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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question in Section A, ONE 
question in Section B and ONE question in 
Section C.

INFORMATION
The total mark for this paper is 75.
The marks for each question are shown in 
brackets [ ].
Quality of extended response will be 
assessed in questions marked with an 
asterisk (*).

ADVICE
Read each question carefully before you 
start your answer.
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 (a) ‘Mezenti’ (line 3): who was 
Mezentius? [1]

 (b) ‘aptat … eburnum’ (lines 4–7): which 
features of the trophy show Aeneas’ 
triumph over Mezentius? [3]

 (c) ‘tum … hic est’ (lines 8–12): how do 
these lines show Aeneas’ leadership 
qualities? [4]

 (d) Translate ‘nunc iter … tardet’ 
(lines 13–17). [5]
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 (e)* How does Virgil show the tragedy of 
war in these lines?

  You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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 (a) ‘victus tenuis’ (line 1): what basic 
principle is Horace promoting in 
this Satire? [1]

 (b) ‘nam variae … dubia’ (lines 2–8): 
explain the warning Horace is giving 
here. [4]

 (c) ‘quin corpus ... praegravat una’ 
(lines 8–9): what effect, according to 
Horace, does a bad diet have? [1]

 (d) ‘adfigit ... aurae’ (line 10): explain 
what Horace means here. [2]

 (e)* ‘alter … tulisset’ (lines 11–24): 
how does Horace try to make his 
argument persuasive?

  You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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 (f) Translate ‘das aliquid … pretium’ 
(lines 25–30). [5]



14

SE
C

TI
O

N
 B

A
ns

w
er

 O
N

E 
qu

es
tio

n 
fr

om
 th

is
 s

ec
tio

n.

3 
R

ea
d 

th
e 

fo
llo

w
in

g 
pa

ss
ag

es
 a

nd
 a

ns
w

er
 th

e 
qu

es
tio

ns
.

ec
ce

 fu
ga

e 
m

ed
io

 s
um

m
is

 A
m

as
en

us
 a

bu
nd

an
s

sp
um

ab
at

 ri
pi

s,
 ta

nt
us

 s
e 

nu
bi

bu
s 

im
be

r
ru

pe
ra

t. 
ill

e 
in

na
re

 p
ar

an
s 

in
fa

nt
is

 a
m

or
e

ta
rd

at
ur

 c
ar

oq
ue

 o
ne

ri 
tim

et
. o

m
ni

a 
se

cu
m

ve
rs

an
ti 

su
bi

to
 v

ix
 h

ae
c 

se
nt

en
tia

 s
ed

it:
te

lu
m

 im
m

an
e 

m
an

u 
va

lid
a 

qu
od

 fo
rt

e 
ge

re
ba

t
be

lla
to

r, 
so

lid
um

 n
od

is
 e

t r
ob

or
e 

co
ct

o,
hu

ic
 n

at
am

 li
br

o 
et

 s
ilv

es
tr

i s
ub

er
e 

cl
au

sa
m

im
pl

ic
at

 a
tq

ue
 h

ab
ile

m
 m

ed
ia

e 
ci

rc
um

lig
at

 h
as

ta
e.

 
Vi

rg
il,

 ‘A
en

ei
d’

 X
I. 

54
7–

55
5

5



15

 (a) Translate ‘ecce fugae … sedit’ 
(lines 1–5). [5]

 (b) What was Metabus’ plan to save 
Camilla? [1]

 (c) ‘telum immane … cocto’ (lines 6–7): 
how does Virgil suggest Metabus’ 
spear was an impressive 
weapon? [2]

 (d) ‘huic natam … hastae’ (lines 8–9): 
explain what Metabus did with the 
spear AND explain why he prepared 
it in this way. [4]
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 (e)* How does Virgil make this battle 
scene engaging?

  You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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4 Read the following passages and 
answer the questions.

hac arte Pollux et vagus Hercules
enisus arces attigit igneas,
  quos inter Augustus recumbens
  purpureo bibit ore nectar.

hac te merentem, Bacche pater, tuae
vexere tigres indocili iugum
  collo trahentes; hac Quirinus
  Martis equis Acheronta fugit,

gratum elocuta consiliantibus
Iunone divis: ‘Ilion, Ilion
  fatalis incestusque iudex
  et mulier peregrina vertit

in pulverem, ex quo destituit deos
mercede pacta Laomedon, mihi
  castaeque damnatum Minervae
  cum populo et duce fraudulento.’

 Horace, ‘Odes’ 3.3.9–24
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 (a) Translate ‘hac arte … trahentes’ 
(lines 1–7). [5]

 (b) In this poem, Juno is about to 
show forgiveness towards the 
descendants of Troy.

  (i) What is the one condition Juno 
will have in return for this 
forgiveness? [1]

  (ii) ‘hac Quirinus … divis’ 
(lines 7–10): how does Horace 
suggest that the gods welcomed 
Juno’s speech? [1]

 (c) Why does Juno describe Paris 
as ‘fatalis incestusque iudex’ 
(line 11)? [3]

 (d) ‘ex quo … fraudulento’ (lines 13–16): 
what had Laomedon done which 
had made Troy a doomed city? [2]
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 (c) Translate ‘vicimus … caret’ 
(lines 2–6). [5]

 (d) ‘non humiles … meo’ (lines 7–8): 
what has NOT been won by Ovid’s 
leadership? [2]

 (e) ‘Pergama … habet’ (lines 9–12): how 
does Ovid use the Trojan War to 
make his point? [2]
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SECTION C

Answer ONE question from this section.

In your response you are expected to draw, 
where relevant, on material from those 
parts of the text that you have studied in 
English, as well as those parts you have 
read in Latin.

6* ‘Camilla shows greater heroism and 
leadership than any man in ‘Aeneid 
Book XI.’ How far do you agree? [20]

7* To what extent are Augustus and 
politics the only themes of Horace’s 
‘Odes’ 3? [20]

8* ‘Ovid’s ‘Amores’ are entertaining 
but lack any real seriousness.’ To 
what extent do you agree with this 
judgement? [20]

END OF QUESTION PAPER
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