been given in the 
question and saying that the timpani ‘intensifies’ the scene is again far too vague. Additional information about the features these 
instruments play would have to have been given in order for comments regarding them to be credited any marks. 
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Question 8 (a) 

Exemplar 1 1 mark

Exemplar 2 0 marks

Examiner commentary
A good number of candidates gained a mark for bouzouki here as seen in the first answer. There were a significant number of 
candidates who wrote Oud, thinking that this was a Middle Eastern song rather than a Greek one. There were also a significant 
number who wrote guitar which was not accurate enough to receive credit. Candidates are expected to know the names of specific 
instruments that are associated with the varied genres within Area of Study 3.  

Question 8 (b) 
Exemplar 1 1 mark

Examiner commentary
There are various named ornaments in the Language for Learning in the Specification. It is important for candidates to be able to 
distinguish aurally between them and once again regular listening practice is vital for them to be successful in questions like this. 
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Question 8 (c) 
Exemplar 1 3 marks

Examiner commentary
The first answer is excellent. The candidate clearly has a very good grasp of this style. 

It is important for candidates to know what to expect from each style and then use that knowledge to inform their listening. 
Candidates who have learnt the main features of each style will then be able to listen for what is actually in the extract they hear and 
what is not. 

The second candidate gained their marks within the first two lines of the answer. The later part of the answer is incorrect. The music 
is not improvised and they do not appear to realise that two instruments are used to play the two strings not just one. The mention 
of the interval of a 5th shows a lack of understanding of the style and a lack of awareness that moving in parallel 5ths would be very 
uncomfortable to listen to unlike the 3rds/6ths that are actually used. 

Exemplar 2 3 marks
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Examiner commentary
Only one mark has been given for this answer, for the fact that the melody is played in harmony. The second point of the ‘pace 
quickening’ was given by many. The tempo of the music remained exactly the same, it was the notes that became faster giving the 
illusion of the music speeding up. Candidates need to be able to feel the pulse of the music in order for them not to make errors like 
this. The use of block chords is simply inaccurate. 

Question 8 (d) 
Exemplar 1 3 marks

Examiner commentary
This is a high level answer from a very able candidate. They have awareness of the style and are able to hear a variety of the expected 
features within the music. 

Exemplar 2 2 marks

Examiner commentary
Another good answer but in this case marks were not given for the language. They were told it was a Greek song in the question 
and therefore this answer could not be credited. Male is rarely credited, it is very basic aural awareness and not generally considered 
creditworthy. 

Exemplar 3 1 mark
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