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Introduction
These exemplar answers have been chosen from the 
summer 2018 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification https://www.ocr.
org.uk/qualifications/as-and-a-level/music-h143-h543-
from-2016/ for full details of the assessment for this 
qualification. These exemplar answers should also be read 
in conjunction with the sample assessment materials 
and the June 2018 Examiners’ report or Report to Centres 
available from Interchange https://interchange.ocr.org.uk/
Home.mvc/Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2019. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

https://www.ocr.org.uk/qualifications/as-and-a-level/music-h143-h543-from-2016/
https://www.ocr.org.uk/qualifications/as-and-a-level/music-h143-h543-from-2016/
https://www.ocr.org.uk/qualifications/as-and-a-level/music-h143-h543-from-2016/
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Question 1

Exemplar 1 (High) 13 marks

(a)

(b)

(c)

(d)
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Examiner commentary
The candidate answered the short questions on the Mozart extract with consistent technical accuracy. Almost all answers are 
correct. Only two errors lose marks: ‘thirds’ instead of ‘tenths’ in Q1(d), and ‘IVc’ instead of ‘ivb’ in Q1(d). The bass dictation in Q1(c) is 
precise in notating the accidentals and the cadential figure, showing good aural skills and experience of this type of task. The answer 
to the melodic dictation in Q1(f ) is similarly accurate and assured. The answers to the context question Q1(g) (on characteristics of 
Mozart’s serenades) are concise and sensible, not detailed but with enough awareness to pick up both marks.

(e)

(f)

(g)
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Exemplar 2 (Medium) 10 marks

(a)

(b)

(c)

(d)

(e)
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Examiner commentary
The dictation questions were mostly successful, showing good aural skills and the ability to notate bass and melody with some 
accuracy. Accuracy of pitch is normally marked by interval (see Appendix 2 in the Mark Scheme), but the two examples here show 
some exceptions which can be applied. In Q1(c) the incorrect A flat counts as one error because it is placed between two correct 
pitches. In the longer melodic dictation in Q1(f ) there are three errors overall: the three incorrect A flats count as one error; the 
chromatic notes missed in bar 403 are also regarded as only one error; finally, there is the misjudged interval at the end. This was a 
good attempt at a challenging dictation, scoring 3 marks.

In Q1(e) there is 1 mark for some accuracy on two chords. In Q1(g) there is some understanding that the melody is passed between 
the instruments, but the reference to ‘dotted rhythms’ and ‘celebratory feel’ is not accurate.

(f)

(g)
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Question 2

Exemplar 1 (High) 13 marks

Lyrics have been removed for copyright reasons.

(a)

(b)



Exemplar Candidate Work

9

A Level Music

© OCR 2019

Examiner commentary
The three parts to this question are answered in detail, with plenty of confident knowledge of this Area of Study. The comparison 
of Nat King Cole and Frank Sinatra makes a number of valid points on register, technique and style. The answer is limited to 2 marks 
because there is no reference to a named song by Sinatra. Naming a song would have taken this into the higher (3-4) band. One or 
two brief illustrations (e.g. related to a lyric and its delivery) would have secured full marks.

There is a detailed description of the structure in Q2(b), which scores the full 3 marks. ‘A A1 A2’ is not quite convincing, but the 
candidate clearly understands that each section begins the same and that each continues with different material. This is developed 
and made clearer by the precise musical description and/or location (‘a repeated motif descending an octave and using quavers. ... 
triplets as seen in bar 42’). The use of bar numbers supports the understanding of the structure.

The answer to Q2(c) also scored the full 8 marks. There is a consistent and detailed understanding of the writing for the band and 
a clear perception of Billy May’s methods in creating a distinctive version of a song. The candidate refers to standard techniques, 
such as writing for groups of trumpets, trombones and saxophones, and the use of pizzicato walking bass to drive the music 
forward. General points about the arrangement as a whole are balanced with examples from specific places in the recording. The 
candidate goes further than merely describing the music to ‘explain’ how the musical detail contributes to the overall effect. There 
is some explanation of May’s reharmonisation of the song, a reference to the interplay of sections as being typical of the style and a 
concluding judgement on the ‘clever and creative use of instrumentation’. 

(c)
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Exemplar 2 (Medium) 6 marks

(a)

(b)

(c)
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Examiner commentary
In Q2(a) there is a limited comparison with a named song by Mel Tormé. Most of the answer concerns similarities (‘wide range ... very 
fast swing rhythm’), with no attempt to identify differences. Some additional comment on vocal style or technique (for example, 
Cole’s shortening of notes at the end of phrases or Tormé’s scat singing) or one or two specific examples would have taken this 
answer into the higher band (Mark Scheme, 3-4 marks).

In Q2(b) there is very little understanding of the structure of the song. The mention of ‘each verse’ and ‘each section’ is confusing. The 
use of the word ‘irregular’ is promising, but to get the mark this should have been applied to the overall seven-phrase structure, not 
the component phrases, which are each a regular eight bars in length. Possibly including bar numbers would have improved this 
answer, but AAB is not a convincing summary of the structure. No marks were given for this answer.

Q2(c) scored 4 marks. There are a few clear, accurate observations, covering three aspects of Billy May’s arrangement: (i) the structure 
(introduction, instrumental section, return of the voice), (ii) the use of instruments to illustrate the repeat of ‘ocean’s roar ... thousand 
drums’, and (iii) detail of the added chord and harp in the final bars. Together these are perceptive enough for the top of the 3-4 
band of marks (Mark Scheme, ‘some comment ... a few general points ... relevant evidence, perhaps general/lacking in specific 
detail’). 

The answer is neat and easy to read, but more detail is needed to reach the higher bands of marks, either with smaller handwriting 
or more use of the additional answer space. The opening sentence takes four lines. The introduction is unnecessary because the 
quality of extended responses is only assessed in Section C. It would be better to get to the point immediately and in fewer words 
(for example, ‘May adds an introduction of 8 bars’ is simpler). To reach the 5-6 band of marks, there should be some technical detail 
on the writing for band (for example, the walking bass, reeds and brass in sections, fills to respond to the voice, variety of texture).
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Question 3

Exemplar 1 (High) 16 marks

(a)



Exemplar Candidate Work

13

A Level Music

© OCR 2019

Examiner commentary
The answer to Q3(a) gives a clear account of the passage. The candidate understands the music well: there is a clear relationship 
between technical detail and the expressive effect of the music in the ‘build-up’ and ‘release’ of tension. The style of the answer 
is efficient: points are made in a few words and consistently supported by references to locations in the score (identified by bar 
numbers). There are perceptive comments, such as the explanation of ‘rhythmic ambiguity’ in the music. Not all the material is 
relevant: the question asks about melody and rhythm only, so references to ‘harmonic movement’ and ‘sudden chord changes’ 
are not credited. In general, there is more of a focus on rhythm, but it is less convincing in discussing melodic ideas (for example, 
ascending or descending movement, repeated material, themes from earlier in the movement). The answer was given 8 marks.

In Q3(b) there are good examples to illustrate a number of points, mostly about balance but also about tempo and recorded sound. 
The answer refers clearly to Extract 3a or Extract 3b, comparing features of each performance, noting differences and supporting 
observations with precise locations. The use of examples is an important factor in getting this answer to the 7-8 marks band. 

(b)
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Exemplar 2 (Medium) 12 marks

(a)

(b)
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Examiner commentary
The answer to Q3(a) makes a number of relevant comments on rhythm and melody and includes a few bar numbers. This answer 
was given 5 marks. The overall shape of the passage is clearly understood: both the ‘build-up’ to bar 54 and the ‘release of tension’ 
from bar 55 are discussed. The answer describes the change from movement in crotchets to movement in quavers and the function 
of the off-beat sforzandi in building the tension. The location of examples is helpful. In the second half of the answer there is no 
credit for points related to dynamics or tonality, but the observation regarding the return of the first subject is relevant. Overall the 
detail is inconsistent and not clearly focused on the question. More on the melody in the first half, and a reference to the longer 
note-values in the second half, would have taken this answer into a higher band of marks.

This candidate is more consistent in comparing the two performances (Q3(b) – 7 marks). The answer comments briefly and 
accurately on the aspects suggested in the question. In Section B comparison questions, examiners are looking for evidence 
of precise listening in order to award the higher bands of marks. Valid points about the performances as a whole are helpfully 
supported by examples from three specific passages (bars 35-40, bars 41-48 and bar 10), which provide ‘some precise detail’ (Mark 
Scheme, 7-8 marks). 
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Question 4

Exemplar 1 (High) 17 marks

(a)
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(b)

Examiner commentary
In Q4(a) the answer begins with general statements on Fitzgerald’s vocal style. There is clear evidence of aural perception in 
discussing the characteristic qualities of her higher and lower registers. The question asks for further comment on ‘delivery and 
expression’. In response to this, the candidate gives three examples from the song: ‘die’, ‘why’ and ‘goodbye’ (the location is identified 
by the lyric). For each example, the candidate describes a specific vocal technique (the ‘delivery’) and explains its role in the singer’s 
interpretation (the ‘expression’). Although the examples are concise, this consistent ability to relate technique and interpretation 
shows the candidate’s ‘detailed engagement with the solo performance’ (Mark Scheme, 9-10 marks). 

The answer to Q4(b) presents ‘a clear evaluation of the importance of the album’ (Mark Scheme, 7-8 marks). There is a sensible and 
accurate estimate of how the album showcased Fitzgerald’s ability to sing in a variety of styles and made her ‘a household name’. The 
candidate is aware of important figures in her career, such as Chick Webb and Norman Granz. More detail was needed for the 9-10 
band of marks, for example on Granz’s role in founding Verve Records and in promoting Fitzgerald in a series of further albums based 
on the songs of a single composer.
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Exemplar 2 (Medium) 13 marks

(a)

(b)
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Examiner commentary
The answer to Q4(a) shows ‘engagement with the solo performance’ (Mark Scheme, 5-6 marks), with some accurate examples of 
technique and expression. There is a perceptive comment on the expressive effect of darkening the tone, with a clear example. 
Not all the comments on the vocal style are accurate or relevant, and there is some repetition at the end of the answer. The variety 
achieved in the song is recognised in a general way.

There is a good understanding of the context in Q4(b). The candidate is aware of the development of the LP in the 1950s and the 
role of The Cole Porter Songbook in exploiting its longer playing time and the opportunity to explore the work of a single composer in 
an album. This leads in turn to further albums, with Ellington and Gershwin given as examples. Verve Records and Norman Granz are 
acknowledged. This answer was given 8 marks.
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Question 5

Exemplar 1 (High) 21 marks
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Examiner commentary
This is a confident overview of radio and recording in jazz. There is an extensive understanding of context (the historical, sociological, 
cultural and technological background to the music) and a coherent, consistent response to the question. In particular, the clear 
attempt to answer the important opening phrase of the question (‘Assess the influence of radio and recording...’) does much to 
get this answer into the top band of marks. There is a clear knowledge of the technical details of recording technology. The answer 
relates these successfully to the growth of jazz, for example outlining the change from smaller 1920s ‘New Orleans’-type ensembles 
to bigger bands in the 1930s, with their more developed use of timbre and antiphony and the tighter rhythmic feel which facilitated 
‘swing’ dancing. 

The examples from Duke Ellington and Jelly Roll Morton are good, if not particularly detailed. The secure knowledge of the history 
is not matched by evidence of familiarity with the music. The Louis Armstrong example seems an afterthought and does not really 
support the background in a specific way. More detail on the music of at least one jazz performer-composer would have improved 
this answer. For example, the candidate could choose specific points in ‘Black Bottom Stomp’ where the listener can hear the 
limitations of Morton’s 1920s recordings (hiss, balance, limited faithfulness in reproducing the sound of the instruments) and how 
these are overcome in Ellington’s 1930s recordings. 
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Examiners understand the challenges for candidates of remembering all the music heard over the course of two years’ study. 
Some works will have been listened to repeatedly, analysed and discussed, revised over a period of time and be very well known. 
Candidates will be able to remember the sound and shape of the piece as a whole, recall favourite passages and make an analytical 
comment on features of the music. They will know other music more generally – perhaps heard once or twice, revised from bullet 
points or a paragraph written in a notebook or listening diary. Other works will be familiar only by name or reputation – a significant 
piece of research, but not experienced as a listener (or performer). All this is valid as evidence of listening.

Examiner commentary continued
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Question 6

Exemplar 1 (High) 20 marks
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Examiner commentary
This is a fluent, clearly structured answer. The brief reference in the introduction to World War II and bebop sets up the rest of the 
discussion, which summarises three examples of post-1960 jazz. The revolutionary nature of Ornette Coleman’s ‘Civilization Day’ 
is explained, mostly with general reference to ‘fragmented phrasing’. Some of the description makes the piece appear similar in 
structure to bebop (‘theme in unison ... heard again at the end ... trumpet solo ... evolves into improvisation ... fast and virtuosic’). 
There is an understanding that melodies are more fragmented and the detail about the cymbal demonstrates more than general 
familiarity of the music. Interesting choices of other music demonstrate the candidate’s wider exploration of the Area of Study, not 
restricted to the repertoire suggested in the specification. The candidate comments on the use of instruments from other musical 
traditions (the bass guitar from rock music, the oud from Indian music). The discussion of Cohen’s ‘Smash’ shows a convincing 
familiarity with the music in its description of the funky ostinato, particularly as an example of the lack of swung quavers in 
contemporary jazz. Although there could be more detail in the discussion of the music, overall this is a relevant and accurate essay 
based on wide knowledge of the topic.
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Question 7

Exemplar 1 (High) 25 marks
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Examiner commentary
The question asked candidates to discuss either Anglican or Lutheran church music or discuss both. This answer covers both, with 
relevant musical examples from Purcell, Handel and Bach. The material is effectively organised: a general opening paragraph, two 
paragraphs on England, three on Germany, and a brief conclusion. The answer responds directly to the question, in that information 
about each church’s expectations of its music is clearly known: declamatory/homophonic settings of English text to make the words 
easily understood, the influence of dramatic techniques in Handel and in the German cantata, and the importance of the Lutheran 
chorale (‘a clear demonstration of the ability to analyse and appraise in relation to the question’ – Mark Scheme, 21-25 marks). There 
is an extensive awareness of the context of Anglican and Lutheran church music, traced back to their origins (references to Elizabeth 
I and Martin Luther) and then developed in the baroque period, as illustrated by examples from the end of the period. There is a 
convincing sense of Bach as a culminating figure in German religious music (an example of ‘good ability to make evaluative and 
critical judgements’ – Mark Scheme, 21-25 marks). If references to the music lack some finer detail, the answer makes up for this by 
demonstrating familiarity of detail across a number of Bach’s works: Wachet auf, the Magnificat and the Mass in B minor. Compared 
to this, the treatment of Purcell and Handel is more general but is effective across the answer as a whole, enough to demonstrate ‘a 
wide range of relevant examples of music’ (Mark Scheme, 21-25 marks). A coherent and intelligent answer to the question, there is 
enough here for the upper end of the highest band of marks.
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Question 8

Exemplar 1 (High) 25 marks
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Examiner commentary
The response compares the harmony and tonality in Carissimi’s Jephte and Handel’s Messiah. While the exemplar for Question 
7 discussed Anglican music first and Lutheran music second, this exemplar discusses Carissimi and Handel side by side. Both 
approaches are acceptable. In this case the candidate’s detailed familiarity with both works makes the ‘side by side’ approach a very 
suitable way of structuring a response to a question which requires candidates to ‘compare and evaluate’. 

The brief opening paragraph summarises the approach: the candidate is aware that the composers represent opposite ends of the 
Baroque period (‘early’ and ‘high’), but they both employ ‘features such as dissonance, counterpoint and diatonic harmony’ in the 
service of the libretto. Three substantial paragraphs follow, organising the candidate’s ideas about the music into three groups: (i) 
diatonic harmony (power, jubilation); (ii) chromatic/dissonant music (sorrow, grief ); and (iii) striking harmonic effects at dramatic 
points in the music. The answer switches between Carissimi and Handel, supporting the ideas with detailed examples. Regular 
references to titles of movements indicate an assured knowledge of the music. The manuscript examples from ‘And the glory of the 
Lord’ support this impression, even if it is not made clear what ideas they are meant to illustrate. The chord sequences are carefully 
and precisely written. All this is evidence that the music is very familiar to the candidate. 

Furthermore, there are several places in the answer where the candidate makes ‘good evaluative and critical judgements’ (Mark 
Scheme, 21-25 marks). This is particularly evident in paragraph (iii), which explains the expressive effectiveness of harmony and 
tonality in supporting the drama. The candidate’s personal engagement with the music of ‘Worthy is the Lamb’ is seen in his/her 
choice of words: ‘colossal last chorus ... powerful significance of the words ... fragment, augment, superimpose and invert ideas to 
the extreme’. The candidate does not overuse the emotive language. The opinions are successful because they are clearly based on 
knowledge of the music. Particularly in response to Section C questions, candidates should not feel that they have to be invited to 
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evaluate or use their critical skills or to express appreciation and enthusiasm. ‘Learners are expected to demonstrate their ability to 
... use analytical and appraising skills to make evaluative and critical judgements about music’ (A Level Specification, 3b. Assessment 
objectives). In this essay the clarity of the evaluation makes an effective conclusion and balances the careful analysis of the earlier 
paragraphs. 

Examiner commentary continued
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Question 9

Exemplar 1 (High) 24 marks
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Examiner commentary
The introduction gives a brief definition of ‘programme symphony’ and refers to two examples of the genre which are to form the 
basis of the answer. The answer responds to the instruction in the question to ‘Explain the challenges...’ by thinking about what it 
takes to compose a successful programme symphony. The second paragraph begins ‘... there must be enough non-musical stimulus 
to be the backbone for an entire symphony.’ Similarly, the next paragraph has ‘The programme symphony must also successfully 
portray events and develop melodic material sufficiently to keep the audience’s interest’. 

In this answer, the candidate is very familiar with Berlioz’s Symphonie fantastique and communicates knowledge of the music in 
convincing detail (‘thorough and detailed knowledge and understanding ... close familiarity with a wide range of examples’ – Mark 
Scheme, 21-25 marks). The progress of the idée fixe is tracked across the symphony. The candidate explains the requirement for the 
symphony to ‘finish with a flourish’. References to the audience and its needs are helpful in answering the question. There is only a 
little detail on Strauss’s Sinfonia Domestica, but it demonstrates awareness of other music apart from Berlioz.

Answers in the higher bands of marks should develop ‘a sustained and coherent line of reasoning’. It is important that essays do not 
simply run through a commentary on musical examples. Candidates should be encouraged to read the question several times and 
be sure to understand the implication of the whole question in its various parts. They may wish to underline important phrases to 
remind them of what they need to think and write about. In Q9 the opening command (‘Explain’) implies much more than ‘Describe’. 
The meaning of other command words should also be considered - ‘Assess’, ‘Compare and evaluate’, ‘Discuss’ and ‘Evaluate’ (all 
featured in the 2018 paper). Answers in the 21-25 band of marks are not always the longest but they are usually the most effective in 
directly answering the question.
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Question 10

Exemplar 1 (High) 21 marks
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Examiner commentary
The introduction lists the three works to be discussed and refers to ‘exploration of form’. This is a promising start, suggesting that 
the candidate has considered broader points about ‘the treatment of melody and thematic material’ in the area of study as a whole. 
This has the potential for a more penetrating exploration of the question than merely writing about each of the chosen works 
in turn. Tchaikovsky’s Romeo and Juliet is considered in terms of sonata form, not always clearly focused, but there are well-made 
points about the Friar Lawrence theme and its subsequent transformations by rhythmic diminution. The reference to leitmotif may 
be considered slightly misleading. It is not clear if any connection to Wagner is intended, but it shows some understanding of 
techniques of developing melodic material in response to the programme. 

Points are made skilfully and concisely: the candidate does not need to write at great length to establish their knowledge of the 
music and the insight into the topic. While there is less detail on the William Tell overture and The Sorcerer’s Apprentice, there is 
enough here on the three works together to show ‘close familiarity with a wide range of examples’. The writing focuses on examples 
that the candidate believes will be useful to the answer. Particularly in the discussion of monothematicism in Dukas, there is a clear 
attempt to make ‘evaluative and critical judgements’. Not everything is completely convincing, but there is a clear analysis and good 
support from the music, enough to be given a mark in the top band. 
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Question 11

Exemplar 1 (High) 25 marks
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Examiner commentary
The candidate chose to explain the differences between Expressionism and Neo-classical, illustrating the answer from Schoenberg’s 
Chamber Symphony [No. 1] and Pierrot Lunaire and Stravinsky’s Pulcinella. Schoenberg’s early work is placed in the context of other 
artistic currents, with a reference to Munch. The Chamber Symphony is described as contrapuntal, with shifting tonal centres, different 
from the ‘eerie declamation’ of Pierrot Lunaire. The discussion lacks some detail, but there is a clear sense of the candidate’s familiarity 
with the music. The treatment of Pulcinella is more specific, with convincing references to detail and location, for example in the first 
movement ‘open strings to create stacked fifths’, the changes of time signature, and the brief description of the violin countermelody 
and cello solo. The writing effectively explores Stravinsky’s neo-classical style in this work and explains the relationship with earlier 
composers. 

The answer was credited with full marks, but it is not a ‘perfect’ answer. It is ‘unbalanced’ in devoting two pages to the neo-classical 
style but only one for expressionism. Added to this, the question in the examination paper specifies one work from each style, so the 
two Schoenberg choices are considered in less detail than Pulcinella. Even so, Examiners felt that the candidate’s mature insights into 
the differences between the two styles, the thorough knowledge of Pulcinella and the broader understanding of Schoenberg across 
two different works (one instrumental, one vocal) made up for any shortcomings. 
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Question 12

Exemplar 1 (High) 21 marks
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Examiner commentary
Much of the answer describes Iris ter Schiphorst’s Gravitational Waves, a 2016 commission by the National Youth Orchestra of Great 
Britain. The detailed descriptions of the variety of texture and vivid effects in the music suggest the candidate’s first-hand experience 
as a performer, an advantage in discussing contemporary work. Examples of instrumental and electronic timbres are located by 
movement. There is an effective discussion of unusual techniques, such as ‘tuning key slides’ on the harps and ‘scratchy’ effects with 
the bridge and the left hand for violins. There is an awareness of the Schiphorst’s intention to represent the sounds and movements 
of gravitational waves. The writing makes the music and its timbres and textures appear interesting and worth further investigation. 
In this sense there is a limited evaluation of the music. A more decisive opinion is needed to ‘Evaluate the success...’, as required by 
the question. Perhaps the candidate could have made judgements whether Schiphorst achieved her aims or the extent to which 
performers or audience found it a satisfying work of music. The discussion of Reich’s New York Counterpoint makes a number of 
relevant points about timbre and texture, explaining how the music is ‘imaginative and innovative’ without evaluating the music. 
Overall, this is a very good answer.



Th
e 

sm
al

l p
ri

nt

We’d like to know your view on the resources we produce.  By 
clicking on the ‘Like’ or ‘Dislike’ button you can help us to ensure 
that our resources work for you.  When the email template pops 
up please add additional comments if you wish and then just click 
‘Send’.  Thank you.

Whether you already offer OCR qualifications, are new to OCR, or 
are considering switching from your current provider/awarding 
organisation, you can request more information by completing the 
Expression of Interest form which can be found here:  
www.ocr.org.uk/expression-of-interest

OCR Resources: the small print
OCR’s resources are provided to support the delivery of OCR 
qualifications, but in no way constitute an endorsed teaching 
method that is required by OCR. Whilst every effort is made 
to ensure the accuracy of the content, OCR cannot be held 
responsible for any errors or omissions within these resources.  
We update our resources on a regular basis, so please check the 
OCR website to ensure you have the most up to date version.

This resource may be freely copied and distributed, as long as  
the OCR logo and this small print remain intact and OCR is 
acknowledged as the originator of this work. 

Our documents are updated over time. Whilst every effort is made 
to check all documents, there may be contradictions between 
published support and the specification, therefore please use the 
information on the latest specification at all times. Where changes 
are made to specifications these will be indicated within the 
document, there will be a new version number indicated, and a 
summary of the changes. If you do notice a discrepancy between 
the specification and a resource please contact us at:  
resources.feedback@ocr.org.uk.

OCR acknowledges the use of the following content: 
Square down and Square up: alexwhite/Shutterstock.com

Please get in touch if you want to discuss the accessibility of 
resources we offer to support delivery of our qualifications: 
resources.feedback@ocr.org.uk

OCR is part of Cambridge Assessment, a department of the University of 
Cambridge. For staff training purposes and as part of our quality assurance 
programme your call may be recorded or monitored. 

© OCR 2019 Oxford Cambridge and RSA Examinations is a Company 
Limited by Guarantee. Registered in England. Registered office  
The Triangle Building, Shaftesbury Road, Cambridge, CB2 8EA.  
Registered company number 3484466. OCR is an exempt charity.

General qualifications
Telephone 01223 553998
Facsimile 01223 552627
Email general.qualifications@ocr.org.uk

www.ocr.org.uk

OCR Customer Support Centre

Looking for a resource?
There is now a quick and easy search tool to help find free resources 
for your qualification:

www.ocr.org.uk/i-want-to/find-resources/

mailto:resources.feedback%40ocr.org.uk?subject=I%20liked%20the%20A%20Level%20Music%20Exemplar%20Candidate%20Work-%20H543/05%20Summer%202018%20series
mailto:resources.feedback%40ocr.org.uk?subject=I%20liked%20the%20A%20Level%20Music%20Exemplar%20Candidate%20Work%20-%20H543/05%20Summer%202018%20series
http://www.ocr.org.uk/expression-of-interest
mailto:resources.feedback%40ocr.org.uk?subject=
mailto:resources.feedback%40ocr.org.uk?subject=
mailto:general.qualifications%40ocr.org.uk?subject=
www.ocr.org.uk
http://www.ocr.org.uk/i-want-to/find-resources/

	Contents
	Introduction
	Introduction
	Question 1
	Question 2
	Question 3
	Question 4
	Question 5
	Question 6
	Question 7
	Question 8
	Question 9
	Question 10
	Question 11
	Question 12

