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Introduction
These exemplar answers have been chosen from the 
summer 2019 examination series. 

OCR is open to a wide variety of approaches and all 
answers are considered on their merits. These exemplars, 
therefore, should not be seen as the only way to answer 
questions but they do illustrate how the mark scheme has 
been applied. 

Please always refer to the specification https://www.
ocr.org.uk/Images/316666-specification-accredited-a-
level-gce-film-studies-h410.pdf ffor full details of the 
assessment for this qualification. These exemplar answers 
should also be read in conjunction with the sample 
assessment materials and the June 2019 Examiners’ report 
or Report to Centres available from Interchange https://
interchange.ocr.org.uk/.

The question paper, mark scheme and any resource 
booklet(s) will be available on the OCR website from 
summer 2020. Until then, they are available on OCR 
Interchange (school exams officers will have a login for 
this and are able to set up teachers with specific logins – 
see the following link for further information http://www. 
ocr.org.uk/administration/support-and-tools/interchange/ 
managing-user-accounts/). 

It is important to note that approaches to question 
setting and marking will remain consistent. At the same 
time OCR reviews all its qualifications annually and may 
make small adjustments to improve the performance of 
its assessments. We will let you know of any substantive 
changes.

https://www.ocr.org.uk/Images/316666-specification-accredited-a-level-gce-film-studies-h410.pd
https://www.ocr.org.uk/Images/316666-specification-accredited-a-level-gce-film-studies-h410.pd
https://www.ocr.org.uk/Images/316666-specification-accredited-a-level-gce-film-studies-h410.pd
https://interchange.ocr.org.uk/
https://interchange.ocr.org.uk/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
http://www.ocr.org.uk/administration/support-and-tools/interchange/managing-user-accounts/
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Exemplar 1 	 Total 73 marks
Research and planning	 26 marks

1 
 

Research Notes- Sirène  

Sirens 

The Film’s title is based on the idea of ‘Sirens’ from Greek Mythology, who typically In Greek 
Mythology were dangerous creatures, who lured nearby sailors with their enchanting music 
and singing voices to shipwreck on the rocky coasts of their islands. Some adaptations of the 
Greek legend suggest that though possessing the qualities of an enchanting beauty, mirrored 
in the image of the Goddess Aphrodite, that beauty was part of the illusion and, up close they 
were monstrous and animalistic.  

‘She’ relates to the sorrow of Sirens in their songs and how they fed 
on death and despair. She also seems obsessed with ideals of beauty 
and this relates to the expectations of women and femininity. 
Whether really, she only alludes to her vanity and not expectation 
as she appears well kept and pristine is unclear. Unlike Aphrodite 
also, she does not have the power of the deity but takes own relief. 

The mystery of Mermaids and Sirens also feeds into the character. 
She is unknown, unidentified, only a representation of some of the 
struggles within the formula of society. She has no name and yet 
reels the Young Man in through her foreign torment. She’s drowning 
in pain. 

Femme Fatales 

I wanted to relate Sirens and their imagery to the mechanisms of a Femme Fatale. However, 
the depictions of Femme Fatales suggest: 

• The alluring women from Noir and Crime dramas hold their intentions through nature, 
their mentality being likened to something with a ‘Monstrous Appetite’. Like that of a 
Siren, their sexuality implicates danger with passion but also ensnaring men in their 
web through Charm. 

• They represent the zeitgeist of their time, in the 1930’s-40s few women having much 
power and so amassing it by playing on men’s desires. I wanted to reflect this partly 
in the screenplay though in the 1960’s there had been some advancement to how 
women could amass power in society and achieve social standing and influence. 

• That the women who play villains represent just that; something the spectator can 
assume is evil or the downfall of the male protagonist, played well by the likes of 
Barbara Stanwyk and Gloria Grahame but always one dimensional in intent and 
pursuit.  
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I wanted to demonstrate that perhaps the intent of such characters can be more functional 
and based not off a nature principle but a nurture one, and still to explore how much of a 
responsibility that is of the individual. If spiralling and having no support network allows 
murder and villainy as a motive because it releases some carnal urge to inflict pain on yourself. 

Sirène is also French for ‘Alarm’ and I wanted this to be evident in the Young Man’s attempts 
to help ‘She’. He feels alarm and she herself is imploding with potential damage which he 
senses. It wasn’t necessarily institutive as we don’t get much of a backstory for why ‘She’ is 
so volatile, but the Young Man relates to the archetype of yet another Greek Myth, in which 
Sirens themselves were sometimes depicted. These were: 

Psychopomps 

Literally meaning ‘Guide of Souls’ Psychopomps are creatures, spirits, 
angels, or deities in many religions whose responsibility is to escort 
newly deceased souls from Earth to the afterlife. Their role is not to 
judge the deceased, but simply to guide them. Appearing frequently 
on funerary art, Psychopomps have been of animals and spirits. The 
Young Man relates to this with how ‘She’ potentially perceives him; 
mocking her through his hope or taunting her to further contemplate 
death and chaos. He encapsulates an omen but also resembles 
Literary theorist Vladimir Propp’s ‘Helper’ archetype. 

Though they don’t judge those who’s destiny it is to die, they can 
provoke further derangement when seen by those expecting death.  

 

Chiaroscuro 

I wanted this effect to influence the film. With the monochrome palette the colours such as 
the blood that drips from, She’s hands, the bluster of trees and the pills would all be enhanced 
in singular colours, dark and light. The use of shadows conveyed torment better and so to 
utilise this in a short film influenced by some Noir and expressionist conventions was 
important. Especially as dialogue was limited and so the characters would be relying on 
melodrama and expressive acting to demonstrate intent in sequences. 

The 1960’s 

An important element of the aesthetics in the film came from the 1960’s. To set it there I 
wanted the fashion and the repression of a blooming society. On one hand, there’s a precipice 
in culture, consumerism and politics. Then there is the working class, emerging from the war 
with a new status but still a divide between rich and poor, and to showcase this with the 
buildings in the street sequences that are tired and probably cramped for growing families 
that can’t afford more space. The exhaustion of the era needed to be there, and it would 
allow She to further stand out as a character with her poise and refinement, because in reality 
this is near where she lives, and it is realism she hides from by looking in the mirror and 
painting on her face. 
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The magazines and expectations of women, still ranging from keeping house to desk clerks 
and teachers also played an important role in the iconography of young women, and how 
they were perceived by men and each other.  

I wanted She to resemble some of the artificial archetypes in magazines. It 
would also create further symbolism when the magazines end up burning 
and becoming discarded, and when the Young Man attempts to shatter 
the illusion of grandeur that She has relied upon and She has nothing else 
to use or exploit as a form of escapism from her torment. 

The imagery of the magazines going up in flames was so important to 
identifying She’s distress. By lighting the pages, the Young Man denounces 
their importance and tries to force She to confront her reliance on their 
falseness. It also demonstrates his own ‘Vice’, relying on the lighter to 

unveil She’s flaws whilst not focusing on his own afflictions and reliance on the flames, 
wielding them as a weapon.  

The magazines are the glamourized idealisation of societal standards, much as they represent 
that now in modern times. 

Sylvia Plath 

The writings of Sylvia Plath helped me to structure the film around the sentiments of 
someone at a loss and struggling to survive with their mentality. The imagery of a ‘Bragging 
heart’ allowed me to shape the ideas of depression and fatigue at the repetition of a beating 
heart. Plath though dark represents some of the harsher elements of mental health and the 
inability to think logically or with rationality. 

I also thought that she related to Caroline in Echo with the idea that she has some guilt for 
what she’s doing but repeats the cycle because she is lost and feels a sense of loss. Either 
that or she feels no remorse at all and it is open ended for the spectator to decide. 

The Cinematography of The Slap 

Another of our set films for this year, The Slap was filmed with a film camera aesthetic 
though it was filmed digitally. The affect does seem authentic and I wanted to capture some 
elements of this in my own film, with the fuzzy shapes and less clarity of lines. The vividness 
and saturated look of The Slap juxtaposes my monochrome palette for the film but the 
visual elements, shadows through the curtains and the longer shots that focus on one 
subject/person help allow isolation and ‘Outsider’ to be more prominent and powerful, 
furthering the narrative. 

The use of longer shots with the subject moving towards the camera also relates to my 
intent for She is following the camera in a misguided fashion finding no peace in her erratic 
compulsions to further deceive herself. Her unhappiness is not so manufactured as her 
contentment. 
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Silent Films 

I found that Silent films made before the ‘Talkies’ era had a profound reliance on expressive 
acting and emotion. Even in the absurdity of French surrealist films such as Un Chien 
Andalou and L’age D’or the actors have vivid expressions, ranging from menace and 
madness to intense joy. It was important that the film utilised performance as a way of 
constructing a vivid narrative amongst the sombre of black and white and lack of any real 
sound. To provide a canvas for the hysteria of She and the concern of the Young Man, it was 
important to me for their movements, symmetry when they interact, and their facial 
expressiveness were all key in characterisation and mood of the piece. 

Expressionism also inspired me because there lies something more sinister in the 
hyperreality of performance elements. Films such as Metropolis (1927) and the earlier The 
Cabinet of Doctor Caligari (1920) both showcase this lurid style, with movements and 
frenzies mimicking at points contemporary subversiveness and dance. Silent imagery would 
grant my characters the potential to display a better connection to one another, and at 
times the lack of communication that makes the story more emotive regarding the subject 
of mental health. The characters wouldn’t need to talk but would at the same time be 
trapped in a bubble, as She is when she screams and vents having no one to hear her, the 
only thing breaking her despair the deceit of the Radio, torturing her with a promise of 
goodness. 

 

 

Short Film List -Notes 

 Over-(2015 Director Jorn Threlfall) 

Use of perspective and distance to convey ideas and meaning. Long pan shots and sense of 
time and displacement. Young unknown, portraying desperation to escape country. Death 
and sense of carelessness, life lost and not discussed or meditated, life continues. 

Man fell to his death, September 2012. He had hidden in the wheel well of a plane from 
Angola to London Heathrow, to immigrate. His story is depicted but in backwords 
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continuum with distance to the body and evidence analysing him, dehumanising event. He 
was buried in Twickenham, London and nothing marks his grave. Moral consequences to 
film. 

Bland palette of composition but depicts suburbia of Britain, discontent of lives moving 
forward ignoring the man and the hopelessness of his attempt. 

 The Arrival- (2016 Director, Daniel Montanarini) 

Showcases the worry and concern of a pregnant woman expecting to meet the father. Told 
in a voiceover, we follow her fretting and her conclusion and hope that it will be a good 
decision. Her distance from her environment, the ambient muted lighting of a coffee shop 
and its bustle fading in her perception allows her interaction with a waiter when she spills 
coffee. 

The use of the outside in the window being replaced with the clamour of a passing chain 
suggests Anna is enclosed in a carriage but also moving forward, not in such despair. She 
considers keeping the child and the happiness it could bring her and a potential future. 

Muted composition and shot in one take, focusing on Anna at her seat and isolated from the 
rest of the world in her choice. 

 Echo-(2013 Director, Lewis Arnold) 

Tells the story of Caroline, a teenager who deceives strangers into thinking her father has 
been in an accident to obtain money. Conceals the truth of her father having passed and 
disconnects with her mother and younger brother. 

The grey palette and sombre scenes of bustling town/city life reflect the entrapment of 
Caroline and her distance, potentially grief. Not necessarily an appealing character but 
manipulative, and possibly manipulates spectator with recurring sequence of calls, not 
learning anything. 

The final shot of her repeated call and its urgency fades into white noise and the distress of 
her face, though not clear, ambiguous if she has guilt or sense of sequence ending. 

 The Ellington Kid-(2012 Director, Dan Sully) 

Narrative of a story being told between two friends in a Kebab shop in South London. Place 
reflects dialect of London and city and suggest friendship and ‘Banter’ of friends. The 
attempts by a gang to murder a vulnerable teen leads them to a kebab shop where it is 
implied, they get churned into mincemeat. Comedic but also dark and suggests brutality of 
urban areas whilst also connoting ethnic diversity. 

The darkness of the city against the stark block colours of the kebab shop and its splashes of 
red (kebab uniforms and chairs) correspond with the blood of the victim and the silence of 
the piece with the narrative voice over and bleak music. 
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The laughter of the two friends gives way to mute as the kebab worker sharpens his carving 
knives. Suggestion of power but also sense of futility of threat and rivalry between people 
such as gangs. 

 Tight Jeans- (2008 Director, Destiny Ekaragha) 

The dialect of the local area is captured as three young men joke and talk whilst waiting for 
their friend. Their charm and humour suggest some playful deception of street wise guys 
who are good natured, ignorant. Imitates idea of ‘See no Evil, Hear no Evil, Speak no Evil’ 
and their impatience adds to the enrichment of their characters. 

Dialogue and dialect, coupled with aesthetic, all flavour the piece well with cultural identity 
and themes. The brash colours and the bustle of the market and music to cut to the young 
men give an undertone to the location and setting, whilst juxtaposing the grim blocks of 
council estate and urbanism. 

Complimentary shade of red, orange and blue all rally in the cut across of conversation and 
interest.  The colours also suggest the reflections of their wearers, the young man in red 
more indignant and outraged, and the man in blue more placid and calmer, though the man 
in orange acts as a mediator between them. The noise of traffic and world around creates a 
score for their conversation and layers the saturation of the filmed sequence. The 
commentary of passing life adds more realism. 

 The Slap- (2014 Director, Nick Rowland) 

Filmed with a use of a film filter, the fuzziness of the film and the bright stark colours convey 
the confusion of the films main character, Connor. Torn between the archetype of tough 
boxer and young man, and finding reprieve in wearing makeup and feeling freer, we follow 
his journey into his identity. His rage after he loses everything to what he might interpret as 
‘weakness’ after his girlfriend slaps him, he feels foolish and alone. 

The dialogue and his constant refusal to admit himself to reality helps thread his 
abrasiveness to Archie his gay friend and his girlfriend, Lola. His relationships are marred by 
his conflict and what people around him believe to be deceit.  

The framing of one object, being Connor helps to gratify his isolation, and the use of 
chiaroscuro as he puts on ‘Slap’ in his bedroom implicates his shame at difference. The 
expressiveness of performance and feeling of loss as his truth hurts others, the film 
encapsulates the young struggle for identity. 

 

 Operator- (2016 Director, Caroline Bartleet) 

Filmed and awarded a BAFTA, showcasing the reality and raising awareness for the 
experiences of operators dealing with distress calls at times harrowing, the film spotlights 
the task of an operator and shows the disillusion of connection, the call ending, and the help 
being forgotten. Focus only on the Operator at her desk and her concern, and the 
implication of ordinariness for task and sense of duty.  
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The distress of the woman on the other end of the phone as she tries to seek help with a 
house fire, the hysteria has some realism and drives the support from the spectator to the 
Operator. The blue of the office and the emotiveness of the call suggests a sadness to the 
job of the operator who must continue and move forward. 

Part funded by the fire brigade’s union, it really does convey that such jobs deserve more 
appraise and yet again explores British identity through work orientation besides a recurring 
theme of isolation. 

 The Fly- (2014 Director, Olly Williams) 

The fly depicts some crime undercurrents but really toys with the idea of complicit moral 
standards, the criminal being bothered by the malice of the fly sand eventually blowing the 
whole operation. The pace of the film and the clear impatience of the getaway driver as he 
waits for the thieves fits with typical back alley British films set in neighbourhoods with 
worn cars and dilapidated buildings. The frustration of the man and his attempts to rid the 
fly leads him to desperation to flee from its supposed wrath. 

The block of rock music and the frenzy of the title besides the closing rock music conveys 
the mood of the piece, humour in check and British in composition. Slightly suggests British 
seventies with aesthetic, and the confinement of the car space is almost suggestive of 
claustrophia with the high energy of the ongoing heist. 

The fly as a device helps endear the getaway driver as human though criminal and irrational 
in his behaviour. 
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Film Synopsis 

Sirène is a Screenplay that follows a young unknown woman and her struggle with mental health. 
Though she attempts to isolate herself, her unusual behaviour captures the attention of a man who 
attempts to address her problems and help her. Throughout the Screenplay/film we see her 
disintegrate, and the outside world seems far away in the mediums of the radio and the domestic 
magazines, signifying that potentially help is far away. Every time the Young Man attempts to reach 
her, She pulls away, until eventually as a way of release She kills him to feel at peace with the 
turmoil of her emotions. The narrative is driven through performance, not dialogue, and so it seems 
like she is considering killing or destroying herself in order to address her erratic behaviour. The film 
manipulates the spectator to have empathy for the female character when she isn’t so ‘Black and 
White’. Her derangement and the devices of sparse sound such as radio broadcasts and extra 
diegetic help frame the time period as well, as the film takes place in a town from the 1960’s. 

 

Casting Ideas 

Young Man -           Asa Butterfield 

Seemingly an often-awkward character as he has been typecast, Butterfield would suit the concern 
of the character and would rely on performance, his thin frame also being suited to some of the 
more contemporary elements of the piece. 

She-                         Anya Taylor-Joy 

Often Taylor-Joy’s performances are highly expressive in style, her performance in Split and The 
Witch signifying her range as an actress and the emotiveness of her delivery. It would be interesting 
to see the dynamic between these two actors also, and the significance of both being British and the 
film having some nods to Britain as its foreground/location 
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Screenplay	 22 marks
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Digital stills and evaluation	 26 marks
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Reflective Analysis- Sirène 

Sirène is a black and white short film, with elements of melodrama and noir. Set in the 1960s, the 
film follows the depletion of a woman’s mental health, and her struggle in addressing it. The 60’s 
aesthetic is captured in her sense of dress, the radio advertisements that juxtapose her moods with 
a cheerful artificialness, and the sense of isolation that so often inflicted itself on people struggling 
with depression in an era that was afraid to address mental health. The loneliness of such conditions 
often stemmed from the societal push to ‘Other’ individuals with mental health problems. This was 
why the relationship between ‘She’ and the ‘Young Man’ in the narrative of my screenplay was so 
important. Though strangers, he is willing to help her, and demonstrates that there can be a support 
network for people who are vulnerable. He also sees a reason to live, whereas ‘She’ wants death, 
but is not sure in what sense, only that she wants to end the torment that she feels. This was also 
why I chose to open the film with Sylvia Plath’s quote ‘I took a deep breath and listened to the brag 
of my heart. I am. I am. I am.’ The quote implicates the feelings of ‘She’ and the pain of ‘being’ 
seeking no consolation from the beat of her heart, reminding her she is alive. 

For my screenplay, many of my decisions were orientated around inspirations from silent era films 
and the progression of sound through different formats and mediums; I wanted my piece to be 
expressive whilst also incorporating an element of music to tell the story and explore the zeitgeist of 
an older era such as the 1960s. I attempted to show this through the daunting sounds of piano, used 
widely in Film Noir to give the story an eerie feel. The unapologetic commercialist advertisements 
encouraging housewives and households to buy products I also wanted to seep into the diegesis of 
my screenplay somehow, with the disconnect between consumer and corporation evident amid the 
cheery artificial nature of some radio talk shows. I think doing this was divisive in further exploring 
the mind frame of ‘She’ and her isolation to the outside world. 

I knew I wanted my characters to have a degree of ambiguity or anonymity, as though this would be 
convenient for a mostly silent film, it would also provide the structure for the wider message of the 
screenplay or film: that many are affected by mental illness and they can take any shape of form, 
and that the identity of the concerned ‘Young Man’ can be worn by anyone, as of that of the 
hysterical lost ‘She’. Linking back to the title ‘Sirène’ I wanted the female character to be slightly 
alluring in her pain, almost entrapping the Young Man to free herself, like the legends of Sirens 
luring men to their deaths. In French the word ‘Sirène’ also translates to ‘alarm’, a sense of warning 
that help is needed. Her increasingly lurid behaviour draws his attention, and it plays on human 
compassion and what strangers are willing to do to help others. 

One of the short films from our set list that particularly stood out to me was Lewis Arnold’s Echo, 
from 2013. The narrative follows a young teenager who has recently lost her father but repeatedly 
fakes his accident in order to lure in strangers for financial assistance or aid, so she can see him in 
hospital. The concept of her lies masking her real pain really seemed to reflect to me the idea of 
mental health and sadness; though Echo handles this through a sense of loss, I still wanted the 
element of empathy to be present for my character. The muted colour tones of the shot 
compositions in the film also implicated a sombre outlook, and the use of sound, such as the ringing 
of her phone piercing the hubbub of general activity in a street, reflected how much I wanted to use 
sound to hone the narrative drive. I used it to layer my scenes but also not indulge the characters’ 
personalities, so only sparse in terms of how my sounds orientated around each scene. 

Another that greatly influenced my piece was Over, which tells the story of a young man who dies 
trying to reach Britain in pursuit of a better life. The film is silent accept for the general sound of the 
neighbourhood, allowing the spectator to ‘play detective’ and observer the film and watch it unfold. 
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In that way the young man remains unknown whilst still the story of how he came today amongst 
the throngs of a suburban ordinary neighbourhood are made clear. 

I wanted the narrative to also follow the conventions of Vladimir Propp’s theories whilst also defying 
them; for example, The ‘Young Man’ it can be argued, is the ‘helper’ to ‘She’ the hero of the story. 
However, she denounces the archetype of ‘hero’ and becomes the Villain in her act of murder, as 
well as really the ‘false hero’ of the story, wanting to feel a sense of achievement for her actions 
whilst also calling into question for the spectator if maybe the ‘Young Man’ was the true Hero 
archetype all along. The use of Roland Barthes’s narrative codes also serves a function, with the 
recurring motif of pills and the lighter, symbolising the vices of both characters and encapsulating 
some of the symbolic part of his code. It was important to my intent for the story of ‘She’ to 
incorporate narrative functions whilst simultaneously challenging them as well with the resolution of 
death and the uncertainty of the characters moral ideas, ‘Young Man’ perhaps being brash in his 
attempts to help ‘She’, and ‘She’ juxtaposing his help and aid by killing him to relieve her own 
mental pressure. 

The screenplay does imply the nostalgia of an earlier time, though of course does not indicate that 
the film would be in black and white; the outfits of the character coupled with the wider diegesis 
and the nuances of the commentators through the radio help to identify that the story is embedded 
in the zeitgeist of an earlier decade. The characters, however, do not age or grow outside of the 
time, but instead are trapped there, the fate of ‘She’ unknown and the ‘Young Man’ trapped to 
never grow up properly. This focus on younger characters conveyed that they were not only 
struggling more with identity but also with challenging convention and living their stories, and now 
with the unhinged ‘She’ witnessing the world change and grow, we cannot perceive if she will 
receive help or aid or if she will repeat her mistakes, the same as we can’t foresee the impact of the 
‘Young Man’s’ death and untimely end. Setting their story in the past helps to divide the allusions of 
mental health now and what is wrong with it and spotlights the fact it is still an issue though 
developments have ensured progress. 

Something that really inspired me was the Greek idea of Psychopomps, the omens of death that 
assist the living into reaching the afterlife. This related to the idea that the ‘Siren’, ‘She’ needed help 
to achieve her goal, and that the ‘Young Man’ was potentially helping her to resolve her issues with 
death and mortality, though she sacrifices him to deal with her refusal to address her issues. 
Psychopomps also typically guide a tragic hero to doom and are more powerful than the hero 
themselves because what they represent is inevitable; however, ‘She’ overcomes them by 
committing an act of brutality. The idea of an omen being defeated by the stubbornness of a 
character seemed important to also exhibit the emotiveness of the characters’ performances, 
especially without sound also. 

When it comes to emotion, German Expressionism provided some influence with the dramatic 
sweeping performances of expressionist pieces. The film Metropolis, made in 1927, showcased some 
of what I wanted to achieve with director Fritz Lang’s decadent stylisation and compelling narrative. 
Like Roger Ebert stated in his 1998 review for the film, Metropolis ‘has a plot that defies common 
sense, but its very discontinuity is a strength. It makes "Metropolis" hallucinatory--a nightmare 
without the reassurance of a steadying story line’. The ambiguity of Sirène and the dysfunctionality 
of the characters enable some of that reliance on overzealous performances to implicate narrative 
where there is no sound. I wanted She and the Young Man to speak for themselves through 
expressions and gestures, and I think this is achieved. 
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Promoting the discussion of mental health and the discussion of related issues where the outcome 
or indeed, the people are not so ‘Black and White’ but instead their motives and meanings are left 
unclear and uncertain was important to me. I think the screenplay achieves that through mediums of 
sound, performance and setting. 

Word Count:1474  

 

  Examiner commentary
In their research the learner has focused on Greek mythology, aspects of their study of the history of film, and some gender theory.  
This is appropriate if later related to the final product and their study of the set short film collection.  In this case the learner has 
acknowledged the set short films but has not really analysed them in any detail.  Whilst this element is not assessed it is important 
that it shows the development of the end product, as this does in its infancy, and that it is submitted for moderation. As the 
Moderators’ Report points out the most effective research is reflected in the end product as it is here.  However, in this instance the 
learner would have further benefited from a greater depth of analysis of the set films.

The planning of this production has clearly taken place based on the evidence of the final product.  However, the learner has 
not submitted a range of materials to evidence this. They have demonstrated some consideration of casting but little else.  The 
specification is clear that all preliminary materials must be included with submissions.  

The learner’s screenplay is presented professionally and they have clearly used appropriate software for its production.  Appropriate 
terminology is used such as fade in, cutaway etc. and there a clear understanding of micro-elements and how they create particular 
effects e.g. montage editing.  The screenplay is well structured and indicates direction as well as dialogue.  The reader is clearly able 
to read this as a screenplay for a proposed short film. 

The storyboard has all of the required elements except that the images are presented in an inappropriate format.  The Moderators’ 
Report highlights this as a common issue, and notes that ‘Storyboards should be formatted appropriately with a maximum of two 
images per A4 page and images should be presented in landscape format, preferably 4:3 or 16:9, to represent a film still’.  Despite 
the issues with formatting, the learner has clearly once again demonstrated a ‘well-developed knowledge and understanding of 
how micro-elements of film form can contribute to the aesthetic qualities of a short film’.  It is of particular note that the learner has 
represented the historical era through the effective use of light, setting, and costume.  A careful consideration of mise-en-scene is 
as important to this option as it is to the production of the complete short film option.  The learner demonstrates a well developed 
understanding of cinematography both in the visuals and the written descriptions.

The screenplay and the storyboard have been marked as one rather than separate entities and this is as it should be.  Some centres 
have mistakenly applied the ‘Application of knowledge and understanding of the short film and its distinctive narrative form’ to the 
screenplay and the ‘Application of knowledge and understanding of micro-elements of film form’ to the storyboard which does not 
correlate with the requirements of the marking criteria.

Overall the end products ‘demonstrate excellent application of knowledge and understanding of the short film and its distinctive 
narrative form’ and a ‘good application of knowledge and understanding of the micro-elements of film form’.

The learner’s evaluation of their work starts appropriately with an exploration of the influences for the proposed short film.  They are 
clearly able to articulate their understanding of why they have developed their narrative in a particular way.  They cite Echo and Over 
as direct influences and offer acceptable justifications.  However, the learner falls into the same trap as many others by stating that 
Over is ‘silent accept [sic] for . . .’, Over is not a silent film nor is the learner’s.  

The evaluation contains some exploration of critical approaches but these do not always seem to be relevant and appear to be 
‘shoe-horned’ into the piece rather than fully informing the evaluation of the end products.  Nevertheless ‘the learner demonstrates 
comprehensive application of knowledge and understanding to analyse and evaluate their production’, justifying the marks 
awarded.
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Exemplar 2 	 Total 63 marks
Research and planning 	 23 marks

	
																									
	
	
‘Slap’	(2015)	directed	by	Nick	Rowland:		
	
In	Nick	Rowland’s	short	film	the	director	attempts	to	convey	the	
struggle	of	a	young	man	who	finds	righteousness	in	dressing	as	woman	
as	he	attempts	to	keep	this	other	side	of	him	hidden	from	his	friends	
and	family.	The	main	protagonist	in	the	film	Connor	is	not	camp	but	is	a	
good	boxer	with	a	girlfriend	this	makes	is	harder	for	him	to	come	out	to	
his	friend	and	family.	Connors	friends	fail	to	understand	him	as	his	
secret	is	revealed	at	a	party	and	the	film	ends	with	a	POV	shot	of	Connor	
practically	beating	his	sparring	partner	to	death	due	to	the	frustration	of	
his	situation.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	
	
	
	

‘Tight	Jeans’	(2008)	by	Destiny	Ekharaga:	
	
In	tight	jeans	three	guys	are	sat	on	a	wall	in	a	council	estate	waiting	for	
their	friend.	Whilst	they	wait	fro	there	friend	they	have	an	in	depth	
discussion	on	the	history	of	black	sexual	history	and	the	divisions	
between	white	and	black	people.			
		
The	film	highlights	divisions	still	prominent	in	modern	culture	and	
attempts	to	break	some	stereotypes.	A	stereotype	of	young	black	men	
on	council	estates	is	that	they	up	to	no	good	and	doing	something	illegal,	
this	is	emphasised	by	the	restricted	narration	at	the	beginning	as	the	
guy’s	faces	are	hidden	at	the	beginning.	However	through	the	film	the	
guys	do	nothing	wrong	but	only	have	a	funny	conversation	breaking	
racial	stereotypes.	
	
The	film	is	mainly	filmed	in	long	takes	with	mid	shots	of	the	three	guys	
on	the	wall.	In	the	film	the	guys	go	silent	every	time	a	white	person	
walks	past	then	critique	their	outfit	after	they’ve	left.	This	shows	a	social	
divide	still	relevant	today	that	they	cannot	communicate	to	the	white	
people	in	the	highly	divers	population	in	London.		
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‘The	Ellington	Kid’:		
		
The	Ellington	Kid	is	about	two	guys	eating	in	a	chicken	shop	when	one	
of	them	asks	his	mate	‘Why	do	you	think	I	didn’t	order	the	burger’,	and	
then	forms	into	a	flash	back	of	an	urban	legend	of	the	chicken	in	the	
chicken	shop	being	made	out	of	young	gangsters.	
	
The	Ellington	Kid	is	a	mock	comedy	about	urban	legends	many	
youngsters	believe	in	and	is	mainly	created	for	entertainment	and	not	to	
be	taken	seriously	as	it	is	a	comedy.	
	
The	narration	of	the	film	is	very	interesting	with	a	cross	cut	between	the	
present	and	past	going	on	as	one	of	the	mates	tells	the	story,	which	
creates	a	tense	atmosphere	as	we	wait	for	the	story	to	unfold.		A	plant	
and	payoff	is	also	used	as	at	the	start	of	the	film	a	knife	is	being	
sharpened	creating	a	harsh	sound	to	awaken	the	audience,	which	is	
relevant	later	on	the	film.	Another	interesting	narrative	and	sound	
technique	is	sound	bridging.	Whilst	one	of	the	mates	is	telling	the	story	
a	flashback	plays	as	a	narration	sound	bridges.	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	
	
‘Operator’:	
	
In	the	Operator	short	film	the	narrative	convention	of	the	film	is	linear	
with	the	events	playing	out	and	unfolding	in	front	of	us.	The	short	film	
follows	Todorov’s	narrative	as	we	begin	with	an	equilibrium	with	an	
omniscient	narration	as	we	see	the	call	center	work	we	the	see	a	
disruption	as	the	operator	takes	a	distressing	phone	call	there	is	hen	an	
attempt	to	resolve	the	disruption	and	help	the	woman,	ending	with	a	
new	equilibrium	as	the	phone	call	ends.	This	also	follows	the	3-act	
setup.	In	the	‘Operator’	the	narrative	is	restrictive,	as	we	do	not	see	the	
other	side	or	the	operators	phone	call	where	the	fire	is	going	on	to	keep	
audience	attention	on	the	operator	as	we	live	her	experience.	However	
the	narrative	of	the	film	begins	with	the	audience	being	able	to	see	the	
entirety	of	the	call	center.	As	the	audience	develops	with	the	operator	
the	narrative	becomes	more	and	more	restricted	as	we	a	fixed	on	a	close	
up	of	the	operators	face,	and	ends	with	us	able	to	hear	the	entire	call	
center.	The	director	to	emphasize	the	routine	of	a	phone	operator	and	
its	strain	on	mental	health	uses	this	narrative	structure.	
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‘Over’	(2015)	directed	by	John	Thelfall:	
	
Over	is	a	unique	film	about	the	tragic	death	of	an	Angolan	man	who	
attempted	to	start	a	new	life	for	himself	by	hiding	in	the	inside	the	
landing	gear	of	a	British	Airways	aircraft	flying	from	Angola	to	London.		
The	film	begins	very	quite	in	a	suburban	middle	class	area	of	east	
London.	The	shots	are	mainly	taken	from	a	far	with	the	exception	of	the	
close	ups	of	the	evidence	bags.	There	is	no	protagonists	or	any	
characters	at	all	in	this	short.	The	sound	in	the	film	is	natural	with	no	
sound	tracks	meaning	there	are	many	scenes	of	silence.	The	director	
does	not	allow	the	audience	to	be	given	any	information	on	the	film	
until	the	very	end	to	emphasize	the	message	of	the	fragility	of	time	and	
life.	The	director	makes	the	audience	work	and	take	the	detective	role	
by	restricting	the	facts	and	only	giving	a	selection	of	police	evidence.	
The	directors	message	in	‘Over’	is	to	life	appreciate	showing	how	we	are	
not	on	lucky	here	in	the	west	through	the	story	but	also	that	life	comes	
and	goes	and	the	world	goes	on,	as	shown	by	the	numerous	people	who	
ignore	the	mans	death.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 	
	
	

	
	
	
‘Echo’:	
	
Echo	is	an	interesting	short	film	about	what	appears	to	seem	a	girl	with	
PTS	after	the	death	of	her	father	who	dies	in	a	car	crash.	We	are	shown	
the	girls	PTS	on	an	occurring	basis	in	the	middle	of	a	town	centre.	The	
title	mirrors	the	storyline	of	the	film,	as	echo	is	an	effect	after	and	event.	
The	sound	through	out	the	film	is	natural	of	silent	with	no	sound	tracks	
played	throughout	the	short.	The	coloration	of	the	film	is	dimmed	and	
couler	grated	to	create	the	effect	of	numbing	in	my	opinion.	Through	a	
series	of	shots	we	are	about	the	girls	life	such	as	her	smoking	habit,	
family	wealth	and	the	death	of	her	father.	Although	the	films	length	is	
longer	than	most	shorts	we	are	told	very	little	as	the	film	seems	
repetitive.	As	the	audience	we	are	unsure	as	to	the	timeline	of	the	film	
and	can	rearrange	the	time	however	we	want,	for	example	the	last	scene	
could	be	the	real	time	her	father	died	and	is	hinted	to	as	small	details	of	
the	rest	of	her	phone	call	scenes	are	not	included	in	the	last	scene	such	
as	the	clothes	the	girl	is	working.	Overall	the	message	of	the	film	is	
about	the	impact	a	traumatic	event	can	have	on	a	human	being	making	
us	do	unexplained	things	to	relive	pain.			
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‘Arrival’	(2016):	
	
Arrival	is	a	short	film	about	a	pregnant	woman	who	debates	weather	or	
not	to	keep	her	child	as	she	thinks	about	how	her	child	will	grow	up.	
The	short	film	is	edited	to	look	as	if	it	were	taken	in	one	take	as	the	
camera	slowly	zooms	into	the	woman	as	she	decides	to	keep	her	child	
with	the	cinematography/	setting	matching	the	woman’s	thoughts	such	
as	the	overflowing	tea	and	the	train	setting.	There	is	a	transition	from	
the	setting	of	a	café	to	the	setting	of	a	train,	which	is	presented	as	a	
metaphor	for	the	woman	transition	and	journey	into	motherhood	
through.	The	internal	monologue	of	a	pregnant	woman	gives	us	an	in	
sight	into	the	thought	process	of	a	pregnant	woman	which	could	be	
related	to	anyone	going	through	a	life	changing	transition.		The	
narrative	of	the	film	follows	a	cyclical	narrative	ending	with	the	same	
beginning,	as	there	is	no	action	in	the	film	just	pure	thought.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	
	
	
	
‘Fly’	(2014):	
	
Fly	is	a	comedic	short	film	about	a	get	away	driver	for	a	gang	of	bank	
robbers	who	is	annoyed	into	self-destruction	by	a	fly.	The	message	of	
this	comedic	short	film	is	the	effect	minuscule	details	can	have.	The	film	
contains	little	dialogue	or	soundtracks	in	order	to	let	the	annoying	
buzzing	sound	of	the	fly	to	irritate	the	audience.	The	physical	stature	of	
the	get	away	driver	who	hurts	himself	against	numerous	objects	in	the	
claustrophobic	car	creates	comedy	as	the	audience	is	astounded	his	
decision-making.		The	narrative	of	the	film	is	unconventional	with	no	
established	character	of	the	man	along	with	no	closer	of	the	ending	of	
the	film	as	we	do	not	now	what	occurs	to	the	bank	robbers.	
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Short film	 18 marks
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Evaluation	 22 marks

The	Rainbow	Evaluation	
	
‘The	Rainbow’	is	set	in	a	world	where	the	sugary	candy	Skittles	have	accidentally	
created	a	new	formula	that	intensifies	the	experience	of	‘The	Rainbow’	so	much	that	
you	can	actually	‘touch	the	rainbow’.	A	schoolboy	is	convinced	by	a	classmate	to	try	
the	Rainbow	in	order	to	escape	the	stress	of	reality,	which	has	a	dark	ending	for	the	
boy	who	overdoses.	Although	‘The	Rainbow’	is	an	original	idea	for	my	short	film	
many	themes	and	ideas	of	my	film	are	inspired	by	a	set	of	professionally	shot	short	
films.	For	example	the	way	my	protagonist	Ryan	attempts	to	escape	from	his	reality	
is	similar	to	how	Collin	attempts	to	escape	his	reality	in	‘Slap’	(2015)	by	dressing	
drag	and	due	to	social	pressures	both	characters	meet	a	dark	ending	in	the	films	due	
to	there	taboo	attempts	to	cope	with	reality.		Furthermore	my	short	film	also	has	
connections	to	short	films	such	as	‘Tight	Jeans’	(2008),	which	is	about	teenage	life,	a	
key	theme	of	my	own	film.	I	learnt	from	watching	professionally	made	short	films	
that	short	films	need	a	strong	message	to	covey	to	their	audience	in	order	to	give	the	
film	meaning.	However	short	films	can	also	be	made	for	comedic	purposes	such	as	
the	short	the	film	‘Fly’	(2014)	and	‘The	Ellington	Kid’	(2012).	These	two	films	are	
both	about	serious	topics	however	use	a	comedic	twist	in	order	to	engage	their	
audience	in	the	film	and	to	really	think	about	the	message	more	clearly	which	is	
something	I	attempted	to	do	in	my	short	film.	
	
To	understand	how	to	make	a	short	film	I	had	to	learn	about	short	film	conventions.	
Inspired	by	the	professionally	made	short	films	I	studied	and	picked	up	on	many	
short	film	conventions	that	I	later	used	when	creating	my	own	short	film.		The	key	
conventions	of	a	short	film	are	to	get	across	a	message	using	only	a	few	characters	
in	a	compressed	period	of	time.	I	achieved	this	in	my	own	short	using	only	three	
speaking	characters	in	order	to	tell	my	story	between	4-5min.Furthermore	I	also	
incorporated	a	strong	message	about	the	dangers	and	issues	of	teenage	life	in	a	
relatable	and	interesting	way	that	was	easily	understood.	Another	short	film	
convention	is	humour,	which	can	be	the	sole	purpose	of	a	short	film.	I	incorporated	
humour	into	my	film	taking	inspirations	from	films	such	as	‘Fly’	(2014)	which	
focus’s	on	a	getaway	driver	fighting	with	a	‘fly’	rather	than	the	bank	robbery	
occuring.	This	use	of	humour	reiterates	the	films	message	and	also	provides	
entertainment.	Furthermore	aligning	the	audience	with	a	character	quickly	is	a	
short	film	convention	I	successfully	managed	in	my	short	film.	Shorts	such	as	‘Echo’	
(2011)	have	a	character	that	the	spectator	sympathises	for.	Feedback	from	
audiences	told	me	that	spectators	sympathise	for	Ryan	and	aligned	with	him.	I	made	
sure	of	this	by	making	sure	that	Ryan	was	the	first	character	that	represented	his	
emotions	in	the	film	through	the	uses	of	close	ups.		
	
	The	opening	scene	of	my	film	is	a	news	report,	which	gives	spectator	information;	
setting	up	the	story,	giving	the	spectator	clears	exposition.		When	the	story	begins	I	
use	a	restricted	narrative	as	the	spectator	watches	Mia	walk	around	the	school	
setting	from	the	high	angle	of	a	cctv	camera	however	the	spectator	does	not	know	
why	they	are	watching	the	girl.	At	the	same	time	the	spectator	crosscuts	between	
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Examiner commentary
This learner’s research and planning is presented in two PDF files. This is acceptable but does not really give a full picture of the 
development of the production.

Research consists of a short synopsis with some comment on each of the set short films.  The learner offers some insight into each of 
the short films but makes little attempt to show idea generation.  There is no indication that these texts will be used as the basis for 
an original artefact.

Planning is more comprehensive and consists of a range of materials including casting notes and a storyboard.  It is clear from the 
planning materials that a considered approach has been taken to the production of the original short film. 

The film, despite some weaknesses, ‘demonstrates good application of knowledge and understanding of the short film and its 
distinctive narrative form’.  The opening sequence could have been handled with a little more sophistication but it does serve to 
set the scene.  Once the film moves into its developmental phase the learner effectively demonstrates good cinematographic 
techniques to give the film a social realist aesthetic.  This is further supported by the effective use of mise-en-scene such as the 
posters on the wall.  The aesthetic is juxtaposed with the comic notion that Skittles will get you high. The absurd nature of the 
premise is further supported with the use of the non-diegetic music as the protagonist enters his trip.

There are some issues with structure, both the opening and the resolution could be stronger, but overall the learner demonstrates 
some good understanding. The application of knowledge and understanding of micro elements is moving towards good in places, 
especially cinematography as mentioned above, but overall is seen to be adequate.

The learner’s evaluation is a little formulaic in places and tends towards listing of techniques and approaches, however, it does 
directly reference the short film collection. The Moderators’ Report points out that ‘some candidates referred to one or more of the 
set films but then spent an inordinate time on describing the process and problems encountered during production but not the 
finished product in relation to the set films.  Others spent too long analysing the short films in detail but then did not successfully 
relate them to their own productions’.  It is clear to see that this learner is guilty of neither of these points.  They use the films from 
start to finish in a concise fashion and explain how they have influenced their own work.  Some of this linkage is a little weak in 
places but an attempt has been made to keep the focus on the set short films and how they have influenced the learner.

It is pleasing to see the learner using stills from both their own film and the set short films to illustrate and support the points they 
make.  

In their evaluation ‘the learner demonstrates good application of knowledge and understanding to analyse and evaluate their 
production in relation to the set short films’.
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Exemplar 3 	 Total 55 marks
Screenplay	 18 marks
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Digital stills	 18 marks
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Evaluation	 19 marks
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Examiner commentary
This submission has no research and planning materials attached to it. Candidates are not penalised for this but as the specification 
warns ‘failure to carry out sufficient research into short films and adequately plan a chosen production is also likely to restrict a 
learner’s ability to meet the higher levels of the production and evaluation marking criteria’.

The screenplay is correctly formatted and looks professional.   Appropriate terminology is used throughout and it is well structured.  
Directions give a clear sense of understanding how micro-elements are employed for effect. The use of diegetic music to establish 
a sense of place and elicit an emotional response is effective. The non-linear nature of the narrative is developed through good use 
of flashback.  It would have been good to see the origin of these ideas stated clearly in the research element and then developed 
further in the evaluation.  In fact it becomes clear that some research into narrative has been completed if not submitted as the 
learner employs an adequate degree of skill in creating some narrative surprises such as the realisation that the female referred to 
is the sister not the lover, that it is a death the protagonist refers to not a break up. Whilst structurally sound the learner’s screenplay 
suffers from some clumsy dialogue which does not always aid narrative development.

The screenplay is the strongest part of the learner’s production.  If the storyboard were as strong a higher mark could have been 
justified. Teachers should remember that they must mark the screenplay and storyboard together for both Marking Criteria 1 and 2.  

The storyboard has been produced in an inappropriate format.  It is important to employ the appropriate image ratio to accurately 
convey knowledge and understanding of cinematographic techniques.  The construction of images here is weak.  There is some 
understanding of camera angle, position, and movement, however, this is often negated by the camera ‘crossing the line’.   The car 
appears to be driving in one direction then goes in the opposite direction and then back again.  Lighting and colour could also have 
been considered in greater detail across all of the images.  The learner describes their frames using appropriate vocabulary which 
demonstrates adequate knowledge and understanding.

When put together and assessed as a whole the ‘learner demonstrates adequate application of knowledge and understanding of 
the short film and its distinctive narrative form and adequate application of knowledge and understanding of the micro-elements of 
film form’.
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In their evaluation the ‘learner demonstrates [some] good application of knowledge and understanding to analyse and evaluate 
their production in relation to the set short films’.  They take Slap as their primary influence and explore how thematically and 
structurally the work influences their own.  At time this exploration can be a little formulaic but knowledge and understanding is 
demonstrated.  The analysis of Ellington Kid employs ‘good, mostly accurate use of subject-specific terminology’, but seems strained 
in places when referring to the learner’s own work.

The learner uses images from their storyboard to illustrate points and this is to be encouraged.  They could have improved on this by 
also using stills from the set short films.

There is a clear reflection on the learner’s work which avoids becoming a step by step description of the process.  Many weaker 
evaluations looked like extended diary entries.

Whilst there is a range of appropriate analysis of the chosen set films the learner has not fully made ‘good use of critical approaches’.

Overall, the learner has presented a ‘well developed and mainly fluent evaluation of own production in relation to professionally 
produced work offering a relevant range of evidence from own work and set short films’, and so justifies the mark given.
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Exemplar 4 	 Total 38 marks
Research and planning (online)	 10 marks

Pre-production Research 
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Pre-production Planning 
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Evaluation 

Short films are structured differently to a feature length film from the length of it to the audience it 
is aimed towards. Considering the research side of creating a short film, I came across a variety of 
different ways that individuals have done to make their short film unique and stand out from others, 
they would choose a topic that most people would understand and perhaps be affected by and 
ensure the subject content had a hard hitting impact and would be described as gritty; this in 
comparison to the glossy feature length film that is often bound by restrictions and encoded as a 
spectacle. A good example of this would be the short film ‘SLAP’ by Nick Rowland, a film on cross 
dressing and just the theme of sexuality in general. A short film consists of a range of narrative 
techniques, from Todorov’s narrative theory or even an archplot narrative, a form of narrative used 
mostly in Hollywood narratives for instance the film North by Northwest has this clearly presented 
within the film itself, short films too are able to have this structure. Some short films would use the 
minimalists of dialogue which can create such a powerful piece and get the points of the short film 
straight across to the audience and some may use dialogue throughout and still manage to create an 
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equal amount of impact that a silent short film can create. The film I have created fits the form of 
short film as it doesn’t exceed the 100 mins mark a feature length film has or even the 20-30 mins 
mark, additionally my short film was created on a low budget I just made use of all the resources 
around me. It touches on the perspective of a male experiencing mental illness and we see a 
comparison made when a female perspective is also presented within my short film. 

 

I was influenced by most of the set texts I have looked at such as ‘The Arrival’ and ‘Tight Jeans’, with 
Tight Jeans I loved the use of the natural environment and just like my short film it is also set in a 
natural setting, the homes of my two characters. My influences for what I created was definitely 
taken from SLAP especially because it’s uniqueness drew me in, even though it was looking at 
sexuality in general Rowland pinpointed a certain subject within the problems evolving on the idea 
of different types of sexualities becoming more aware in the world, in this case the story is on a 
crossdresser. This led me to choosing a more touching topic one of which would be difficult to put 
forward but is something that needs to be made aware of so I chose that path to take. The other 
things excluding the set texts I looked at that I got inspiration from was by looking at feature films on 
mental health and what became apparent was that the men were the ones whom suffered in silence 
and worse came to worse for them from time to time, some films would have a resolution at the end 
for instance in ‘It’s Kind Of A Funny Story’ Keir Gilchrist’s character ‘Craig’ finally feels at peace and 
happy at the end we interpret this from him planning his future and the things he wants to do. Other 
themes that can be apparent from my film is the differences males and females have when it 
touches on mental awareness, males are more likely to keep it to themselves due to not wanting to 
seem “weak” towards everyone. 

 

The research done to create this film has been used for instance the theme and what I wanted to put 
across hasn’t changed, however the film itself and the layout has changed, including the characters I 
was aiming to use changed this is because problems with casting occurred, I found it difficult to cast 
a child that could fit around my scheduled filming times. The work I have produced in comparison to 
professionally made work is very different as it obviously was not made with a high budget, with all 
the proper filming equipment and the best of actors. My short film consists of the realness of having 
a mental illness mine having a focus on depression, a scene from my film which shows this is right at 
the beginning when both characters are staring straight at the camera whilst in bed, with no 
emotion. This scene shows the lack in motivation to even get out of bed when feeling depressed it’s 
them experiencing a lowered mood that sometimes can last the whole day if it gets too 
overwhelming. The use of the medium close up with the character looking directly at the camera 
suggests to the audience that this could be their story also, we are invited to align with the two main 
characters and how they feel. This is also encoded through the non-diegetic sound that accompanies 
the entire film. 

 

  

 Subtle Differences touches on males having no one to go to and going through their feelings alone, 
‘guys aren’t meant to feel like this’ so they are forced to keep it to themselves so when the 
comparison scene is shown, the female is seen with her friends looking happy and joyous. One scene 
shows the messiness that can come out from having depression and eating all unhealthy foods and 
drinking, I wanted to show this version because depression hits differently for every individual ever 
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experiencing it in their lives; some would carry on living in a home that is unclean resonating with 
how they are feeling and not having the energy to tidy up after themselves. 

 

When shooting I tried to include different angles of shots and different clip lengths one moment was 
when the male character was walking on a bridge and the rain was pouring through, I made the 
decision to have that playing for about 5 seconds to show the loneliness he is feeling. What I also did 
was change the speed of that specific clip and made it slower which created a better impact because 
the speed of his walk made it seemed as if he’s given up and is really contemplating everything 
about his life and how he is feeling at that very second. I chose to keep my film without dialogue, I 
felt as if for me facial expressions says more than dialogue and I wanted to take advantage of that by 
making my whole film silent and having music playing in the background instead. This was taken 
from the influence of ‘Over’ a short film that had very little dialogue and more so silence which 
created the suspense and tension of what is going to happen next, what is going on? A specific clip I 
have added to my film was a clip of these two identical swans, linking it to my film I interpret it in a 
way of which we are all the same and should all provide the same treatment and help to each other 
without feeling like we aren’t worthy of getting that help. 

 

From my research I found that short films can be very experimental. With this in mind I decided to 
challenge typical narrative conventions by developing a montage short that gave the glimpses of two 
teens affected by depression. I wanted to encode the aesthetics of my film so that spectators could 
decode their own meaning. The use of cinematography was therefore key in this process. For 
example the female character is shown in a close up frame in a low key lit room, inter-cut with this 
are scenes of memories when she was happy, it is evident in these scenes that her time with her 
friends was happy and therefore in high key lighting with a tight frame to show how close her and 
her friends once were. This is in direct contrast with the empty room she cries in. However, unlike 
the male character who turns to no one there is hope for her.  

 

From audience feedback people understood the theme of depression. The mise-en-scene, sound and 
tight cinematography signified this. However, some audiences members said that the short 
reminded them of music video - as mentioned previously short films are experimental and therefore 
I wanted to push boundaries in terms of not using dialogue but rather visuals to tell the story of 
these two characters. Music videos are a form of short film so in this instance some audience 
members decoding it in this way is a positive contribution. I wanted Subtle Differences to make 
audiences think and highlight the difference in many teenagers' struggle with depression, this is 
something that I feel the film achieves. 



Exemplar Candidate Work

118

A Level Film Studies

© OCR 2020

Short film	 13 marks
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Evaluation	 15 marks
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Examiner commentary
This learner has submitted their final work online using a Wix site.  Whilst not presented chronologically, as would be the case with 
a blog, it is neat and clearly shows the development of the production.  In this case, unfortunately, the final film does not fulfil the 
potential suggested by the research and planning materials.

Research has been completed but the short films in the set collection are analysed in rather superficial detail.  An exploration of 
the narrative structure of North by Northwest is included but not really utilised.  The Moderators’ Report states that  ‘centres should 
discourage research, for this component, into feature films and their narrative forms as this often distracts from the distinctive short 
film form’.  This is not really the case here as the study of narrative form is not clearly demonstrated in the learner’s film.  The inclusion 
of audience research is not really relevant.  Surveys of this type very rarely influence the structural or aesthetic qualities of the final 
production.

A good range of planning materials are included even though some contain too little detail.  The inclusion of a pitch is an effective 
way of showing the learner’s idea generation and how they intend to develop these ideas into a final production.  It is also a good 
way to gather feedback at the ideas stage.

The learner’s short film is half the required length which only allows them to ‘demonstrate limited application of knowledge and 
understanding of the short film and its distinctive narrative form’. In fact, despite presenting some narrative research the film seems 
not to conform to narrative conventions and there is little convincing explanation for why in the evaluation.  The lack of dialogue is 
problematic, with the viewer simply presented with a variety of images to make sense out of.  There is some justification for this in 
the evaluation but as the Moderators’ Report makes clear the set films do use sound to effect, The Fly, for example, is not a silent film 
with a music soundtrack. 

There is some effective cinematography early in the production but this is not consistent throughout.  Editing is an issue with the 
film being far too slow in pace and some sequences held for far too long.

Overall, the learner’s short film demonstrates ‘a basic use of a limited range of narrative techniques . . . that delivers a partial 
demonstration of knowledge and understanding . . .’ of the short film and ‘adequate application of knowledge and understanding of 
the micro-elements of film form’. 

The learner’s evaluation explores narrative structures but does not closely relate their analysis to their own production. In fact, 
the evaluation is rather descriptive rather than analytical in nature.  This is generally typical of evaluations at this level.  The learner 
spends an inappropriate amount of time telling the reader what they did rather than why they did it. However, ‘the learner 
demonstrates adequate application of knowledge and understanding to analyse and evaluate their production in relation to the set 
short films’.

The ‘symbolism’ of the swans in the opening sequence is touched upon but never fully explored in relation to any of the set short 
films.  Neither is the reason for not including any dialogue to develop the narrative.  There is a reference to ‘experimental’ in relation 
to music video, rather than the short film form.  Setting a series of, albeit related, images to a music soundtrack does not equate to 
an experimental film.  In this instance the centre fully understands this and has rewarded the candidate with appropriate marks.
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