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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question in Section 1 and 
ONE in Section 2.
All questions in Section 1 have two parts, 
(a) and (b). Answer BOTH parts of the 
question on the text you have studied.
Answer ONE question on the texts you 
have studied in Section 2.

INFORMATION
The total mark for this paper is 60.
The marks for each question are shown in 
brackets [ ].

ADVICE
Read each question carefully before you 
start your answer.



3

SECTION 1 – Shakespeare Question Page
‘Coriolanus’ 1 4
‘Hamlet’ 2 12
‘Measure for Measure’ 3 19
‘Richard III’ 4 25
‘The Tempest’ 5 32
‘Twelfth Night’ 6 40

SECTION 2 – Drama and 
Poetry pre-1900 Question Page

Questions for all text 
combinations 7–12 46
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SECTION 1 – Shakespeare

‘Coriolanus’
‘Hamlet’
‘Measure for Measure’
‘Richard III’
‘The Tempest’
‘Twelfth Night’

Answer ONE question, BOTH PARTS (a) 
AND (b), from this section. You should 
spend about 1 hour and 15 minutes plus 
your additional time allowance on this 
section.

1 ‘Coriolanus’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 3 Scene 2, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘Coriolanus is unable to adjust to the 
demands of Roman politics.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of the role of Coriolanus in the play 
‘Coriolanus’.

Remember to support your answer with 
reference to different interpretations. [15]
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2 ‘Hamlet’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 2 Scene 2, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘It is hard to be loyal in the world of 
‘Hamlet’ – even to one’s friends.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of loyalty in the play ‘Hamlet’.

Remember to support your answer with 
reference to different interpretations. [15]
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R
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 m
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AND

(b) ‘The conclusion of the play – like the 
rest of it – is full of uncomfortable 
moral choices.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of ‘Measure for Measure’.

Remember to support your answer with 
reference to different interpretations. [15]
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 p
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m

ou
r, 

m
ar

ve
llo

us
 il

l-f
av

ou
re

d.

G
LO

U
C

ES
TE

R
C

om
e,

 c
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 c
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 m
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 b
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 m
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I c
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 c
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t m
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 b
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in

gs
 th
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AND

(b) ‘Lies and deception drive the action of 
the play from beginning to end.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of the play ‘Richard III’.

Remember to support your answer with 
reference to different interpretations. [15]
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AND

(b) ‘The play’s magic highlights the 
weaknesses of its characters.’

Using your knowledge of the play as 
a whole, show how far you agree with 
this view of the effect of magic in ‘The 
Tempest’.

Remember to support your answer with 
reference to different interpretations. [15]
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AND

(b) ‘By the end of the play no one is 
deceived.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of ‘Twelfth Night’.

Remember to support your answer with 
reference to different interpretations. [15]
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SECTION 2 – Drama and Poetry pre-1900

Answer ONE question from this section. 
You should spend about 1 hour and 
15 minutes plus your additional time 
allowance on this section.

In your answer, you should refer to ONE 
DRAMA TEXT and ONE POETRY TEXT from 
the following lists:

Drama

Christopher Marlowe: ‘Edward II’
John Webster: ‘The Duchess of Malfi’
Oliver Goldsmith: ‘She Stoops to Conquer’
Henrik Ibsen: ‘A Doll’s House’
Oscar Wilde: ‘An Ideal Husband’

Poetry

Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’
John Milton: ‘Paradise Lost Books 9 & 10’
Samuel Taylor Coleridge: ‘Selected Poems’
Alfred, Lord Tennyson: ‘Maud’
Christina Rossetti: ‘Selected Poems’
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7 ‘In literature passionate words often 
accompany foolish behaviour.’

In the light of this view, consider ways in 
which writers explore passionate words 
and the actions that accompany them. In 
your answer, compare one drama text and 
one poetry text from the above lists. [30]

OR

8 ‘Literature often views wisdom as a 
very rare virtue.’

In the light of this view, consider ways 
in which writers explore wisdom. In your 
answer, compare one drama text and one 
poetry text from the above lists. [30]

OR

9 ‘Literature suggests there is little harm 
in ambition.’

In the light of this view, consider ways 
in which writers explore the effects of 
ambition. In your answer, compare one 
drama text and one poetry text from the 
above lists. [30]
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OR

10 ‘Differences of opinion are unavoidable 
in human societies.’

In the light of this view, consider ways in 
which writers explore clashes of opinion. 
In your answer, compare one drama text 
and one poetry text from the above lists. 

[30]

OR

11 ‘We all have secrets.’

In the light of this view, consider ways in 
which writers explore secrets and secrecy. 
In your answer, compare one drama text 
and one poetry text from the above lists. 

[30]
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OR

12 ‘When literature confronts a problem, 
it should raise questions, not provide 
answers.’

In the light of this view, consider ways in 
which writers explore complex issues. In 
your answer, compare one drama text and 
one poetry text from the above lists. [30]

END OF QUESTION PAPER
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