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Annotations

Annotation Meaning

Correct answer; valid point

Incorrect answer; invalid point

Point whose relevance is debatable or which is hard to understand

Additional credit, e.g. for well-developed and/or detailed point

Benefit of doubt

% | B | X

Candidate has mistranslated or shown misunderstanding of text (though point may still be valid)

CON Consequential error
Repeated error
Highlighter To highlight a specific word, phrase or section
x To indicate omission
—I Maijor error
Minor error
/ To divide sections of a translation, etc.

BP Blank page
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Subject Specific Marking Instructions

Guidance on applying the marking grids for set text translation

The general principle in assessing each section should be the proportion (out of 5) of sense achieved.

One approach for each section is given. Acceptable alternatives will be illustrated during Standardisation, but examiners should assess on its own merits
any approach that satisfactorily conveys the meaning of the Greek — the crucial consideration being the extent to which every Greek word is satisfactorily
rendered in some way in the English.

The determination of what is a “slight” error is only necessary when it is the only error in a section; this distinction will then determine whether a mark of 5 or
4 is appropriate. Where marks of 4, 3, 2, 1 and 0 are applicable, the overall proportion of meaning conveyed in the section is the only consideration. The
term “major” error has been used here to determine an error which is more serious than a “slight” error.

The classification below should be seen only as a general guide, the intention of which is to maintain standards year-on-year. Lead markers should
consider each instance on its own merits in the context of the passage and the section.

The sort of errors that we would generally expect to be considered as “slight” errors would be:

a single mistake in the translation of a verb, for example incorrect person
or tense

vocabulary errors that do not substantially alter the meaning

omission of particles that does not substantially alter the meaning
(although in certain cases the omission of a particle may not count as an
error at all, most especially with pev... d¢)

The sort of errors that we would generally expect to be considered as “major” errors would be:

more than one slight error in any one verb

vocabulary errors that substantially alter the meaning

omission of a word or words, including alteration of active to passive if the
agent is not expressed

missed constructions

alteration in word order that affects the sense

The final decisions on what constitutes ‘slight’ and ‘major’ errors will be made and communicated to assessors via the standardisation process (after full
consideration of candidates’ responses) and these decisions will be captured in the final mark scheme for examiners and centres.
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Marks | Description

5 Accurate translation with one slight error allowed

4 Mostly correct

3 More than half right

2 Less than half right

1 Little recognisable relation or meaning to the Greek

0 = No response or no response worthy of credit.

Guidance on applying the marking grids for the 15-mark extended response

November 2020

This question focuses on candidates’ ability to select relevant examples of content and language from the passage and to structure an answer around
these examples to express relevant points. Therefore candidates will be assessed on the quality of the points made and the range and quality of the

examples they have selected from the passage.
Examiners must use a best-fit approach to the marking grid. Where there are both strengths and weaknesses in a particular response, examiners must
carefully consider which level is the best fit for the performance overall.
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15-mark grid for the extended response question AO3 = 15 marks = Critically analyse, evaluate and respond to literature

Level | Marks Characteristics of performance

very good engagement with the question
expresses a range of perceptive points, with very good development, leading to convincing conclusions, based on a range
5 13—15 | of well selected, accurate and precise examples from the passage.

The response is logically structured, with a well-developed, sustained and coherent line of reasoning.

good engagement with the question
expresses a range of relevant points, with good development, leading to sound conclusions, based on well selected
4 10-12 | examples from the passage.

The response is logically structured, with a well-developed and clear line of reasoning.

some engagement with the question
expresses reasonable points, with some development, leading to tenable conclusions, based on a selection of some
3 7-9 examples from the passage.

The response presents a line of reasoning which is mostly relevant and has some structure.

limited engagement with the question
expresses limited points, with little development, leading to a weak conclusion, which is occasionally supported by
2 4-6 examples from the passage

The response presents a line of reasoning but may lack structure.

very limited engagement with the question

1 1-3 expresses points which are of little relevance and supported with little evidence from the passage

The information is communicated in an unstructured way.

0 = No response or no response worthy of credit.



H444/04 Mark Scheme November 2020

Question Answer Mark Guidance
1 (a) Assess against criteria in the 15-mark AO3 grid (see | AO3 | Answers should focus on detail from the passage and
above). 15 | choose a range of examples from the set lines to

exemplify the points being made.
The sudden arrival of Iris as Achilles lies mourning
Patroclus is particularly powerful and serves as a turning
point in the text.

Iris uses a combination of persuasive and forceful tactics
to prompt Achilles to re-engage in the fighting to rescue
Patroclus’ body; there is no sense that Achilles will
disobey her orders

Through his use of language Homer is able to emphasise
the force of the gods whilst also reminding his audience
of their more mystical, immortal powers that enable them
to influence the actions of men

Examples of points to be included might be:

e dyxov d iotapévn (line 1): The immediacy and
physicality of Iris’ sudden presence at Achilles’
side emphasises her divine power, and is
stressed by the word positioning

e Homer’s use of language in the phrase
émea mrepdevTa oo Lda is consistent with Iris’
role as divine messenger and the speed of her
arrival and instant addressing of Achilles adds to
a sense of her power — he cannot escape her

e lIris uses two imperatives 6oo¢o (line 2) and
éndpuvov (line 3) which emphasise her power

over mortals and a potential sense of frustration
with Achilles’ behaviour. In each case the



http://www.perseus.tufts.edu/hopper/morph?l=a%29gxou%3D&la=greek&can=a%29gxou%3D0&prior=*(/hrh
http://www.perseus.tufts.edu/hopper/morph?l=d%27&la=greek&can=d%274&prior=a)gxou=
http://www.perseus.tufts.edu/hopper/morph?l=i%28stame%2Fnh&la=greek&can=i%28stame%2Fnh0&prior=d%27
http://www.perseus.tufts.edu/hopper/morph?l=e%29%2Fpea&la=greek&can=e%29%2Fpea0&prior=i(stame/nh
http://www.perseus.tufts.edu/hopper/morph?l=ptero%2Fenta&la=greek&can=ptero%2Fenta0&prior=e)/pea
http://www.perseus.tufts.edu/hopper/morph?l=proshu%2Fda&la=greek&can=proshu%2Fda0&prior=ptero/enta
http://www.perseus.tufts.edu/hopper/morph?l=o%29%2Frseo&la=greek&can=o%29%2Frseo0&prior=proshu/da
http://www.perseus.tufts.edu/hopper/morph?l=e%29pa%2Fmunon&la=greek&can=e%29pa%2Fmunon0&prior=*patro/klw|
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imperatives are emphatic — 6poeo is the first word
she says directly to Achilles, while értapvvov is
followed by a caesura which adds to the impact of
her words, rendered all the more personal
because she calls Patroclus by name

The way in which Iris addresses Achilles in line 2
is formal (she uses his patronymic) but could be
seen almost as a reproach given his recent
reluctance to fight mavtwv ékmayAdotat’ avdowv
Iris’ description of the desperate situation by the
ships shows that as a goddess she knows
precisely what is happening in the mortal world
and is prepared to describe it vividly in order to
prompt Achilles to react accordingly. Lines 3, 4, 6,
7 & 8 all include enjambement which could
indicate that she is speaking very fast and
emphasises the horror of the fighting

Iris’ focus on Patroclus in line 3 is stressed by the
word order particularly by the central placement
of oU (repeated with vékvog in line 5) and may
well be designed to provoke a reaction from
Achilles’ given his sense of guilt over Patroclus’
death

véxvog TépL tebvnawrtog the phrase is
tautologous, perhaps as a means of fully
reminding Achilles of the horror of the situation to
rouse him from inaction

Iris describes the actions of both sides in the
fighting, and the warriors’ focus on Patroclus’
corpse is stressed by the ot pev.../ ot d¢ (lines 5-
6) showing her divine overview of the situation



http://www.perseus.tufts.edu/hopper/morph?l=o%29%2Frseo&la=greek&can=o%29%2Frseo0&prior=proshu/da
http://www.perseus.tufts.edu/hopper/morph?l=e%29pa%2Fmunon&la=greek&can=e%29pa%2Fmunon0&prior=*patro/klw|
http://www.perseus.tufts.edu/hopper/morph?l=pa%2Fntwn&la=greek&can=pa%2Fntwn0&prior=*phlei/+dh
http://www.perseus.tufts.edu/hopper/morph?l=e%29kpaglo%2Ftat%27&la=greek&can=e%29kpaglo%2Ftat%270&prior=pa/ntwn
http://www.perseus.tufts.edu/hopper/morph?l=a%29ndrw%3Dn&la=greek&can=a%29ndrw%3Dn0&prior=e)kpaglo/tat%27
http://www.perseus.tufts.edu/hopper/morph?l=ou%28%3D&la=greek&can=ou%28%3D0&prior=e)pa/munon
http://www.perseus.tufts.edu/hopper/morph?l=ne%2Fkuos&la=greek&can=ne%2Fkuos0&prior=a)muno/menoi
http://www.perseus.tufts.edu/hopper/morph?l=ne%2Fkuos&la=greek&can=ne%2Fkuos0&prior=a)muno/menoi
http://www.perseus.tufts.edu/hopper/morph?l=pe%2Fri&la=greek&can=pe%2Fri0&prior=ne/kuos
http://www.perseus.tufts.edu/hopper/morph?l=teqnhw%3Dtos&la=greek&can=teqnhw%3Dtos0&prior=pe/ri
http://www.perseus.tufts.edu/hopper/morph?l=oi%28%5C&la=greek&can=oi%28%5C1&prior=o)le/kousin
http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn1&prior=oi(%5C
http://www.perseus.tufts.edu/hopper/morph?l=oi%28%5C&la=greek&can=oi%28%5C2&prior=teqnhw=tos
http://www.perseus.tufts.edu/hopper/morph?l=de%5C&la=greek&can=de%5C3&prior=oi(%5C
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The use of verbs conveys a sense of bloodthirsty
desperation shown by the men that is particularly
physical: éovooacOat ... émbvovot (lines 6-7)
"TAov vepdecoav (line 6): the epithet
contributes to a sense of bleakness and is
highlighted by its sibilance

The caesura in line 7 contrasts the behaviour of
the Trojans with Hector, whom Iris builds up as
@aidpog perhaps to goad Achilles into action.
She names him, singling him out for the
bloodthirstiness of his plans

Iris’ description of Hector’s wish to decapitate
Patroclus’ corpse and place his head on a spike
is shocking, emphasised by the pathos of
amaAnc ... dewonc and the word order that places
the harsh consonants of mnat ava okoAodmeoot
at the start of line 9

Her desire for Achilles to get up is shown in Iris’
use of aAA’ ava and a third imperative in line 10,
und’ €t ketoo

Iris continues to shame Achilles by using graphic,
horrific images and in line 11 she describes
Patroclus’ corpse as being

Townot kvotv péAnnOoa — ‘sport for Trojan
dogs’, stressing the humiliation and denigration of
Achilles as well as Patroclus at the hands of their
enemies

She finally focuses on Achilles’ own sense of
pride, emphatically stating oot Awpn (line 12),
reinforcing the image of mutilation through the
use of Vékug 1NoxVUHEVOS



http://www.perseus.tufts.edu/hopper/morph?l=e%29ru%2Fssasqai&la=greek&can=e%29ru%2Fssasqai0&prior=de%5C
http://www.perseus.tufts.edu/hopper/morph?l=e%29piqu%2Fousi&la=greek&can=e%29piqu%2Fousi0&prior=*trw=es
http://www.perseus.tufts.edu/hopper/morph?l=*%29%2Filion&la=greek&can=*%29%2Filion0&prior=poti%5C
http://www.perseus.tufts.edu/hopper/morph?l=h%29nemo%2Fessan&la=greek&can=h%29nemo%2Fessan0&prior=*)/ilion
http://www.perseus.tufts.edu/hopper/morph?l=fai%2Fdimos&la=greek&can=fai%2Fdimos1&prior=de%5C
http://www.perseus.tufts.edu/hopper/morph?l=a%28palh%3Ds&la=greek&can=a%28palh%3Ds0&prior=tamo/nq%27
http://www.perseus.tufts.edu/hopper/morph?l=deirh%3Ds&la=greek&can=deirh%3Ds0&prior=a)po%5C
http://www.perseus.tufts.edu/hopper/morph?l=ph%3Dcai&la=greek&can=ph%3Dcai0&prior=a)/nwge
http://www.perseus.tufts.edu/hopper/morph?l=a%29na%5C&la=greek&can=a%29na%5C0&prior=ph=cai
http://www.perseus.tufts.edu/hopper/morph?l=skolo%2Fpessi&la=greek&can=skolo%2Fpessi0&prior=a)na%5C
http://www.perseus.tufts.edu/hopper/morph?l=a%29ll%27&la=greek&can=a%29ll%270&prior=deirh=s
http://www.perseus.tufts.edu/hopper/morph?l=a%29%2Fna&la=greek&can=a%29%2Fna0&prior=a)ll%27
http://www.perseus.tufts.edu/hopper/morph?l=mhd%27&la=greek&can=mhd%270&prior=a)/na
http://www.perseus.tufts.edu/hopper/morph?l=e%29%2Fti&la=greek&can=e%29%2Fti0&prior=mhd%27
http://www.perseus.tufts.edu/hopper/morph?l=kei%3Dso&la=greek&can=kei%3Dso0&prior=e)/ti
http://www.perseus.tufts.edu/hopper/morph?l=*trw%7Ch%3D%7Csi&la=greek&can=*trw%7Ch%3D%7Csi0&prior=*pa/troklon
http://www.perseus.tufts.edu/hopper/morph?l=kusi%5Cn&la=greek&can=kusi%5Cn0&prior=*trw|h=|si
http://www.perseus.tufts.edu/hopper/morph?l=me%2Flphqra&la=greek&can=me%2Flphqra0&prior=kusi%5Cn
http://www.perseus.tufts.edu/hopper/morph?l=soi%5C&la=greek&can=soi%5C0&prior=gene/sqai
http://www.perseus.tufts.edu/hopper/morph?l=lw%2Fbh&la=greek&can=lw%2Fbh0&prior=soi%5C
http://www.perseus.tufts.edu/hopper/morph?l=ne%2Fkus&la=greek&can=ne%2Fkus0&prior=ti
http://www.perseus.tufts.edu/hopper/morph?l=h%29%7Csxumme%2Fnos&la=greek&can=h%29%7Csxumme%2Fnos0&prior=ne/kus
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Achilles’ final response indicates the power of the
gods to act at times of crisis — in this case
sending Iris to convey an urgent message.

He also knows precisely who is speaking to him,
as he addresses Iris by name even though she
has not formally introduced herself. This suggests
that the gods were instantly recognisable and that
their intervention warrants a response

The epithet modrvepog wiéa “Iois is used to
demonstrate Iris’ speed and power as a
messenger, in a similar way to the epithet used in
line 1

The fact that only Hera knows about the message
to Achilles demonstrates the independence and
strength of mind that the gods possess, and also
the very targeted, precise nature of the message
The use of the phrase Aiog kvLdET TaEAKoLTIS
(line 16) emphasises the might of the immortals
but at the same time contrasts Zeus’ greatness
with his ignorance of this particular situation. Hera
is asserting her authority here.

The echoing phrase o0d’ oide (line 17) stresses
Zeus’ ignorance of the situation, and this is
further emphasised by Iris’ statement that no
other gods know about the message either — this
adds dramatic irony to the situation, and
demonstrates the gods’ ability to act according to
their own whims

ol OAvumov ayavvipov apgpwvépovtat (line 18)
suggests the mysticism surrounding the lives led
by the immortals, contrasting them with the
violent, abhorrent behaviour of the mortals on
earth

10


http://www.perseus.tufts.edu/hopper/morph?l=podh%2Fnemos&la=greek&can=podh%2Fnemos0&prior=prose/eipe
http://www.perseus.tufts.edu/hopper/morph?l=w%29ke%2Fa&la=greek&can=w%29ke%2Fa0&prior=podh/nemos
http://www.perseus.tufts.edu/hopper/morph?l=*%29%3Diris&la=greek&can=*%29%3Diris0&prior=w)ke/a
http://www.perseus.tufts.edu/hopper/morph?l=*dio%5Cs&la=greek&can=*dio%5Cs0&prior=proe/hke
http://www.perseus.tufts.edu/hopper/morph?l=kudrh%5C&la=greek&can=kudrh%5C0&prior=*dio%5Cs
http://www.perseus.tufts.edu/hopper/morph?l=para%2Fkoitis&la=greek&can=para%2Fkoitis0&prior=kudrh%5C
http://www.perseus.tufts.edu/hopper/morph?l=ou%29d%27&la=greek&can=ou%29d%270&prior=para/koitis
http://www.perseus.tufts.edu/hopper/morph?l=oi%29%3Dde&la=greek&can=oi%29%3Dde0&prior=ou)d%27
http://www.perseus.tufts.edu/hopper/morph?l=oi%28%5C&la=greek&can=oi%28%5C0&prior=a)qana/twn
http://www.perseus.tufts.edu/hopper/morph?l=*%29%2Folumpon&la=greek&can=*%29%2Folumpon0&prior=oi(%5C
http://www.perseus.tufts.edu/hopper/morph?l=a%29ga%2Fnnifon&la=greek&can=a%29ga%2Fnnifon0&prior=*)/olumpon
http://www.perseus.tufts.edu/hopper/morph?l=a%29mfine%2Fmontai&la=greek&can=a%29mfine%2Fmontai0&prior=a)ga/nnifon
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1 (b) e Trojan charioteers are afraid AO2 | 1 mark per point
e The divine flame blazing from Achilles’ head 6
terrifies them Accept any reasonable response which shows
e Each time Achilles shouts across the trench. the knowledge and understanding of the details included in
Trojans reel in panic ’ these lines
) p
e Twelve of the best Trojan warriors were killed by
their own confusion
o They were killed by their own chariots (1) or
spears (1)
o Greeks are able to drag Patroclus’ body away
e They lay him on a bier
e Greeks have the chance to mourn Patroclus
1 (c) Assess against criteria in the 5-mark AO2 grid (see AO2 | The following examples are intended to exemplify what
above). 5 might constitute a ‘slight’ or ‘major’ error.

... HETX O¢ 0L TOdWKNG elmteT’ AXIAAeLg . .
. . N e Individual slight errors:
daxkpua Begua xéwv, £Ttel elode TMOTOV ETALQOV

KE(UEVOV €V PEQTOQW deDATYHEVOV OLEL XK, Individual major errors:
TOV O NTOL pEV Emeume oLV (MMOLOLY KAl OXeoPLV

£ MOAgHOV, 0VD’ aDTIC EdéEaTO VooTOAVTA.
Suggested translation:

Swift-footed Achilles followed them, weeping hot tears
when he saw his loyal friend lying on the bier, cut through
with sharp bronze whom he indeed had sent into war with
his horses and chariot, and could not welcome back when
he returned / on his return.

Question Answer | Mark | Guidance
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http://www.perseus.tufts.edu/hopper/morph?l=meta%5C&la=greek&can=meta%5C0&prior=muro/menoi
http://www.perseus.tufts.edu/hopper/morph?l=de%2F&la=greek&can=de%2F0&prior=meta%5C
http://www.perseus.tufts.edu/hopper/morph?l=sfi&la=greek&can=sfi0&prior=de/
http://www.perseus.tufts.edu/hopper/morph?l=podw%2Fkhs&la=greek&can=podw%2Fkhs0&prior=sfi
http://www.perseus.tufts.edu/hopper/morph?l=ei%28%2Fpet%27&la=greek&can=ei%28%2Fpet%270&prior=podw/khs
http://www.perseus.tufts.edu/hopper/morph?l=*%29axilleu%5Cs&la=greek&can=*%29axilleu%5Cs0&prior=ei(/pet%27
http://www.perseus.tufts.edu/hopper/morph?l=da%2Fkrua&la=greek&can=da%2Fkrua0&prior=*)axilleu%5Cs
http://www.perseus.tufts.edu/hopper/morph?l=qerma%5C&la=greek&can=qerma%5C0&prior=da/krua
http://www.perseus.tufts.edu/hopper/morph?l=xe%2Fwn&la=greek&can=xe%2Fwn0&prior=qerma%5C
http://www.perseus.tufts.edu/hopper/morph?l=e%29pei%5C&la=greek&can=e%29pei%5C1&prior=xe/wn
http://www.perseus.tufts.edu/hopper/morph?l=ei%29%2Fside&la=greek&can=ei%29%2Fside0&prior=e)pei%5C
http://www.perseus.tufts.edu/hopper/morph?l=pisto%5Cn&la=greek&can=pisto%5Cn0&prior=ei)/side
http://www.perseus.tufts.edu/hopper/morph?l=e%28tai%3Dron&la=greek&can=e%28tai%3Dron0&prior=pisto%5Cn
http://www.perseus.tufts.edu/hopper/morph?l=kei%2Fmenon&la=greek&can=kei%2Fmenon0&prior=e(tai=ron
http://www.perseus.tufts.edu/hopper/morph?l=e%29n&la=greek&can=e%29n1&prior=kei/menon
http://www.perseus.tufts.edu/hopper/morph?l=fe%2Frtrw%7C&la=greek&can=fe%2Frtrw%7C0&prior=e)n
http://www.perseus.tufts.edu/hopper/morph?l=dedai%2Bgme%2Fnon&la=greek&can=dedai%2Bgme%2Fnon0&prior=fe/rtrw|
http://www.perseus.tufts.edu/hopper/morph?l=o%29ce%2Fi%2B&la=greek&can=o%29ce%2Fi%2B0&prior=dedai+gme/non
http://www.perseus.tufts.edu/hopper/morph?l=xalkw%3D%7C&la=greek&can=xalkw%3D%7C0&prior=o)ce/i+
http://www.perseus.tufts.edu/hopper/morph?l=to%2Fn&la=greek&can=to%2Fn0&prior=xalkw=|
http://www.perseus.tufts.edu/hopper/morph?l=r%28%27&la=greek&can=r%28%270&prior=to/n
http://www.perseus.tufts.edu/hopper/morph?l=h%29%2Ftoi&la=greek&can=h%29%2Ftoi0&prior=r(%27
http://www.perseus.tufts.edu/hopper/morph?l=me%5Cn&la=greek&can=me%5Cn1&prior=h)/toi
http://www.perseus.tufts.edu/hopper/morph?l=e%29%2Fpempe&la=greek&can=e%29%2Fpempe0&prior=me%5Cn
http://www.perseus.tufts.edu/hopper/morph?l=su%5Cn&la=greek&can=su%5Cn0&prior=e)/pempe
http://www.perseus.tufts.edu/hopper/morph?l=i%28%2Fppoisin&la=greek&can=i%28%2Fppoisin0&prior=su%5Cn
http://www.perseus.tufts.edu/hopper/morph?l=kai%5C&la=greek&can=kai%5C2&prior=i(/ppoisin
http://www.perseus.tufts.edu/hopper/morph?l=o%29%2Fxesfin&la=greek&can=o%29%2Fxesfin0&prior=kai%5C
http://www.perseus.tufts.edu/hopper/morph?l=e%29s&la=greek&can=e%29s0&prior=o)/xesfin
http://www.perseus.tufts.edu/hopper/morph?l=po%2Flemon&la=greek&can=po%2Flemon0&prior=e)s
http://www.perseus.tufts.edu/hopper/morph?l=ou%29d%27&la=greek&can=ou%29d%270&prior=po/lemon
http://www.perseus.tufts.edu/hopper/morph?l=au%29%3Dtis&la=greek&can=au%29%3Dtis0&prior=ou)d%27
http://www.perseus.tufts.edu/hopper/morph?l=e%29de%2Fcato&la=greek&can=e%29de%2Fcato0&prior=au)=tis
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2

(a)

Assess against criteria in the 15-mark AO3 grid (see
above).

Examples of points to be included might be:

e In her previous speech Medea has shown her
desperation: stressing her vulnerability and
begging Aegeus to help her find sanctuary.
Perhaps the most persuasive element of her
speech is her promise to help Aegeus have
children (lines 716-718)

e Aegeus’ response and offer of help is almost
instantaneous — this suggests that Medea is
adept at identifying a person’s fundamental
weakness and appealing directly to it; her
demeanour is such that both Aegeus and the
audience are in no doubt about her skills at
carrying out her promise

e Aegeus seems weak in his fear of getting into
trouble (line 3), stressing his need to be seen as
innocent by others: this potentially serves to
strengthen Medea’s status by comparison

¢ Medea is immediately decisive, and this is
stressed by the pause éotaL tad’

o She then takes her request further, no longer
desperate for refuge but now demanding that
Aegeus swears an oath to confirm his offer. Her
use of the optatives in lines 4-5 (el yévouto ...
éxowu’ av) indicate the potential uncertainty of
her request but there is no doubt that she is
growing in confidence here

e Use of words like miotig and kaAwg are
reassuring, designed to convey a positive tone
that everything will be fine

o Medea is able to allay Aegeus’ immediate
concern (line 6) by delivering a fairly lengthy (7

AO3
15

Answers should focus on detail from the passage and
choose a range of examples from the set lines to
exemplify the points being made.
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line) explanation of her reason for asking him to
swear the oath. Her words are well-argued,
authoritative and sound professional. The
audience can also tell that they represent the
truth of her vulnerable situation, but very little
about the way in which she says it suggests that
she is weak

Her speech starts with the powerful single word

rmtértolBa: which responds directly to Aegeus’

surprised pav ov réroldag; , clearly designed
to reassure him. By showing her trust in Aegeus
she is setting him against her enemies towards
whom Aegeus has already shown disapproval
(lines 689ff).

Medea reiterates her vulnerability in the face of
more powerful enemies - she is clearly
outnumbered:

ITeAlov & €xOp0¢ ol pot dopog/

Koéwv te.

The reference of the ‘house of Creon’ also
suggests the scale of the forces ranged against
her, and this is perhaps emphasised by the
enjambement in lines 7-8

The binding power of the oath is stressed by
Medea’s use of Cuyelg, a particularly vivid
image

The speech stresses the power of logical
argument and persuasion, which contrasts with
the traditional perception of women as driven
entirely by irrational emotions that is put forward
by Jason later in the play.

Medea recognises the power of the gods —
without swearing to them an oath would be
ineffective. Aegeus would not be able to deny
this point

13
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KATKNQLUKeVUaoLV: Medea’s use of this
polysyllabic word stresses her articulate,
decisive approach — despite her desperate
situation she is extraordinarily rational

She indicates that she has considered the
likelihood of Aegeus being persuaded by a
counter-argument, and by doing so shows her
ability to plan, consider potential outcomes and
try to mitigate against them — all forms of good
leadership and management that would have
been considered more appropriate to soldiers
than abandoned wives facing exile

Her speech ends effectively with a further
mention of the strength of her enemies and her
weakness to reinforce the point in Aegeus’ mind
TAUA eV YAQ A0OeVT .... TVEAVVIKOG (lines
12-13); her situation is described as a single
adjective, whereas her enemies’ strength is
indicated by the lengthier and emphatic phrase
TOoLG O OAPOC 0Tl Kat dOHOS TLEAVVLKOS
Aegeus clearly admires her wish for insurance
and justifies his decision to do as she asks.
Throughout the scene he has shown a natural
sense of caution and a reluctance to take risks
(perhaps stressed by the comparative
aopaiéotepa (line 16)); it is possible that
Medea (a risk-taker herself) is behaving in a way
designed to appeal to Aegeus’ cautious
personality in order to develop a greater
connection with him

Medea’s choice of gods is crucial to the play,
stressing her divine heritage and power. Her use

of the imperative éprvuv might appear surprising

given her reduced circumstances in the face of a
powerful king, but Aegeus’ offer of guaranteed
sanctuary has given her immense strength. The
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imperative also echoes Aegeus’ own
£Enyov Oeovg in the previous line, indicating a
new parity between them

e The list of divinities to be invoked (lines 19-20)
has the connotations of a witch’s incantation,
and the range of gods from the Earth to the Sun
with all the other deities in between indicates the
full, unending power of the oath

e The reference to her grandfather, the Sun (line
19) adds to her power

2 | (b)

e She begs for Jason’s forgiveness / tolerance

Recognises that her previous words were just

said in rage

She is speaking with greater clarity now

She recognises that he was right all along

They used to love each other

She is angry with herself for the way in which

she has behaved (echoing his earlier criticism of

her)

e She acknowledges that she should not be
hostile to those who offer sound advice

¢ She shouldn’t be negative towards the
Corinthian royal family

e She shouldn’t be hostile towards Jason

e Jason is genuinely trying to help her and the
boys

e He is trying to provide their sons with royal
brothers

e The gods have been kind to her — she has been
blessed with children

e As an exile she needs all the friends she can
get

AO2

1 mark per point

Accept any reasonable response which shows
knowledge and understanding of the details included in
these lines.

Assess against criteria in the 5-mark AO2 grid (see
above).

AO2

The following examples are intended to exemplify what
might constitute a ‘slight’ or ‘major’ error.

15


http://www.perseus.tufts.edu/hopper/morph?l=e%29chgou%3D&la=greek&can=e%29chgou%3D0&prior=ma=llon
http://www.perseus.tufts.edu/hopper/morph?l=qeou%2Fs&la=greek&can=qeou%2Fs0&prior=e)chgou=

H444/04 Mark Scheme November 2020
VOV 00V EMALVQ OWPQOVELV Té HOL DOKELS Individual slight errors:
KNOOC TOd MUV MEOCAAPWYV, €Yw O’ APEwV,
1] XNV HETEWVAL TWVOE TWV BOVAEVUATWV
Kol Evumegatvey Kat mapeoTavarl AéxeL
vouen te kndevovoav 1decOatl oébev.

Individual maijor errors:

Suggested translation:

Therefore now | praise you: you seem to me to show
good sense in taking this (marriage) in addition to ours,
but | was being mindless / silly — | should be sharing in
these plans and completing them, standing by the
marriage bed, taking pleasure in attending to your
bride.
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Question Answer Mark Guidance

3 (a) Hector is threatening to cut the stern posts from the AO2 | 1 mark per point
Greek ships 4
He plans to burn the Greek ships Accept any reasonable response which shows
He plans to cut the Greeks down by their ships knowledge and understanding of the details included in
The Greeks will be sent into confusion / driven mad these lines.
by the smoke from the burning ships
The Greeks will die in Troy...

...far away from horse-nourishing Argos

3 (b) AAA’ &va: direct, simple appeal to Achilles to AO2 | 1 mark per point

rally/encourage him 5

oy¢ meQ: perhaps tries to instil a sense of guilt
telpopévoug (8); kaxov nuao (11): stresses the
pathos of the Greeks’ situation

petomo0’ axog éooetal: suggests that Achilles will
suffer in future if he doesn’t help the Greeks

Points out that there will be no way to retrieve the
situation once the damage is done

@ mémov: addresses Achilles directly, with affection
Reminds him of Peleus’ advice when he left for Troy
(12-16) — trying to remind him of his father — going
back to a more positive past before the argument
over Briseis

tékvov epov: appeals to Achilles’ filial love: the
great Achilles being addressed by his father as a
child

al k' ¢0éAwaot: refers to the support the gods may
give Achilles if they choose (and if he behaves)
Reminds him of Peleus’ advice to avoid pride

@ oppoaivn Yap duetvwv: uses the pithy phrase
placed emphatically after a caesura to stress the
importance of Peleus’ advice

Accept any reasonable response which shows
knowledge and understanding of the details included in
these lines.
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3

(c)

Assess against criteria in the 5-mark AO2 grid (see
above).

ANYyéueval 0’ £000G KAKOUNXAVOV, OpO& 08 HAAAOV
tiwo’ Agyelwv Nuév véoL10E YéQovTeG.

WG €méTeAA” O Yéowv, oL de AN0eat: AAA™ €Tt kal vOv
niave’, Ea d¢ xOAov BupaAyéa: oot d' Ayapéuvawv
a&a dwpa ddwoL peTaANEavtl x0AoLo.

Suggested translation:

‘Cease from malicious strife so that both the young and old
of the Argives might show you greater honour.’

Thus the old man commanded but you have forgotten it. But
even now, stop; give up the distressing anger: for
Agamemnon will give you worthy gifts for ceasing from your
anger.

AO2
5

The following examples are intended to exemplify what
might constitute a ‘slight’ or ‘major’ error.

Individual slight errors:

Individual major errors:

(d)

Assess against criteria in the 15-mark AO3 grid (see
above).

Extract shows clearly the development of Achilles’ anger —
the whole theme of the poem; here he is clearly stewing
over how he has been wronged and wants the Greeks to
suffer without him. He then ups the ante and threatens to
leave Troy altogether and return home to Phthia.

lines 1-2: Achilles seeing himself as a wronged victim;

lines 3-4: refusal to engage with warfare;

lines 5-8: Achilles’ reference to what Agamemnon has done
in his absence which isn’t enough to ward off Hector

lines 9-12: comparison with the past when Hector was afraid
of Achilles

AO3
15

Answers should focus on detail from the passage, and
choose a range of examples from the set lines to
exemplify the points being made.
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line 13: Achilles restating his determination to keep away
from battle

line 14 - 20: Achilles makes a new threat — to leave
completely and sail home the next day

Examples of points to be included might be:
* VOV O &mel €K XEWQWV YEQAG elAeTO Kal U aTtdTnOE:
shows Achilles’ persistent and very personal bitterness
against Agamemnon — stressed by the singular verb
endings
* &k xewwv implies a very personal, physical
transaction — Achilles sees himself as a wronged victim
* U1 pev mepdtw: threatening tone
* €U eldOToG: OVdE e meloel
aggressive, bitter tone stressed by the caesura; harsh
consonants, particularly the spitting / hissing effect of
pe metoet which echoes the melpdtw earlier in the line
*  aAA’, Oduoev: hostile, personal address to
Odysseus, leaving the responsibility for defending the
ships to other Greeks — this suggests a malicious and
selfish element to his character
» the 3 key pieces of defence work that Agamemnon
has done to ward off the Trojans thus far (wall, ditch and
palisade): builds over lines 5-7 but crashes in line 8: it's
not enough to ward Hector off
* Achilles is clearly taking pleasure in the failure of
these defences — evident schadenfreude emphasised by
use of adverb uaAa, adjectives moAAx
» even though they are needed to defend his own side
* Achilles is clearly paying close attention to the
Greeks’ movements even though he is not personally
involved — typical angry, bitter response to being
insulted
* O0@oad’ ¢yw...: Achilles contrasts Agamemnon’s
efforts with his own involvement and past success
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» Contrast with the earlier image of Hector as
unstoppable, raging and avdpogpdvoto (line 8) and his
fear of Achilles in lines 10-12: Hector is shown
tentatively going only as far as the Scaean gates

*  HOYIG D€ pev Expuyev opunv: Achilles mentions a
one-to-one skirmish with Hector; the audience may
wonder why Achilles failed to kill Hector at that stage

*  vOv O (line13) stresses a return to the present
situation: a reiteration of Achilles’ determination to
withdraw from the fighting

* avowov : Achilles makes a direct contrast with the
earlier vov (both at the start of their lines) and
establishes his threat to leave, giving a clear time frame
designed to frighten the embassy — with he repeats this
idea in line 17 with 1ot

*  oa Au défac kat aot Oeotot: Achilles’ plan to
sacrifice to the gods for a safe journey home — he clearly
feels that his behaviour is justifiable even though he is
betraying the Greeks; certainly in Book 1 we see Zeus &
Thetis approving Trojan victories over the Greeks as a
way of punishing Agamemnon’s poor leadership

*  vnnoag €V vnag, Emnv &Aade mpoegvoow: hints of
The Odyssey in Achilles’ description of loading up the
ships and setting sail -the fact that he can do this
reminds us that he is a king voluntarily fighting for
Agamemnon’s cause, rather than one of Agamemnon’s
troops

+ the pleasing resonance of vnroag €0 viag stresses
the surprise element of Achilles’ plan: this is the first
time that he has made this threat to the embassy

* Opeay alk’ €é0éAno0a kat al kév ToL T pepnAn:
Achilles’ words suggest that he is desperately seeking
the embassy’s attention and reaction here, much like a
small sulky child, heightened by the repetition of the
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alk’ ... atkév structure and the verbs ¢0éAncOa

... HEUNMAY)

*  ‘EAAnjomovtov ém’ ixOuoevta: poetic epithet which
takes the scene away from the current location

+  mAeovoac/vnag éudc: the smoothness of these
words are emphasised by Homer’s use of enjambement,
and Achilles could be asserting his independence by
stressing viag éudg at the start of line 18

s &v O avdoag épeooépeval pepawtag: Achilles’ use
of the word pepawrtag is key here — there is a real
danger that the remaining Greek soldiers will see the
Myrmidons leaving for home and will want to follow suit:
after fighting for so long in a foreign country it is
inevitable they would want to see their families again

* el d€ xev evmAoinV dan kKAvTog evvootyatog: further
echoes of The Odyssey, taking up the theme of divine
support from line 14; Achilles’ vision of a swift return will
contrast with Odysseus’ actual 10-year journey

*  TNuati ke tortdTw: another temporal phrase used to
start a line, and in its way this is shocking — home is only
3 days’ journey away, and this could also have an
impact on the men (see line 18)

* The placement of ®Oinv éoiwAov in the centre of
the line adds real focus to his longing for home, and the
epithet ¢oiBwAov reminds the audience of the nostalgic,
peace-loving, rural ideal that serves as an alternative to
fighting in Troy. It stresses his willingness to abandon
his military responsibilities even though we know that
Achilles was not interested in living a farmer’s life

* Despite his threats there seems to be an element of
uncertainty in Achilles’ tone — he refers twice to needing
the gods’ approval for his journey and also uses the

optative ikolunv
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H444/04 Mark Scheme
Question Answer Mark Guidance
4 (a) * The sweet image of her sons helping herin her | AO2 | 1 mark per point
old age has gone 4
*  She will be deprived of them Accept any reasonable response which shows
*  She will live a life of grief and pain knowledge and understanding of the details included in
* Her children won’t look at her with loving eyes these lines.
+ They will be taken to ‘another kind of life’
4 (b) » She is tormented by the way the children look at | AO2 | 1 mark per point
her 5
» She realises that they might smile at her for the Accept any reasonable response which shows
last time knowledge and understanding of the details included in
* Looking at them has made her lose her nerve — these lines.
she feels that she can’t do it
* She can simply lead them out of Corinth
*  Why should she suffer twice as much as Jason
for trying to punish him?
4 (c) Assess against criteria in the 5-mark AO2 grid (see AO2 | The following examples are intended to exemplify what
above). 5 might constitute a ‘slight’ or ‘major’ error.

oL dNT’ Eywye: XAéTw PovAsvuata.

Kkattot Tl mdoxw; PovAopat YEAwT O@Aetv
£€x0p0u¢ pebeloa tovg Epovg alnuiovg;
TOAUNTEOV TAD ; AAAX TG €UNG KAKNG

T0 Kat mpooeoOat paABaxovg Adyoug @oevi. .

Suggested translation:

But | won’t do it: goodbye to my plans. And yet, what is
wrong with me? Do | want to incur the mockery of
letting my enemies go unpunished? | must dare to do
these (deeds); but my cowardice has allowed weak
words into my mind.

Individual slight errors:

Individual major errors:

Parts of this passage are difficult to translate into good
English whilst remaining literal; so markers should
exercise some discretion here.
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(d)

Assess against criteria in the 15-mark AO3 grid (see
above).

The passage is deeply disturbing and shows the extent
to which Medea is prepared to go to punish her
enemies. Euripides does not hold back from describing
a ghoulish, supremely violent scene, including
enjambement, similes and graphic imagery to stress
Medea’s inescapable work.

Line 1: Introduction

Lines 2-3: The destructive power of the crown

Lines 4-5: The destructive power of the dress

Lines 6-8: Glauce’s attempt to escape their devastating
power

Lines 8-10: Her attempts are in vain

Lines 11-12: Glauce’s collapse

Lines 13-18: What she looked like

Lines 18-19: The onlookers’ reaction

Lines 20-21: Creon’s reaction

Examples of points to be included might be:

. The messenger introduces this new part of the
story in a single line

. dLTAOLY Yap avTh) M’ émeotoateveto: the
position of ditAovv at the start of the extract is
emphatic — the previous 18 lines of the
messenger’s speech have already described
the horrific and chaotic scene where the
princess’ delight in her new dress and crown
turned to an unknown frenzied agony. This
word makes it clear that Glauke’s problems
have only just started

AO3
15

Answers should focus on detail from the passage and
choose a range of examples from the set lines to
exemplify the points being made.

23


http://www.perseus.tufts.edu/hopper/morph?l=diplou%3Dn&la=greek&can=diplou%3Dn0&prior=h)gei/reto
http://www.perseus.tufts.edu/hopper/morph?l=ga%5Cr&la=greek&can=ga%5Cr0&prior=diplou=n
http://www.perseus.tufts.edu/hopper/morph?l=au%29th%3D%7C&la=greek&can=au%29th%3D%7C0&prior=ga%5Cr
http://www.perseus.tufts.edu/hopper/morph?l=ph%3Dm%27&la=greek&can=ph%3Dm%270&prior=au)th=|
http://www.perseus.tufts.edu/hopper/morph?l=e%29pestrateu%2Feto&la=greek&can=e%29pestrateu%2Feto0&prior=ph=m%27
http://www.perseus.tufts.edu/hopper/morph?l=diplou%3Dn&la=greek&can=diplou%3Dn0&prior=h)gei/reto

H444/04

Mark Scheme

November 2020

éneotpateveto: the militaristic symbolism
here is obvious — Medea is waging a
deliberate strategy against her enemies;
throughout the play Euripides makes
references to Medea’s heroic, masculine
approach to revenge.

In this context the contrast between the ways
in which women were expected to behave
(taking pleasure in dresses, pretty trinkets and
looking in the mirror) and how they have acted
in this situation (relentless, unexpected torture
and violence) is laid bare in a particularly
horrific way

XOLOOUG HEV AUPL KOATL KELUEVOS TTAOKOC:
the messenger’s description starts gently and
almost in slow motion — the audience is
entirely focused on the golden circlet, the
words for which literally encircle the line
around the princess’ kpatt

The use of enjambement between lines 2-3
serves to speed up the narrative and stress
the panic of the scene

Oavuaotov: the word order / anastrophe is
significant here — this adjective breaks the
sense of slow focus and gives the audience
an insight into Medea’s sinister powers from
an onlooker’s perspective.

tet vapac: there is an effective sensory contrast
between one sense of vapa as a stream of
water and its opposite here where it refers to a
jet of fire. It could give a sense of the normal,
natural world being inverted in some way to
heighten the horror of the scene

ntappayov moeoc: the alliteration of the ©
emphasises a sense of terror as the
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messenger describes the scene, spitting out
the words.

The use of the terrifying maugpdyov has the
feel of a Homeric epithet and its meaning
(voracious) gives the sense that the garland
and the fire are in some way living creatures
devouring the princess’ head

While the messenger has spent 2 lines on the
crown he now moves to 2 lines on the
princess’ dress

niémAoL d¢€ Aemttol is an attractive almost
childish-sounding phrase which belies the
savagery of what it represents

The impact of cwv Tékvwv dworjuata, with its
lengthy vowel sounds coming after the
caesura could suggest a sense of guilt
¢damtov: like the garland, the dress is given
agency as if it were alive

@evyet There is clear pathos in the princess
trying desperately to escape the flames
avaotao’ &k Opovwv: the princess’ royal
lineage, which was initially so desirable is
unable to help her in this situation

aAAotT’ dAAooe: effectively conveys the sense
of panic

The tricolon of participles avaotao’...
oelovoa ... BéAovoa indicate the princess’
attempts at freeing herself; perhaps the final
BéAovoa could signify her sheer desperation
The caesura in line 8 puts a stop to her
attempts, breaking off the line, while the slow
sounding aAA’ apapdtwe slows the pace
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Once again Medea’s gifts are shown to have a
sinister life of their own

HaAAov Ol toows éAaumeto: the inescapable
punishment inflicted by Medea is redoubled,
echoing the dutAovv of line 1

vikwpévn reminds the audience of the
militaristic émeotoateveto only 9 lines earlier
— Medea’s victory has been swift

TIANV T TEKOVTL KAQTA DLOUAONG deLv: a
devastating line that emphaises a parent’s
unconditional love for their child

The use of texovti reminds the audience of
Creon’s earlier statements of love for his
children and fear of Medea for the damage
she might cause. It also serves to herald
Creon’s arrival onstage in line 20

A slow, ghoulish description of the result of
Medea’s punishment to satisfy the audience’s
inevitable curiosity. There is a stark contrast
between the beautiful, shallow princess at the
start of the play and the fleshy, charred mass
to which she has been reduced.

alpa d’ ... éotale kpatog: the caesura serves
as a change from the description of what the
princess no longer looks like to the horrific
reality of the situation. The word order is
confused and é¢otale promoted to the start of
line 15 which has the effect of stressing the
heavy drip of the blood/fire/flesh down from
the top of her head

odokec O’ am’ ootéwv: particularly gory
image, echoing the language in line 5
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. Euripides includes a simile to enable the
audience to fully picture the
scene wote mevKLvov dakQU - the weight of
the pine resin here echoes the underlying
sense of ¢otaleinline 15

. yvaBois adnAois pappdkwyv: once again the
idea of the crown and dress having violent,
almost living properties is stressed by
yvaboic, while the use of adrjAois echoes the
theme of Medea’s sinister and hidden skills
that people cannot fathom but fear
nonetheless

. dewvov Oéapa: the messenger’s statement
here connects with his earlier word
Bavpaotov (line 3) and he continues with the
very understandable human response in his
words aoLd’ v popog ... dwaokaAov. This
adds a Chorus-like feel to the scene and
reminds the audience that the princess died in
such a horrific way publicly, in front of others

. The final two lines of the extract are full of
pathos, made all the more poignant by the
dramatic irony of ayvwoia

. There is a marked contrast between the
terrified inaction of the onlookers and the
desperate frenzy shown by Creon:
TIQOOTUTVEL VEKQQW
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Question Answer Mark Guidance
5 (a) Assess against criteria in the 15-mark AO3 grid (see AO3 | Answers should focus on detail from the passage, and
above). 15 | choose a range of examples from the set lines to

exemplify the points being made.
The extract makes use of a range of Aristophanic themes and
styles to create humour for the audience. As part of the
prologue the actors need to provide regular explanations to the
audience and set the scene for the play.

There are frequent examples of word-play, scatological humour
and opportunities for physical comedy, and it is possible that
actors may have used some of the language as a way of
parodying tragic themes.

Examples of points to be included might be:

. The beetle is hidden offstage to build suspense; interest
is developed through the scene by means of
scatological and slapstick humour

. el mémavtat ¢ €dwdng: the beetle has an insatiable
appetite for dung, which opens up a wealth of poo-
related jokes and opportunities for plenty of physical
comedy

. oL magotéag g Oveac: enables the actor to build up
tension and humour by creeping around; provides stage
direction for the actor and makes the his actions clear
for the audience

. tva ur) 1 (om): suggests that the monster within is
dangerous

. £oede, U mavoato undémot’ €oBiwv: The slave then
shouts at the beetle in the second half of this line which
makes the tva pr) i’ 1dn redundant: provides scope for
change in pace
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duxpoayels: a word commonly used in curses to bring
suffering upon one’s enemies — here the incongruity of
the context could make this word particularly humorous
The description of the hidden beetle’s eating style
provides the actor with an opportunity for physical
comedy

katdoatog - a word often used in tragedy could be
used as a means of stressing the incongruity of the
situation — an ‘abominable dung beetle’ is almost an
oxymoron; it also echoes the Greek kavOapoc , which
means ‘beetle’ and may be a play on the name of a
successful comic playwright, Cantharos

woTeQ TaAaoTr)c: an opportunity for the actor to use
emphatic gestures, and an familiar image for the
audience to recognise

napaPaiwv Tovg yougiovg: further scope for parody,
emphasising the horror of the mysterious beast’s
massive molars

TV KEPAATV... T X€10€ Tws/wdL TeQLdywv as in line
6, an opportunity to visualise the monster by means of
the actor’s physical movement

The image of ropemakers at work is almost like a
Homeric simile (Odyssey IX — Odysseus and his men
drilling the stake into the monster’s eye like shipbuilders
boring a ship’s timber): in this case also, a monster is
being described. Aristophanes’ Athenian audience
would be familiar with the image of ropemaking

The second slave builds up the image of the beetle as
repellent using a tricolon: pwov ... kdkoouov ...
ooov, building up from the concept of polluted through
filthy to the horror of its being greedy, which may seem
bathetic — the tricolon is wrong way around, particularly
given the significance of pxov in tragedy
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TO XOTMHa: a word that could be used to express
something strange or extraordinary — the actor could
stress the mystical nature of the beast in a way that
would contrast with its love of dung for humorous effect
The choice of divinities who may be trying to punish
them with the beetle are incongruous — the beautiful
Aphrodite or her Graces are unlikely to send such a
disgusting creature

Parody of tragedy may be possible in these lines as the
characters are bemoaning the way in which the gods
have punished them

The speed of the dialogue between the slaves would
maintain a fast pace within the scene

0 tépac: another word for a divine monster / portent to
heighten the contrast between language and what the
audience can see on (or off-) stage

Awog okatatBarov: Aristophanic wordplay which seems
to mock the gods

twv Oeatwv g Aéyou Aristophanes uses a lengthy
break in dramatic illusion from lines 15-20 to enable the
slaves on stage to mock the audience in front of them
and provide some exposition

veaviag doknoicogog: an Aristophanic compound
adjective which provides the image of a cocky young
man for the audience to recognise and laugh at; it may
also act as a nod to the sophistry mocked in his play
The Clouds in 423BC, two years before Peace was
performed

Asking about the beetle’s significance on stage raises a
valid question that many of the audience members
would have asked themselves

avno / Tovikog tic pnot mapaxadnuevog: this provides
Aristophanes with the chance to mock the lonians’
accents and joke about their stereotyped characters
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& KAowva ... &v Adew onatiAny éo00ter: Mocking
Cleon (even after death) is common practice for
Aristophanes; this scatological reference could have
drawn disgusted groans from the audience
. AAA” elowv T KavOBdow dwow Tetv: Aristophanes
provides lines for his characters designed to clarify what
is happening on stage for the audience
5 (b) . The time has come for Greeks to act AO2 | 1 mark per point
. ...now that they are free from strife and warfare 4
. They should all rescue / drag out Peace Accept any reasonable response which shows
. They should act before some other troublemaker knowledge and understanding of the details included in
(pestle) prevents them these lines.
5 (c) Assess against criteria in the 5-mark AO2 grid (see above). | AO2 | The following examples are intended to exemplify what
GAN’, @ YewQYOL KAUTTOQOL Katl TEKTOVEG 5 might constitute a ‘slight’ or ‘major’ error.
Kat dnpoveyot kat pétokot kat E€vot Individual slight errors:
Kal vnowwtal, 0evQ’ T, @ mavteg Aeq,
WG TAXLOT Apac Aafovrtes kal PoxAovg kat oxowvia: Individual major errors:
VOV YaQ MUV ab oTtdoat TAQeoTy dyaOov dalpovocg.
Suggested translation:
But farmers and merchants and carpenters and craftsmen and
metics and foreigners and island-dwellers, come here! O
Greeks from all countries, as quickly as you can, grabbing your
shovels and crowbars and ropes! For now we can drink (a
libation) to the Good Spirit.
5 (d) . All Greeks... AO2 | 1 mark per point
. ...should come here now 5
. Let’s help each other... Accept any reasonable response which shows
. ... freed from the trappings of war like military drill or knowledge and understanding of the details included in
army-issue cloaks these lines.
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. They’re delighted that the day that the warmonger
Lamachus hates has finally come

. They want Trygaios to tell them what to do

. They tell him to act as their manager / director

. They refuse to give up in any way

. They plan to use crowbars & cranes...

. ...to bring the goddess Peace back into the light

. She’s the greatest and most vine-loving goddess of all
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Guidance on applying the marking grids for the 20-mark extended response

Two Assessment Objectives are being assessed in Questions 6, 7, and 8 — AO2 (Demonstrate knowledge and understanding of literature) and AO3
(Critically analyse, evaluate and respond to literature). The two Assessment Objectives are equally weighted.

Examiners must use a best fit approach to the marking grid. Where there are both strengths and weaknesses in a particular response,
particularly imbalanced responses in terms of the assessment objectives, examiners must carefully consider which level is the best fit for the
performance overall. For example, you should not be able to achieve a mark of 14 made up of AO2 = 11 and AO3 = 3.

Responses are credited for AO2 for the detail and accuracy of the knowledge of the set text they deploy and for their understanding of the set
text(s) as well as the social, historic and cultural context for the set text.

Responses are credited for AO3 for how well the response addresses the question, for candidates selecting relevant examples from the set
texts they have studied and drawing and expressing conclusions based on the selected examples in relation to the question posed.
Candidates will be assessed on the quality of the conclusions and points they argue and the range and quality of the examples they have
selected.

20-mark grid for the extended response question AO2 = 10 marks = Demonstrate knowledge and understanding of literature
AO3 = 10 marks = Critically analyse, evaluate and respond to literature

Level | Marks Characteristics of performance

very detailed knowledge and a thorough understanding of the material studied including, where appropriate, the social,
cultural and historic context (AO2)
an excellent response to the question containing a wide range of relevant points, which are very well supported by examples

5 17-20 | selected with precision from the material studied, leading to cogent conclusions (AO3)

The response is logically structured, with a well-developed, sustained and coherent line of reasoning

33



H444/04 Mark Scheme November 2020

detailed knowledge and a sound understanding of the material studied including, where appropriate, the social, cultural and
historic context (AO2)
4 13-16 a good response to the question containing a range of relevant points, which are well supported by examples from the
- material studied, leading to appropriate conclusions (AO3)
The response is logically structured, with a well-developed and clear line of reasoning
some knowledge and understanding of the material studied including, where appropriate, the social, cultural and historic
context (AO2)
3 912 a reasonable response to the question containing some relevant points, which are generally supported by examples from
- the material studied, leading to tenable conclusions (AO3)
The response presents a line of reasoning which is mostly relevant and has some structure
a limited knowledge and understanding of the material studied including, where appropriate, the social, cultural and historic
context (AO2)
5 5.8 a limited response to the question containing some points, which may be narrow in scope, which are occasionally supported
A by examples from the material studied or are unsupported assertions, leading to a limited conclusion (AO3)
The response presents a line of reasoning but may lack structure
very limited knowledge and understanding of the material studied including, where appropriate, the social, cultural and
historic context (AO2)
1 1-4 | little or no engagement with the question and any points made are of little or no relevance (AO3)
The information is communicated in an unstructured way

0 = No response or no response worthy of credit.
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Question Answer Marks Guidance
6 To what extent is the anger of Achilles the primary focus of lliad IX and | 20 made up | Examiners should look for the quality of
XVIll? of argument and the use of evidence within the
argument, as well as a clear range of
Assess against criteria in the 20-mark grid (see above). AO2 =10 |relevant examples.
&
Arguments may include (AO3): AO3 =10 | An AO2-heavy response may focus on

e ltis clear that the thread of Achilles’ anger is woven

through the

poem and there are various flashpoints where it changes its course:

» Book | starts with an invocation to the Muse to sing of the
devastating wrath of Achilles that was responsible for the

deaths of so many and was in keeping with

Zeus’ will. The

book considers the argument between Achillles and
Agamemnon that has been simmering for some time.
» Book IX focuses on the embassy to Achilles sent to

persuade him to return to the fighting and s
his tents

> Book XVIII charts Achilles’ return to the bat
the death of Patroclus

top sulking by

tlefield to avenge

» Book XXIV concludes with the calming of Achilles’ anger
brought about by the gods through a powerful meeting with

Priam in the Trojan camp

e The lliad approaches the nature of prolonged anger in a way that
resonates with modern psychology, showing it as destructive and

dangerous not just for those in the firing line and on

the periphery of

the situation but also for the individual who perpetuates it; the
importance of forgiveness and reconciliation of both sides is

reiterated by different characters

e Achilles’ long-held fury contrasts with the more impersonal heroic
wrath seen on the battlefield, which is seen as an inevitable part of

Homeric warfare

details from the material studied but not draw
many valid conclusions. This will limit the
level at which this work can be rewarded, as
detailed in the ‘Guidance on applying the
marking grids’ section above.
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Question

Answer

Marks

Guidance

e The poem charts the development of Achilles’ character and the
way in which he learns forgiveness: it is bound up with his own
sense of mortality, guilt and identity

e In Book XVIII his anger changes course: it has moved from being
focused internally on damaging the Greeks and expressing his own
frustrations to a more acceptable heroic rage directed at his Trojan
enemies

e But his anger has been the direct cause of Patroclus’ death and he
is now suffering the guilt that Odysseus warned him about in Book
IX: 249 “...for there will be pain in store for you and there will be no
means of finding a cure once the harm is done...’

e The audience starts to see the warping of Achilles’ anger towards
the end of Book XVIII when he promises Patroclus not only the body
of Hector but also those of twelve Trojan children

However there are other powerful themes in The lliad in general and Books
IX and XVIII in particular:

Arguments may include (AO3):

Candidates may argue that although the wrath of Achilles is important to
Books IX and XVIII, there are other key themes that Homer focuses on as
well. Responses may consider alternative themes that feature heavily in the
books and may choose to consider whether they have greater weight for an
audience than Achilles’ anger. The conclusion that the candidate reaches is
less important than the quality of their argument and the balance that they
give to the different points. They must show a logical structure to their work
and express a coherent argument that makes detailed use of examples
from both books studied in both Greek and English.
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Supporting evidence may include (AO2):

Achilles’ anger as the primary focus of lliad IX

As the Greeks are losing the war and Agamemnon is considering
returning home in defeat, the leaders hold a meeting to decide on a
strategy

Nestor suggests an appeal to Achilles as his strength could prove a
turning point for the Greeks’ fortunes

Agamemnon recognises that his treatment of Achilles was ill-judged
He willingly offers huge compensation to Achilles — wealth, women,
horses, status and future benefits as well as the return of Briseis
The embassy of Odysseus, Phoenix and Ajax is immediately sent to
Achilles’ tent and they are warmly welcomed with wine and feasting
The link between the Greeks’ losses and the lack of Achilles on the
battlefield is made very clear — his anger is having a profound
impact on his own side

Odysseus points out the damaging nature of anger and the long-
term effects that it will have on him

Achilles’ reaction to the embassy’s appeasement shows an
immature, petulant side to his character: he clearly spends time
ruminating on perceived insults and slights

He rejects Agamemnon’s offer wholeheartedly and describes his
plans for leaving the next morning

Achilles ignores the advice and examples of his elders as well as
from respected peers: he will only return to battle once the Greeks
are overpowered by the Trojans

The book ends with the embassy’s empty-handed return to the
Greek leaders, and Diomedes telling Agamemnon that by offering
the compensation he has peversely made Achilles even more
trenchant in his views than he had been before

Achilles’ anger as the primary focus for lliad XVIII
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Achilles is given the news of Patroclus’ death; Thetis hears his
laments and visits him as he wrestles with profound feelings of guilt
Achilles wants to return to the fighting to punish the Trojans and
Thetis agrees to provide him with new, divine armour

Fighting rages around Patroclus’ corpse and there is a tug-of-war
with the body itself — it is being dragged around by its feet in the dirt
The battle is so violent and dangerous for the Greeks (and
Patroclus’ body in particular) that Iris is dispatched to Achilles by
Hera — she tells him to get up immediately and rescue the body
With Athena’s support he stands armourless beyond the boundary
of the battlefield and bellows with the result that the Trojans are
thrown into complete confusion and the Greeks are able to rescue
Patroclus’ corpse

The Trojans are terrified by the prospect of Achilles’ return and
Homer shows this both on the battlefield and after the day’s fighting
has ended when the Trojans hold an assembly — Hector rejects the
suggestion that they should retreat within the city walls and Homer
makes it clear to his audience that his was a divinely-orchestrated
mistake on Hector’s part

The Greeks lament Patroclus’ death and Achilles promises to bring
him both Hectors’ body and the corpses of twelve Trojan children in
an attempt at compensation

Hephaistus forges new armour for Achilles in a lengthy, slow-motion
scene that serves as an effective build-up to the heroic return to the
battlefield

Other themes that the poem focuses on

Patroclus: he is seen sitting loyally with Achilles in Book IX when
the embassy arrives, clearly desperate to get back to the fighting;

his body is the focus of violent fighting and his death turns the tide of
the war as it prompts Achilles’ return

The concept of warfare and heroism: heroes fight to the death for
glory which is represented by material prizes — the loss of a prize
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started the conflict in Book 1 but the attempt to return Briseis, along
with a huge number of other rewards, failed to persuade Achilles
o The role of the gods as spectators of human actions and their
involvement — Thetis, Athene, Iris, Hera, Hephaestus all support
Achilles and the Greeks in Book XVIII; Hera’s acknowledgement to
Zeus that her involvement was sparked by the Trojans’ lack of
respect for her
e Death: its associated rituals; Achilles’ knowledge of his own
mortality; the way it is welcomed as an act of heroism but feared
also; the scenes of death in art — as depicted by Hephaistus on
Achilles’ shield
Question Answer Marks Guidance
7 Is it possible to feel any pity at all for Medea in ‘Medea’? 20 made up | Answers which argue for or against Medea
of should be equally rewarded. Examiners
Assess against criteria in the 20-mark grid (see above). should look for the quality of argument and
AO2 =10 |the use of evidence within the argument, as
Arguments may include (AO3): & well as a clear range of relevant examples.
AO3=10

The play is a violent psychological drama that focuses on Medea —
her emotions and values can’t be simply pigeonholed into ‘good’ or
‘bad’, particularly when looking at the ways in which others treat her

She is a very modern female character who fights against a male-
dominated society and personal betrayal rather than allowing herself
to be poorly treated

Medea is a fascinating character who breaks the rules of gender, role
(wife, mother, citizen, daughter, sister) in troubling ways

The vengeance she wreaks could perhaps be seen as
understandable in certain contexts but she takes her desire to punish

An AO2-heavy response may focus on
details from the material studied but not draw
many valid conclusions. This will limit the
level at which this work can be rewarded, as
detailed in the ‘Guidance on applying the
marking grids’ section above.
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too far

She is prepared to punish Jason even if it means that she will
personally suffer hugely for it

The fact that she is not punished for her crimes but is able to escape
from Corinth with divine support makes the play stand out

Supporting evidence may include (AO2):

Yes, it is possible to feel pity

She left her homeland out of love for Jason and cannot ever return
there

She is living in a foreign country, which makes her ‘other’ or
‘barbarian’

Although Greece was initially a welcoming place for her with Jason,
without him she is stateless and rootless

Her lineage sets her apart from others

She is an intelligent woman, which unsettles others

She is articulate and persuasive

She is often described by others as ‘difficult’ and others fear her
She seems out of place in a misogynistic and patriarchal society
She loved Jason and was happy with her family — at the start of the
play she is struggling with genuine despair

Jason betrayed her by entering into a relationship with Glauce
Jason treated her badly — patronising, arrogant & dismissive

Once the news of the new marriage was out, Medea was going to
be sent into exile

As an exiled woman with two children, her situation would have
been very difficult — she needs a sanctuary

She can use her magic arts to help people, eg Jason, Aegeus

She has a very clearly defined moral code and cannot tolerate those
who contravene it

She can be open with those she trusts, such as the Chorus, Nurse
but only on her terms
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In general, marriage may well have been a very difficult institution
for women who would have lived lives that were very confined and
controlled by men and by society in general

No, it is impossible to feel pity

Before the start of the play she has already escaped from Colchis
and abandoned her family

When she left Colchis she chopped her own brother into pieces and
scattered him overboard to prevent her father from following her —
she is clearly ruthless

She has a reputation for witchcraft and tricks and is seen as
dangerously clever

She is manipulative: she lies to Creon and Jason, and only tells
Aegeus what is strictly necessary to secure her future sanctuary
She murders the princess and Creon in a most terrible, brutal
manner

She murders her own children to get her revenge on Jason’s
infidelity and betrayal

She only uses her magic arts to help people if they do something for
her in return

Candidates should express their own opinions and reach their own
conclusions — there are no fixed responses expected. However, they must
show a logical structure to their work and express a coherent argument that
makes detailed use of examples from the play in its entirety.
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8 Peace has been described as an ‘imaginative and optimistic play’.| 20 made | All approaches towards this question
To what extent do you agree with this statement? up of should be equally rewarded. Examiners

should look for the quality of argument
AO2 =10 |and the use of evidence within the
Assess against criteria in the 20-mark grid (see above). & argument, as well as a clear range of
AO3 =10 | relevant examples.

Arguments may include (AO3):

e The play is full of creative and often bizarre allegories that An AO2-heavy response may focus on
have a subtle meaning underpinning them, eg. the details from the material studied but not
personification of Peace, Harvest and Festival into draw many valid conclusions. This will
beautiful young goddesses; War holding a mortar and limit the level at which this work can be
searching for a suitable pestle to mash up the Greek rewarded, as detailed in the ‘Guidance
states on applying the marking grids’ section

e The play incorporates (and often satirises) ideas, styles above.

and language that serve to remind the audience of other

concepts outside its own boundaries:

other comedies and tragedies they have seen

previous dramatic festivals they have attended

Homer

religious traditions and practices

mythical characters

contemporary social and political issues including

attitudes to women and sexuality

stereotypes of different Greek cities

neologisms that play on well-known words and

phrases

e Much of this is difficult for a modern audience to fully
understand

VV VVVVVY

Supporting evidence may include (AO2):

Imaginary
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The play has a fairytale quality (such as the theme of a
single hero orchestrating the rescue of a young maiden
from an underground prison; the abandonment of humans
by the gods; the ‘winged stallion’ - a monstrous poo-
eating dung beetle that flies Trygaios up to Zeus’ home
and is a warped, comic version of a winged horse

The way in which the gods are depicted — Hermes as
Zeus’ easily-bribed, oversexed doorman

There is a real Pantomine feel to the play: farce, slapstick
and scatological humour interspersed with contemporary
political in-jokes and banter at the audience’s expense
The range of visitors — oracle-monger, arms dealer and
merchants that arrive as Trygaios prepares his religious
service for Peace

Optimistic

Clear hatred of warfare and love of peace — a joyful rural
idyll is portrayed as the ultimate contrast to the horrors of
war

The political and social significance of all the Greeks
working together, even through difficulties (as shown by
the problems Trygaios and the Chorus have in pulling
Peace out of her prison)

Joyful Choral odes and dancing, even when it comes at
the wrong time

The power of farmers to change Greece’s fortunes — as
shown by their success in rescuing Peace, Harvest and
Festival

Plentiful food and wine is a key part of the play’s sense of
joy and celebration and farmers are key to this

The contrast of military equipment and farming tools
stresses the desirability of peace over war

Happy ending where Trygaios marries Harvest, the people
are at peace and are able to work together in harmony
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Other factors

The context of the play is crucial- the genuine peace that
was imminent in 421BC after ten years of fighting in the
Peloponnesian War has a significant resonance for
Aristophanes’ audience

The many political references and jokes that run through
the play show the significance of human decisions and
the need for sensible politics: Peace, no matter how
desirable, cannot be guaranteed as it will always be
dependent on the quality of the decisions made by
citizens: Hermes in particular reminds the audience of
poor decisions made in the past

Sense of frustration in the senseless bickering and poor
decisions made in the past

A genuine weariness of war and hatred of military life,
training and kit is shown throughout, particularly by
Trygaios and the Chorus

There are plenty of citizens, including Lamachus and the
tradesmen seen in the play, who are in favour of war for
their own ends and make peace look almose impossible
The importance of the community in bringing about
peace is shown by the Chorus of Panhellenes working
together to drag Peace out of her prison

The play shows a world almost devoid of gods where
humans make almost all the decisions — the gods have
given up on mortals and there is scope for amorality and
lawlessness

Candidates should express their own opinions and reach their own
conclusions — there are no fixed responses expected. However, they
must show a logical structure to their work and express a coherent
argument that makes detailed use of examples from the play in its

entirety.

44



H444/04 Mark Scheme November 2020

APPENDIX 1: ASSESSMENT OBJECTIVE GRID

Question Distribution of marks for each Assessment Objective
Section A AO1 AO2 AO3
1b,c
or2b,c - " -
1a
or2a B a 15
3a,b,c
or 4 a(i), _ B
a(ii), b 14
or5b,c,d
3d
or4dc - - 15
orba
6,7o0r8 - 10 10
TOTAL - 35 40
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