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Introduction
These exemplar answers have been chosen from the 
summer 2019 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification http://www.ocr.
org.uk/qualifications/gcse/gcse-music-j536-from-2016/ 
for full details of the assessment for this qualification. 
These exemplar answers should also be read in 
conjunction with the sample assessment materials and 
the June 2019 Examiners’ report or Report to Centres 
available from Interchange https://interchange.ocr.org.uk/
Home.mvc/Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2020. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

You can listen to the audio files in the zip file 
if you find you can't listen by clicking on the 
buttons in this document.

http://www.ocr.org.uk/qualifications/gcse/gcse-music-j536-from-2016/
http://www.ocr.org.uk/qualifications/gcse/gcse-music-j536-from-2016/
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Exemplar 1
Area of Study 2  – Chords (C F C Am) stimulus 20 marks 

(16 + 4 marks)

Click here 
to listen

Examiner commentary
Instrumentation: Piano; Drum Kit; Trumpet

While the Latin American type rhythmic groove of the composition is not a ‘traditional’ concerto style melody and accompaniment, 
this style of composition fully meets the melody and accompaniment expectation of this Area of Study. 

Assessment 

Core criteria

This work comfortably meets the descriptors of the 13-16 mark band. There are stylish moments, but not consistently so.

The melody is initially rhythmically interesting, but becomes increasingly angular and slightly ‘rambly’ as the piece progresses. This 
is a limiting factor in the assessment of the composition; a live trumpeter would need significant dexterity to play this part. While a 
challenging solo part melody part is not in itself an issue (especially in the context of a concerto), the soloist in this case would find 
the written melody quite unrealistic to play.

For the vast majority of the piece, the melody sits comfortably against the chords; this contributes to the good understanding of 
musical elements that is shown by the candidate (pitch, rhythm, timbre, harmony, texture). 

The piece is structured. An extended introduction based on the stimulus chords builds textural interest as the various elements of 
the accompaniment are added. 

This leads into Section A, also based on the opening chords. Contrasting sections follow that do more than just repeat the initial 
ideas. Therefore a positive feature that needs to be reflected in the assessment is the development of the chord sequence, the piano 
accompaniment figurations, and the melodic ideas as the piece progresses.

The ending of the piece feels rather abrupt, and a little more crafting of this section would have been beneficial.
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Relationship to the set brief

The 2019 Area of Study Brief has been successfully met through the composition of a piece for Trumpet and Piano. The stimulus is 
used from the start of the composition as the basis of the first section. The slightly unrealistic trumpet writing prevents this from 
being assessed as “effective” (the descriptor for a mark of 5), and a mark of 4 is therefore appropriate. 

The score evidence is adequate, as it shows structure, texture and instrumentation. More detail should have been provided on the 
chord structure for each section. The melody and accompaniment lines had also been printed out from the Garageband software, 
and provided to the moderator. 
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Exemplar 2
Area of Study 2 – note pattern 1 (F C F A  C1 Bb A) stimulus

    26 marks (21 + 5)

Click here 
to listen
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Examiner commentary
Instrumentation: Violin and Piano

Assessment

Core criteria

Despite one or two uncomfortable moments, this piece has the musical quality and understanding to justify a top band mark.

It is a well written pastiche style piece, which shows a good GCSE level understanding of the classical idiom. The candidate’s 
explanation on the first page of the score evidence is very helpful as it clearly explains the musical content of the piece, especially 
with regard to the use of the stimulus. The piece has a clear structure, with appropriate and musical contrasts of tonality, and 
modulations to related keys. The sharing of melodic interest and motifs between the solo violin and the piano accompaniment adds 
value to the overall assessment.

For the most part the harmony is dependent on primary chords, but there is the occasional successful excursion away from these, 
which adds further interest and musical variety. 

Limiting factors that restrict this work to a mark at the bottom of the band, are a melody that is often based around chord notes, 
although this is often disguised by the use of passing notes. The melody could also have been developed on repeated sections, 
as opposed to always being a straight repetition. The piano accompaniment is sometimes a little “clunky”, with some of the block 
chords being voiced a little low. However the variations of piano accompaniment textures in each of the sections is a positive point.  

The musical detail in the manuscript score (dynamics, articulation, tempo, bowing, ornamentation) makes sense; this is another 
indicator of an able candidate.

Relationship to the set brief

The 2019 Area of Study 2 brief has successfully been met through the composition of a piece for solo violin and piano. 

The note pattern is clearly used and developed extensively throughout the piece in both the melody and accompaniment parts. The 
stimulus material also forms part of the source material for the minor section of the composition. A mark of 5 is therefore justified, as 
this is an effective composition. 
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Exemplar 3
Area of Study 4 – Image stimulus 29 marks (23 + 6 marks)

Click here 
to listen
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Examiner commentary
Instrumentation: ICT Orchestration 

Assessment

Core criteria

This is a piece that fully justifies a top band mark. It is musical and stylish, with an excellent supporting written account explaining 
the programme and musical content of the piece, (arguably more effectively than just a notated score would have done).

Impressive features are the clear changes of mood, and the use of recurring themes throughout the piece. 

Variations of texture, dynamics, timbre, and tempo as well as good melodic ideas, generally correct harmony and a clear musical 
structure all contribute to the effectiveness of the work. The orchestration has been well handled throughout. The piece has an 
underlying sense of unity, which is often missing from film music compositions at GCSE level. 

Limiting musical factors are very few; the odd questionable choice of chord, and a section from bar 33 that feels over dependent on 
a sequential motif results in an outcome that is just short of full marks. 

Too many ‘written accounts’ from centres are just a description of the storyline or a simple evaluation of the effectiveness of the 
piece. This written score is an exemplary piece of work, as it contains excellent musical detail; the actual musical content of each 
section is clearly explained through the use of appropriate musical vocabulary. Furthermore, this musical content is then linked to a 
justification of the candidate’s interpretation of the image. 

Relationship to the set brief

The brief has been fulfilled imaginatively with descriptive music that has been skilfully orchestrated. The candidate’s intentions are 
crystal clear from the explanations within the written account score, and this directly links to the stark image of the lonely man 
wandering in the woods
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Exemplar 4
Area of Study 5 – set of words stimulus 27 marks (21 + 6)

Click here 
to listen
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Examiner commentary
Instrumentation: Voice and Piano – all performed by the candidate.

Assessment

Core criteria

This is a song that comfortably meets all the criteria of the 17-20 band, and has just that extra touch of style and musicality that 
merits a mark at the lowest end of the top band. The piano only accompaniment is fine; a pop song does not have to have guitar 
and drums, or a big ICT production.

The melody fits comfortably with the harmony, and the rhythmic variation between the settings of the verses shows the musicality 
of the candidate. Word painting is evident on the word ‘Falling’, and for the line ‘High up in the sky’. The piano accompaniment 
has regular textural variations, and a short instrumental interlude (although the range and effectiveness is perhaps limited by the 
pianistic ability of the candidate). 

Limiting factors are the vocal range of the melody, which is mainly quite narrow, and therefore becomes a little repetitive. The piano 
figurations are also a little ‘muddy’ in the voicings; solid top band work would require a more accomplished accompaniment part. 

The score consists of a lyric line, with letter names above the lyrics to indicate the pitch. There is no rhythmic indication, but as the 
composer performs the composition, this is not an issue. If another performer had sung the line, then a fully notated vocal line 
would need to be provided. 

The accompaniment figurations are adequately described at the start of the score, and they match the version played on the 
recording submitted. 

Relationship to the set brief

This completely meets the AOS5 brief; it is a song that uses the set of words provided as the inspiration for the rest of the 
composition. The brief states that the song should be suitable for performance in a school assembly. Moderators felt that The vast 
majority of songs are suitable for a school assembly, and were not looking for anything with a particularly moral message to the 
lyrics. 

The lyrics of the whole song are derived from, and influenced by, the board set lyrics, and the pleasing turns of phrase that were 
especially evident in the Chorus led the standardisation panel to award the full six marks available. 

‘But now I’m falling down the rabbit hole of madness. 

My mind is conflicted, It feels so vindictive, 

I wanna be with you’  
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