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Introduction
These exemplar answers have been chosen from the 
summer 2019 examination series.

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but do illustrate how the mark scheme has 
been applied.

Please always refer to the specification https://www.ocr.
org.uk/qualifications/gcse/drama-j316-from-2016/ for 
full details of the assessment for this qualification. These 
exemplar answers should also be read in conjunction 
with the sample assessment materials and the June 2019 
Examiners’ report or Report to Centres available from 
Interchange https://interchange.ocr.org.uk/Home.mvc/
Index

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2020. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www.
ocr.org.uk/administration/support-and-tools/interchange/
managing-user-accounts/).

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

https://www.ocr.org.uk/qualifications/gcse/drama-j316-from-2016/
https://www.ocr.org.uk/qualifications/gcse/drama-j316-from-2016/
https://interchange.ocr.org.uk/Home.mvc/Index
https://interchange.ocr.org.uk/Home.mvc/Index
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Question 1

Exemplar 1 (Blood Brothers) 3 marks

Examiner commentary
The candidate scored 3 out of a possible 4 marks. They describe two ways an actor could deliver this line for Mrs Lyons in a basic way, 
as well as offering one basic potential description of how using pause could help with the effectiveness and impact on the audience. 

The candidate needed to add some description of understanding to show an aspect of effectiveness for response two to gain the 
extra mark.
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Question 2

Exemplar 1 (Blood Brothers) 4 marks

Examiner commentary
The candidate scored 4 out of a possible 4 marks. This is a basic response but the candidate was awarded full credit for both 
responses as they did for fill the requirements of the question. In response 1, credit was given as there is some basic explanation of 
how tension is created. The candidate does not specifically mention ‘tension’ in response 2, but it was deemed that their reference to 
‘confuse the audience’, was basic reasoning behind their suggested use of lighting and would create/show impact/tension on the 
audience.
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Question 3

Exemplar 1 (Find Me) 6 marks
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Examiner commentary
The candidate scored 6 out of a possible 6 marks and produced a high level response to this question. The justification for each 
aspect of physicality in relation to ‘Jean’, is linked with sound knowledge to key moments from the text. The candidate demonstrates 
clear intention of their choices of physicality and what this could communicate to the audience in these moments.

Candidates were credited for any valid aspect of justification relating to the use of physicality which could either exemplify or imply a 
justified outcome. 
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Question 4

Exemplar 1 (Find Me) 5 marks
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Examiner commentary
The candidate scored 5 out of a possible 6 marks and offers a strong response. It is clear that the candidate has a sound 
understanding of what Promenade Theatre is and they do identify three examples of this style which reflect advantages and a 
disadvantage for this style of performance. The explanation for response 2 and 3 are strong and the candidate justifies/describes the 
reasoning behind their choices with some sound reasoning, especially in relation to the potential impact on the audience.

The candidate was given 1 mark for response one as the explanation for the use of a Promenade style is not clear. Verity ‘running 
around to different places’, is not specific to this style. The candidate has implied the advantage for the potential of many 
performance spaces in a Promenade style, but the explanation for this is not clear.
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Question 5

Exemplar 1 (Find Me) Level 3
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Examiner commentary
The candidate was given a Level 3 mark and produced a strong response to this question. The candidate offers three clear examples 
of props that Verity could use and justifies/describes the reasoning behind their choices with some very sound reasoning. The 
candidate’s suggestions are insightful and reveal a sound knowledge and understanding of the character. The justification for each 
in relation to what the props meaning could convey about the character to the audience is also insightful. This is enhanced by the 
candidates understanding of when each prop could be used in the text. Prop 1, ‘Chair’, was credited as, although technically part of 
the set, it is used by Verity as a key prop and is not simply used as a piece of set for sitting on. 

Candidates were credited with suggesting props listed within the text or those that they could have used in rehearsal.
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Question 6

Exemplar 1 (Find Me) Level 1
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Examiner commentary
The candidate was awarded a Level 1 mark for this question. The response is detailed, but limited in how the candidate has 
responded to the question. The candidate reveals some sound knowledge and understanding of the final moments and discusses 
audience impact, but the overall response lacks clarity in relation to how improvisation is used to develop full impact.  The wording 
of the question was highlighted as a potential issue as some candidates struggled with the term ‘improvisation methods’. Thus, 
candidates tended to focus on this term rather than the opening two words, ‘When rehearsing...’, which in essence is what this 
question was about; the Improvisation methods an actor could employ in rehearsal to aid their performance in the final scenes of 
the play. This was reflected within the mark scheme and responses which discussed the use of improvisation methods in the live 
performance were still credited. The candidate was given credit as their suggestion for the use of ‘Frantic Assembly’ technique is a 
demonstration of an improvisation method and although implied this would be used in the live performance, it is something that 
could be used in relation to rehearsals. The candidate displays an understanding of how the actors playing Verity at this point could 
explore impact and the examples they offer for the use of the Frantic Assembly technique, demonstrates some understanding of 
how Impact is created. (The question states the response should focus on one actor. It was acceptable for the candidate to discuss 
five actors at this point as they were all playing one role; Verity.)

This is a good example of how some candidates responded to this question and highlights the importance to all centres to 
encourage all candidates to read the question fully and strongly encourage candidates to use the keywords from exam questions 
to make sure that they are answering the question’s focus. (Centres should emphasise to all candidates to read the questions very 
carefully and underline the key words in the question.) 

Candidates who offered clearer and more detailed examples of how improvisation methods could be used, which focused on the 
‘live’ performance rather than specifically in rehearsal, were credited up to a Level 2.

To achieve a higher level, this candidate needed to offer more explanation and examples of how an actor could use improvisation 
to explore/develop maximum impact, ideally in preparation, in rehearsal, for the ending of the play. The candidate’s response 
would have been enhanced if they had discussed in some depth how an actor prepares to perform by incorporating improvisation 
examples from their own practical work in order to justify and demonstrate how impact is/can be created in rehearsal at this key 
moment in the text.
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Question 7

Exemplar 1 (Find Me) Level 1

Examiner commentary
The candidate was given a Level 1 mark for this response. The candidate response is limited and is very much about why the 
set designer would do something rather than the challengers they face or what they could do to communicate meaning. They 
do discuss the importance of ‘drawing a contrast of Verity’s family to the others’ in the ‘Restaurant scene’, and their response is 
a reflection of one key moment. There are some implied challenges which were credited within the answer and the described 
examples of the potential challenges faced by a set designer reflect a Level 1 response. The candidate reveals a very sound 
understanding of the potential meaning of this moment in relation to set design, but does not discuss in practical terms, the 
challenges this poses for a set designer. To achieve a higher level, the candidate needed to offer clearer explanation of the challenges 
faced by a set designer at this key moment as well as displaying an understanding of how meaning is communicated through 
set design. The candidate could also discuss the potential impact their choices for set design can have on the communication of 
meaning. The candidate’s response would have been enhanced if they had explained the challengers faced by the set designer for 
this moment which highlighted a more accomplished understanding of the overall role of the set designer.
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Question 8

Exemplar 1 (Find Me) Low Level 3
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Examiner commentary
The candidate was given a low Level 3 mark for this response. The candidate is clear on what decisions a director could make 
towards highlighting social context, explaining how they would direct the actors to enhance this. Credit was given for the suggested 
costumes as it was deemed relevant to the directorial and social context impact and there was also reference to how this could/
would be used to enhance this impact on the audience. They have suggested several ways a director could explore and develop key 
aspects of social context with the direction of the actors in two key moments, especially in ‘I am a bomb’. This is enhanced with some 
clear justification as to why the decisions have been made in both moments. 

To gain an extra mark, the candidate needed to offer more specific directorial decisions in direct relation to how the director would 
work with the actors. Although this is often clear in both moments, it is not as specific as the justification of the social context for 
each moment. The candidate needed to highlight more examples of how they would work with the actors to show how they would 
explicitly direct them, which would enhance the directorial decisions they make. 
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Question 9
Exemplar 1 (The Curious Incident of the Dog in the Night time) 
 6 marks
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Examiner commentary
The candidate was given a Level 3 mark for this response. They reveal a competent understanding of what the artistic intentions 
were and evaluate how the impact the creative decisions made in the performance affected them, as an audience member. The 
candidate’s discussion and evaluation of the key practical decisions made is often clear, especially in relation to how technical 
aspects were used to enhance the overall artistic intention and impact. The candidate has offered a competent response, both 
in terms of their evaluation of the artistic intentions and use of specialist terminology. They do offer some clear and pertinent 
discussion, from both a positive and negative perspective, towards the artistic intention of the piece and their analysis and 
discussion of how the set impacted on the candidate and the audience is clear throughout the response. It is the candidate's 
analysis of how the actors were used to enhance the artistic intention to create dramatic effect on the audience that restricts the 
potential success of the evaluation. The response is clear but not very clear in how the actors were directed to enhance the overall 
artistic intention and how this impacted on them and the audience. The examples they offer are variable in relation to this and 
the skills/dramatic techniques used by the actors at different parts of the performance, to enhance the artistic intention. Within 
the evaluation, the reference to the artistic intention is sometimes very clear, but lacks overall very clear exemplification to achieve 
this level. The examples the candidate does offer to justify the aspects they discuss are supported by clear examples from the 
performance and the candidate is clear in demonstrating a competent interpretation of the deeper meaning of the production. 

The candidate’s use of specialist drama and theatre terminology and line of reasoning is competent and used clearly throughout 
their response. In general, the candidate demonstrates a competent understanding of how the artistic intention was communicated 
to the audience throughout the performance which they exemplify by demonstrating a competent line of reasoning which is often 
clear and relevant.

To gain a higher level mark, although some clear impacts are discussed by the candidate, the response is not always specific or 
detailed in respect of how the direction or actors were used within the production to create impact/meaning in relation to the 
artistic intention. For example, the candidate demonstrates some very clear insight into the use of set which covers several potential 
impacts. However, their discussion of how successfully the direction and actors were used to enhance the artistic intention is not 
as detailed or as clear. Adding some depth to these aspects would have resulted in credit and allowed for a higher level mark to be 
given. The depth and quality of the candidate’s response to Assessment Objective 3 sometimes lacks clarity. The candidate does 
demonstrate a competent level of specialist terminology throughout their response and this is sometimes exemplified by the 
candidates overall understanding of how artistic intention and meaning is communicated to an audience in a live performance, 
but they do not display the consistency or demonstrate a very clear and developed understanding of how the meaning is 
communicated to them or the audience.
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