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Would you prefer a  
Word version?
Did you know that you can save 
this pdf as a Word file using Acrobat 
Professional? 

Simply click on File > Export to and 
select Microsoft Word

(If you have opened this PDF in your browser you will 
need to save it first. Simply right click anywhere on the 
page and select Save as . . . to save the PDF. Then open 
the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there 
are a number of free applications available that will also 
convert PDF to Word (search for pdf to word converter).
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Introduction
Following an Ofqual consultation, changes have been 
put in place to recognise the disruption to education and 
lost teaching time caused by the coronavirus (COVID-19) 
pandemic. These changes are to reduce the pressure on 
teachers and students in the 2021/22 academic year, and to 
safeguard against ongoing public health concerns. 

For A Level Film Studies students may submit a prototype 
or mock-up of their NEA production along with supporting 
evidence where they are not able to submit a completed 
production. 

Centres should note that there are no changes to 
the specification content or assessment criteria for all 
components. Students should aim to submit a completed 
NEA as required by the specification unless they are unable 
to do so due to disruption caused by the coronavirus 
(COVID-19) pandemic. 

The following storyboard shows what a prototype may 
look like. It is not prescriptive in any way and shows 
an example of what a storyboard may look like if the 
candidate is unable to complete the work as required 
by the specification. A prototype for the screenplay 
option will only apply to the storyboard element and 
must be accompanied by a screenplay as required by 
the specification. In order to assess the candidate centres 
should request that they provide additional evidence to 
support their thinking. 

In this example the candidate has provided images from 
Google Maps to illustrate locations that would have been 
used if they had been able to travel to them. As they were 
not able to travel out of their locale they photographed 
most of the storyboard in representative locations. The 
candidate has also submitted Pinterest type image 
montages to show period detail in intended mise-en-scène. 
These images do not mean that the candidate would have 
acquired all of these but would have tried to use some of 
them to represent the era. The use of black and white was 
also a conscious decision to indicate that the action takes 
place in the past. The candidate has included some end-
notes to explain why they have not included photographs 
in specific frames. Once again, the supporting evidence is 
not intended to be prescriptive but to give the reader an 
idea of what may be included. Centres could decide on 
what materials they feel would most effectively support 
their assessment of the prototype artefact. All materials 
should accompany the submission if called for moderation.

The storyboard which follows comprises a mixture 
of photographic images, manipulated clip art, online 
storyboard images, and hand drawn materials. Candidates 
may submit a storyboard which is completely hand drawn 
or animated, or is a mixture of original photographic 
images and hand drawn/animated frames. There must 
still be 20 frames as required by the specification. All 
images presented here are original in that they have been 
produced or manipulated by the candidate to illustrate 
the development of their specific narrative. Found images 
should not be used. 

https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/994062/6801_1_nea_consultation_decisions.pdf
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Assessing the 
storyboard and 
screenplay
When assessing the storyboard along with the screenplay, 
the centre should use the existing mark criteria to reach  
a judgement in the same way as if the storyboard had 
been completed to the requirements of the specification. 
For example, the storyboard presented here along with its 
accompanying screenplay:

• demonstrates a good application of knowledge and 
understanding of the short film and its distinctive 
narrative form. It shows a convincingly good use of  
a range of appropriate narrative techniques including 
the use of dialogue (where appropriate), character 
development and dramatic devices that delivers  
a good demonstration of knowledge and 
understanding of the short film and its distinctive 
narrative form. There is good narrative construction 
which creates well-selected and well-developed 
insights into character motivation. The work 
demonstrates a well-developed application of 
knowledge and understanding of how narrative can 
convey points of view, both intended meaning and 
those of the spectator. It shows a well-developed 
application of knowledge and understanding of 
narrative forms that effectively follow conventions of 
the three-act structure. Convincingly at the top of  
Level 4 for application of knowledge and 
understanding of the short film and its distinctive 
narrative form.

• demonstrates good application of knowledge 
and understanding of the micro-elements of film 
form. The work demonstrates a convincingly good 
understanding of the short film form through  
a good use of indication of the intended use of: 
cinematography (movement, positioning, framing and 
lighting), mise-en-scène (settings, props, costumes 
and make up), editing (transitions, pace, juxtaposition 
of shots, storytelling), sound (music, dialogue, sound 
effects). The work demonstrates a well-developed 
knowledge and understanding of how micro-elements 
of film form can contribute to the aesthetic qualities 
of a short film. Convincingly at the top of Level 4 for 
application of knowledge and understanding of  
micro-elements of film form.



Candidate Style Answers

5

A Level Film Studies

© OCR 2021

The storyboard

Shot Number: 10 Duration: 00:03

All cinematography is B&W to signify that the narrative takes 
place in the past.

Cut from shot 9

The young woman starts to powder her face. 

POV - ‘Mirror view’ - paying attention only to her face and the 
room in the background.

Camera angle = big CU - close and personal, blemishes evident 
and almost uncomfortably close. 

The mirror view makes the shot slightly distorted.

No dialogue.

Radio commentator is heard in background.

[see note 1]

Shot Number: 11 Duration: 00:05

Camera remains in big CU and pulls out to reveal more of the 
young woman’s face.

She starts to conceal her natural face by looking quizzically 
at the mirror as if it is watching her, or perhaps instead lost in 
thought. The makeup she uses is the only prop as she turns 
from side to side applying it.

Close up and a close pan as we follow her face moving in the 
‘Mirror’. The closeness makes her appear more vulnerable and 
the black and white mutes her efforts to look different with 
makeup.

No dialogue.

Radio commentator continues to be heard in background.

Quick fade out.

[see note 2]
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Shot Number: 15 Duration: 00:05

The outside of a house on a street with similar houses – some 
seem run-down. The young woman leaves it and walks out of 
shot.

ML shot. Slow pan as the young woman leaves the building. The 
camera pans past her as she walks out of shot and we see the 
rest of the street. 

Cross fades into next shot.

Diegetic ambient sound – women laughing, children playing 
football - focus on the wind in the trees.

[see note 3]

Shot Number: 16 Duration: 00:03

The young woman walks down the street with her head to 
the ground, bag on shoulder hidden from view and walking 
hurriedly. She huddles in her coat as if it is protecting her.

MS. Static camera. She walks into the frame and moves across it, 
focuses on the sharpness of fence separating the tree line.

Ambient sound + a strange non-diegetic piano twang.

Cuts to shot 17.
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Shot Number: 17 Duration: 00:05

We are introduced to a young man wearing a wool jumper and 
trousers. He is smoking a cigarette. He has combed hair and 
wears glasses. [see note 4] He reads something on a bench 
alone, seemingly absorbed. 

Medium high angle shot.

Ambient sound but woman’s footsteps can be heard 
approaching. Discordant piano as cut to shot 18.

Shot Number: 19 Duration: 00:03

The young woman is bending over her bag from which the 
contents have spilled. Among the contents is a hairbrush, a 
mirror, an open box of pills, and a small knife.

She is hastily trying to stuff all the contents back in her bag, 
head down and still no engagement with camera or other 
subjects.

Medium shot with focus on her hands as they move to retrieve 
items. She seems isolated; much of the frame is just grass.

Ambient sound.

Cuts quickly to shot of interaction with Young Man.
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Shot Number: 22 Duration: 00:04

The young woman flinches at the reassurances and the 
concerns of the young man who has helped her retrieve her 
items. She seems scared walking away from him as he reaches 
out his hand to console her.

Medium close shot – young man’s hand coming from bottom 
right of frame.

Ambient sound.

Fades into shot 23.

[see note 5]

Shot Number: 30 Duration: 00:03

The young woman is seated on the bench previously occupied 
by the young man. She seems to be contemplating the knife 
against her palm, not interacting with anything else. She wears 
a different dress to before with pulled back hair.

The dappled light and darkness from black and white create 
shadows reflecting her indecisiveness, chiaroscuro.

Ambient sound. Non-diegetic piano music intensifies towards 
end of shot. 

Medium shot cuts to shot 31.
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Shot Number: 31 Duration: 00:03

Close up of knife resting in her hand. She turns the knife in her 
palm idly on the bench.

The shadows on the back of her hand compliment the glint of 
the knife.

The piano music from shot 30 continues to intensify.

Cuts to shot 32

Shot Number: 35 Duration: 00:05

The young man sits beside the young woman. He seems to be 
concerned about her. 

High angled medium close up.

Narrow depth of field focuses on the characters as though they 
are in a bubble - blurring the background.

Ambient sound no dialogue.

Cuts to shot 35. 

[see note 6]
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Shot Number: 36 Duration: 00:03

There is a moment of calm before the characters interact. 

Focus on the trees above the bench as they sway in the breeze 
over characters.

Sound – wind blowing through the branches – some low 
volume ambient sound.

Camera tilts back down to the characters sitting below the tree.

Quickly cuts to shot 37.

Shot Number: 44 Duration: 00:12

Montage – arm hanging from bed/curtains pulled down/hands 
over face/screaming. 

Showcases the young woman’s ramblings and lunacy as she 
begins to fall apart, close up and vulnerable, she seems isolated.

She appears in light and the rest of the room seems dark 
in comparison, the camera is close and then far away as if 
attacking and defending itself from the subject.

Discordant mix of ambient sounds and screams.

Fade to black – cut to shot 45
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Shot Number: 50 Duration: 00:05

The young woman appears more confident, time has passed, 
and she wears a different outfit signifying a different day. Walks 
briskly down street.

She walks towards the camera, and is in light, the rest of the 
street darker and less obvious.

Sound – low volume ambient – non-diegetic music ‘The Great 
Pretender’ by The Platters.

Cuts to shot 51 while music continues.

Shot Number: 55 Duration: 00:06

The young woman runs away from the camera. She is running 
between trees and through undergrowth.

Steadicam follows her – from the POV of the young man who is 
following her.

Cuts to shot 56.

[note 7]
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Shot Number: 60 Duration: 00:08

Having caught up with the young woman the young man 
attempts to console her. She seems to be hysterical and is 
sobbing into her hands.

As well as her sobbing birds are singing above. Towards end of 
shot piano music starts softly.

Close up two shot to show interaction of characters.

Cut to shot 61.

[note 8]

Shot Number: 62 Duration: 00:05

The young woman raises the knife quickly and her facial 
expression changes. She now looks sinister. There are no tears 
on her face.

Medium close up as the young woman approaches the camera 
– POV of young man.

Piano music becomes more intense and discordant.

Cuts to shot 63.
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Shot Number: 63 Duration: 00:03

POV switches.

The young man raises his arms in fear. He stumbles back slightly 
and raises arms as if to beg.

This shot mirrors the previous shot but from different points 
of view – both are in medium close up moving tighter as the 
young woman approaches.

Use of Kuleshov effect.

Piano music continues and dominates over low volume 
ambient sound.

Cuts to shot 64.

Shot Number: 65 Duration: 00:04

The young man’s face appears terrified as he is stabbed by the 
young woman who is out of shot.

Close up of the young man’s face, focusing even closer on his 
eyes and the shock of his expression.

The piano music becomes ever more frantic and there is an 
electronic scream as if coming from the young man’s mouth. No 
diegetic sound.

Fades to black.

Cuts to shot 66.
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Shot Number: 67 Duration: 00:05

The young man lies dead on the ground, his hand outstretched 
as if to reach for the knife he had tried to retrieve from the 
young woman to help her.

High angle medium close shot looking at the young man’s body 
from above. The knife is in focus and glints in the sun.

Piano music becomes more melodic and sad fades out at end 
of shot.

Cut to shot 68.

Shot Number: 68 Duration: 00:06

POV changes - as if camera is on the body that the young 
woman has discarded. 

The young man’s body is seen and the feet of the young 
woman as she walks away into the distance.

The shadow of the young woman passes over the young man’s 
body as she leaves the shot. 

Low level ambient sound. The music has come to an end.

Slow cross fade to shot 69.

[note 9]

Notes:
The storyboard focuses on the external shots from my screenplay; these where easier to photograph as restrictions allowed a greater 
level of mixing outdoors than in.

Note 1: I manipulated some clip art for these frames as I was unable to use my actor because households could not mix. My 
intention was for my actor to appear dressed similarly to later images.

Note 2: As note 1.

Note 3: I was going to use a friend’s house here because it looked a little gothic but because of restrictions I decided to use my 
house instead – this still has a period feel. See Recce Report for further details.

Note 4: I was unable to get the props/costume for the young man so I photographed him at the proposed location but without 
appropriate elements of mise-en-scène. See Casting/Costume/Props document for further details.

Note 5: This frame has been hand drawn as it would have been necessary for two people to be closer than 2 metres.

Note 6: I took a photo of my brother and I and manipulated it in Photoshop to try to make it look like the young man and woman 
sitting next to each other.

Note 7: I had a problem with getting transport to this location (see Recce Report below) so used background and character from 
Storyboard That. I chose the stock character and then manipulated it to match my screenplay.

Note 8: As note 5.

Note 9: For this frame I only included the young woman’s feet so that I could use the sister of the actor so that they could appear 
together.
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Recce report using found images.

These are the locations I would have used if I were able to.

The street bench would have been placed under the tree – shots17, 30,31,35

This is the woodland for shots 55+

The woodland clearing

Shots 60+

The street.
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I was going to try to recreate the feel of this bedroom for shots 10 and 11. 

The young woman would be sat at the mirror.
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Props
I was going to try to find these, or similar items, in charity shops but they were closed due to Covid restrictions.

  

 
 

7
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Costume – using found images.
These were to be my models for the two characters.

The young woman’s nightgown (left), white gloves (below left), lace dress and over coat 
(below). 

The young man’s jumpers, trousers, and glasses.
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The screenplay
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